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Merrick Can Do Them Wholesale; 
Will Have 9 Shows on Next Week 





David Merrick, who'll have nine+ 


productions on Broadway and the | 
road next week, is continuing to} 
fatten his stockpile of properties | 
for future presentation. The latest 
planned productions are an un- 
titled musical based on the life 
of Fanny Brice, June Havoc’s play, 
“Marathon,’ which she adapted 
from her book, “Early Havoc,” ‘and 
“French Street,” adapted by Nor- 
man Krasna from Jacques Deval’s 
play “Roman Saro.” 

The Krasna work is to be 
produced on Broadway next season 
by Merrick and Ray Stark in as- 
sociation with Seven Arts Produc- 
tions. A production of the original 
French property was presented in 
Paris four years ago. 

The musical about Miss Brice 
will also be presented by Merrick 
in partnership with Stark who or- 
iginally controlled the property. 
It was initally planned as a film 
and a screenplay was written by 
Isobel Lennart. She and Stark 
then decided on a_ switch 
to legit and the scenario is now 
being adapted by Miss Lennart. 
Music for the vehicle, scheduled 
for Broadway production next fall, 
is being composed by Jule Styne. 

“Marathon,” also planned for 
Main Stem unveiling during the 
1962-63 period, is designed as a 
play with music rather than a 
musical comedy. It deals with the 

(Continued on page 58) 





Matinee Fashion Shows 
‘For Men Only’ Paying 
Off for Freddie’s, Mpls. 


Minneapolis, Dec. 19. 
Freddie's, one of the first of the 
nation’s niteries to become a “day” 
club as well and which has found 


the policy to be paying off, is 
Springing something brand new 
here to lure male customers for | 
late afternoon entertainment. It’s 
occasional pre-Christmas fashion 
shows “for men only.” 

Shapely models parade before 
male patrons ostensibly for the 


puregee of giving the latter ideas 
abouT apparel to buy as Christmas 
gifts for their wives, sweethearts 
and lady friends. The garments, 
of course, are furnished by the 
city’s leading stores which hope to 
cash in on this form of advertising. 

First of these matinees was of- 


| Walter 





fered Monday Dec. 11 and brought 
out a large number of masculines. 
Newspaper ads were headed “For 
Men Only” and, addressed to the | 
males, stated that the ‘fashion 
show” is intended “to help you 
with gift ideas for your favorite 
female—Cocktail hour and show 
5 p.m.” 

Now that the Hotel Radisson 
Flame Room here has tossed in 
the sponge, Freddie's is the Twin 
Cities’ toniest supper club and the 
only one left in Minneapolis-St. 
Paul playing name acts regularly. 








No ‘Runaway’ for Vidpix 
Prod. Which Likes H’ wood 


Hollywood, Dec. 19. | 





‘WHITE XMAS’, 
‘AUDY' TOP POPS 


By ABEL GREEN 


Santa Claus sentiment 
beaucoup music biz loot 
remains evergreen apparently once 


spells 
and it 


YULE MONEY SONGS 
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Steve Allen’s $500,000 
Payoff; ABC Show Exits 


Steve Allen will not be back on 





Hollywood's tebepix industry has | jt pecomes “standard,” as witness |the ABC-TV network after his Dec. 
no plans for shifting production | Ring Crosby’s “White Christmas,” |27 show, departing with a $500,000 
operations abroad in any volume | frst recorded for Decca, which has | Payoff for the balanc of his 26- 


whatever, and problem of “run-) just hit 20,000,000 platter saies. | Week 


commitment. Kissoff was 


away” production is non-existent | This makes this not only the No, 1| contingent on ABC getting com- 


for tv, according to a number of | 
key execs, including Screen Gems’ | 
Bill Dozier and Four Star’s Tom | 
McDermott. 

Unlike the film industry, which | 
has many features currently lens- 
ing overseas, tv would find such 
a move unfeasible from virtually 
every standpoint, they said. Execs 
agreed this doesn’t mean there 
won’t be occasional instances of 
series or segments of series being 
shot abroad, but as for a mass 
exodus, not a chance, they said. 


Walter Reade Inc. 
With Sterling TY; 
‘Public’ Ist Time 


Walter Reade Inc., 
held combine of exhibition, pro- 
duction, distribution and other 
assorted interests, and Sterling 
Television Co., a publicly held 
tv producer-distrib, will merge 
their operations shortly after the 
first of the year to become Wal- 
ter Reade-Sterling Inc. Move thus 
puts shares in the 54-year-old 
Reade combine up for public trad- 
ing (over-the-counter) for the first 
time. 

Negotiations 
were supervised and guided by 
Reade Jr., prexy of the 
Reade company, and Saul J. Turell, 
Sterling prexy. Reade will be 
chairman of the board and chief 

(Continued on page 18) 





privately 


for the merger 





Flender’s ‘Act of Faith’ 





Slated as S&S Tome 


“An Act of Faith,” the two-part | 
CBS-TV documentary on the rescue | 
of Danish Jews, appears to be alive | 
with surprises. Scripter Harold | 
Flender has signed a deal with} 


rescue for publication in the spring | 
of ’63. For further research, Flen- | 
der will leave for Europe in a few 
weeks for a second visit to Den- | 
mark and a trip to Sweden, Ger- | 
many and Israel. — 

CBS-TV, which aired the docu- | 
mentary on its Sunday daytime | 


alltime single disk seller but also 
establishes this as Irving Berlin's 
No. 1 seller. 

As of September last, the sheet- 
music count on “White Christmas” 
hit 4,313,600, also easily placing 
it among the alltime pianoforte 
bestsellers. (In the heyday of 
sheetmusic, before the mechaniza- 
tion of the pop tune business, 
there have been some _ noiable 
5,000,000 and perhaps a shade bet- 
ter piano copy sales, so this does 
not establish a peak in this re- 
spect). 


“Rudolph the Red-Nosed Rein- | 


deer” is easily No. 2 to the Berlin 
standard on the number of record- 
ings sold, through multiple disk- 
ings. “White Christmas” has 
almost doubled the Crosby total 
of 20,000,000 biscuits with a gross 
of 34,500,000 platters, as against 
“Rudolph” which is said to have 
clocked some 33,000,000 disk sales. 
Of this total, the original Gene 
Autry version has grossed over 
5,000,000 on Columbia records; its 
first year alone was 1,700,000 and 
the second year hit 1,500,000 plat- 
ter sales. Sheet music total is 
2,500,000 according to Johnny 
Marks, its author-publisher (Saint 
Nicholas Music). In addition, says 
(Continued on page 44) 


La Scala Blackout 


On Jewels, Furs 


Milan, Dec. 19. 

Italy, along with France and 
Greece, has the reputation of being 
the most reluctant European coun- 
try when it comes to the very 
rich paying income tax. Result- 
antly the income sleuths scouted 
last year’s opening of La Scala 





| opera, spofted elaborate jewel and 


fur displays and then reexamined 
the declarations of sundry indus- 
trialists and noblemen. 

This year’s opera opening ih 
consequence has been remarkable 


; Simon & Shuster to write a book | for discretion. The fix was in for 
telling the definitive story of the| periodicals to publish no photo- 


graphs of tiaras, etc. The black- 
out was as complete as money 
swallowed in a numbered Swiss 
bank account. 

Society women here typically 
order nine new gowns for the 
opera season’s opening, and bril- 
liant, phase. Income tax agents 


mitments from two advertisers on 
the Allen show, Ludens and Ti- 
|mex, to switch to other points on 
|the network and the deal was vir- 
| tually wrapped up last week. 

| Web execs are planning to slot 
}one-hour of public affairs in the 
7:30 to 8:30 Wednesday night hole. 
|Reruns of “The Valiant Years,” 
{Winston Churchill show, probably 
| going in at 8 p.m. Other half-hour 
'has not yet been set. 

| Cost of the Allen show has been 
running around $100,000 a week 
with the Dec. 27 show, from the 
UCLA campus, going up to $120,- 
| 000. Allen was responsible for ‘put- 
| ting together the show. 


| 
Twist’s Rise C 
Lotsa Gyp & Chi 
Devices in Caf 
The Twist’s phenomenal rise is 
net only leading to an unprece- 
dented number of new spots and 
reconversions of regulation nite- 
ries into Twist parlors, but is also 
cueing a number of gyp opera- 
tions. The cafes on the policy are 
| SO busy that it has become pos- 


| sible to hornswoggle the custom- 
Jers through some simple devices. 
| 
| 








One cafe posts a minimum for 
each show, which is a legitimate 
Custom. But since the show com- 
prises two bands, each playing a 
half-hour set, any customer over- 
| Staying that time limit is charged 
}another minimum, 

Another trick is to serve the 
customer his first drink in fairly 

(Continued on page 54) 


‘D. W. Griffith’s Body 


Becomes an Issue 


Louisville, Dec. 19. 

Years after his demise, famed 
| film director David Wark Griffith 
has stirred up an argument as to 
|his final resting place. Remains 
| of the one time film great are now 
jin Oldham County’s (Kentucky) 
|Mount Tabor Cemetery. He was 
a native of the county, and had 
| visited his birthplace periodically 


| 
| 








“Look Up and Live” vehicle, plans say that women often have 80% | in his later years. 
to telecast it as a one hour special. | 
One date being mentioned is- Dec. | 
31 from 4 to 5 p.m. i 


of the total admitted income of 
their husbands on their persons 
at certain performances. 


Controversy stems from fact 
that Albert L. Griffith, the former 
(Continued on page 17) 
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Films Healthier Than Toll, Terms, 
Censorship News, Ftc., Suggest 


By GENE ARNEEL 


With such industry concern 
over runaway production, toll tele- 
vision, trade practices, censorship, 
etc., as is now manifest on various 
fronts, the question arises as to 
whether the basic health of the 
business has been given sufficient 
acknowledgement. It would seem 
that a large spotlighting of this 
situation is in order, considering 
the financial gains made by several 
film and theatre corporations. 
They're showing fiscal vigor, what 
with Metro's report on its best 
year in 15 years (as disclosed last 
month) and now statements of 
progress from Columbia, Warners 
and Stanley Warner. 

Col had earnings of $1,242,000, 
or 80c per share, for the quarter 
ended Sept. 30. For the same 
period last year the net was $510.- 
000, or 30c per share, but this 
included a non-recurring profit of 
$1,617,000 on a real estate sale, 
Thus the improvement in the new 
stanza is king-sized. Helpful fac- 
tors included the success of “Guns 
of Navarone” and the continuing 
Screen Gems upbeat. 

Warners for the year ended last 
Aug. 31 had consolidated opera- 
tions profit of $7,209,000 plus 
special income of $4,511,000. Con- 
solidated income in the previous 
year was $7,102,000. Significantly, 


the operations net for 1961 
amounted to $5.97 per common 
share, compared with $4.64 for 


(Continued on page 20) 





Russia Steps Up Its 
‘Cultural’ Budgets, 
USIS Cuts Sharply 


Paris, Dec. 19. 

Three news items from widely 
scattered corners of the world dur- 
ing the past week or so add up 
to a “Let's think this over boys.” 

First item is from Moscow, 
where the new budget for the next 
year was approved by the govern- 
ment. Budget spells out expendi- 
tures of many billions of dollars. 
But the item that is pertinent here 
is a clause saying that “up to 35° 
of the entire budget may be used 
for culture and international ex- 
changes.” Now, there’s some 
double-talk here; just what is 
meant by “culture” is a moot ques- 
tion; but it still adds up-to an 
awful lot of kopecks being avail- 


j}able to show biz. 


Second item comes from Lon- 


(Continued on page 52) 














Dear Jack— 

We could never have made it 
these past twelve years without 
TELEVISION ZOOMAR. 

Jack Harris, V.P. & G.M 
KPRC-—Houston, Tex. 
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Blackballed Plaintiffs Plead 
Angle That Financiers Call The 
Turns on Employment of Talent: 








Washington, Dec. 19. + 


Extent of the role played by the 
film distributors-financiers in de- 
ciding what talent is employed for 
epecific productions has been 
brought to the fore in the case of 
Ho!lywood’s self-proclaimed black- 
listed writers and directors against 
the major studios. This came about 
as the plaintiffs, in arguing before 
the U.S. Court of Appeals, through 
their attorney, David I. Shapiro, 
asked for a preliminary injunction 
which would prevent the money 
men from imposing any politically- 
inspired ban on the hiring of 
“blacklisted” personnel by inde- | 
pendent producers with whom the | , 
pear ach. are aligned. 

Without the distriLution-financ- 
ing agreements, which Shapiro al- 
leged were part and parcel of the 
antitrust concert against his clients 
and therefore illegal per se, the 
indies presumably could hire in 

(Continued on page 18) 


Tax Frown for Claim By 


‘Peyton Place’s’ Creator 
Gilmanton, N.H. Dec. 19. 

Grace Metalious of Gilmanton, 
who wrote the novels, “Peyton 
Place” and “Return to Peyton 
Place,” which were made_ into 
films with the same titles, is fight- 
ing a government claim that she 
owes $163,400 in additional income 
taxes for 1958. 

According to U.S. Tax Court 
records, Mrs. Metalious reported 
taxable income of $3,567, but the 





|erable power. 





government insists she should have 
reported $233,116 because it disal- 
lowed a claimed deduction of | 
$229,548 for loan interest. 

It was reported that the novelist | 
took out a loan at a private lend- 
ing institution and used the money 
to buy U.S. Treasury notes, re- 
porting the interest on the treas- 


ury notes, as income and the in- 
terest paid on the loan as a de- 
cuction. | 


Mex Catholics’ Pix Drive 


Mexico City, Dec. 19. 

The religious campaign to “mor- 
alize” filyns, touched off by a spe- 
cial Mexican Cathelic Action drive 
in clése cooperation with the Le- 
gion of Decency, has had mixed re- 
actions here. Some film elements 
view the "shun the immoral mo- 
tion pictures’ campaign as 4a) 
healthy cleanup force, especially 
in the provinces where the Mexi- 
can Legion of Decency has consid- 

















ED SULLIVAN | 


Nationally syndicated columnist | 
But skeptics feel that the drive | | whose celebrated TV show is now 
is impotent since in major cities | in its thirteenth year on CBS, says: 


the public invariably flocks to see | 





i | “PAUL ANKA'’S popularity, tal- 

films frowned on by the Legion. lent, personality and showmanship 
lis the reason he appeared on my 

show for the SEVENTH time last 


Ex-Yank Airman, Now A 
Top German Disk Star, 
In U.S. for Capitol Deal 


Berlin, Dec. 19. 

Cincinnati-born Bill Ramsey, 
one of Germany's top recording 
stars (Polydor label) left for home 
last. week on a brief trip to spend 
Christmas with his parents and 
also negotiate with Capitol Rec- 
ords. He also has several tv deals | 
on the fire. 


Sunday (Dec. 17). 


“I propose to play PAUL ANKA 


again as soon as he is available.’ 





Denver Bankers 


Clarify MCA Deal 


By T. BIDWELL McCORMICK 


Denver, Dec. 19. 
According to Kenneth King, 





| nal 





| 
Pig Sige ge —— — president of Columbja Savings & 
with Kurt Edelhagen orch to be | 40a" Association. e_.and his} 
broadcast New Year's Eve. Next | ereed. Page Msg oe incon 
an eee lias aa wien | nent stock of the Association for 
and recording star. Ramsey's 1962 eo pe eae Fg 
schedule includes at least five Ger- | <n is subject to anticipated reg. 


man films. He just finished his 

ay Sane ibaa 4;., | istration of the MCA stock with 
16th pic, “Cafe Oriental, in which | the Securities & Exchange Com- 
he’s costarred with Yank actor) } 


mission in Washington, D. C., this 
Jerome Courtland. | will result in the Kings being in- 
Ramsey, a former U.S. airman, | dividually the two largest public | 
is one of the three American sing-| shareholders of MCA Inc. And 
ers who made a career in Ger-| MCA Inc. by acquiring a substan- 
many. | tial interest in the. Denver-based 
linstitution with $64,000,000 assets 
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| sole stockholders. 

King stated there 

| change in personnel or policies of 

weg soem that he has a contract 
for five vears to continue as presi- 

| dent and chief executive officer. 

| Commenting on the merger, he 
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VARIETY Inc. 


| becomes one of the first large 
| American corporations to diversify 
|its interests in the savings and 
loan industry on a major scale. 
The brothers King founded the 
Association over 25 years ago, in 
a two-story office building in down- 
ltown Denver using $10-a-month 
desk space and a part-time girl 
employee. In 1957 the Association 
built the 14-story Petroleum Club 
Bldg., which it owns and main- 
tains now as its statewide head- 
quarters. Until the recent acquisi- 
tion of stock by MCA Inc., Ken- 
neth and Harold King were the 


12/20 





will be no 


said, “All of us at Columbia feel 
| highly complimented that this 
| great worldwide institution, desir- 
jing to enter the savings and loan | 
field, singled out Columbia as a} 

3 ;}company from among the _ hun- 

Enclosed find check or m.o. | dreds of sizable institutions a} 


—— constitute the backbone of the sav- 
for $ i Se Variety for ings and loan industry in the 
a nr oe 


United States.” | 
twe years..... 
three yeors....... zea 














Anti-Cultural Americans 

Izvestia, official magazine of 
the Soviet government, charges 
in an editorial that “American 
reactionaries are undermining 
cultural ties between the Unit- 
ed States and the U.S.S.R.” 
Earlier (VARIETY, Nov. 1), G. 
Zhukov, chairman of the cul- 
tural committee, issued a 
strong protest to U. S. Ambas- 
sador Lewellyn Zhompson 
over the burning of a Soviet 
flag at the entrance to the 
Russian health exhibit in Min- 
neapolis. 

Izvestia noted that the U. S. 
apologized for the Minneapolis 
incident, adding: ‘Neverthe- 
less, the overriding impression 
is that certain U. S. circles 
are annoyed that the Ameri- 
can public is showing great 
interest in Soviet culture and 
science.”” The Minneapolis in- 
cident (and apology), the 
magazine reported, came only 
after other provocative inci- 
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Satirical Politico Revues Put New Zest 
In D.C. Night Life—A Tourist Must 





9 . 
Saroyan’s Telepix 
Hollywood, Dec. 19 

William Saroyan is working on 
his first telefilm assignment, “The 
Unstoppable Gray Fox,” for Re- 
vue’s “GE Theatre.” 

Saroyan has done some live tv | 
scripting, for “Omnibus,” and his | 
“Time of Your Life” was on “Play- 
house 90.” The vidscript deals 
with global intrigue. Saroyan has 
just finished 12 weeks at Purdue 
U. in Indiana, where he was pro- 
ducer-director-writer of an origi- 
jlay, “High Time 
Wabash,” for its Loeb Playhouse. 
After conmerences with 
Stan Rubin at Revue, he returns 
to Paris this week to continue 
working on his new novel. 





Cultural Names Now 
Protected by Law As 
In Met Opera’s Award 


A law quietly passed last Sep-| 
tember by the State legislature in 
Albany will be invoked hereafter 
by the Metropolitan Opera to stop 
unauthorized uses of the title| 
“Metropolitan” in an operatic con-| 
notation. The new law 
aS a misdemeanor the exploitation 
for commercial or advertising pur- 
poses of titles of non-profit organ- 
izations. 


Met management made its deci-| 


sion public in connection with a 
victory on Dec. 13 against Richard | 


their perma- | W. Sharretts, Metropolitan Artists 


Inc., the Latin Quarter, N.Y., and 
others. Suit was filed last winter 
to restrain dn operatic melange 
act presented at the nitery. Judge 
Jacob Markowitz in N.Y. Supreme 
Court made the injunction per- 
manent. 


KENNEDY ROCKING CHAIR 
PART OF PIC BALLY 


Amarillo, Tex., Dec. 19. 

Claude Hanley, manager of the 
State ‘Theatre stunted-up “The 
Second Time Around” (20th). Used 
a contest for persons 60 years or 
older to write in 25 words or less, 
“Why I would like to see the pic- 
ture in a Kennedy rocker.” Prize: 
a rocker. 

For the youngsters it was a con- 
test with a music store to give free 
Debbie Reynolds records along 
with a theatre pass to those who 
could list the most pictures in 
which the star had previously ap- 
peared. 

Another tiein was with the Sing- 
er Sewing Machine Co. which 
sewed buttons onto a card, and | 
distributed them with the promise 
that their service would “sew on 
all buttons you pop off laughing” 
at the picture. 





Along the 


producer | 


designates | 


¥ By LES CARPENTER 


Washington, Dec. 19. 

Old Georgetown, the chichi D.C. 
neighborhood fancied by the Ken- 
nedys, the Cabots and the Lodges, 
is getting crgwded upstairs. 

Within 24 hours, two intimate 
revues opened less than a block 
apart in walkups atop posh George- 
town réstaurants. A third will start 
another block away, also upstairs, 
on Dec. 29. 

A couple of miles across town 
|sits the Shoreham Hotel, where 
|boniface Bernard Bralove is con- 
|certing two ballrooms into a caba- 
ret for “The Premise,” which ar- 
rives from off-Broadway in January 
for an indefinite run. 

The hunch here is that satirical 
political spoofs mav finally make 
commercial night life catch on in 
|W ashington. The _ city’s. bizarre 
laversion to classy niteries has 
baffled the trade for years. 

Low priced ones make a go of it, 
but only one hotel in this area of 
over 2.000.000 population has a 
room which hires top performers. 
That’s the Shoreham, with the 
|Blue Room open for the colder 
|months and the outdoor Terrace 
through the summer. 

Washington's favorite subject is 
politics. And when politics can be 
| staged with sharp perception, wit, 
showmanship and_ sophistication, 
the boxoffice potential is obvious. 
Both new revues ignited loud and 





long ovations, with every sign 
pointing to financial success. 
' “The Uniquecorn.” above the 


swank Captain’s Table Restaurant, 
is easily the better of the two. The 
(Continued on page 60) 


Israeli Dancers Click 
With So. African Public 


Johannesburg, Dec. 8, 
|. Rising triumphantly above polit- 
ical feelings recently aroused by 
| differences between the govern- 
‘ments of Israel and South Africa, 
a Karmon and his Israell 
ancers opened their South Afri- 
oe tour in Johannesburg to warm 
| critical acclaim and packed, en- 
| thusiastic houses. Johannesburg's 
| Jewish population accounted for 
most of the advance booking, but 
| glowing word-of-mouth plus a flat- 
| tering press soon attracted all keen 
| balletomanes. The same audience 
|that encored the arabesques and 
| pirouettes of the Royal Ballet Co. 
|}and the heel-tappings of Antonio 
}& Luisillo and their Spanish 
| troupes are now applauding the 
| joie de vivre of the young Israeli 
|}company. Chief talking point is 
| the fantastic verve and vigor they 
| put into their work, a zest so in- 
fectious that staid patrons respond 
| by clapping wildly to the unac- 
|customed rhythms. 

Much credit goes to musical di- 
rector Joseph Kogut whose dual 
|role as accordionist-conductor is a 
| novelty in this territory. Remain- 


(Continued on page 59) 
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Urge Directors Cast More Negroes 


Hollywood, Dec. 19. 


All members of the Screen Directors Guild of America are asked 
by the board of directors to give Negroes “authentic treatment” 
both in theatrical and tv films, in a followup to letter sent by 
Writers Guild of America prexy Charles Schnee to all members 


along these same lines. 
“The National Assn 


for the Advancement of Colored People is 


only asking that the Negro be seen on theatrical and tv screens in 
the same position he occupies on the contemporary American 


scene,” letter to directors stated 


“In our desire for authenticity,” epistle continued, “these 20,- 
000,000 Americans are represented in practically every walk of 
life—medical-civil-law-military-labor-theatrical-arts. If we try to 


picture the 
WRONG.” 


American scene without these Americans, we are 


Guild is making itself available for any research required on the 


subject. 





Levathes Bars GAC From 20th Lot; 
Peeved at Rossen Deal With Columbia 


Hollywood, Dec. 19. 

There’s no good _ will—season 
notwithstanding—toward the Gen- 
eral Artists Corp. At 20th-Fox— 
not for the moment, at least. All 
reps of the agency were barred 
from the lot Friday (15) by order 
of studio chief Peter G. Levathes, 
following deal engineered by Ingo 
Preminger with Columbia for di- 
rector-producer Robert Rossen to 
film “Coco Beach.” Agent earlier 
had been negotiating with Levathes 
who is said to have confirmed the 
deal in writing and via telephone 
to Preminger in New York. Latter 


maintains he went to Col only 
when 20th “couldn't make up its 
mind.” 


Time table of the dispute shapes 
ur as follows: 

The contention of 20th is that 
Preminger had been advised the 
studio approved the deal for Ros- 
sen to make the film for the com- 
pany. Levathes apparently was 
waiting for “a routine approval” 
from the exec committee in New 
York on Dec. 13, which he got. 
However, when he telephoned con- 
firmation to Preminger in Gotham, 
he was advised the package had 
been sold to Columbia. 

That didn’t set well with 
Levathes, who felt 20th should 
have been protected on the deal, 
“which is customary.” 

Negotiations for “Coco Beach” 
and Rossen as its producer began 


Oct. 18. According to insiders at 
20th, terms were being changed 
until Levathes informed Prem- 


finger the deal was okay on Dec. 8, 
but was submitting it to N.Y. for 
confirmation. 

Preminger, reached Sunday (17), 
stated he wanted to continue the 
“Coco Beach” deal with 20th but 
couldn’t get a satisfactory response 
from Levathes before making the 
Columbia pact. 

Preminger said he submitted the 
deal to 20th on Oct. 18 and for 
three weeks didn’t discuss “Coco” 


with anyone else. However, he 
added, on Dec. 8 he _ informed 
Levathes and story head Ted 


Strauss he was going to New York 
on Dec. 10. He said he waited to 
hear from 20th on Dec. 11 and 12. 
Failing word from them, he tele- 
phoned Levathes Dec. 13 at 11:30 
a.m. PST. at 5 p.m., EST Dec. 15 
when he still hadn't heard from 
Levathes or anyone else at 20th, he 
submitted “Coco” to Col along with 
“Lilith.” Dec. 13 is the date the 
(Continued on page 20) 





rs 
?> 





C.P.A. 


Jack S. Seidman 


who is an expert on such maftert 
reviews the why & how of 


Show Biz World 
Pivots Around 
Its Taxes 


* * * 


one of the many informative 
Features in soon-due 


56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 

















Erase the Stereotype 
Hollywood, Dec. 19. 

Sammy Davis Jr. upcoming 
indie film which will biopic 
Negro composer James A. 
Bland has had title changed 
by producer Edmond Chevie 
from “Minstrel Man,” consid- 
ered a stereotype to “Whisper 
in the Wind.” Charles Luftig 
is exec producer of pic to roll, 
sans release, Feb. 19. 

Bland wrote such hit stand- 
ards as “Carry Me Back to Ol’ 
Virginny” and “Hot Time in 
Old Town Tonight.” 


See Astor Buying 
Rest-of-Market 
For ‘Dolce Vita 


Astor Pictures, which has the 
U.S. and Canadian rights to “La 
Dolce Vita,” is understood to be 
in process of negotiations to ac- 
quire remaining world rights to 
the film. Neither Astor prexy 
George Foley in New York, nor 
execs of Rizzoli Films in Pome, will 
confirm or deny the reports, how- 
ever. 

A deal was reportedly near the 
signing stage in Rome last month, 
but apparently did not go through. 
Since both parties are keeying 
mum, it’s assumed that a deal still 
is likely to be made. According 
to one version of the negotiations, 
Astor was prepared to pay $1,350,- 
000 for rights stiil outstanding, ex- 
cluding minimum guarantees still 
due Rizzoli on previous deals in 
other countries. The names of ter- 
ritories where rights are not vet 
sold can not be obtained in view 
of the secrecy surrounding the 
present situation. 

There’s also speculation that a 
deal on “Dolce Vita” might involve 
Astor in further Rizzoli properties. 

Astor acquired U.S. and Cana- 
dian rights to “Dolce Vita” for a 
figure in the neighborhood of 
$625,000, setting something of a 
record for a price paid for a lin- 
gual pic. The picture, however, has 
brought in rentals of approximate- 
ly $2,800.000 so far and “conserva- 
tive” estimates are that it will do 
as much as $6,000,000 total if it 
keeps going at the present rate. 


CHICAGO'S QUICKIE 
FIRST’ WITH THE TWIST 


Chicago, Dec. 19. 

A young Chicago producer will 
beat the majors into the Windy 
City with a one-reeler on the Twist. 
Titled “Twisterama,” the film is 
set for Dec. 21 opening at the 
Oriental Theatre. Picture was shot 
last week at a north side nitery, 
the Quid. 

Producer for the film is Bill 
Rebane, prexy of the newly-formed 
Independent Artists Pictures, and 
Allen David is the director. Fea- 
tured twisters are the Tobin 
Mathews All Stars. 








NEGROES EQUAL, 





~-PAY OAME FEE 


By ROBERT J. LANDRY 


If the responsible, conservative, 
propertied leadership of a southern 
city gets together and decides to 
end racial segregation in film thea- 
tres, apparently what happens is 
simplicity itself. Overnight Jim 
Crow “tradition” is abolished! 

At least this is the warranted in- 
terpretation of what has been 
quietly taking place since last 
April in Nashville. That city has 
successfully desegregated its film 
houses, without publicity, without 
announcement in advance and 
without one single reported “in- 
cident.” 

Though this story is probably the 
first to report the facts, news of 
the Nashville experiment has been 
whispered among circuit heads, 
North and South, for some time. 

However, a recent attempt to 
spread the Nashville precedent 
into Atlanta was aborted by either 
disinterest or fear there. 

Nashville’s united front appar- 
ently included the department 
stores, which had _ unpleasantly 
learned about discrimination pick- 
ets via sit-ins. Banking, publishing 
and law enforcement elements 
joined with the downtown theatres 
in deciding to end segregation. The 
strategy was a careful one, begin- 
ning by introducing a single col- 
ored couple into the audience at 
each performance, then after a few 
days spreading the numbers. In- 
volved in the first test were three 
E. D. Martin and one Loew's situ- 
ations. Downtown Nashville has 
theretofor had two “colored bal- 
conies,” one (partial) at the Para- 
mount and the other, complete, at 
Loew’s. Other two houses, the sin- 
gle floor Cresecent and Tennessee 
simply did not previously, but now 
do, admit colored filmgoers. 

Nashville was nervous, as all 
Southern cities are, when moving 
against Jim Crow habits. Each of 
the original colored couples en- 
tered the houses shadowed and 
protected by white plainclothes- 
men. The word which has passed 
| around the film trade is that an in- 
tegral part of the success of the 
Nashville venture lay in there 
being no_ grandstanding 





against segregationist sentiment. 

But still the total lack of inci- 
|dent was revealing. It seemed to 
|hint that the fears in other South- 
}ern cities are not as valid as is 
|often represented. Apparently the 
| all-important consideration is that 
| the owning class of the community 
|shall want the result. 


| Theatremen point out that a 
“colored balcony” typically _re- 
}quires separate staffing, up to 


|seven employees, since a Negro 
| boxoffice cashier, ticket-taker, ush- 
er, etc. must deal with the Negro 
|clientele, when its segregated. It 
| costs $100 to $200 in added wages 
| weekly to operate a “black shelf.” 
Following the successful experi- 
ment by the four downtown Nash- 
ville situations some 12 subsequent 
run houses have also desegregated. 
| This means that the colored trade 
now enters on terms of equality and 
pays the prevailing white admis- 
sion scale instead of, when segre- 
}gated, paying about half-rate or 
}less (50c for adults, 15¢ for chil- 
dren was the colored balcony rate 
in Nashville, prior to last April). 
Last week’s VarIety reported 
that Atlanta had discontinued its 
only colored balcony but this did 
| hot represent any progress toward 
| Segregation. Atlanta has a number 
j of “Negro only” theatres but no 
downtown firstrunner is open to 





the race. 
_One reason for the Nashville in- 
cident acquiring special  signifi- 


cance is its positive example of a 
“nuisance” problem solved without 
difficulty. After a lull, pickets 
have recently again appeared in 
various Texas communities, appar- 
ently aimed against a different cir- 
cuit in each town. Here again the 
“nuisance” factor looms. A Texan 
film showman, who declined use 
(Continued on page 20) 
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Mixed Pere-Et-Fils | 


Jack M. Warner, son of the | 
president and chief stock- 
holder of Warner Bros., has 
an independently - produced 
picture called “Brushfire’ 
which has been acquired for 
release by Paramount. 

Burt Balaban, also an indie 
pic producer, and stepson of 
Paramount president Barney 
Balaban, made his last one 
for Columbia and reportedly 
is doing another for WB. 
Samuel Goldwyn Jr. is an- 
other who operates indepen- 
dently, 

The pere-et-fils affiliations, 
it appears, don’t seem to 
obtain with film productions. 





| 








Spaniards Offer | 
Yanks Toda Nada 


In Xmas Cheer 


Madrid, Dec. 19. 

Film relations future of Spain 
and U.S.A. hinges largely on Mo- 
tion Picture Export Assn. accept- 
ance or rejection of a final pro- 
posal submitted by Spain's nego- 
tiating commission. 

This commission, headed by Un- 
dersecretary of Information Vilar 
Palasi and including the Director 
General for Cinema, Jesus Suevos, 
the secretary general for cinema | 


Timmermann, and the entertain- | 
ment sindicato chief . Ca!zedilla, 
partially accepted the formula pre- | 
sented as an outgrowth of sindicato | 


meetings to raise the annual quota | 
| 


of American film imports by ten 
licenses. The sindicato chiefs rec- 
ommended that four of the added 
ten licenses be given to the Amer- 
ican companies and the remainder 
to Spanish distribs who fared 
weakly in the “Baremo” point al- 
location of all foreign licenses to 
Spanish releasing companies. 
While the government commis- 
sion accepted the quota boost of 
ten, it was adamant in maintain- 
ing that this entire number should 





be apportioned with firm adher- 
ence to the “Baremo” point sys- 
tem. This, in effect, would leave 


the American companies an added 
total of only two licenses for all. | 

This proposal now under study | 
by MPEA in New York, has not 
yet, according to available sources, 
been approved or turned down. 
There seems little doubt here that 
MPEA negotiators would have 
willingly accepted the 6-4 Sindi- 
cato formula, and were visibly dis- 
appointed with the position taken 
by the Spanish commission 

Meanwhile, film circles report | 
the dispatch of a U. S. Embassy 
note to the Ministry of Foreign 
Affairs, expressing concern over 
the course of film conversations, 
and suggesting that perhaps it 
would be beneficial for representa- 
tives of the foreign ministry and 
the U. S. Embassy to discuss this 
situation. 

Also involved is the exact sta- 
tus of the film agreement between 
the two countries. The extended 
time limit for denouncing the pact 
expired during the course of nego- 
tiations and Spanish film officials 
take it for granted that the last 
year’s agreement has been auto- 
matically renewed. American film 
| sources, however, are apparently 
| looking to New York for darifica- 
| tion. As far as can be deterrained, 
| neither MPEA nor any of its mem- 
|ber companies has publicly evi- 
| denced any inclination to renew. 











‘DEAD TO THE WORLD’ 

| “Dead to the World,” a mystery 
|yarn, financed by Maryland and 
| Virginia exhibitors via National 
| Film Studios to go out via United | 
Artists. | 
| Film is based on the novel} 
'‘“State Department Murders.” 


French Producers: ‘ 
In American Playoff During 1962 


+ 


| sonalities this side. 


| tertainers out of 


| three years ago 


Watch Our Speed 


While 1961 has definitely been 
the year of the Italian Renais- 
sance as far U.S. art film 
market is concerned (“La Dolce 


as the 


Vita,” ‘Two Women,” “Rocco and 
His Brothers,” et¢ the French 
jhave high hopes for recouping 
some of their lost ground next 
year. 


Gallic expectations are based on 
promising product (among the 
titles: “Les Liaisons Dangereuses.” 
“Last Year in Marienbad”) as well 
as on the fact that in the last 
eight weeks they've been garner- 
ing a large amount of free space 


lin local periodicals as a result of 


a steady stream of French film per- 
Aside from a 
quick visit by Sophia Loren and 
Vittorio De Sica some weeks ago, 
the Italos have been notable in 
their absence from the local scene. 

The French, on the other hand, 
have been as thick as flies and 
twice as articulate. While not all 
of them have been in the States 
for the purpose of promoting spe- 
cific pix (some have been snagged 
en route to or from some place 
else, such as the Acapulco film 
fest), they all have gotten coverage 
via promotional cordination fur- 
nished by the French Film Office 
in N.Y. 

Group has included directors 
Louis Malle, Roger Vadim, Alain 
Resnais, Henri Georges Clouzot; 
performers Yves Montand, Simone 
Signoret, Alain Delon, Jean Claude 
Brialy, Marie Laforet, Charles 
Aznavour, Catherine Deneuve; pro- 
ducers Raoul Levy, Raymond Fro- 
ment, as well as Robert Cravenne, 
of Unifrance, and Robert Favre 
LeBret, head of the anual Cannes 
fest. 


Curtal Size Of 
Bob Hope Party 


Hollywood, Dec. 19. 
The press and even press agents 
are taboo on the’ annual Yule trek 
of Bob Hope and his troupe this 
vear. U. S. Air Force, which is 
junketing party to Greenland and 
Labrador to entertain servicemen, 


| is holding project to a single plane, 


for the first time. 

Plane which will haul the en- 
here tomorrow 
will be a jet tanker. Box lunches 
will be the rule throughout. Until 
Hope had been 
wont to take along some newsmen, 
and until this trip he always car- 
ried at least one publicist of his 
own and one from network. This 
year, there will be one NBC fotog, 
Jerry Smith, who will also snap 
stills the Air Force can use as 
well as the web. 

Troupe includes Jayne Mansfield, 
Jerry Colonna, Dorothy Provine, 


| Anita Bryant, Peter Leeds and Les 


Brown's band, plus technicians. 
Chrysler will sponsor Jan. 24 tele- 
show Hope will lens. 





Author 


Harold Robbins 


has written a cynical piece on 
diversification in the 
motion picture industry 
Your Company’s 
Annual Meeting 
* * * 


another Editorial Feature 
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56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
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Vadim Discloses That In Biz 
He Often ‘Buys Out His Mistakes’ 





By VINCENT CANBY 

French director Roger Vadim, 
first husband to Brigitte Bardot 
and largely credited with her ini- 
tial success, may know how to stir 
talk and boxoffice activity with 
his films (“And God Created 
Woman,” “Les Liaisons Danger- 
euses,” etc.) but as a businessman, 
he’s been his own worst enemy. 

In New York last week to tub- 
thump the opening of “Liaisons” 
at the Henry Miller Monday (18) 
night, Vadim reported that he’s 
still paying Paramount for five-pic- 
ture contract broken after he 
made “Blood and Roses” for them. 
And earlier he had had to pay $10,- 
000 to get out of an exclusive con- 
tract with French producer Raoul 
Levy. Film direction, it would 
seem, is an expensive vocation. 

Anent the Par experience, Vadim 
blamed himself for allowing the 
situation to develop as it did. He 
had wanted to make a “feminine 
Dracula” picture, but as soon as 
he got into production had been re- 
quired to make various compro- 
mises in the script which did not 
jibe with his approach and which 
eventually resulted in a_ picture 
that was neither a horror pic, a 
fantasy nor a romance. 

The director feels that if he had 
asserted himself “perhaps I could 
have done it-my way.” But unfor- 
tunately the Paramount people and 
his producer, Raymond Eger, were 
“charming” and he had tried to 


please everyone. At the end, of 
course, no one was Satisfied. To 
get out of the Par commitment, 


the director agreed to pay the com- 
pany $20,000 each for three sub- 
sequent pix made under other au- 
spices. Already he says, he’s paid 
the first installment, which he re- 
fers to lightly as “my little con- 
tribution to the well-being of Para- 
mount.” 

For the phenomenally success- 
ful “And God Created Woman,” 
Vadim says he was paid $5,000 for 
furnishing the script, as well as di- 
recting. Subsequently Levy paid 
him $7,000 for another BB starrer, 
“No Sun in Venice” and “a little 


more” for “The Night Heaven 
Fell,” which apparently made rela- 
tions between him and _ producer 
Levy difficult because it was 2 
b.o. flop. He was later borrowed 
from Levy to direct “Liaisons.” 
after which he sought, ana ob- 
tained his release from the pro- 
ducer. Vadim also pointed out, 


however, that Levy had earlier lent 
him money when the director was 
in financial need. 

Once he pays off Par, Vadim 
thinks he will be in a position to 
earn a little money for himself. “I 
am not a rich man,” he emphasized 
in the course of his interview at a 
suite in the Sherry Netherland. 
This was between sips of orange 
juice, fortified by capsules of Vita- 
min B complex ‘(taken separately) 
and over-seeing arrangements for 
another interview that was being 
set up for his latest protege and 
traveling companion Catherine 
Deneve. 

Tahiti For Xmas 

After a quick trip to Tahiti for 
Christmas, Vadim returns to Paris 
in january to prep the start the 
following month of “The Warrior’s 
Repose,” based on novel by Chris- 
tiane Rochefort and which will 
star BB again. It’s for Columbia 
and producer Francis Cosne. In 
July he hopes to start his long- 
promised “Vice and Virtue,” a 
loose reworking of the story of the 
infamous Nazi executioner’ of 
Czechoslovaki Heidrich, done in 
terms that suggest the character 
of the Marquie deSade. This one 
is for Gaumont and Metro. 

Astor Deal Pends 

While. in New York, Vadim also 
held talks with “Liaisons” distrib, 
Astor Pictures, on the possibility 
ot doing a coproduction. Astor is 
reportedly interested in a proper- 
ty he’s developing that has to do 
with a love affair between Alex- 
ander the Great and the Queen 
of Amazons. His aim is to do a 
“spectacle” film that is also lively, 
pertinent and even funny in be- 
tween the spectacle scenes. 

According to Vadim, who appar- | 
ently has studied his su ject care- 
fully, the Amazons were the first 
women to “retuse to take a second- 


ary position to men.” Story, 
thinks, is full of possibilities for 
comment on the “liberated” mod- 
ern woman. 


Before planing out to Los An- 
geles and a peaceful atoll near Ta- 
hiti, the director and Miss De- 


permint Lounge. How does the na- 

tive version of The Twist compare 

with that done in Paris? 
“Beaucoup plus sauvage.” 


‘Ben-Hur’ a Boon 
To Coach Parties, 
4000 Already 


London, Dec. 
“Ben-Hur” str ei 
in the West 





into 
End 


Metro's 
its third year 
on Saturday (16), with all the 
cocky ebullience of an epic that 
has been chalking up some impres- 
sive figures in the past two years, 
and which has a sufficiently well- 
stacked advance to suggest that | 
there’s plenty still to come. Al- 
ready, during its London run, 
has taken nearly $2,500,000 and 
has played to over 1,500,000 pay- 
ing customers with its 1,222 per- 
‘ormances. 

And this 
buck a change of 
can sometimes be 
death. It opened at the Empire 
on Dec. 16, 1959, and when that 
cinema was pulled down it switched 
to a legit theatre, the Rovalty 
on May 29 of this year. One for- 
eign patron with stamina saw 
every performance during the last 
week of the Empire run, and then 
faithfully followed it to the Roy- 


had to 
which 
oO 


that 
venue 
the 


is a pic 


kiss 


40 times. Another character prac- 
tically won Seat 23, Row C. out- 
right by occupying it every Fri- 


day night for six months 

Film has been a smash boon to 
the coach concessionaires. Though 
“Ben-Hur” has built up to over 
50 situations all over the country, 
with another 50 opening up in 
the New Year. over 4000 coach 
parties have come to the West 
End to see it. Metro cashing 
on William Wyler’s mammoth 
as being of educational value 
hasn’t done the _ boxoffice any 
harm, either. At 33 special morn- 
ing screenings for students 42.000 
children have seen “Ben-Hur,” 
with school parties travelling 
from as far afield as the Midlands 
and the West Country. 

Over 265,000 copies of the sou- 
venir book have been sold to Lon- 
don patrons alone. This reporter 
was unable to coax the hefty fig- 
ures for ice-cream sales and soft 
drinks from a Metro spokesman 
Sufficient that Leo's laughing. 
Now “Ben-Hur” has its sights 
firmly set on kayoing the record- 
breaking “South Pacific.’ This 
has been a boxoffice bonanza at 
the Dominion for 189 weeks, and 
shows no signs of quitting. Metro 
confidently expects That Chariot 
Race to see it through. 





Songwriter Duke Jordan 
Fails to Halt Premiere 


An injunction against the show- 
ing of “Les Liaisons Dangereuses” 
here was denied in N. Y. Supreme 
Court Monday (18) just a matter 
{of hours before the pic was to 
preem at the Henry Miller Theatre 

Musician-songwriter Duke Jor- 
|dan had sought the injunction on 
ithe grounds that Films Marceau, 
{French producer of the film, had 
|not honored a royalty agreement 
| with him, under which it acquired 
rights to the song, “No Problem,” 
| which is heard on the soundtrack 
| Astor Pictures, U. S. distrib, which 
| was served with papers Friday (15) 
evening, argued in court Monday 
that it was not involved in the dis- 
|pute. The judge set aside the in- 
junction motion until such time as 
the merits of the case by Jordan 
| vs. Marceau, director Koger Vadim 
jand others, could be heard. 





alty, where he gandered the film | 


a screening of his 





Ordinarily 
+ (in this case, Astor Pictures). 
| As a result of 


he | 


neuve found time to visit the Pep- | 


‘Question 7’ ‘Hustler’ And 
‘West Side’ Ranked 1, 2,3 
By Natl. Board of Review 


“Question 7,” feature produced 
for the Lutheran Church by Louis 
de Rochemont has just been 


the film sans cuts, 
make two deletions. 
and understanding” 


Somewhat wryly, 


less light actually makes 


female nudity. 


Vadim Wins, So Praises Censors 


In an unusual move, French director Roger Vadim sat in on 
“Les Liaisons Dangereuses” for members of 
N. Y. State’s film licensing division in New York Thursday (14), 
such suggestions are handled alone by 


discussions between Vadim and members of 
the licensing division, headed by Louis Pesce, the division passed 
although there had been earlier pressure to 

Vadim afterwards praised the 
of the local censors. 

The compromise agreement reached between the director and . 
the censors was to print the two questionable scenes 
Vadim said later that he wished he'd thought 
of that in the first place, since he feels printing the scenes with 
them 


the distrib 


“intelligence : 
“darker.” 
involved 


“sexier.” Both scenes 





named the best pic of the year by 





lthe National Board of Review. 
The nine runners up in the] IT’S HOLLYWOOD, 3 TO 2 
| Board’ s estimation are: (2) “The 





5 Starts For United Artists By 








Hustler,” (3) “West Side Story,” 

| (4) “The Innocents,” (5) “The Feb. 1. 

Hoodlum Priest,’ (6) “Summer and 

Smoke,” “The Young Doctors,” United Artists is putting five 
(8) “Judgment at Nuremberg,” (9) | features into production between 


}and 


| Supporting 


| 
| 
| 


| now and the first of February. 
Just getting underway in Paris 
is “The Third Dimension,” Anatole 


“One, Two, Three,” (10) “Fanny.” 
“The Bridge’ was chosen best 
foreign film, followed by “La Dolce 


Vita,” “Two Women,” “Saturday | Litvak production starring Sophia 
Night and Sunday Morning” and | Loren, and Anthony Perkins. Stan- 
“A Summer to Remember.” jley Kramer starts “A Child Is 

Jack Clayton was named best! Waiting’ Jan. 22 in Hollywood, 
director for “Innocents”; Ger-| with John Cassavetes directing 


“Summer | Burt Lancaster and Judy Garland. 
best | Also for January are “The Man- 
Richard Con- 

theme), 
Laurence 
and “Dr. 


aldine Page, best actress, 
Smoke”; Albert Finney, 
actor, “Saturday Night”; Rube Dee, | churian Candidate,” 
best supporting actress, “A Raisin|don novel (brainwashing 
in The Sun”; Jackie Gleason, best|to star Frank Sinatra, 

actor, “Hustler.” Harvey and Janet Leigh; 








No.,” the Broccoli-Saltzman pro- 

, | duction which gets underway on 

[KARP ON ‘ENFORCEMENT? ‘sts ann," 
VERSUS JERRY LEWIS | Mich, Mactsine . ‘aoe. 
Hollyood, Dec. 19. | woo . Robert Wise directs the 


; Mirisch Co. 


Connection Takes 


That Taboo Word 
To the Judges 


threatened to presentation. 
hrez 


over failure of 
up for start 


Paramount has 
take legal steps 
Jerry Lewis to show 
of “Its Only Money” last week 
13). Par studio chief Jack Karp, 
who is also prexy of York Pictures 
Corp., wholly-owned Par subsid 
which still has the comedian un- 
der contract, reported that com- 
pany is preparing to take “appro- 
priate legal action to enforce its 
rights.” 

Lewis was due to start 





~ 


“M cs =e 
— The N.Y. State Board of Regents 





to be turned out under the York}. ; 

|banner, but did not appear. A/?§ expected to rule early in Janu- 
spokesman for Lewis said “We | ary on the case of an exhibition 
feel Paramount has breached ae re} The Connection, oe 
contract and we are not prepared | dope addict pic containing (28 
to fulfill it at this time.” He in- | times) the “unmentionable in 
dicated dispute was over financial | polite company word. A three-man 


in | 
pic | 


| York while Lewis, 


| production 





Of ‘Dangereuses’ Pic 


|} extended arrangement to 


Regents committee viewed the film 
in New York Tuesday after- 
noon at a screening set up by the 
|distrib, Films Around The World, 
{which is appealing an earlier de- 


matters. 
York originally was solely owned | 
Lewis and Dean Martin, when 
they were partners and sold to 
Paramount when they split. 


12) 


Jerry Lewis had attentive audi-| ial of a license by the New York 
ence of one Sat. ‘16)—a process | State licensing division of the De- 
server—as he was about to tee off|Partment of Education. 





at Bel Air. result of York Produc-| All signs point to the committee's 
tions, a Paramount subsid having|¥Pholding the licensing division's 
filed Friday (15) L.A Superior | @¢tion. When that ruling is for- 
Court suit against comedian, seek- | mally made, the distrib is expected 
ing an injunction to prevent him/|to take the case to court to chal- 
from rendering professional serv-|lenge the constitutionality of the 
ices to or for anyone other than New York law. 


in “default” to ia . Critic Gerald Pratl 
Par suspended Lewis Wednesday riaic ver rat ey 
Managing Film House; 
‘Ideas’ He’s Got, Natch 


{13) when he did not report for 
Toronto, Dec. 19. 


praparation on “It's” 
Only Money.” 

Nat Taylor’s dual-theatre Little 

Cinema artery here repoens Christ- 

mas Day with Gerald Pratley as 

manager. Pratley, a freelance film 

critic, broadcasts regularly for CBC 

and has done considerable criticism 

for the Toronto Star and occasion- 
ally for VARIETY. 

House reportedly lost $16,000 on 








. ’ 
Repeating ‘Tarzan 
Hollywood, Dec. 19. 

Metro, which previously closed 
deal to distribute Cy Weintraub's 
indie, “Tarzan Goes to India,” has 
include 
Initialer, 
rolls in 


a second, still untitled. 
starring Jock Mahoney, 
India next month under producer’s 


: Pees its first year's operation, under 
Banner apt | eniinieounia of Taylor's wife 

Distrib alSo handled Banner's | yyonne Taylor. Former is head of 
“Tarzan the Magnificent” last/ 20th Century Theatres and of a 
year, which starred Gordon Scott. distribution company, and is part- 
Mahoney played the heavy in this | nered with Mrs. Taylor, Julian 
one. Roffman and Ralph Foster in 





Taylor-Roffman Productions. Their 
first feature, the partly 3-D 
“Mask,” is now in U.S. release. 
Pratley plans some revolutionary 
changes: no dubbed films; one of 
the intimeries to show only French 
pictures, sans subtitles. (Toronto 
has around 50,000 French speak- 
ers.) The other intimeries, to show 
English-language and titled foreign 
films, is being remodeled along 
club lines, with a reading-chatting- 
coffee lounge. Pratley plans to be 
on hand most evenings and to print 
a cast list and program notes for 
every film shown. Student matinees 
at 5 p.m. and Saturday matinees 
of kidpix are other innovations. 
Jean Cocteau's “Testament d’Or- 
phee” tees new policy in the 
“French” house, Brigitte Bardot in 
“Futures Vedettes” in the other. 


Whodunit Novelist 


John Roeburt 
advances the creator's 
viewpoint on 
The Writer as Censor 


* * 


one of the many Features 
in the soon-due 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts ond articles 
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\fine by WB, 





Fanny Unbooked 
On Oscar Hopes 


In an unusual move, Warners 
has withdrawn from release, be- 
fore full market playoff, one of its 
biggest boxoffice contenders. En- 
try is Joshua Logan’s production 
of “Fanny.” 

Film has played all the keys, and 
has done well, but has yet,to hit 
the flat-rental dates. 

Reason for the withdrawal is 
that WB hopes to bolster the fu- 
ture b.o. potential with possible : 
Academy Awards citations. If such 
materialize it obviously Would be 
but at any rate the 
picture goes out to market again 
around next spring. } 


L. A. to N. Y. 
Claire Alexander 
Beulah Bondi 
Samuel J. Briskin 
Sandra Church 
Jack Clavton 
Ralph Edwards 
Charles Einfeld 
Charles K. Feldman 
Adele Franz 
Ben Gazzara 
Hava Harareet 
Jack Kuhne 
Tom McDermott 
Jo Mielziner 
Joseph H. Moskowitz 
Glenn Norris 
Pat Notaro 
Suzy Parker 
Willis Parker 
Don Porter 
Zachary Scott 
George P. Shupert 
Milburn Stone 
Joseph R. Vogel 
Don West 


U. S. to Europe 
Jerome H. Cargill 
Jack Forrester 
Arnold Gingrich 
Sean Kenny 
Eddie Rich 
Wesley Ruggles 
Ralph Beaumont 
Guy Bolton 
Alan Brien 
Ira Senz 


Europe to U. S. 


Frank Chapman 
Alexander H. Cohen 
Bill Grauer 
Robin Joachim 
Werner Klemperer 
Stanley Kramer. 
Peter Mallan 
Charles McGregor 
Hildy Parks 
Albert Saltiel 
Maximilian Schell 
Allen Swift 
Gladys Swarthout 
N. Y. to L. A. 
Stanley Ascher 
Allen Klein 
Hillard Elkins 
Georse Kirgo 
Joe Manchester 
Yves Montand 
Ingo Premineor 
Ted Richmond 
Herb Rovers 
Dore Scharv 
Joe Schoenfeld 
Geoffrey Shurlack 
Sheldon Smerling 
Herb Steinberg 
Bianca Stroock 
James Stroock 
Roger Vadim 
Robert B. \eiss 
Max Younestein 
Peter Witt 


Briskin’s Gotham Trip 

Samuel J. Briskin, Columbia stu- 
dio v.p.. arrived in Gotham over 
the weekend for Col’s annual meet- 
ing of stockholders at the home- 
office today (Wed.) plus a board 
session. 

He’s extending the visit a week 
to catch the legit and cther sights. 


ws 
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MPEA’S NIGERIA POOL STARTIN 





‘Nuremberg’ Lawyers Win Anyhow 


Hollywood, Dec. 19 


Settlement recently of legal squabble between Stanley Kramer 
and C&R Enterprises over titles for their Nuremberg pix now 
appears destined to erupt again in Federal courts. 


In stipulated agreement Nov. 
C&R 


ing use of any 


30 in Los Angeles Superior Court, 
allowed Kramer to obtain a permanent injunction prevent- 
words in connection with C&R’s pic, 


“Nuremberg 


Agreement was reached after Kramer agreed to pay all attorney's 


fet 

In a statement 
injunction 
threat of 
now 
and United 
Nuremberg,’ 


by 
is binding only 
new 


$s and court costs in the legal action. 

C&R president Cy 
in the County 
legal action. Roth said: 
’ considering legal action against Kramer, his film company, 
Artists Corp., distributor of Kramer's ‘Judgment 
in the Federal Courts on two major legal counts 


Roth, who claims the 
of Los Angeles, came 
“C&R Enterprises Ltd. 


is 


at 


to be brought forth in the filing of legal papers by its attorney.” 


C&R's 
the 
cameraman 


documentary, 


“Judgment” 





which world-preems here Wednesday 
Academy Theatre, is based on footage shot by Hitler's personal 
will world-preem in Berlin Dec. 14. 


at 





Toll: § ; Mechanics Not the Problem: 


Chandler's Chill As to Economics 


Hollywood, Dec. 19. 

L.A. Times-Mirror Co. prexy 
Norman Chandler, one of a group 
of prominent financial and indus- 
trial figures who have been giving 
a close look at the tollvision pic- 
ture recently, says his company 
has decided it will not be the 
“guinea pig” for pay-see. Instead 
“we will watch it and keep abreast 
of developments,” he added. 

Chandler said he thinks that 
while the “hardware” of parlor 
subscription entertainment will 
work he also thinks much research 
is still to be done in the pay 
field insofar as its economics is 
concerned, and he is not at all cer- 
tain it’s feasible to enter the field 
at this time 





Is 
Is 


| $1,000,000. 
| Tisch, Loew’s chairman: 


tv | 


7 


[REALTY APPRECIATION 





OF LOEW'S 72d ST. 


Loew's Theatres, it is officially 
tated had carried the Loew's 72d 
Street Theatre, Manhattan, at 
Says Laurence A. 
“With the 
skyrocketing of realestate values 
in the area, we felt the property 
would be worth far more if re- 
developed. We leased the land for 
a net rental of $200,000 per year 
to a builder who is errecting a 
35-story apartment house on the 


| site, and is including a new Loew's 


Board and exec committee has | 
decided that if and when it does 
take a different look at toll tv 
“we will not link with any one 
group,” although talks were held 
some time ago with Telemeter and 
other groups, Chandler = said. 


Chandler said 
the subject have been 
some time. Among those _ partici- 
pating in talks some time go were 
Walter O'Malley, owner of the L.A. 
Dodgers; Chandler; L.A. oil man 
Edwin Pauley; William Foreman, 
prexy 
and J 
owner 


Leonard Reinsch, station 


Earl, Bronx, Denies Cat: 


Mystery of Universal’s 
Shortened ‘September’ 


Exhibition over the years has 


no discussions on} 
held for } 


of Pacific Drive-in Theatres, | 


had its justified beefs anent de- | 
fective prints, even missing reels | 
and like audience irritants. Hence, | 
the perplexity when an exhib com- 
mits the gaffe himself. | 

Or, as Universal must be puz- 
vling, why snip a laugh sequence 
—elapsing perhaps four to five 
minutes—from the comedy “Come | 


September?” No tailender on clear- 


ances is fingered in this instance, 
but rather a Bronx, N.Y., first 
swing subsequent, the Earl (the 
Julius Joelson Gotham nabe 
chain 

Latter situation professes un- | 
awareness of the incident, but to | 
a reporter who first saw an uncut 
print, tampering by somebody was 
promptly evident. It’s not rare, of 
coul se, for subruns to make with 
“unannounced” trims when _ pro- 
gram play time is deemed over- 
long, but the clock was no issue 
in this case. Not likely, either, that 
so much footage was faulted to 
warrant the flagrant scissoring— 
not, certainly, on a key subrun en- 


gagement. Nor was moral sensi- 
bility a motive—not even remotely. 

Cinemas are prone to pour out 
their woe—so why the gratuitous 
slight to audiences. A 
print they can always get on video. 


Jack Case Gets the Job 


Los Angeles, Dec. 19. 
Jack Case has been upped to 
post of advertising director for 
Pacific Drive-In Theatres, succeed- 
ing the late George Smith. 
Case had been functioning as 
assistant to Smith. 











chopped | 


| 72d Street Theatre, scheduled to 


open next summer. 

“Recently we -entered into 
contract to sell this fee to 
New York Life Insurance Co. 
$3,500,000 in cash for what 
worth only $1,000,000 at our 
annual meeting.” 

This obviously is another ex- 
ample whereby the controllers of 
theatrical estates (Tisch and com- 
pany are in control of Loew’s) are 
finding the real estate values in- | 
herent with more potential profits 
than the actual theatres and are 
looking for the payoff. 


a 
the 


was 
last 


for | 


| with an inventory of about 100 fea-| 
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LEBOW-LORD DUC 
READYING LAGU 


The Motion Picture Export 
Assn.’s newest subsidiary, the West 





African Motion Picture Co., ex- 
pects to be ready to service prints | 
to theatres from its Lagos (Ni- 
geria) offices shortly after the first 
of the year, an MPEA exec reports. 
The Labos office is headed by Jack 
Lebow, with Joe Lord as his as- | 
sistant. Griffiith Johnson, MPEA| 
veep who headquarters in N.Y. is! 


prexy of the subsid. 
The Lebow operation will begin | 


current and past product, 
furnished by all MPEA member! 
companies except Allied Artists| 
and Universal, which are not par- 
ticipating in the West African ven- | 
ture. Both 35m and 16m prints will 
be available. 

While original plans for the) 
subsid called for offices to be 
opened in Accra (Ghana) as well as! 
Lagos, that idea has been aban- 
'doned for the time being. In addi- 
tion to Nigeria, the Lagos office 
will service neighboring republics, 
including Ghana, Sierre Leone and 
Liberia. 

According to the MPEA exec, 
the establishment of the West 
African subsid already has stimu-| 
lated some important changes on 
the Nigerian theatre scene. With| 


tures, 





| the promise of a steady source of | 





product, CinemaScope equipment | 
is now being installed in several 
theatres. There hadn’t been one, 


theatre in the country of 40,000,000 | 
capable of showing the squeeze 
process heretofore. Also three new 


| theatres are going up in Lagos and 


adjacent territory, two of which 
will be airconditioned. 

One of the principal aims of the 
MPEA move has been to stimulate 
theatre construction in the area 


| This is now going on, he says, with} 


the object of providing the kind! 
of modern, up-to-date houses which 
will attract the patronage of Lagos’ 
| 20,000 Europeans and 30,000 mid- | 
dle class Nigerians who have) 
eshewed going to the openair, | 
hardbench “theatres” previously | 
available. 


| play 


| will 


Piped-T'V Pends for Belgium: \ 


Lifetime Guarantee of Device: 


Program Choice: Seven Channels 





‘MAXWELL BODENHEIM 
BIOPIC ROLLS IN ’62 


Vinkelberg,” the Ben Hecht} 
based on late Chicago and 
Greenwich Village  barrelhouse 
poet Maxwell Bodenheim, which 
had an off-Broadway run three 
| years ago, has been acquired by 
indie producer Edward Schreiber 
ro his Thalia Films banner. Film 
be shot in New 
time in ’62, with possibility Hecht 
himself will do the screenplay. 
Schreiber’s first feature was 
“Mad Dog Coll” for Columbia, 
which will have first® crack at 
“Winkelberg.”” Producer 
a short, “Katie’s Lot’ (and 
dentally featuring Hecht’s daugh- 
iter, Jenny), going into release 
| Shortly. 





New Ft. Collins House 
Replacing Old Lyric: 


Ft. Collins, Dec. 19. 

Fox Intermountain Theatres 
Inc., will build a new 6850-seat 
$355,000 theatre in Ft. Collins, 
Colo., per Robert E. Pennock, Fox 
manager in this Northern Colo- 
rado city. 

The new theatre, as yet un- 
named, will be one of the finest 
and most modern in the state, ac- 
cording to Mel Glatz, of Fox In- 


termountain who is in charge of | 
| construction supervision. 


It will 
be built as part of a new shopping 


center complex with parking facil- | 


ities to accommodate 400 cars, and 
have equipment and screen de- 
signed to take care of various 
wide-screen processes and stereo 
sound. 

Construction is expected 
completed by mid-summer, 


to be 
at 


which time the Lyric, Fox Inter- | 


mountain’s present operation in 


the city, will be closed. 


York some- | 


also has | 
inci- | 








OUT SOON! 





bal 


message. 


NEW YORK 36 
154 W. 46th Sr. 











Forms Closing Shortly 


HOLLYWOOD 28 
6404 Sunset Bivd. 


The 


06th Anniversary Number 
Of 





Will preserve in print the past, present and future activities of 
motion pictures, nationally and internationally. 
by the men who know your business —insures the readership 
interest of this issue and makes it an ideal setting for your sales 


Special Exploitation Advantages 


Copy and space reservations may be sent to any Variety office 


CHICAGO 11 


Usual Advertising Rates Prevail 


400 N. Michigan Ave. 


Special articles 


LONDON S.W. 1 
49 St. James's St. 
Piccadilly 























+ By GIL VRANKEN 
Brussels, Dec. 19 
It will probably be known be- 
fore Christmas if Belgians will 
have directly-piped television in 
| their homes, similar to the now ex- 


| isting radio distribution, a form of 
Muzak. 

A government committee is to 
decide over a proposal concerning 
the feasability of such program 
distribution without harming the 
television industry. An accord has 
already been reached between the 
| home system promoters and mak- 
jers of tv sets. The distributors will 
|}install an “esclave unit” in 
home of every subscriber to their 
| piped tv network. This “esclave 
unit” should allow subscribers to 
connect a tv set of their own choice 
and not to be forced to install a 
set exclusively sold by the dis- 
tributors. 

Disputed point in the matter is 
that program distribs would be 
restricted only to sell or rent the 
“esclave units’ to their subserib- 
ers.. The different unions of tv 
dealers and saiesmen are very posi- 
| tive about this. They want to avoid 
that the distribs of piped tv would 
| sel] a specifie brand of sets, which 
is what happened years ago with 
the innovation of piped radio when 
no precautionary measures were 
taken by the dealers and makers 
of radio sets. Piped radio distribs 
since sell their subscribers their 
exclusive brand of loudspeaker and 
selectorbox 

The price 


ithe 





of the receivers to 
be used for piped viedo, is not 
established as yet, but the “esclave 
units” or adaptors will cost about 
250, but come with lifelong guar- 
antee. No antenna will, of course, 
be necessary. ‘The price of a reg- 
ular tv set averages $300 in Bel- 
gium and antenna, needed outside 
| the larger cities, run between $50 
jand $80 

Subscription cost for piped video 
is figured at about $44 per year. 
The set would give a selection of 
seven channels. (Direct reception 
with ordinary sets gives only a 
choice of 2-3 operating channels 
in most parts of the country.) 

One Brussels company is ready 
go, although it’s uncertain when 

government committee wiil 
green light 


to 
the 
give thie 

Fabrimetal group and the Ant- 
werp local of “Mega,” the elec- 
trical supply dealers and salesmen 
organization, are dead set against 


tv distribution and the project 
might be in for a rough going 


Loew’s Circuit Outlook 
| Bettered; Sale of WMGM 


| To Storer as Factor 


s Theatres chairman Laur- 
ence isch had an upbeat annual 
report for stockholders in New 
York this week. Net earnings were 
| slightly down, from $1.04 in 1960 
| to $1.02 in 1961, in terms of per 
|common share equivalents 
But stronger positions in the 
comparative full fiscal years were 


noted in other areas, as follows 
Cash and securities were up to 
$20,096,713, from $11,712,882; net 


assets rose to $11,399,218, 
from $5,44),256; stockholders 
equity went to $64,829,093, from 
| $62,074.451; book value per share 
jumped to $24.28, from $23.26 
Tisch said the theatre division is 
doing well, with economies noted, 
and the hotel branch is going over 
particularly strong. 
Big plus is the 
munications Commission's 
al of sale of station WMGM, 


current 


Federal Com- 
approv- 
New 


" rk, to Storer Broadcasting, for 
>10,900,000 ‘separate’ story in 
! radio-tv section) 

Meanwhile there are other 


| maneuverings in real estate and 


these are continuing to contribute 
to the improved fiscal position, ac- 
| cording to Tisch 
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Ney, Let’s Twist 


Preduction hurry shows, but 
ebvious timeliness helps. Fun 
for the cultists, entertainment 
for the curious. All in all, a 
showmanly quickie trip to 
market. 


Paramount release of Harry Romm pro- 


duction, Stars Joey" Dee, The Starliters, 
Teddy Randazzo, Kay Armen; features 
Zohra Lampert, Dino de Luca, Jo Ann 





Directed by Gr Garrison. 
Hal Hackady; camera, George 
music, Henry 





Campbell. 
Screenplay, 
Jacobson; editor, Sid Katz; 


Glover. At aramount homeoffice Dec. 
15, 61. Running time, 80 MINS 
Himeelf —s «. cs se enes 90 toevy Dee 
Themselves ....+.++ ee-+» The Starliters 
Rickey Dee ......0.... Teddy iit 3a 2.0 
ANBIS ....-ccceccccccece- Kay Armen 
BATON oc ccc vensevcases Zohra Lampert 
PAPA ...ccpecscccecccess Dino di Luca 
ROPE « -s<recccreceseve Richard Dickens 
i... Seo Jo Ann Campbell 
Themselves ...... Peppermine Loungers 
The Doctor Alan Arbus 
Call it showmanship, enterprise 
or just plain opportunism, the fact 
remains that Paramount, faster 
than you can say Peppermint 


Lounge is ready with a Twister, 
and it’s tolerable. The finished 
product doesn’t keep hidden the 
quickie nature of the 80-minute 
feature; producer Harry Romm 
evidently was in a frenzy to finish. 
But he has come up with an all 
right novelty—there are sufficient 
boxoffice good points—and it de- 
serves serious consideration in the 
marketplace. 

There’s a story line that plays 
well, despite its schmaltziness, and 
an abundance of Twist music and 
terpery. Perhaps it should be men- 
tioned up front that the kids drink 
only Cokes and chocolate frosteds 
between dances, there not being 
around a drop of the 80-or-plus- 
proof juices. 

Joey Dee, the Starliters, Kay 
Armen and Teddy Randazzo are 
among those on view, and the 
Gotham lensing was done partly 
at the Leunge. These are seil 
plusses which go hand in hand 
with the robust campaign which 
has been in evidence the past sev- 
era] weeks. 

Photography is barely adequate: 
a show of more flexibility would 
have helped nicely. Some of the 
group Twisting in “Hey, Let’s 
Twist” shows about as much imagi- 
nation as the afternoon dance ses- 
sions ‘with amateurs) on television. 
A Twist single by Jo Ann Camp- 
bell might have been real- cool 
except that Miss Campbell is never 


entirely within the camera’s cone 
of vision. Cameraman George 


Jacobson, further, seems preoccu- 
pied with uninspired femme derier- 
res with the shakes. 

Pepperment Lounge is Italo flav- 
ered in Hai Hackady’s scenario. 
There’s papa, Dino di Luca. who 
runs the place as an ice cream and 
soda dispensary. He wants his two 
sons, Joey Dee and Teddy Randazzo, 
to comp!ete college. But they pre- 
fer to stay home introducing the 
Twist to the Loungers. 
ciety gal, Zohra Lampert, 
breaks them with her high- 
redesigning ideas. They return 


almost 
fallutin 
to 


their original no-minimum-no- 
cover modest scale of operation 
and win out. 

The Starliters, Pepperment 


Loungers, Dee and Randazzo make 
with vocal and instrument inter- 
pretations in typically wild 
fashion, and director Greg Garri- 


Twist | 





A Midsummer Night’s 


Dream 
(SEN NOCI SVATOJANSKE) 
“Enchanting” is word for 


color-widescreen puppet 
animation film, wrote Mosk in 
Variety for May 13, 1959. 
Showcorporation release of 
Czech-made pic started U. S. 
preem Monday (18) at the 
arty Guild, N. Y. 

Some changes from. the 
original are noted in the ver- 
sion for Anglo playoff, chiefly 
the addition of voices of 
Richard (“Camelot”) Burton 
and other British theps, but 
also in the continuity of the 
Shakespeare text. American 
version runs 74 minutes, down 
from the 80 that occupied .the 
Parisian reviewer, who praised 
the blending of music and tint 
qualities. Film was found to 
be mainly an art theatre bet. 


this 





of the new dance. Obviously an | ™ 


opportunistic exploitation enter- 
prise, the Maurice Duke produc- 
tion doesn’t figure to have any 
appreciable staying power, but 
apt to make the quick buck where- | 
ever it is first on the launching 
pad. 

Berni Gould’s original screen- 
play is a pretty lame excuse for 
several frenetic displays of the 
bathtowel wiggle, as sexecuted by 
Louis Prima, June Wilkinson, Sam 


Butera and a host of nervous torso | 


wrenchers. The film, most of which 
centers around the bandstand, is 
little more than an extension of 


one of those musical short subjects | 


popular in the late 30’s or early 
40’s. Absurd storyline has Prima’s 
nitery tenure in jeopardy owing to 
the abortive efforts of an upstairs 
painting counterfeit operation de- 


termined to rid the building of its | 


jam sessions. 


As a spectator sport, the twist 


suffers from an element of mo- | 


notony. Esthetically, it has about 
as much charm as an exhibition at 
Vie Tanny’s. 

Prima, an adept showman and 
musician but hardly the accom- 
plished actor, does what he can 
with the histrionic aspects of his 
role. He’s most at home, of course, 
when music is the object, a chore 
he dispatches in company with 
Bfitera and the Witnesses in the 
course of some dozen “breaks” for 
swinging standards or new twist 
tunes. Miss Wilkinson's anatomical 
proportions are admirably suited 
to the machinations and undula- 
tions of this holds-barred slice of 
contemporary choreography. 

Featured parts are dispatched 
uneasily by Gertrude Michael, 
David Whorf, Hal Torry, Ty 
Fred Sherman, Dick Winslow and 
Gil Fry under William J. Hole 
Jr..s game, but erratie direction 


Rush-rush and cut-corners na- | 


|ture of the enterprise is evident 


A cafe so- | 





son does well enough in interiard- | 
ing song & dance with the plot.} 


Editing and technical credits fair. 
Gene. 


The Continental Twist 


Skimpy, shopworn story trim- 
mings, but topical assault. Ex- 
ploitable film for the short 
haul. 


Hollywood, Dee. 11. 


Maurice Duke preduction. Stars 
Prima, June Wilkinson, Sam Butera 
the Witnesses ‘(Lou Sino, Rolly Dee 
gan Thomas. Bobby Morris, John 
Allen Seltzer); with David 
Gertrude Michael, Hal Torry 
Fred Sherman. Dick Winslow 
Directed by William J. Hole Jr 

a Berni Gould; camera, Gene 
editor, John Durant. Reviewed at 
screening room, Dec. 11, ‘61. Ri 
time, 76 MINS. 
Louis Evans 

¥y Watson 
Sam Butera 
The Witnesses 
Letitia Clunker 
Riffy 
The 
M 


and 
Mor 


Whorf, 

Ty Perry 
Gil Fry 
Screen- 
Polito 
NT&T 
inning 


l Prima 
Wi Ikinson 
Sam 
Themss ives 
Gertrude Michael 
sevecces David Whorf 
eile Race Hel Terry 
Ceeccecoves Ty Perry 
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Gil Fry 


Fasten your seat belts, here they 


come! First twister to hit the Coast, 
and ticketed for subsequent fun- 
nelling Dec. 30 into 50 key US. 


is Keelou’s “The Continen- 
Twist,” a rambunctious cellu- 


Durgs, 
tal 


loid 


worn story has been loosely con- 


structed around periodic outbursts , abroad. 


Louis |} 


Nagy. | 


| 
|; woman. 


throughout, in spite of the journey- 
man efforts of cameraman Gene 
Polito, editor John Durant, art 
director Gabe Scagnamillo 

Tube. 


The Queen of Spades 
(RUSSIAN—COLOR) 











Paris, Dec. 12. 

Mosfilm production and release. With 
Oleg Strijanov. Olga Krassina, Elena 
Polivitskaia, Valentina Koulik, Vadim 
Medvediev. Directed by Roman_ Tik- 
homirov. Screenplay, Gueorgui Vassiliev, 
Serguei Vassiliev, Pavel Vesibram, Boris 
Yaroustovski, Tikhomirov from the opera 
by Chaikovsky and the stor of Alex 
andre Pushkin; camera (Sovcolor Ev- 
gueni Svetlanov. At Pagode, Paris. Run 
ning time, 100 MINS. 

Guerman ........ Oleg Stirjanov 
Voice L Andjaparitze 
Lisa Olga Krassina | 
Voice T. Milachkina 
COUNTESS 2c ccciccess Elena Polivitskiai 
VOR ~ ssScvescee S. Preobrajenskaia 
Reletelh .sccsoweces Valentina Koulik 
WE. Veletad-eskses.s E. Kibkalo 
BOMBED ocisctcecccses Vadim Medvediev 
MD \cmanisgmedue-e V Netchipailo 
a eee Riess Irina Gourzo 
WON eeesecerce ae L. Avdeieva 

This filmed opera manages to 


get the eerie feel of this tale about 
an obsessed man whose need to 
win riches destroys him and his 
When singing and real 
hackgrounds get acceptable, this 
has the right expressionistie filmic 
flair, but it remains primarily for 


| opera rather than film buffs. 


Sherman | 
Dick Winslow | 


umble into which a slim, shop- | 


A young officer, 
tious, sweeps a young girl off her 
feet. But love is tempered by his 
need and greed. The girl's grand- 
mother is supposed to have the 
secret of winning at cards. He 
tries to wrest the knowledge but 
frightens the old woman to death. 

Good voices are well dubbed on 
the actors while the lyric form 
allows for expressionistic excesses 
The weird goings-on at the end are 
espec ially effective. This looms 
pr rily a highly specialized entry 
Mosk, 


poor but ambi- 


4 
is | 


Perry, | 


The Outsider 


Tragic biopic of Ira Hayes, 
the ill-starred Mt. Suribachi 
Indian hero. Lacks necessary 
clarity, objectivity and pene- 
tration to suit the thought- 
provoking tale, and that may 
blunt b.o. action. 


Hollywood, Dec. 12. 








Universal release of Sy Bartlett pro- 
duction Stars Tony Curtis; features 
James Franciscus, Gregory Walcott, Bruce 
Bennett, Vivian Nathan. Directed by Del- 
bert Mann. Screenplay, Stewart Stern, 
based on “The Hero of Iwo Jima” by 
William Bradford Huie; camera, Joseph 
LaShelle; editor, Marjorie Fowler; music, 
Leonard Rosenmen: assistant director, 
Ray Gosnell Jr. Reviewed at Directors 
Guild, Dec. 12, ’61. Running time, 108 
oT) 7 Preece Tony Curtis 
Sorenson cseceeees James Franciscus 
Kiley Gregory Walcott 
General Bridges Bruce Bennett 
Nancy Hayes Vivian Nathan 
Jay Morago . Edmund Hashim 
Sat. Boyle 5 Paul Comi 

| Noomie Stanley Adams 
| Cpl. Johnson Wayne Heffley 
| Uncle Ralph Moody 
McGruder Jeff Silver 
| Tyler James Beck 
DE =. «rx ceebinceees Forrest Compton 
fir. BIVGTOE 2. ccrcceese Peter Homer Sr. 


Chairlady Mary Patton 





The tragic story of Ira Hamilton 
Hayes, the Pima Indian whose par- 
ticipation as one of the carefully- 
posed flag-raisers on Mt. Suri- 
bachi and inability to accept the 
hypocrisy of a heroism to which 
he never felt entitled combined to 
| destroy him, is told in “The Out- | 
| sider.” At its roots, the Sy Bart- 
j lett production is an important, 
| Significant and profoundly moving 
pecs ohh sey a biography of a man 
victimized by his heritage and | 
sacrificed to symbolism. Yet, re- 
grettably, the picture betrays its 
hero by introducing, but not pene- 
trating into, mystifying elements 
in the story, by blurring the focal 
|issue with an undercurrent of un- 
|resolved melodramatic artificiality. 

As a direct result of this tend- 
ency to compromise with the 
story’s intrinsic eloquence and nat- 
| ural, unaffected poignancy for pur- 
| poses of dramaturgical broadening 
| and flavoring, the Universal re- 
llease is not apt to be the com- 
| mercial success its story merits. 
| Many filmgoers, more discriminat- 
ling and otherwise, will sense that 
| something has gone amiss, and 
that may prove an especially tell- 


| ing negative factor for a picture | 


|that demands absolutely straight- 
| forward telling to get the universal 
| response such a story deserves. 

| Stewart Stern’s screenplay, 
based on William Bradford Huie’s 
“The Hero of Iwo Jima,” traces 
the personal tragedy of Hayes 
from the point at which he leaves 
| his Arizona reservation and en- 
lists in the Marines to his death 
from exposure and alcoholism 10 
years later. Tony Curtis portrays 
the hero. The first half of the film 
|is briskly and convincingly exe- 
cuted, particularly the scenes of 
eager recruit Hayes in boot camp. 

But, as the hero begins to come 
apart at the emotional seams, so 
does the picture. 

The crux of the project's weak- 
ness is the rather disproportionate 
depiction of a personal friendship 
|as the essential cause of Hayes’ 
destruction. Although it is quite 
feasible that an Indian be severely 
broken up over the sudden demise 
of his only true buddy in the white 
man’s world, the relationship of 
the two men and its profound, 
lingering effect on Haves has an 
uncomfortably unnatural ring here 
}one that adds an odd and. baffling 
| connotation to the story and that, 
| through emphasis, blunts audience 
with the character 
This curious ele- 
ment of the tale, incidentally, was 
not a factor in Merle Miller’s 
earlier dramatization of the Hayes 
biography, an excellent television 
play titled he American,” and 
|seen on “Sunday Showcase” early 
in 1960 with Lee Marvin as the 
hero. 

Equipped with a re-shaped nose 
for physical suggestion of the char- 
acter, Curtis gamely and valiantly 
|attempts to submerge his person- 
ality into that of the person he is 
| portraying. Although he is not 
altogether convincing as an Indian, 
| perhaps through the sheer famiiar- 
ity and unquenehable force of his 
own identity, the actor plays with 
conviction and sincerity and over- 
comes, to a great degree, a some- 
what questionable bit of casting. 

James Franciscus is strong and 
| Vigorous as the ill-fated buddy. 
Others effective in major roles 
are Gregory Walcott as a tough 
drill instructor, Bruce Bennett as 
a perceptive general, Vivian 
Nathan as the hero’s mother, Ed- 
mund Hashim as chief of the tri- 
j bal council of the underprivileged 


| identification 
and his problem. 


Les Liaisons 
Dangereuses 

French infport, which Astor 
is releasing in the U.S., with 
initial date at the Henry Mil- 
ler, N.Y., this week, has trig- 
gered much publicity for itself 
because originally the Paris 
government refused it an ex- 
port permit. 

Story concerns an amoral 
married couple and their ex- 
tr a-marital gamesmanship, 
with each in on—and rooting 
for—the other's seductions. 
Variety’s Mosk, reviewing 
trom Paris in Sept. 23, 59 is- 
sue, termed it a “glossy study” 
somewhat long in the unspool- 
ing, heavy on erotica per un- 
draped femmes, and suggesting 
big boxoffice. Late Gerard 
Philipe, as the husband, plays 
in “pasty way,” Mosk opined, 
but Jeanne Moreau “is per- 
fect as the cat-like, steely wife 
who lives mainly off the emo- 
tions of others.” 

A mitigating factor against 
U.S. censorship is fact the film 
winds up in rather pat moral 
fashion, with the no-principles 
husband killed and the any- 
thing-goes wife disfigured. 
Running time, as clocked in 
Paris, was 108 minutes. 








Pimas who must grind out a bleak 
existence on arid terrain, deprived 
of precious water by broken gov- 
ernment promises. Especially for 
| edakde in support are Paul Comi | 
and Stanley Adams. 


his material, 
Many of the 


ten the most out of 
his cast and his crew. 


tual sites of Hayes’ life, lending 
the film an invaluable air of physi- 
}cal authenticity, a credit to Bart- 
/lett, Mann and art directors Alex- | 
lander Golitzen and Edward S. 
Haworth. Lively, dexterous pho- 
tography by Joseph LaShelle is a 
plus, as is the crisp, abrupt edit- 
ing’ of Marjorie Fowler, the intro- 
spective, 
Leonard Rosenman and the ob- 
servant set decorations of Oliver 
Emert, to cite just a few of 
contributions. 

Highly effective incorporation of 
newsreel footage aids the produc- 
tion, both in combat passages and 
in a scene in which Hayes attends 
ceremonies surrounding dedication 





of the Mt. Suribachi monument in 
Washington. Latter passage _ is 


astutely managed in the way news- 
reel clips ‘spotlighting the appear- 
ance of Dwight D. Eisenhower) are 


ingly regarded from safe distances 
and vantage points). Tube, 





Cause Toujours Mon 
Lapin 
(Keep Talking Baby) 
(FRENCH) 
Paris, Dec. 12. 


UFA-Comacico release of Jacques Koit- 











feld production. Stars Eddie Consta 
features Renee Cosima, Francois Chau 
| mette, Alain Nobis. Directed by Guy 
| Lefranc Screenplay, Roger Boussinot. 
Yvon Samuel, Lefranc from novel by Day 
Keene; camera, J Picavet editor, 
| Claude Durand. At Lord Byron, Paris 
Running time, 90 MINS. 

Jackson Eddie Constantine 
Francoise Renee Cosima 
Simon "Francois Chaumette 
| After 10 years as a French and 
European pic star and the same 
type character in scores of films, 
Yank singer-actor Eddie Constan- 
fine is in a position where his pix 
could be named “Eddie Drives A 
Taxi,’ “Eddie the G-Man,” ete. 


This one could be “Eddie the Ven- 
triloquist Falsely Accused of Mur- 
der.” It is an okay actioner with 
some inventive turns before it bogs 
down. It might be a dualer or 
video item for the U.S. 
Constantine, though not a G-Man 
this time, is his usual phlegmatic, 


resourceful self, also irresistible 
to women. Again. he is a rugged 
in other films. When a crime is 


pinned on him in a boite in which 
he works, he manages to get out 
of prison and find the culprits. 

It seems that the boite is a drug 
center. In the interim he has a 
little girl on his hands who the 
gang has used in blackmailing her 
mother into accusing Constantine 
of murder. It gives him a chance 
to sing a song for the lass. 

Picture has some clever 
but the suspense is lacking sans 
the characterizations to hold up 
the obvious proceedings. But Con- 
stantine has about perfected his 
easygoing screen personality. It 
looks to do well on the home 
grounds. Technjcal credits are okay. 

Mosk, 


scenes 





! 


Director Delbert Mann has got- | 


production backdrops are the ac-} 


thought-reading score of | 


the | 


neatly matched by ‘‘studio” re-| 
creations of the event ‘with Ike's 
“double” carefully but convinc- | 


ntine; | 


The Twe Little Bears 





Moppet fantasy, Marquee bait 
for teeners; the natural tyke 
appeal should combine to cre-. 
ate a versatile pint-sized b.o. 


package, especially  service- 
able as support on kiddie 
packages. 


Hollywood, Dec. 12. 


Twentieth-Fox release of George w, 
George production. Stars Eddie Albert, 
Jane Wyatt; introduces Brenda Lee; fea- 
tures Soupy Sales, Donnie Carter, Butch 
Patrick, Jimmy Boyd. Directed by Ran- 
dall F. Hood. Screenplay, George, from 
story by Judy and George W. George; 
camera, Floyd Crosby; editor, Carl Pier- 
son; music, Henry Vars: assistant direc- 
tor, Willard Kirkham. Reviewed at the 
studio, Dec. 12, ’61. Running time, 83 
MINS 
Harry Davis 
Ann Davis 
Timmy Davis 
Billy Davis 
Tina Davis 


Eddie Albert 
Jane Wyatt 
Donnie Carter 
Butch Patrick 
Brenda Lee 





Emily Wilkins .......-..... Noncy Kulp 
SE re Opal Euard 
PN Gi esnt ewdnslaneenesenl Ted Marcuse 


Pat McGovern 
Tom Provost 
Phil Wade 

Dr. Fredericks 
Dr. Evans 

Grimshaw Wilkins ... 
Jefferson Stander ... 
Johnny Dillon . 
Mary Jergens 


Soupy Sales 
Dick Alden 
Jack Lester 
Milton Parsons 

Jack Finch 
‘“ Emors Parnell 
. James Maloney 
Jimmy Bovd 
Charlene Brooks 





“The Two Little Bears” 





is a 
cross between a fantasy for the 
moppet audience and e2 quasi- 
tunefilm that introduces Brenda 


| Lee to the teenage screen audi- 
; ence. Artistically, the elements aie 
fundamentally incompatible. They 


don’t quite jell. Commercially, 
however, the cross-purposes are 
{less injurious. In fact, the blend 


will probably widen the prospec- 
tive audience, since tykes wil] not 
| be troubled by the superfluous 
| presence of Miss Lee and teenagers 
who would otherwise not be at- 
preneter may show up out of curi- 
| osity to see both one of their re- 
|} cording heroines (Miss Lee) and 
|}one of television's more popular 
and provocative “children's show” 
personalities (the uninhibited 
Soupy Sales) materialize on theatri- 
cal celluloid. All of which makes 
| the modestly-budgeted George W. 
| George production, fashioned under 
| the auspices of Robert L. Lippert’s 
API operation at 20th-Fox, a rather 
versatile little package. Most of 
its play, though, is likely to be as 
a supporting item on bills aimed 
| at children, and so it should be. 

| Producer George's scenario is 
| predicated on the theory that little 
| boys can turn into little bears if 


This 
complicates the life and times of 
|grammar school principal Eddie 
Albert, whose promotion is jeopar- 


“believe” 

| 

| 

} 

| dized by his insistence that his two 
| 

| 

| 


| they hard enough. 


offspring actually do accomplish 
| the lycanthropic transition, a claim 
his superiors, who belong to the 
“boys will 
are inclined to 
| until they are present at one 
|; the transfigurations 
| Albert, a seasoned pro regard- 
| less of the nature of his roles, is 
jexcellent as the harassed papa. 
| Here is an actor's actor. Jane Wyatt 
is tine as the mother. Donnie Car- 
|ter and Butch Patrick are quite 
|} agreeable as the bearish young- 
| sters, especially the latter. There 
is satisfactory supporting work 
from Jimmy Boyd, Nancy Kulp, 
} Opal Euard, Ted Marcuse, Dick 
Alden, Jack Lester, Milton Par- 
}sons, Jack Finch, Emory Parnell, 
| James Maloney’ and “harlene 
Brooks. Sales, who has. been caus- 
ing a good deal of commotion and 
comment in teenage circles, is em- 
ployed here in a rather small, 
bland, subdued role of a helpful 
cop, but his name in the cast 
should be an attendance factor. 
Miss Lee, a skillful vocalist who 
warbles like a little league Kay 
| Starr, has much to learn about 
acting. Her vocals ‘“Honey Bear” 
and “Speak to Me Pretty’) are out 
|of place in these proceedings, but 
she renders them with assurance 
|}and enthusiasm. 

Although some of the going gets 
| pretty syrupy, director Randall F. 
Hood on the whole has done a 
craftsmanlike job of assembling 
the incongruous elements into a 
respectably fluid package, in spite 
of economic realities. He has a 
keen sense of the visual. The pro- 
duction is quite tidy and orderly 
for a budget film, reflecting tue 
savvy of cameraman Floyd Crosby, 
editor Carl Pierson, art director 
John Mansbridge, soundman E. C. 
Ward and composer Henry Vars. 

Tube. 
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Le Jeu De La Verite 
(The Game of Truth) 
(FRENCH—DYALISCOPE) 

Paris, Dec. 12. 

Cocinor release of Marceau-Cocinor pro- 
duction. Stars Robert Hossein, Francoise 
Prevost, Paul Meurisse; features Jean 
Servais, Nadia Gray, Thien-Huong, Jacques 
Dacqmine, Perrette Pradier, Georges 
Riviere, Mare Cassot, Jeanne Valerie, 
Jean-Louis Trintignant. Directed by Rob- 


ert Hossein. Screenplay, Jean Serge, 
Robert Chazal, Louis Martin, Steve Pas- 
seur; camera, Christian Matras; editor, 
Gilbert Natot. At Marignan, Paris. Run- 


80 MINS. 


fKing time, 
Inspector 
Guylaine 


Robert Hossein 
Francoise Prevost 


PED sadccictcusees Paul Meurisse 
er on Jean Servais 
BORBNSS: occcvcceseccceverses Nadia Gray 
SN. 5..cenbawesounaee ede Thien-Hu»ong 
WEOMOD sccvccesvoncs Perrette Pradier 
NEN - 6:0knncewiedd-oourn Jeanne Valerie 
EE ss cvancas Georges Riviere 
aR Jean-Louis Trémtignant 


Jacques Daeqmine 
Mare Cassot 


Industrialist 
Husband 


Sleek whodunit takes place in 
one room at a party bringing to- 
gether a group of unsavory, futile 
people. Dialog is glib but over- 
done while the suspense is inter- 
mittent. Looms mainly for dualer 


use abroad with better chances 
locally 

A famed writer is holding a 
party with friends. In comes a 


sardonic acquaintance who waves 
an envelope which he claims is 
worth a lot of money and concerns 
somebody present. During a game 
of truth, when people ask each 
other qquestions with truthful an- 
swers demanded, he is killed. 


A call for the police has one} 
man walk in. It is hard to believe 
this group of hardboiled, crafty 


people think that the police travel 
alone. He turns out to be the killer 
who is trying to blackmail the one 





who hired him. There are a few 
switches before the killer is un- 
masked 


Direction is smooth but the Jack | 
of substance in characterization, 
the forced rapid cutting and°cam- 
era movement to keep: things mov- 
ing, and the telegraphed ending 
has this bog down after a smart 
opening. Actors all do acceptably 
with their roles which are typed 
rather than real characters. 


Mosk, 





Unevenly executed tale of 
band of zany, inept seagoing 
thieves. Could break even or 
better. 


Hollywood, Dec. 7. 
Pictures release of Philip 
Stars Robert Wagner, 
Jones, Frankie 


Columbia 
Barry production 
Dolores Hart, Carolyn < 
Avalon, Ernie Kovacs, Frank Gorshin. 
Directed by Irving Brecher. Screenplay, 
Ruth Brooks Flippen, Bruce Geller, from 


novel by Nathaniel Benchley; camera, 
Joseph Biroc: editor, Williab A. Lyon; 
music, George Duning; assistant direc- 
tor, Sam Nelson. Reviewed at Academy 
Awards Theatre, Dec. 7, 61. Running 
time, 88 MINS 

Gilbert Barrows ....... Robert Wagner 
Elinor Harrison Dolores Hart 
Virginia .......sccccecss Carolyn Jones 
ROGHOY .... 0. ecccccoces Frankie Avalon 


Ernie Kovacs 
. Frank Gorshin 
Jesse White 


The Captain 
George Wilson . 
McDonald 





ar Harvey Lembeck 
ND oc pat dcclunwuet ; Sid Tomack 
Pere eee Guy Raymond 
Finster Buck Kartalian 
Simon J. Harrison Wilton Graff 
Mrs. Chowder Marjorie Bennett 
Young Lady Pilgrim. Terry Huntingdon 
Ist Man . Graham Ferguson 
2nd Man Tom Symonds 
Mr. Caldingham .... Howard Wendell 
Woman Aol Mary Young 
Newsboy Bru Mysak 
Fee Hope Sansberry 
Cop Mark Myer 


There has been a run of nautical 


comedies in recent years, per 
“Operation Petticoat,” ‘“Wackiest 
Ship in the Army,” Coiumbia’s 


“Sail a Crooked Ship,” a Philip 
Barry production, has_ several 
highly amusing passages of an out- 
rageous nature, but lacks the over- 
all finesse and consistency to keep 
an audience thoroughly disarmed 
and beguiled. Fortunately, the 
Columbia release does not appear 
to have been produced on such an 
elaborate scale that it cannot break 
even at the boxoffice. 

The “Crooked” of the title re- 
fers not to the ship shape but 
rather to the disposition of its 
crew. The Ruth Brooks Flippen- 
Bruce Geller screenplay, from the 
novel by Nathaniel Benchley, has 
a band of zany thieves com- 
mandeering a rejuvenated vessel 
from a mothball fleet for purposes 
of safe transport to and from Bos- 
ton, where they plan to pull a 
bank heist. The _ blueprint is 
smudged by a sudden hurricane, 
navigational inadequacies (enly a 
captive knows how to steer), and a 
very unscientific robbery (a Foun- 
ders’ Day turkey raffle is in prog- 
ress at the bank). 

Sprightliest humor in the film 
is obtained from a number of sight 
gags and a twist of satire. But 
both the scenarists and director 


Irving Brecher are guilty of over- 
repetition. Latching on to a good 








Five Day Lover 

French import, launched in 
Manhattan last week at the 
arty Normandie, is a situation 
comedy concerning adultery, 
according to VARIETY review 
(Mosk), from Paris, who said 
that though there are a 
few inventive moments, this is 
somewhat repetitive in its love 
scenes and never becomes 
very engaging.” 

Yank actress Jean Seberg 
“is hard put to give a lively 
knowing air to the wife.”’ but 
funnyman Jean-Pierre Cassel 
(“The Joker’) essays a gigolo 
“in his usual airy manner.” 
Micheline Presle and Francoig 
Perier play created partners 
“in character.” Direction, 
Mosk added, fails to pin down 
a point of view. 

Kingsley - International is 
U.S. distrib. 








Les Bras De La Nuit 
(The Arms of Night) 
(FRENCH) 

Paris, Dec. 12. 


SNC release of Ares-Transfilms-Editions 
M. production. Stars Danielle Darrieux, 
Roger Hanin; features Pierre Destailles, 
Pierre Larquey. Written and directed by 
Jacques Guymont from a novel by Fred- 


eric Dard. Camera, Jean Tournier; edi- 
tor, Charles Bretonneiche. At Le Bre- 
tagne, Paris. Running time, 90 MINS. 

EE S50 sun cge'6es Danielle Darrieux 
LOREBIS 2. ccccccccccces Roger Hanin 
Morel Pierre Destailles 
Belleau Pierre Larquey 
DOTA 2. cccccccccsececeeccces Eva Damien 





A police inspector falls in love 
with a woman who murdered her 
husband and ironically covers up 
for her which leads to a useless fur- 
ther killing. Pic is somewhat talky 
and lacking the directorial punch 
or characterization § to 
anything but a local entry. 


Danielle Darrieux walks through | 


her role of the wife while Koger 
Hanin is minus the projection to 


thing, they proceed to hammer | inspector the proper strain and 


away at it until it is no longer very 


funny (such as a running spoof 
of the Capt. Queeg ball-bearing 


routine and a sight situation in 
which the helmsmen are steered 
by the helm, instead of vice-versa). 

The degree of comedy varies 
with the performer to whom an 
incident or gag is entrusted. In 
the cases of Ernie Kovacs and 
Frank Gorshin, both practiced and 
instinctive funnymen, the results 
are superior. But the approach is 


|to let everyone try his hand at 
comedy, and not all are fully 
equipped for the _ assignment. 


There is a need for contrast, for 





straight men off of whom the more | 


adept comedians can bounce their 
slapstick skill. 

Robert Wagner exhibits some 
flair for fun, and Carolyn Jones, 
in a sexier assignment than cus- 
tomary for her, has some nice 
moments. But pretty Dolores Hart 
sems a bit ill at ease in her role, 
and the scenes she shares with 
Miss Jones slow up the picture. 
Frankie Avalon is adequate, and 
delivers one vocal of a routine 
pop ditty (‘Opposites Attract’) 
with style and assurance. Top sup- 
port is ably fashioned by Jesse 
White, Harvey Lembeck, Sid To- 


mack, Guy Raymond and Bud 
Kartalian. 

The lens dexterity of Joseph 
Biroc helps convey the nautical 


feel, as do the sets designed by 
Robert Peterson. Film has been 
trimmed to a swift. snug 88-min- 
utes by editor William A. Lyon. 
George Duning’s score adds an 
effervescent note to the wobbly 
voyage. Tube. 


Un Nomme La Reeca 
(A Man Called La Rocca) 
(FRENCH) 

Paris, Dec. 12. 
Pathe release of Cyclope-DAMA pro- 


duction. Stars Jean-Paul Belmondo; fea- 
tures Christine Kaufman, Beatrice Alta- 
riba, Pierre Vaneck, Nico Papatakis, 


Jean-Pierre Darras. Mario David. Directed 
by Jean Becker. Screenplay, Jose Gio- 
vanni, Becker from novel by Giovanni; 
camera, Ghislain Cloquet; editor, Danise 
De Casabianca. At Paris, Paris. Running 
time, 105 MINS. 


eee Jean-Paul Belmondo 
SEE |. <s ws ondicwawenien Pierre Varieck 
CEPEUENTR .cesccesess Christine Kaufman 
Nevada : Darras 
Moll .... Beatrice Aitariba 
Charlot ° Mario David 





Film unfolds with a gangster 
and prison background in the 
South of France soon after the 
last war. This 
urely paced and rarely makes its 
point about a couple of friends 
trying to get away from it all. Pic 
thus emerges primarily as a dualer 
or actioner possibility abroad. 

Jean-Paul Belmondo has_ the 
presence of mind as a retired ex- 
hood, whose friend gets railroaded 
to prison, to come back to help 
him. But the character and times 
lack a crystallizing outlook and 
clarity. Instead this becomes a 
series of episodes rather than a 
coherent drama of awakening. 

Belmondo goes to prison when 
he wipes out some blackmailing 
hoodlums who have deserted the 
American Army. There he meets 
his buddy and they are put on a 
detail to dig up mines. The friend 
loses an arm saving him and after 
serving their sentences they de- 
cide to buy a farm. But the friend 
does a little blackmailing which 
leads to the death of his sister and 
the loss of his only buddy. 

Jean Becker, son of the late 
French directer Jacques, for his 
first pic, shows a firm hand in 
visuals but this grabbing of gang- 
ster and prison scenes lacks the 
coherent drive to make it a spe- 
cialized pic of its kind. Production 
is technically okay if mainly a 
local entry. However, it may mean 
a good new director on the scene 
here. Mosk. 


is somewhat leis- | 





| 





revelations of love vs. duty. 
Off-screen commentary is over- 
done, the picture plodding its way 
to an ironic end. Téchnical credits 
are okay but director Jacques Guy- 
mont shows too much discretion 
for his first vehicle. It needed a 
feeling and depth which he was 
unable to give. Mosk. 


The Young Ones 
(BRITISH—COLOR) 


Bright, breezy musical zinging 
with youth. 


London, Dec. 19. 


Warner-Pathe release of an Associated 
British ‘(Kenneth Harper) production. 
Stars Cliff Richard, Robert Morley. Fea 
tures Carole Gray, Richard O'Sullivan, 
Melvyn Hayes, Sonya Cordeau. Directed 
by Sidney J. Furie. Original story and 
eriginal screenplay by Peter Myers and 
Ronald Cass; editor, Jack Slade; 
Douglas Slocombe; choreography, Her- 
bert Ross; music and Ivrics, Peter Myers, 
Ronald Cass: additional numbers by Roy 
Bennett, Sid Tepper, Shirley Wolfe. Sky 
Soloway, Bruce Welch, Hank B. Marvin, 
Peter Gormley, Norrie Paramor, Stanley 
Black; musical superyisors, Paramor and 
Black. At Warner Theatre, London. Run- 
ning time, 108 MINS. 





make it 


| 


|give the part of the lovestruck | 


Desert Patrol 
(Sea of Sand’) 

Originally reviewed by 
Variety from London, Noy. 
12, °58, as “Sea of Sand,” a 
Rank production, this Uni- 
versal release was judged by 
Rich to be a “routine war ad- 
venture,” albeit looming as a 
good b.o. prospect. Film deals 


with a worldwar two British 
patrol group in the African 
desert. 


Characters as written were 
found to be conventional types, 
but acting was rated excellent 
and the direction “taut.” 
Names of Richard Atten- 
borough and John Gregson 
may mean something in certain 
metro. situations. Yarn was 
clocked at 97 minutes. 








the screenplay and dialog are 
uneven. 
However, Robert’ Morley, as the 


tycoon, does an impressive job in 


| bringing some adult wit and irony 





camera, | 


Nicky Cliff Richard 
TURERENOM oo cccccccres Robert Morley 
err Carole Gray 
ee Richard O'Sullivan | 
See etree Melvyn Hayes 
eae Teddy Green 
RTWRER. 06:0:00 00600000 Annette Robertson 
DOTINER occccccseveces Sonya Cordeau 
ENED. « cpeseswewsecness Sean Sullivan 
EE cute en sdnbtaeeuence.s Harold Scott 
RED Fn55 er wrenepeusicett Gerald Harper 
SEE nny v5 0s vsewne Robertson Hare 
Woman in Market ...... .. Rita Webb 
The Shadows . Themselves 


Britain hasn't produced a really 
effective filmusical since the war. 
Now producer Kenneth Harper has 
staked on youth and, with “The 
Young Ones,” his gamble seem- 
ingly has come off. It's a naive, 
but gay pic which should sing its 
way into the heart of many box- 
offices via its sheer exuberance. 
Harper signed up a 28-year-old 
Canadian director, Sidney Furie; 
a slick choreographer, Herbert 
Ross; and Cliff Richard, one of 
Britain’s top pop singers, to play 
the hero. He then engaged a young, 
largely unknown cast and tossed 
them into a warm, jolly piece of 
escapism. 

The idea won't win any Oscars 
for originality, but the songs, danc- 
ing and Furie’s nimble direction 
keep the screenplay on zestful 
enough plane. Richard is the 
leader of a youth club whose hum- 
ble little clubhouse is endangered 
when a millionaire property tycoon 
buys the land on which it is sit- 
uated. Unbeknown to the other 
teenagers, the tycoon is Richard's 
father. They decide to fight him 
and this involves raising $4,000 to 
challenge the lease. It’s decided 
the best way to do this is by tak- 
ing over a derelict theatre to stage 
a show. This gives plenty of op- 
portunity for musical numbers 
while rehearsing and in the finale, 
when the show is put on against 
great odds. 

This frayed, slightly tired idea 
is given a lift by one or two in- 
ventive situations and by some 
young talent which augurs well 
for the future of British screen 
musicals. Of 13 song-and-dance 
numbers two have already hit the 
Top 10. Most of the others are 
production situations which help 
the filni along. 

It starts off briskly with the 
same offbeat informality that 
characterized “On the Town.” 
“Friday Night,” “What ,D’You 
Know We've Got a Show,” “Les- 
sons In Love” and “Girl In Your 
Arius,” raise this film a cut above 
recent British musical pix. 

The choreography of Ross _ is 
agile and sharp. Between them 
Norrie Paramor and Stanley Black 
have made best use of the musical 
side. Main fault of the film is that 





| 


| 
| 
| 





to the screen. Richard is still in- 
experienced as an actor but has a 
pleasant charm, sings well within 
his range and will certainly 
tract his big public. 

A new dancing girl, Carole Gray, 
is a youthful delight, though she 
too is happier when enjoying the 
exuberance of the numbers than 


when having to act. Melvyn Hayes | 


and Richard O'Sullivan, two young 
child stars now growing up, offer 
some pleasantly shrewd comedy. 
Remainder of the young people 
give a fillip to the singing, dancing 
and comedy. Sonya Cordeau, as an 
oversexed, large-bosomed actress, 
Robertson Hare, as a chauffeur 
and Harold Scott, as an aged solici- 
tor, help the pic with some well- 
done cameos. 

Technical credits are okay, ex- 
cept that Douglas Slocombe’s lens- 
ing sometimes suffers from over- 
florid color. Rich. 


Cleo DeS AZ 
(Cleo From Five to Seven) 
(FRENCH) 

Paris, Dec. 12. 
Rome Paris Film production and re- 
lease. Stars Corinne Marchand; 
Antoine’ Bourseiller, Dorothee Blank, 
Michel Legrand, Dominique Davray. Writ- 
ten and directed by Agnes Varda. Cam- 
era, Jean Rabier; editor, Janine Verneau: 
music, Michel Legrand. Preemed in Paris. 
Running time, 90 MINS 





oO eee Corinne Marchand 
SIGE. ..sc0cvecsses Antoine Bourseiller 
Dorothee ...ccccceess Dorothee Blank 
DE © s:s054heenaune Michel Legrand 
a Seer Dominique Davray | 

A blonde, good-looking young 


femme singer is convinced she has 
cancer and is awaiting the results 
of a medical test. The film concerns 
the time she spends waiting and 
her moods, actions and final re- 
action to her predicament. There 
is a delicate balance of mood which 
is practically sustained throughout, 
Also this pic marks femme director 
Agnes Varda as a fine addition to 
French film ranks. 

The girl is comely and tall. 
Nothing of her illness and fears 
show at the outset. She sings at a 
sesion with some zany songwriters, 
the songs displaying that she is 


| good but net outstanding in this 


sphere. The gal is also somewhat 
shy and modest in spite of her 
looks. Then there is a busy busi- 
nessman lover who never has time 
for her. 

Director Agnes Varda is able to 
overcome the banality of the sit- 
uation by a knowing visual feel for 


revelation and reflections of the | 


girl's state via intelligent symbols. 
Sometimes invention falters as in 
the scene with the songwriters. 
But Miss Varda then easily picks 
up the threads and keeps alive 
interest in the girl and her plight. 

She goes to a fortune teller, has 
a crying jag in public, buys a hat, 
sees her lover for a while who is 
loath to admit any sickness she 
may have, visits a model friend, 
sees a little film comedy which 
buoys her up—and finally meets 
a soldier who helps her face up to 
getting the test results. 

Miss Varda is heralded a pre- 
cursor by the New Wave for a fea- 
ture pic she made six years ago. 
This one is better orchestrated and 
benefits from expert technical 
aspects in spite of almost all non- 


studio shooting. Corinne Marchand | 


is well utilized as the sick girl 
while others just lend silhouettes 
to her wanderings except for An- 
toine Bourseiller’s knowing por- 
trayal of the soldier. 

This is an offbeater with enough 
feeling and depth to overcome its 
few flat sections. The girl’s prob- 
lem blends with things around her 
until she is finally able to face up 
to it and accept her illness and the 
attempts that will be made to help 
and cure her. Mosk. 


at- | 


features | 


The Best Of Enemies 
(COLOR) 





Wryly witty, offveat wartime 
comedy with serious under- 
tones. Stylish standout per- 
formances by David Niven and 
Italy’s Alberto Sordi. Excel- 
lant bookings for ali audi- 
ences. 


London, Dec. 12. 


3LC release of a Columbia preseniation 
(Dino De Laurentiis) production. Stars 
David Niven, Alberto Sordi; features 
Michael Wilding, Harry Andrews, Amedee 
Nazzari Directed by Guy Hamilton, 
Screenplay by Jack Pulman from adapta- 
tion by Age Scarpelli and Subo Cecchi 
D'Amico trom Lueiano  Vincenzomi's 
story; editor, Buri Bates; camera, Giu- 
seppe Roiumno; music, Nino Rota. At 
Odeon, Leicester Square, London. Run- 
ning time, 104 MINS. 
Major Richardson 
Captain Blasi 
| Burke 

Major Fornari 


.. David Nivea 
‘ Alberto Sordi 
Michael Wilding 
Amedeo Nazzart 


| 


Captain Rootes ........ Harry Andrews 
i, rere David Opatoshu 
Sergeant Todini Aldo Givffre 
Soldier Moccacia .. Tiberio Mitel 





. Kenneth Fortescue 
Duncan Macrae 
Noel Harrisoa 


Lt. Thomlinson 
Set. Trevethan 
Lt. Hilary 


' Private Singer ‘im Robert Desmond 
| Colonel Brownhow....Michae!l Trubshawe 
Tanner Bernard Cribbins 
Prefect Ronald Fraser 


“The Best Of Enemies.” pro- 
duced by Italy’s Dino De Lauren- 
| tiis for Columbia, is not an Ital- 
j}ian pic dubbed into English. It's 
an English-speaking production 
| shrewdly designed for an interna- 
| tional market which it well merits 
| capturing. Call it a hybrid. But 
it’s a splendidly warm, wryly witty 
and amusing hybrid. Written by 
one Englishman and two Italians, 
|it is directed by an Englishman 
(Guy Hamilton), has an Anglo- 
Italian star cast, with a few ex- 
|ceptions, (one being American 
David Opatoshu) and an Anglo- 
Italian crew. It was shot mainly 
in Israel, with some location and 
studio work in Italy. Israelites 
were used as extras. Some Abys- 
sinians were imported to play abys- 
sinians, and two trained gazelles 
were recruited in Frankfurt, Ger- 
many. 

It all adds up to a smash com- 
| bined operation which could well 
become one of the offbeat comedy 
|elicks of 1962. It was launched 
| first in Italy with acclaim. Then 
it bowed into London with a mid- 
night gala preem. Presence of 
David Niven and Michael Wilding 
| playing bland, light comedy roles, 
|is enough to spark interest in 
terms of marquee. Yet it is an 
| Italian actor, Alberto Sordi, who 
is likely to be most glowingly dis- 
cussed. Such discussion, plus keen 
exploitation, should give “Enemies” 
its deserved b.o. potential. 

It's a wartime comedy, with a 
gently serious undertone for those 
who seek it. Locale is the Ethio- 
pian desert in 1941. Niven. a 
British major, and his pilot RAF 
officer Wilding, crash on a recon- 
naissance trip. They are captured 
by an Italian patrol, led by an Ital- 
ian officer (Sordi). He releases 
them on condition that they let 
| his patrol move freely to a nearby 
| fort. Back in base, Niven is ordered 
to attack the fort and does so re- 
luctantly. From then on it’s an 
| hilarious cat-and-mouse game, 
with captor and captive alternat- 
ing as the fortunes of war sway. 

From this wry shambles emerges 
a mutual respect and liking be- 
tween the two enemies. The seri- 
ous undertone? That war is crazv. 

The screenplay is peppered with 
brisk jokes and unexpected offbeat 
situations which keep the proceed- 
ings light and easy. Hamilton has 
directed with a sure touch which 
brings out the characteristics of 
the two opposed nations admirably. 
The iocations are authentic and 
Guiseppe Rotumno’s color lensing 
okay. 

Niven, debonair, nonchalant and 
skilfully underplaying, is matched 
excellently by Sordi. Playing his 
first English speaking role, this 
Italian actor did the job parrot- 
fashion and scores a hit. He is a 
handsome young man, a comedian 
with a touch of pathos. Of a long 
supporting cast of British and 
Italian thesps, Michael Wilding, 
|in a typical throwaway is casu- 
ally effective; Harry Andrews, as 
a bewildered regular officer and 
Duncan Macrae, as a sergeant who 
treats the desert as if it were a 
| military parade ground, are stand- 
outs. 

“Best Of Enemies” emerges as 
a superior slice of entertainment. 
De Laurentiis deserves a shake of 
the mitt for resisting any attempt 
to introduce a phoney love-theme. 
Only femme faces seen are the 
photographs of their wives that 
Niven and Sordi carry with them. 
{ Rich. 
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LA Limping Pre-Xmas But ‘Story 
Boffo 266, ‘One, Two Smash 21¢; 
Island’ $15,000, ‘Cont'l Twist’ 46 


Los Angeles, Dec. 19. 
L.A. firstruns are picking up a 
bit this week helped by a pair of 
money newcomers but general out- 
look is offish because of pre-holi- 


day drag. “West Side Story,” on 
hardticket, is heading for a boffo 
$26,000 in first at the Chinese. 


“One, Two, Three” shapes smash 
$21,000 at Hollywood Paramount. 

Not any of three other openers 
are showing much strength, “White 
Christmas” being rated soft at four 
houses. “Mysterious Island” is 
rated fair $15,000 or better in three 
locations. “Wonders of Aladdin” 
looms thin $11,000, also in three 
spots. 

“Continental Twist’ is dull 
$4,000 at Orpheum. “Summer and 
Smoke” looks sturdy in fourth at 
Fine Arts “Spartacus” still is 
okay in 61st week at Pantages. 

Estimates for This Week 

Chinese (FWC) (1,408; $1.25- 
$3.50)—““West Side Story” (UA). 
Boff $26.000. Last week, “Break- 
fast at Tiffany’s” (Par) (8th wk), 
$11,800. 

Orpheum (Metropolitan) (2,213; 
§0-$1.50)—“Continental Twist” (In- 
die) and “Jailhouse Rock” (M-G) 
(reissue). Dull $4.000 or less. Last 
week, with Pix, Wiltern, “Sardoni- 
eus” (Col), “Spacemen vs. Prehis- 
toric Monsters” (Col), $11,700. 

Los Angeles, Pix, Four Star 
(Metropolitan-Prin-UATC) (2,019; 
756; 868; 90-$1.50) — “Mysterious 
Island” (Col) and “Seventh Voyage 
of Sinbad” (Col). Fair $15,000 or 
over. Last week, Los Angeles with 
Iris, “Blue Hawaii” (Par), “Desert 
Warrior” (Indie) (3d wk), $6,600. 
Four Star, “Marty” (UA), “12 An- 
gry Men” (UA) (reissues) (2d wk), 
$900. 

Hollywood Paramount (State) 
(1,468; 90-$2)—“One, Two, Three” 
(UA). Smash $21,000. Last week, 
“Splendor in Grass” (WB) (9th wk), 
$9,000. 

State, Hollywood, Baldwin 
(UATC-FWC-State) (2,404; 856; 
1,800; 90-$1.50)—“‘Wonders of Alad- 
din” (M-G) and “Pirate and Slave 


Girl” (Indie). Thin $11,000 or 
close. Last week, State with Fox 
Wilshire, “Ben-Hur” (M-G) (6th 
wk), $6,600. Hollywood with War- 
ren’s, Loyola, El Rey, “Truth” 
(Kings), “Angry Silence” (Indie), 
$13,000. Baldwin with Crest, “Cat 
on Hot Tin Roof” (M-G), ‘“Rain- 
tree County” (M-G) (reissues), 
$5,500. : 


Warren’s, Wiltern, Iris, Loyola 
(Metropolitan-SW-FWC) = (1,757; 
2,344; 825; 1,298; 90-$1.50)—“White 
Christmas” (Par) and “Colorado” 
(WB) (Warren’s), “Houseboat” 
(Par) (others) (reissues). Soft 
$13,000 or close. 

Hawaii (G&S) (1,106; 90-$1.50) 

‘Continued on page 10) 


Rain Clouts L’ville Biz; 
‘Errand’ Fairish $5,000, 
‘Christmas’ OK $6,000 


Louisville, Dec. 19. 

Heavy rainfall Saturday (16) 
without any letup, will put a real 
crimp in firstrun grosses here cur- 
rently. Of the few newcomers, 
“Errand Boy” looks fairish at the 
Kentucky. Of the reissues, “White 
Christmas” looms best, okay at the 
Ohio. 

Estimates for This Week 

Brown (Fourth Avenue) (1,100; 
75-$1) — “Pillow Talk” (U) and 
“Operation Petticoat” (U) (reis- 
sues). Oke $4,000. Last week, 
“Question 7” (Indie), $5,000. 

Kentucky (Switow) (900; 75-$1)— 
“Errand Boy” (Par). Fairish $5,000 
or near. Last week, “Blue Hawaii” 
(Par) (3d wk), $5,500. 

Mary Anderson (People’s) (900; 





$0-$1.25) — “Susan Slade” (WB) 
(4th wk). Fair $3,500. Last week, 
$4,500. 

Ohio (Settos) (900; $1.25) — 


“White Christmas” (Par) (reissue). 
Likely okay $6,000 or close. Last 
week, “Bachelor in Paradise” 
(M-G) (3d wk), $5,000. 

Rialto (Fourth Avenue) (1,100; 
$1.25-$2.50)—“‘Cinerama Holiday” 
(Cinerama) (9th wk). Puny $3,000 
after last week’s $4,000. 

United Artists (Fourth Avenue) 
(3,000; 75-$1.25)-——“Bridge To Sun” 
(M-G). Drab $4,000. Last week, 
(UA), $7,000. 


“Town Without Pity” 


a 
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Key City Grosses 


Estimated Total Gross 

This Week ........ $1,752,000 
(Based on 21 cities and 239 

theatres, chiefly first runs, in- 

cluding N.Y.) 

BOs DOO onus... $1,818,156 
(Based on 22 cities and 229 

theatres). 


Bombed Light 5G, 
Prov.; Hawaii 46 


Providence, Dec. 19. 

Mainstem theatres currently are 
taking a back seat to the last-min- 
ute Christmas shopping rush. 
Highest coin total is going to 
State’s “I Bombed Pearl Harbor” 
but that is very sad. Third week 
of “Blue Hawaii’ shapes okay. “The 
Mask” looks mild at Majestic. 

Estimates for This Week 

Albee (RKO) (2,200; 65-90)— 
“Great Impostor” (U) and ‘“Por- 
trait in Black” (U) (reissues). Slow 
$3,000. Last week, “Comancheros” 
(20th) and “Silent Call” (20th) (3d 
wk), $3,200. 

Elmwood (Snyder) (724; 65-90)— 
“Cat on Hot Tin Roof” (M-G) and 
“Some Came Running” (M-G) (re- 
issues) (2d wk). Meek $2,000. Last 








week, $3,000. 

Majestic (SW) (2,200; 65-90)— 
“The Mask” (WB) and “Day Sky 
Exploded” (Indie). Mild $5,000. 
Last week, “Susan Slade” (WB) 
and “King in Shadow” (Indie) (3d 
wk), $4,000. 


State (Loew) (3,200; 65-90)—‘I 
Bombed Pearl Harbor” (Indie) and 
“Then There Were Three” (Indie). 
Bad $5,000. Last week, “Bachelor 
in Paradise’ (M-G) (3d_ wk), 
$5,000. 

Strand (National Realty) (2,200; 
90-$1.25)— “Blue Hawaii” (Par) 
(3d wk). Okay $4,000 or over. 
Last week, $6,000. 


Port. Slow But ‘Island’ 
Good $6,500; ‘Xmas’ 56 


Portland, Dec. 19. 

Ice, snow and long-playing hold- 
overs will put most firstruns on 
the skids this round. “Mysterious 
Island” looks best of newcomers, 
with a good week in prospect at 
Orpheum. However, “The Truth” 
is getting no place on its first 
stanza at Paramount. “White 
Christmas” is just behind “Island” 
in actual coin, with an okay ses- 
sion at the Fox. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50) — “Bachelor In Paradise” 
(M-G) (5th wk). Brisk $3,000. Last 
week, $3,700. 

Fine Arts (Foster) (426; $1.50)— 
“Splendor In Grass” (WB) (m.o.) 
and “Man In Moon” (Indie) (5th 
wk). Matinees only weekends. 
Steady $2,000. Last week, $2,100. 

Fox (Evergreen) (1,600; $1-$1.49) 
—‘White Christmas” (Par) and 
“Houseboat” (Par) (reissues). Okay 
$5,000. Last week, “Comancheros” 
(20th) and “Jet Storm” (20th) (3d 
wk), $4,800 

Guild (Rosener) (400; $1.75-$2) 
—“La Dolce Vita” (Astor) (6th 
wk). Matinees weekends only. 
Holds oke at $2,500. Last week, $2,- 
700. 





bd 
Hollywood (Evergreen) (1,180; 
$1.49-$2)) — “This Is Cinerama” 


(Cinerama) (4th wk). Solid $5,000. | wk), Oke $1,200. Last week 


Last week, $6,200. 

Irvington (Smith) (650; $1.50)— 
“Breakfast at Tiffany’s’” (Par) and | 
“Romanoff and Juliet” (U) (7th 
wk). Matinees weekends only. Tall 
$4,000. Last week, $4,600. 

Music Box (Hamrick) (640; $1- 


$1.50)—“Susan Slade” (WB) (5th 
wk). Okay $2,700. Last week, 
$3,000. 


Orpheum (Evergreen) (1,536: $1- 


$1.49)—“‘Mysterious Island” (Col) 
and “Twinkle and Shine” (Col) 
(reissue). Good $6,500. Last week, 


“I Bombed Pearl Harbor’ (Indie) 
and “Then There Three” (Indie), 
$5,900. 

Paramount (Port-Par) (3,066; $1- 
$1.50) — “Truth” (Kings) and 
“Blonde Sinner” (AI). Drab $4,000. 
Last week, legit stageshow. 





| 


| $1.50)—"Call Me Genius” 





Denver Mild; ‘Bombed’ 
Good $12,000, ‘Xmas’ 8G 


Denver, Dec. 19. 

Not much exciting here this ses- 
sion with few newcomers and none 
of them doing much. Best of new- 
ies is rated to be “I Bombed Pearl 
Harbor,” good at the Denver. 
“White Christmas” is rated fair at 
Orpheum as is “Lost Battalion” at 
Paramount. Elsewhere it’s mainly 
fair or worse as Xmas shopping 
takes a heavy toll. 

Estimates for This Week 
Bluebird (Fox) (550; $1.25-$1.45) 


—‘“La Dolce Vita” (Astor) (m.o.) 
(9th wk). Good $1,100. Last week, 
$1,500. | 


Capri Art (Art Theatre Guild) 
(238; $1.25)—“Not Tonight, Henry” 
(Indie) (5th wk). Fair $1,600. Last 
week, $2,700. 

Centre (Fox) (1,270; $1.25-$1.45) 
—‘Bachelor in Paradise’ (M-G) 
(Sth wk). Fair $6,000. Last week, 
$6,800. 

Cooper (Cooper) (814; $1.65- 
$2.50)—“‘Seven Wonders of World” 
(Cinerama) (9th wk). Still good at 
$11,000. Last week, $13,500. 

Denham (Indie) (800; $1.25-$2.50) 

—‘‘King of Kings” (M-G) (6th wk). 
Yo to fair $5,000. Last week, $5,- 


_o (Fox) (2,432; $1.25) —“I 
Bombed Pear! Harbor” (Indie) and 
“Then There Were Three” (Indie). 
Good $12,000. Last week, ‘“Co- 
mancheros” (20th) (3d wk), $7,000. 

Esquire (Fox) (600; $1.25) 
“Monpti” (Indie). Fair $1,800. Last 
week, “Watch Your Stern” (Indie), 
$1.600. 

Orpheum (RKO) (2,690; $1.25- 
$1.45) — “White Christmas” (Par) 
(reissue) and “Flute and Arrow” 
(Indie). Fair $8,000 or close. Last 
week, “Blue Hawaii” (Par) and 
“Desert Warrior” (Indie) (3d wk), 


$6,000 
(2,100; 90- 


Paramount (Indie) 
$1.25) — “Lost Battalion” (Indie) 
and “Guns of Black Witch” (In- 
die). Fairish $10,000. Last week, 
“North By Northwest” (M-G) and 
“Don’t Eat Daisies” (WB) (reis- 
sues), $9,000. 

Towne (Indie) (600; $1.25-$1.45) 
—‘“Two Bears” (20th). Good $2,- 
800. Last week, “Greyfriar’s 
Bobby” (BV) (8th wk), $1,700. 


‘Errand’ Good 76, 
Balto; ‘Susan’ 36 


Baltimore, Dec. 19. 

“Errand Boy,” only new film on 
the downtown scene, was the 
weekend champ to give the Hipp 
a needed boost. Otherwise, first- 
run biz is dull. “Comancheros” is 
down in fourth week at Mayfair 
and “Susan Slade” shapes sad in 
fourth at Stanton. 

“Bachelor in Paradise” looks 
mild in fourth at the Town. “Loss 
of Innocence” is okay in fourth 
week at the Little. “Call Me 
Genius” is rated nice in second at 
the Playhouse. 

Estimates for This Week 

Aurora (Rappaport) (367; 90- 
$1.50)—“‘Illicit Interlude” (Janus) 
(2d wk). Slow $1,200. Last week, 
$1,800. 

Charles (Fruchtman) (500; 90- 
$1.80)—“‘Splendor in Grass” (WB) 
(10th wk), Oke $2,800. Last week, 
$3,000. 

Cinema (Schwaber) (460; 
$1.50)—“Saturday Night, Sunday 
Morning” (Cont) (m.o.) (2d wk). 
Fair $1,200. Last week, $1,300. 

Five West (Schwaber) (435; 90- 
$1.50)—“The Risk” (Kings) (2d 
wk). Fairish $1,600. Last week, $1,- 
| 800. 

Hippodrome (Rappaport) (2,200; 
90-$1.50) — “Errand Boy” (Par). 
|Good $7,000. Last week, “Blue 
| Hawaii” (Par) (83d wk), $4,500. 

Little (Rappaport) (300; 90-$1.50) 
—‘Loss of Innocence” (Col) (4th 
, $2,000. 

Mayfair (Fruchtman) (750; 90- 
| $1.50)—“Comancheros” (20th) (4th 





90- 


wk). Down to $3,000. Last week, 
$3,500. 
Playhouse (Schwaber) (355; 90- 


(2d wk). 
Good $2,500. Last week, $2,600. 
Rex (Freedman) (500; 90-$1.50) 
—‘Wild Strawberries” (Janus). 
Oke $1,800. Last week, “Naked 
Holiday” (Indie) and “Morals 
Squad” (Indie) ‘4th wk), $1,500. 
Stanton (Fruchtman) (2,800; 90- 
$1.50)—“‘Susan Slade” (WB) (4th 
wk}. Drab $3,000. Last week, $3,- 


500. 

Town (Rappaport) (1,125; 90- 
$1.50) — “Bachelor in Paradise” 
(M-G) (4th wk). Slow $3,800. Last 


week, $4,000. 





Week-Before-Xmas, Mpls Hits Bottom: 
‘Hawaii’ $4,000, Wayne 4/6, Both Oke 





Broadway Grosses 


Estimated Total Gross 

This Week .......... $527,100 
(Based on 32 theatres) 

Last Year .......... $472,400 
(Based on 28 theatres) 


‘Errand’ Oke 116 
St. L.; Wayne 126 


St. Louis, Dec. 19. 

Some new fare, launched in pre- 
Xmas week, is doing surprisingly 
well here this round. ‘“Coman- 
cheros” shapes good at the huge 
Fox while “Errand Boy” is rated 
okay at the St. Louis. “Wonders 
of Aladdin” also new, looks slug- 
gish on opening round at Loew’s 
Mid-City. 

“Bachelor in Paradise” looms 
nice in fourth State session. 
“Splendor in Grass” looks average 
in ninth round at Esquire. 

Estimates for This Week 

Ambassador (Arthur) (2.970; 90- 

$1.25) — “Breakfast at Tiffany’s” 








(Par) (2d wk) (sub-run). Good $7,- 
000. Last week, $9,000. 
Apollo Art (Grace) (700; 90- 


$1.25)—“‘Modigliani” (Indie). Good 
$1,500. Last week, “Tunes of Glo- 
ry” (Lope) (6th wk), $1,500. 

Esquire (Schuchart-Levin) (1,800; 
90-$1.25) — “Splendor in Grass” 
(WB) (9th wk). Average $6,000 or 
close. Last week, $7,000. 

Fox (Arthur) (5,000; 90-$1.25)— 
“Comancheros” (20th). Good $12,- 
000 for John Wayne starrer. Last 
week, “Everything’s Ducky” (Col) 
and “Twenty Plus Two” (AA), 
$8,000. 

Loew’s Mid-City (Loew) (1,160; 
60-90) — “Wonders of Aladdin” 
(M-G). Slow $6,000. Last week, 
“Cat on Hot Tin Roof” ‘M-G) and 


“Some Came Running” (M-G) (re- 
issues), $12,000. 

State (Loew) (3,600; 60-90) — 
“Bachelor in Paradise” 6M-G) and 


“Secret of Deep Harbor” (UA) 


(4th wk). Nice $8,000. Last week, 
$14,000. 
Pageant (Arthur) (1,000; 90- 


$1.25)—“Carry on Constable” (In- 
die) and “Carry on Nurse” (Indie) 
(2d wk). Nice $2,500. Last week, 
$4,000. 

St. Louis (Arthur) (3,800; 75-90) 
—“Errand Boy” (Par) and “Pirates 
Tortuga” (20th). Okav ©11.000 or 
near. Last week, “Back Street” (U) 


and “Romanoff and Juliet” (U) 
(sub-runs), $8,000. 

Shady Oak (Arthur) (760: 90- 
$1.25)—“Doctor in Love” (Indie) 
(4th wk). Good $2,000. Last week, 
$2,500. 





Seattle Dull Albeit 
‘Island’ Trim $7,000 


Seattle, Dec. 19. 

It’s the week before Christmas, 
and biz here currently reflects this. 
“Mysterious Island” looks the best 
bet, being rated good on opener 
at Coliseum. “Colossus of Rhodes” 
is slight on first holdover round 
at Music Hall while “Blue Hawaii” 
shapes drab in fourth at Para- 
mount. Other spots are nearly 
as bad off. 

Estimates for This Week 
Blue Mouse (Hamrick) ‘739; $1- 


$1.50)—“‘Susan Slade” (WB) (5th 
wk). Mild $2;500 in 5 days. Last 
week, $4,200. 

Coliseum (Fox-Evergreen) (1,870; 
$1-$1.50) — “Mysterious Island’ 
(Col) and “Brainwashed” (Col). 
Good $7,000. Last week, “I Bombed 


Pearl Harbor” (Indie) and “Then 
There Were Three” (Indie), $7,- 
200. 


Fifth Avenue (Fox-Evergreen) 


(2,500; $1-$1.50) — “Comancheros” 
(20th) (4th wk). Slow $3,800. Last 
week, $5,300. 

Music Box (Hamrick) (738: $1- 
$1.50) — “Bachelor in Paradise” 
(M-G) (5th wk). Fair $3,000. Last 
week, $4,300. 


Music Hall (Hamrick) (2.200; $1- 
$1.50)—“Colossus of Rhodes” (M- 
G) (2d wk). Light $4,000. Last 
week, $7,300. 

Paramount (Fox-Evergreen) (3- 
000; $1-$1.50) — “Blue Hawaii” 
(Par) and “Man Trap” (UA) (4th 
wk-9 days). Drab $3,500. Last 
week, $5,200. 


| wk). 


Minneapolis, Dec. 19. 

This week-before-Christmas is 
living up to its rep as the year’s 
boxoffice “worst.” However, some 
holdovers still are able to demon- 
strate vigor. Most newcomers are 
sacrificial goats, dotting the scene 
for getting-rid-of purposes and 
tossed in for only the single week. 

Such holdovers as “King of 
Kings,” “South Seas Adventure,” 
“Comancheros” and “Blue Hawaii” 
continue their nice b.o. perform- 
ances. “Susan Slade” is good on 
moveover to the Mann. 

Estimates for This Week 

Academy (Mann) (947; $1.75- 
$2.65)—“King of Kings’ (M-G) 
(6th wk). Still plenty alive with 
okay $4,000. Last week, $5,000. 

Avalon (Frank) (800; $1) 
“Career Girls on Nature Holiday” 
(Indie) (2d wk). Fair $800, Last 
week, $1,000. 

Century (Cinerama, Inc.) (1,100; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (reissue) (6th 
wk). Neat $7,000. Last week, $7,< 
500. 

Gopher (Berger) (1,000; $1-$1.25) 
—‘“Blue Hawaii” (Par) (4th wk). 
Healthy $4,000. Last week, $4,500. 

Lyric (Par) (1,000; $1-$1.25) — 
“Everything’s Ducky” (Col). Fair 
$4,000. Last week, “Bachelor in 
Paradise” (M-G) (4th wk), $3,500, 

Matn (Mann) (1,000; $1-$1.25)— 
“Susan Slade” (WB) (m.o.). Good 
$5,000. Last week, $5,500. 

Orpheum (Mann) (2,800; $1- 
$1.25)—“Hippodrome” and “Four 
Desperate Men” (Cont). Modest 
$4,000. Last week, “White Christ- 
mas” (Par) (reissue). $7,000. 

St. Louis Park (Field) (1,000; 
$1.25)—“‘Season of Passion” (UA), 
Mild $2,000. Last week, “La Dolce 
Vita” (Astor) (2d run) (4th wk), 
$2,000 at $1.50-$2 scale. 

State (Par) (2,200: $1-$1.25) — 
“Comancheros” (20th) (4th wk), 
Healthy $4,500 for John Wayne 
pic. Last week, $5,000. 


Suburban World (Mann) (800; 
$1.25)—“The Truth” (Kings) (2d 
run). Okay $1,800. Last week, 


“Mark” (Cont) (3d wk), $2,000. 

Uptown (Field) (1,000; $1.25) — 
“Guns of Black Witch” (AI) and 
“Lost Battalion” (A Slow $2,000. 
Last week, “Man in Moon” (Indie) 
(2d wk), $2,000. 

World (Mann) (400; $1-$1.50) — 
“Breakfast at Tiffany’s” (UA) (8th 
Hefty $5,000. Last week, $4,- 


Det. Down; ‘Errand’ OK 
$12,000, ‘Island’ Slick 
156; ‘Breakfast’ 106, 9 


Detroit, Dec. 19. 

Pre-Yuletide lull has arrived in 
earnest and the downtown deluxers 
are suffering currently. All grosses 
are down, every house feeling the 
pinch. “Errand Boy” is only okay 
at Michigan on first. “‘Mysterious 
Island” looks nice at the Palms, 
also on opener. “Cat On Hot Tin 
»Roof” and “Some Came Running,” 
pair of oldies, shape mild at Grand 
Circus. Two other oldies, “Can- 
Can” and “Long Hot Summer,” are 
moderate at the Mercury. 

Among the holdovers, “Breakfast 
at Tiffany’s” is holding nicely via 
“last days” notices at the Madison. 
“7 Women From Hell” looks sad 
in second at the Fox. 

Estimates for This Week 

Fox (Woodmont Corp) (5,041; 75- 
$1.49)—“‘Seven Women from Hell” 
(20th) and “Pirate of Tortuga” 
(20th) (2d wk). Sad $7,000 in 4 days. 
Last week, $10,500. 

Michigan (United Detroit) (4,- 
036; $1.25-$1.49) — “Errand Boy” 
(Par) and “Desert Warrior” (Ine 





die). Okay $12,000. Last week, 
“White Christmas” (Par) and 
“Naked Jungle” (Par) (reissues), 
$10,000. 


Palms (UD) (2,995; $1,25-$1.49)— 
“Mysterious Island” (Col) and “Po- 
lice Dog Story” (UA). Nice $15,- 
000. Last week, “I Bombed Pearl 
Harbor” (Indie) and “Then There 
Were Three” (Indie) (2d wh), 
$7,000. 

Madison (UD) (1,408; $1. 25-$1. 49) 
—‘Breakfast at Tiffany’s’” (Par) 
(9th wk). Oke $10,000 in 5 days. 
Last week, $12,000. 

Grand Circus (UD) (1,400; $1.25- 
$1.49) — “Cat on Hot Tin Roof” 
(M-G) and “Some Came Running” 
(M-G) (reissues). Mild $7,000. Last 
week, “Susan Slade” (WB) and 
“World by Night” (WB) (3d wk), 


$8,000. 
Adams (Balaban) (1,700; $1-$1.25) 
(Continued on page 10) 
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Pre-Yule Doldrums Hit Chi Albeit 
sland Bright $17,500; ‘Errand’ Nice 
146, Raft’ 136, Wayne Hot 126, 4th 


Chicago, Dee. 19. + 


Pre-Yule doldrums continue to 
slough deluxer biz this round as 
patrons wait for the holiday big 
entries to arrive. The new pix were 
mostly at the art houses although 
“Mysterious Island” preemed to a 
bright $17,500 at the Roosevelt. 

First round of “Truth About 
Women” and “Girl of River” shapes 
okay at Cinema. 

Most of holdover strength is in 
the fourth round pix, with “Errand 
Boy” rated very good at Chicago. 
“George Raft Story” is holding 
well at United Artists while 
“Comancheros” looms good at 
Oriental. Also in fourth week, 
“Susan Slade” is posting a nice 
take at State-Lake. 

“Bachelor In Paradise” is down 
in 4-day seventh stanza at Woods 
while “La Dolce Vita” should tally 
a hefty seventh at the Loop. Ninth 
round of “Breakfast At Tiffany’s” 
is fine at the Esquire. 

“Seven Wonders of World,” on 
popscale, is notching a slick 11th 
session at Palace. “King of Kings,” 
on hardticket, is steady in ninth 
Todd canto. “El Cid” opens re- 
served-seat run at Cinestage on 
Thursday (21). 

Estimates for This Week 


Carnegie (Telem’t) (495; $1.25- 
$1.80\—"The Idiot” (20th). Oke 
$2,700. Last week, “Love and Be 


Loved” (Indie!, $2,500. 

Chicago (‘B&K) (3,900; 90-$1.80) 
—‘Errand Boy” (Par) (4th wk). 
Trim $14,000 or close. Last week, 
$19.500. 

Cinema (Stern) 
“Truth About Women” (Cont) and 
“Girl of River’ (Cont). Okay $2,- 


600. Last week, “Modigliani” 
(Cont), $2,600. 
Esquire (H&E Balaban) (1,350; 


$1.25-$1.80) — “Breakfast At Tif- 
fany’s” (Par) (9th wk). Nice $6,000. 
Last week, $7,000. 
Loop (Telem’t) (606; $1.25-$1.80) 
(Continued on page 10) 


KC. Biz Better; Errand’ 
Nice $8,000, ‘Island’ OK 
76, ‘Kings’ Good 106, 6 


Kansas City, Dec. 19. 
Theatres are girding for holiday 
business with some _ pre-Xmas 
bookings on some stronger prod- 








(500; $1.50) —| 


a 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include U. S. amusement tax. 


Twist’ Tall 86, 
Cincy; Lewis 106 


Cincinnati, Dec. 19. 

Robust newcomers “Errand 
Boy” at the Albee and “Twist 
Around Clock” at Keith’s are ring- 
ing a merry pre-Xmas note for 
Cincy firstruns this session. The 
former holds. “Twist” is a down- 
town switch from Shor’s Twin 
ozoner. 

“Bachelor in Paradise” retains 
potency in f6urth week at suburban 
Valley where “El Cid” preems 
Dec. 21. “King of Kings” rates 
fairish in fifth at the Capitol. Re- 
issues are so-so at Palace and 
Grand, 

Estimates for This Week 

Albee (RKO) (3,100; $1-$1.50)— 
“Errand Boy” (Par). Hefty $10,000 
as Jerry Lewis pic does well for 
pre-Xmas. Last week, “Susan 
Slade” (WB) (4th wk), $5,000. 

Capitol (SW-Cinerama) (1,400; 
$1.25-$2.75) — “King of Kings” 
(M-G) (5th wk). Fair $7,500. Last 
week, $8,000. 

Grand (RKO) (1,300; $1-$1.25)— 
“Can-Can” (20th) and “Carmen 
Jones” (20th) (reissues). Okay $6,- 
000. Last week, “Comancheros” 
(20th) (4th wk), $4,200. 

Keith’s (Shor) (1,500; 90-$1.25) 
—‘Twist Around Clock” (Col). 
Solid ‘$8,000. Last week, “Darby 
O’Gill” (BV) and “Nikki” (BV) (re- 
issues), $3,500. 

Palace (RKO) (2,600; $1-$1.25)— 
“Samson and Delilah” (Par) and 
|“Ulysses” (Par) (reissues). Mild 
| $5,000. Last week, “Blue Hawaii” 
| (Par) (3d wk), $4,300. 








uct. Paramount moved in “Errand Twin Drive-In (Shor) (600 cars; 
Boy,” on Friday, unusual for pre-|90c) West side only. — “Back 
Christmas week. and will hold it! Street” (U) and “Last Sunset” (U) 
through the holidays. It’s nice on|(subruns). Fair $2,500. Last week, 
opener. Fox Midwest opened | “Devil at 4 O'Clock” (Col) and 
“Mysterious Island” at the Plaza,|“Wackiest Ship in Army” (Col) 
and will keep it through Xmas. | (subruns), $3,500. 

“7 Women from Hell” at Up- Valley (Wiethe) (1,200; $1-$1.50) 
town and Granada shapes mild.|—*Bachelor in Paradise’ (M-G) 
Holdovers in the Durwood houses | (4th wk-5 days). Good $4500. Last 
find “King of Kings” doing well, | week. $5.500. Hardticket “El Cid” 


| 


“Bachelor in Paradise’ okay and} (AA) opens Dec. 21. 


nee Wonders of World” hold- | ‘ALADDIN’ BIC 126 
TORONTO; ‘SUSAN’ 96, 2 


Estimates for This Week 
Toronto, Dec. 19. 


Capri ~‘Durwood) (1,260; 90- 
$2.50\—“King of Kings’ (M-G) 

| Newcomer “Breakfast at Tif- 
fany’s” is wow at the Hollywood. 


(6th wk), Okay $10.000. Last week, 
Also new, “Wonders of Aladdin” 


hurt by weekend storm, $9,000. 
Empire (Durwood) (1,200; 90-$2) 
looms smash at Loew’s. But biz 
generally is spotty because of last- 








—‘Seven Wonders of Worid” 
(Cinerama) (reissue) (5th wk). Oke | 
$5,000. Last week, storm sloughed | 


to $4,000. = : 

Isis. Brookside, Vista, Granada ™inute Xmas shopping. Second} 
(Fox Midwest-Nat Theatres) | Stanza of “Susan Slade” is hot but 
(1,360, 800, 700, 1.217; $1)—Cur-| “King of Kings” is showing the 
rently sub-runs, except Granada. | seasonal slump. 


Last week. “I Bombed Pearl Har- | Estimates for This Week 
bor” (Indie), fair $9,000. 

Kimo (Dickinson) (504; 90-$1.25) 
—“Weekend with Lulu” (Col) 
(5th wk). Good $1,000. Last week, | 


‘Hustler’ (20th) (5th wk). Holding 
at oke $8,000. Last week, $10,000. 


$1,100 “Windjammer” (NT) (52d wk). 
Paramount (P!ank-UP) (1,900; Good $6.500. Last week. same. 

$1-$1.25).—“Errand Boy” (Par).| Fairlawn (Rank) (1,165; $1.25- 

Fine $8.000, excellent for shop- | $1.50\—‘‘Guns of Navarone” (Col) 


ping season. Holds. Last week, | ‘22d wk). Steady $5,000. Last week, 

“White Christmas” (Par) (reissue), $5 500. 

$3,000 | Hollywood (FP) (1,080; $1-$1.50) 
Plaza (FMW-NT) (1.630; $1-!|—‘“Breakfast at Tiffany's (Par). 

$1.25)—“‘Mysterious Island” (Col.)| Wham $15.000. Last week, ‘Splen- 

Big kid play over weekend, okay |dor in Grass” (WB) (9th wk), 


7,000; stays on. Last week, | $5,000. 
“Comancheros” (20th) (3d wk, | Imperial (FP) (3,206; $1-$1.50)— 
$5,000. | “Susan Slade” (WB) (2d wk). Hefty 
Roxy (Durwood) (850; $1-$1.50) | $9,000. Last week, $12,500. 
| 


Loew’s (Loew) (1,641: $1-$1.50)— 
“Wonders of Aladdin” (M-G). 
same | Faney $12,000. Last week, “Bache- 

Uptown, Granada (FMW-NT) | lor in Paradise’ (M-G) (3d wk), 
(2,043, 1,217; $1-$1.25)—“7 Women | $9,000. 
from Hell” (20th) and “Big Gam-| University (FP) (1,556; $1.50- 
ble” (20th). Mild $7,500. Last | $2.75)—“King of Kings” (M-G) (8th 
wk). Still good at $10,000. Last 
week, $11,000. 


—‘Bachelor in Paradise” (M-G) | 
(Sth wk). Nice $4,500. Last week, 


week, Uptown only “Blue Hawaii” 
(Par) (3d wk), $4,500. 


Buff. Hits Bottom But 
Twist’ Rugged $12,000 


Buffalo, Dec. 19. 

Firstrun trade is hitting the bot- 
tom this stanza, with even the 
newies which dared pre-Xmas ses- 
sion to preem not getting any place 
in most instances. “Twist Around 
Clock,” however, looks trim at 
Lafayette and ‘Mysterious Island” 
is rated fine at Century opening 
week. “I Bombed Pearl Harbor” 
is drab in first at Paramount 
while “Wonders of Aladdin” at the 
Buffalo also is sad, both opening 
sessions. 

Estimates for This Week 

Buffalo (Loew) (3,500; 75-$1)— 
“Wonders of Aladdin” (M-G). Dis- 
mal $5,000. Last week, “Helen of 
Troy” (WB) and “Land of Phar- 
oahs” (WB) (reissues), $6,000. 

Center (AB-PT) (2,500; 70-$1)— 
‘Susan Slade” (WB) (4th wk). NSH 
$6,500 in @ days. Last week, 
$6,700. 

Century (UATC) (2,700; 70-$1)— 


“Mysterious Island” (Col). Fine 
$11,000. Last week, “Coman- 
cheros” (20th) (3d wk-9 days), 
$6,000. 


Lafayette (Basil) (3,000; 70-$1)— 
“Twist Around Clock” (Indie) and 
“Queen of Pirates” (Col). Tops in 
city at fancy $12,000 or near. Last 
week, “Wild Harvest” (Indie) and 
‘Fear No More” (Indie), $3,200. 

Paramount (AB-PT) (3,000; 70- 
$1)—“I Bombed Pearl Harbor” 
(Indie) and “Then There Were 
Three” (Indie). Drab $6,000. Last 
week, “Blue Hawaii” (Par) (3d wk), 
$6,300. : 

Teck (Loew) (1,200; 70-$1.25) — 
wk). Tame $2,500. Last week, 
$2,600. 

Cinema (Martina) 450; 70-$1.25) 
—‘Parent Trap” (BV) (reissue) (2d 
wk). Okay $1,000. Last week, 
$1,500. 


‘Twist Clock Oke 





Cleveland, Dec. 19. 

Per usual boxoffice trade is 
dragging bottom here pre-Xmas, 
with few bright spots. One of these 
is “Twist Around Clock,” rated 
fairly good at the Hipp. “Wonders 
of Aladdin,” apparently brought in 
too early for this type of pic, is 
very sad at State on opener. 

“The Mask” is fair at the Allen. 
“King of Kings” is sluggish in fifth 


dopey in fifth at Palace. 
Estimates for This Week 

| Allen (Stanley-Warner) (2,866; 
| $1-$1.50) — “Mask” (WB) and 
“House of Wax” (WB) (reissue). 
Fair $8,000 or less. 
“Comancheros” (20th); (3d wk), 
$9,000. 


“Kind Hearts and Corenets” (In- 
die) and “Man in White Suit” (In- 
die) (reissues). Mild $1,900. Last 
week, “Watch Your Stern” (Indie) 
(2d wk). $2,000. 

Continental Art (Art Theatre 
Guild) (900; $1-$1.25)—“Cheaters” 
(Indie). Thin $1,600. Last week, 
“Love Game” (Indie), $2,000. 

Heights Art (Art Theatre Guild) 
(925; $1-$1.25)—“Lust for Life” 
(Indie) (reissue). Routine $1,800. 





Carlton (Rank) (2,318; $1-$1.50)— | 


Eglinton (FP) (919; $1.50-$2.50)— | 


Last week, “General Della Rovere” 
| (Indie) (2d wk), $2,100. 

| Hippodrome (Eastern Hipp) 
| (3,700; $1-$1.50) — “Twist Around 

Clock” (Col). Good $13,000 in 10 
days. Last week, “Operation Petti- 
coat” 
(reissues), $5,000. 

Ohio (Loew) (2,700; $1.25-$2.50) 
—‘King of Kings’ (M-G) (5th wk). 
| Modest $8,000. Last week, $9,000. 
| Palace (Silk & Helpern) (2,739; 
| $1-$1.50)—“‘Susan Slade” (WB) 
| (5th wk). Dopey $5,500. Last week, 
| $5,000. 
| State (Loew) (3,700; $1-$1.50)— 
“Wonders of Aladdin” (M-G). Bad 
| $5,000 or close. Last week, “Bach- 
elor in Paradise’ (M-G) (3d wk), 
$8,500 in 10 days. 


“Bachelor in Paradise” ‘(M-G) 
(m.o.). So-so $4,500 in 6 days. Last 
week, “Some Came _ Running” 


(M-G) (reissues), $5,000. 

Westwood Art (Art Theatre 
Guild) (855; $1.25-$1.50)—“General 
Rovere” (Indie) (m.o.). Weak 





(Indie) (reissue), $1,900. 


“Bachelor in Paradise” (M-G) (6th | 


136 Paces Cleve. 


at the Ohio. “Susan Slade” is rated | 


Last week, | 


Colony Art (S-W) (1,354; $1.50)— | 


(U) and “Pillow Talk” (UV) | 


| 
Stillman (Loew) (2,700; $1.50)— 


(M-G) and “Cat on Hot Tin Roof” | 


Broadway firstruns are going 
through the annual week-before- 
Christmas doldrums, with the 
sturdy pix the rare exception. 
However, the business being done 
by three new pictures despite the 
seasonal trend, augurs well for the 
year-end holiday. Theatres had to 
contend with bad weather two days 
out of the current week so far, but 
came through well. 

Big news, of course, is the 
Christmas stageshow plus “Babes 
in Toyland” at the Music Hall. 
This combo looks to wind the 
initia] session today with a mighty 
$174,000., Saturday’s gross topped 
anything at the Hall for a Saturday 
excepting Saturdays having New 
Year's Eve as part of the day's 
receipts. 

“El Cid,” which started a bit 
| tamely, gained momentum over the 
weekend and now looks to come 
close to capacity $45,000 at the 
Warner on opening stanza. “La 
Dolce Vita,” playing subsequent- 
run at the Embassy and the arty 
Beekman, hit a boffo $44,500 or 
close on initial round. Pic had a 
34-week run at the Henry Miller, 
on hardticket, prior to this lower- 
priced engagement. 

“West Side Story” is holding 
close to capacity with about $46,000 
in current (9th) stanza at the 
Rivoli. “King of Kings” continues 
big with around $26,000 for 10th 
week at the State. 

Elsewhere, trade is _ largely 
sharply off from a week ago. One 
arty theatre opener, “No Love For 
Johnnie,” however, did excellent 
of this time of year with $15,000 
at the Little Carnegie. 

Launching of “Pocketful of Mir- 


toria and the arty Trans-Lux 52d 
Street is the first of a long line of 
new, stronger fare being brought 
in on the year-end holidays. One 
of these is “Judgment at Nurem- 
berg.” which preemed on_hard- 
ticket policy last night (Tues.) at 
the Palace. 

Estimates for This Week 

| Astor (City Inv.) (1,094; 75-$2)— 
| “Paris Blues’ (UA) (7th-final wk). 
| Sixth week ended Monday (18) was 
| light $11,000 or close after $13.000 
for fifth. Stays a couple of days 
{in current round to open “One, 
| Two, Three” (UA) tomorrow 
|(Thurs.), daydating with Fine Arts. 

Capitol (Loew) (4.820; $1-$2.50) 
—‘“Bachelor in Paradise” 
(Sth wk). This stanza winding to- 
day ‘Wed.) looks like $14,000 after 
$18.000 for fourth week. Stays 
one more round to bring in ‘Ro- 
;}man Spring” (WB) on Thursday 
(28), daydating with Trans-Lux 
85th Street. 

Criterion (Moss) (1,520; $1.25- 
$2.40)—“‘Devil at 4 O'Clock” (Col) 
(10th-final wk). 
ed yesterday (Tues.) was fair $14.- 
000 or near after $17,000 for 
eighth week. “The Innocents” 
(20th) comes in Monday (25), day- 
| dating with 72d St. Playhouse. 

Demille (Reade) (1,463; 90-$2.75) 
—‘“Summer and Smoke” (Par) (5th 
wk). Current week finishing to- 
day (Wed.) is heading for good 
$16,000 after $17,000 for fourth 
week finishing today (Wed.) after 
$17,000 for fourth week Stays. 

Embassy (Guild Enterprises) 
(500; $1.50-$2.50)—"‘La Dolce Vita” 
(Astor) (2d wk). First session fin- 
ished yesterday (Tues.) was wow 
$26,500 or over, new peak here un- 
der current poliey. 

Henry Miller (Gilbert Miller) 
| (800; $1.50-$3) — “Les Liaisons 
Dangereuses” (Astor). Opened 
Monday (18) night with charity 
preem. House was closed for about 
'a week after highly successful 
longrun (34 weeks) of “La Dolce 
Vita” (Astor). “Liaisons” is play- 
ing policy of matinees daily with 
two shows at night, and hardticket. 

Palace (RKO) (1,642; $1.50-$3.50) 
—Judgment at Nuremberg” (UA). 
Opened on hardticket policy last 
| night (Tues.). In ahead, reissues. 





Forum (Moss) (813; 90-$1.80)— 
“Never on Sunday” (Lope) (7th- 
final-wk). Sixth week finished 


Sunday (17) was nice $9,000 after 
$8,800 for fifth round. ‘Wonders 
of Aladdin” (MG) opens Friday 
(22), daydating with Baronet. 
Paramount (AB-PT) (3.665; $1- 
$2) — “Comancheros” (20th) (7th 
wk-9 days). This week ending to- 


acles” on Monday (18) at the Vic- | 


(M-G) | 


Ninth round end- | 


Despite Pre-Xmas Lull, New Pix Cheer 
Bway; Babes -Christmas Show Wow 
$174,000 El Cid 


456, ‘Vita’ $44,500 
“Second Time Around” (20th) 
opens Friday (22). 


Radio City Music Hall (Rocke- 


fellers) (6,200; 90-$2.75)—‘“Babes 
in Toyland” (BV) and annual 
Christmas’ stageshow including 


“The Nativity.” Initial week end- 
ing today (Wed.) looks like smash 
$174,000 or near. Stays, natch! In 
ahead, “Flower Drum Song” (U) 
with stageshow (5th wk), $125,000, 
remarkable run and money for this 
time of year. Christmas show 
grossed $40,000 on last Saturday, 
highest for such date excepting on 
New Year's Eve. Sat. Christmas 
show now sold through into Jan- 
uary on reserved seats 

Rivoli (UAT) (1,545; $1.50-$3.50) 
—“West Side Story” (UA) (9th wk). 
‘This session ending today (Wed_.) is 
heading for near-capacity $46,000. 
The eighth was capacity $47,000. 
Stays indef. Holding so well be- 
cause of theatre parties. 

State (Loew) (1,900: $1.50-$3.50) 
—‘“King of Kings” (M-G) (10th 
wk). Current round ending today 
(Wed.) looks like sockeroo $26,000 
on 12 shows after $27.000 for ninth 
week. Continues. 

Victoria (City Inv.) (1.003; 50-$2) 


—‘Pocketful of Miracles” (UA), 
|Opened Monday (18). In ahead, 
|“Splendor in Grass” (WB) (10th 


wk-6 days). Held well with $10,000 
after $13,200 for ninth week. 

Warner (SW) (1,813; $1.50-$3.50) 
—‘“El Cid” (AA). First week end- 
ing tomorrow night (Thurs.) looks 
to hit close to capacity $45,000, not 
including preem night of Thursday 
(14). Advance now is at reasonable 
heights, with outlook bright for 
yearend holidays. 

First-Run Arties 

Baronet (Reade) (430; $1.25-$2)-— 
|“The Mark” (Cont) (m.o.) (5th wk), 
|This round finishing tomorrow 
|(Thurs.) looks like okay $5,000 
| after $7,000 for fourth. “Wonders 
of Aladdin” (M-G) opens Friday 
| (22), day-dating with Forum 
Fine Arts (Davis) (468: 90-$1.80) 
—‘“Paris Blues” (UA) (6th wk-9 
days). This week is heading for 
mild $4,500 after $5,000 for seven- 
| day fifth round. “One, Two, Three” 
|(UA) opens tomorrow (Thurs.), day 
dating with Astor. 

Beekman (Rugoff Th.) (590; 
$1.20-$1.75)—“La Dolce Vita” (As- 
|tor) (2d wk). First week ended 
| vesterday (Tues.) was wow $18.- 
000 or near, daydating with Em- 

(Continued on page 10) 








‘sland’ Lush $7,500 In 
Pitt; ‘Twist’ Fine 856; 
‘Kings’ Boffo 96, 6th 


Pittsburgh, Dec. 19. 
Biz at Pitt deluxers continues 
off. with two entries adding slight 
braking effect to trade skid. Rated 
|nice are “Twist Around Clock” 
|at Gateway and “Mysterious Is- 
land” at Fulton in first round. Re- 
issues are not helping much at 
other spots. Art houses are hold- 
ing up with “Cold Wind in Au- 
| gust” still being fancy in fourth 
j}at Shadyside. The big grosser in 
|Pitt continues to be “King of 
sixth week of hard- 


Kings” in 
} ticket run at Warner. 


| Estimates for This Week 
| Fulton (‘Associated’) (1,635; $1- 
$1.50)—“‘Mysterious Island" (Col), 


| Fine $7,500. Last week, “Mr. Sar- 
| donicus” (Col), $3,000. ; 

| Gateway (Associated) (1,900; $1- 
'$1.50) — “Twist Around Clock” 
/(Col). Fine $8,500. Last week, 
|“Twenty Plus Two” (AA), $4,200. 
| Penn ‘UATC) (3,300; $1-$1.50)— 
|“Gigi’ (M-G) and “Butterfield 8” 


(M-G) (reissues). Mild $6000. Last 
|week, “Room At Top” ‘Cont) 
and “Streetcar Named _ Desire” 


|(20th) ‘reissues!, $4.500 

| Shadyside (MOTC) (750; $1.25) 
—“Cold Wind in August” (Indie) 
(4th wk). Firm $2,000. Last week, 
| $2,800. 


Squirrel Hill (834; $1.25) — 
“Watch Your Stern” (Magna) (2d 
,\wk). Okay $2,100. Last week, 
| $3,000. 


Stanley (SW) (3.700; $1-$1.50)— 
“Houseboat” (Par) and “Teacher's 
Pet” (Par) (reissues). Thin $6,000. 
Last week, “The Mark” (Cont), 
$5,000. 

Warner (SW) (1516; $1.50-$9 75) 
—“King of Kings” (M-G) (6th wk). 


$1,500. Last week, “Black Orpheus” | morrow (Thurs.) looks mild $16,-| Boffo $9,000 or near. Last week, 


}000 after $16,500 for sixth week. | $8,500. 
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PICTURE GROSSES 


VARIETY 


Wednesday, December 20, 1961 





New Pix Help Hub; 


‘Errand Fast 156, 


‘X-15’ Slim $6,000, ‘Island’ Tight 106 


Boston, Dec. 19. 
There's a noticeable pickup at 
boxoffice currently, though the 
Xmas shopping rush is still on. 
Arrival of holiday fare in some 
} ys is doing this. Bitter cold 
over the weekend helped 


ckets. “Errand Boy” looks 
howsy at Paramount. “X-15" is 
slight at Orpheum but “Mysteri- 


ous Island” shapes hefty at Pil- 
grim. “Babes in Toyland” opens 
at the Met Friday (22) as does 
“Flower Drum Song” at Memorial 
on same date. “El Cid” is opening 
roadshow at Astor on Dec. 21. 
Holdovers are mostly limping 
except for the roadshow pix which 


zre holding hefty. “West Side 
Story” is still sock in seventh 
round at the Gary. “King of 
Kings” is doing nicely at the Sax- 


on in eighth. “Breakfast at Tiffa- 
ny’s.” still good in 10th round at 
Capri is coming to end of run. 
Ben Sack’s Beacon Hill, complete- 
ly refurbished, reopens Xmas day 
with “One, Two, Three.” 
Estimates for This Week 
Astor (B&Q) (1,170; 90-$1.50) — 
—‘Town Without Pity” (UA) (3d 
wk-final). Oke $7,000. Last week, 
$8,000. “El Cid” (AA) opens with 


benefit performance for burned- 
out tele station, WGBH-TV. 
Wednesday (20); then goes hard- | 
ticket. 

Boston (Cinerama, Inc.) (1,354; 
$1.75-$2.65) — “Search for Para- 
dise” (Cinerama) (reissue) (9th 


wk). Eighth week, okay $7,000. 
Capri (Sack) (900; $1-$1.50) — 

“Breakfast at Tiffany’s’ (Par) 

(0th wk). Trim $9,000. Last week, 


$10,000. 

Exeter (Indie) (1,376; 90-$1.49) 
—“Devil’s Eye” (Indie) (7th wk). 
Sixth week, oke $4,500. Last week, 
$5.500. 


Fenway (Indie) (1.350; $1.50) — 
“Behind Great Wall” (Cont) (2d 
wk). Okay $3,200. Last week, $4,- 
000. 

Gary ‘Sack) (1.277: $1.50-$3) — 
“West Side Story” (UA) (7th wk). 
Holding hotsy with 10 shows at 
$23,000. Last week, $25,000. 

Kenmore (Indie) (700; $1.50) 
“Truth” (Kings) (7th wk). Good 
$5.000. Last week, $6,000. 

Metropolitan (NET) (4,357; 90- 
$1.25)—"‘Blue Hawaii” (Par) and 
*“Man-Trap” (Par) (4th wk-final). 
Fair $7,000 or near. Last week, $8.- 


506. “Babes in Toyland” ‘BV) 
opens Friday (22). 
Memorial (RKO) (3.000; 90- 


$1.49)—-"Comancheros” (20th) and 
“Little Shepherd of Kingdom 
Come” (20th) (4th wk). Oke $8,000. 
Last week, $9,000. “Flower 
Song” ‘U) preems Friday (22). 
Orpheum (Loew) (2,900; 9$0- 
#1.49)—""X-15” (UA) and “Teenage 
Millionaire’ (UA). Drab $6,000. 


Last week, “Bachelor in Paradise” | 


(M-G) (3d wk), $8.000. 

Paramount (NET) (2.357; 70- 
$1.25) — “Errand Boy” (Par) and 
“Force of Impulse” (Indie). Swing- 
ing: to fancy $15,000 for Jerry 
Lewis. Last week, “I Bombed 
Pearl Harbor” (Indie) and ‘Man 
in Moon” (Indie), $8.500. 

Pilgrim (ATC) (1,909; 75-$1.25) 
—‘Mysterious Island” (Col) and 
“Evervthing’s Ducky” (Col). Hefty 
$16,000 Last week, “Haunted 
Stranger” and “Fiend Without 
Face” (reissues), $6,000. 

Saxon (Sack) ‘1,100; $1.50-$3) — 
“King of Kings” 
Nice $10,000. Last week, $12,000. 

State ‘Trans-Lux) (730; 75-$1.25) 
—‘‘Sunlover’s Holiday” (Indie) and 
“Sin of Mona Kent” (Indie). Oke 
$4.000. Last week, “Pagan Island” 
(Indie) and “Tempestuous Love” 
(indie), $3,800. 


DETROIT 


‘Continued from page 8) 
— “Bachelor in Paradise” 
(7th wk). Down to fair $5,000. Last 
week, $6,000. 

United Artists (UA) ‘1,667; $1.50- 
$3)—"‘King of Kings’ +M-G) (7th 
wk). Slow $6,000. Last week, same. 

Trans-Lux Krim (Trans-Lux) (1,- 
000; $1.49-$1.65)—"Cold Wind in 


August” (Indie) (4th wk). Mild 
$2,500. Last week, $3,000. 
Mercury. (UM) (1,465; $1-$1.50) 


~-"Can-Can” (20th) and “Long Hot 


Summer” (20th) ‘reissues). Mod- 
ési $5,000. Last week, “Pillow 
Talk” (UA) and “Operation Peiti- 


coat” 


U) \weissues) 2d wk), $7,000. 


Drum | 


(M-G) (8th wk). | 


(M-G) | 





Re-Spacing of Seats 


Dumas, Tex., Dec. 19. 


Evelyn Theatre and the Prairie 
Drive-In Theatre, has had all the 
seats of the Evelyn revamped by 
Eaker Seating & Fabrics Co. of 
Oklahoma City. The seats were 
respaced and McMurry advises that 
he has lest about four rows in the 





front, but still has about 600 seats. | 


Lyric Theatre at Spearman, Tex., 
operated by Wright Hale, will also 
have its seats renovated and re- 
spaced by Eaker Seating & 
Fabrics Co. 





BROADWAY 


(Continued from page 9) 
bassy. This first session is close 
to house record. 

Carnegie Hall Cinema (F&A) 
(300; $1.25-$1.80) “Invasion 
Quartet” (M-G) (2d wk). _ Initial 
round finished Saturday (16) was 
| nice $5,000. 

Fifth Ave. Cinema (Rugoff Th.) 
(250: $1.25-$1.80) — “The Mark” 
(Cont) (m.o.). Opens today ‘Wed.). 
In ahead, “Throne of Blood” (In- 
die) (4th wk) Okay $3,500. 

55th St. PlayhouSe (Moss) (253; 
| $1.25-$2) — “Cinderella” (Janus). 
| Opens today (Wed.). Last week, 





“Loss of Innocence” (Col)( 4th wk), 
| fair $3,500. 

| Normandie (T-L) (592; $1.25- 
$1.80)—“Five-Day Lover” (Kings) 


| (2d wk). First stanza finished yes- 

| torday (Tues.) was stout $10,000. 

| unusually good for this time of 

| year. 

| Little Carnegie (‘L. Carnegie) 

| (520; $1.25-$2) — “No Love For 
Johnnie” (Embassy) (2d wk). Ini- 
tial session concluded Monday (18) 
was $15,000, excellent for time of 
year. Looks in for run. 

| Guild (Guild) (450; $1-$1.75) — 
“Midsummer’s Night Dream” 

| (Show). Opened Monday (18'. In 

| ahead, “Double Bunk” ‘Show) (5th 


__| wk), held with modest $4,000 for 


| 5 days after $6,500 in fourth week 
| of seven days. 


| Murray Hill (Rugoff Th.) (565: 


| 95-$1.80) — “Summer to Remem- | 


big houses have reissues, the 
| Capitol, with “Cat on Hot Tin 
| Roof” and “Gigi” being modest. 


H. S. McMurry, operator of the | 


| $2,000. 


ber” (Indie) (7th wk). Sixth frame | 


finished Sunday (17) was good $7,- 
, 000 after $8,600 in fifth week. 
| Paris (Pathe Cinema) (568: 90- 


$1.80) —‘“‘La_ Belle Americaine” 
(Cont). Opened Sunday (17). In 
| ahead, “Zazie” (Cont) (4th wk). 
| Okay $4,000 in six days. 

Plaza (Lopert) (525: $1.50-$2)— 
|“Something Wild” (UA). Opens 


today ‘Wed.) after house has been 
closed for a week to prep for 
this opening. In ahead, “Never On 
Sunday” (Lope) (60th wk), was 
okay $5,500, to wind a sensational 
longrun here. 

68th St. Playhouse (Leo Brecher) 
(370; $1.50-$2)—“Loss of Inno- 
|cence” (Col) (5th wk). Fourth 
round concluded Monday (18) was 
good $4,200 after $7.900 for third. 
Stays, fourth week drop being at- 
tributed to usual pre-Xmas con- 
| ditions. 

72d St. Playhouse (Baker) (440; 
| $1.50-$2)—“Hustler” (20th) (13th- 
| final wk). The 12th week ended 
Monday (18) was fair $4,000 after 
$4,200 for 11th round. “The Inno- 
cents” (20th) opens Dec. 25, day- 
| dating with Criterion. 

Sutton (Rugoff Th.) (561; 95- 
$1.80) —“Summer and Smoke” 
| (Par) (5th wk). This session wind- 


ing today (Wed.) looks like nice 
| $9,000 after $10,000 for fourth. 
| Stays. 


| Trans-Lux 52d St. (T-L) (540; $1- 


$1.50)\—‘“‘Pocketful of Miracles” 
(UA). Opened Monday (18). In 
ahead, “Splendor in Grass” (WB) 


(10th wk-6 days), fair $5,500 after 


$7,500 for ninth week of seven 
days. 

Trans-Lux 85th St. (T-L) (550: 
| $1.25-$2) — “Bridge” (AA) and 


| “Breathless” (FAW) (reissues) (3d 
' wk). Second stanza finished Mon- 
day (18) was light $2,900. “Roman 
Spring” (WB) opens Dec. 28, day- 
dating with Capitol. 

World (Perfecto) (390; 90-$1.50) 
—‘Wild for Kicks” (Times) (9th 
| wk). This stanza finishing tomor- 
row ‘Thurs.) looks to get nice 
$9.000 after $19.200 in eighth week. 
| Stays indefinitely. 


‘Aladdin’ Okay $9,000 In 
D.C; ‘Island’ Good 66; 


Washington, Dec. 19. 


The downbeat afflicting 





mainstem continues currently, Two 


“Written on Wind” and “Perfect 
Furlough,” is doing better. 

“Wonders of Aladdin” at Palace 
shapes barely, okay on 
stanza, but best 
Island” looks fairly 
Town. Hardticketers 
Kings” and “West Side Stery” are 
shaping well. 

Estimates for This Week 

Ambassador-Metropolitan (SW) 
(1,480; 1,000; $1-$1.49) “Blue 
Hawaii” (Par) (3d wk). Fair $7,000. 
Last week, $10,500. 

Apex (K-B) (940; $1) — “Gone 
With Wind” (M-G) (reissue). Light 
Last week, “Long, Short, 
Tall” (Lope), $2,000. 

Capitol (Loew) (3,420; $1-$1.49) 
—“Cat on Hot Tin Roof” (M-G) 
and “Gigi” (M-G) (reissues). Fair 
$8.500. Last week, “Bachelor in 
Paradise” (M-G) (4th wk), $7,500. 

Keith’s (RKO) (1,839; $1-$1.49) 
—"Written on Wind” (U) and 
“Perfect Furlough” ‘U) (reissues). 
NSG $7,000. Last week, “Big Coun- 
try” (UA) and “Hole in Head” (UA) 
(reissues), $5,500. 

MacArthur (K-B) (900; $1.25)— 
“Big Money” (Lope) (3d wk). Sad 
$2,500. Last week, $2,800. 

Ontario (K-B) (1.240; $1-$1.49)— 
“Breakfast at Tiffany's’ (Par) 
(10th wk). Oke $4,000. Last week, 
$4,200. 

Palace ‘Loew) (2,390: $1-$1.49)— 
“Aladdin” (M-G). Okay $9.000. 
Last week, “I Bombed Pearl Har- 
bor” (Indie), $7,500. 

Playhouse (‘T-L) (459; $1.49- 
$1.80\—“‘Don Quixote” (M-G) (5th 
wk). Slow $2,500. Last week. $3,- 
000. 

Plaza (T-L) (278; $1-$1.80) — 
“Twilight Girls” (Indie) (2d wk). 
Hefty $4,500. Last week, $5,000. 

Town (King) (800; $1-$1.49) — 
“Mysterious Island” (Col). Fairly 
good $6,000. Last week, ‘“Every- 
thing is Ducky” (Col), $3,000. 

Trans-Lux (T-L) (600; $1.49- 
$1.80) —“Devil at 4 O'Clock” (Col) 
(9th wk). Weak $2,500. Last week, 
$2.700. 

Uptown (SW) (1,300; $1.65-$3)— 
“West Side Story” (UA) (5th wk). 
Great $12,000. Last week, $12,500. 

Warner (SW) (1,440; $1.80-$2.75) 
—‘King of Kings” (M-G) (7th wk). 
Good $7,000. Last week, $7,500. 





CHICAGO 


(Continued from page 9) 
—“La Dolce Vita” (Astor) (sub- 
run) (7th wk). Sturdy $7,000 or 
close. Last week, $8,000. 

Monroe (Jovan) (1,000; 65-90) 


“Magdalena” (Indie) and . “Wild 
Youth” (Indie). Fair $4,400. Last 
week, ‘Jazz Boat” (Col) and 
“Brainwashed” (AA), $4,300, 


Oriental (Indie) (3.400; 90-$1.80) 
—‘Comancheros” (20th) (4th wk). 
Good $12,000 tor John Wayne pic. 
Last week, $15,000. 

Palace (Indie) (1,570; 90-$1.80)— 


“Seven Wonders of World” (Cine- | 


rama) (reissue) (llth wk). Fine 

$9,500. Last week, $10,700. 
Roosevelt (B&K) (1,400; 90-| 

$1.80)\—“‘Mysterious Island” (Col). 


Frisky $17,500. Last week, “Seven 
Women From Hell” (20th) and 
“Armored Command” (AA) (2d 
wk), $14,000. 

State-Lake (B&K) (2,400; 90- 
$1.80)\—“‘Susan Slade’ (WB) (4th 
wk). Nice $11,000. Last week, $13,- 
000. 

Surf (H&E Balaban) (685; $1.50- 
$1.80:\—"“Two Women” (Embassy) 
(9th wk), Neat $3,300. Last week, 
$3,900. 

Todd (Todd) (1,089; $2.20-$3.50) 
—‘King of Kings’ (M-G) (9th wk). 
Trim $10,000. Last week, $10,400. 

Town (Teitel) (640; $1.25-$1.50) 
—‘Oedipus Rex” (Indie). 
$2,500. Last week, “Bridge to 
Kronfeldt” (AA) (4th wk), $3,000. 


United Artists ‘(B&K) (1,700; 90- | 


$1.80\—““George Raft Story” (AA) 
(4th wk). Steady $13,000. Last 
week, $15,000. 

Woods (Essaness) (1,200; 90- 
$1.80) — “Bachelor In Paradise” 
(M-G) (7th wk). Lean $6,000 in four 
days. Last week, $14.000. 


‘Story’ Sock 136, 56 


this 


initial 
in city. “Mysterious 
good at the 

“King of 


| 
—_) 
| 
| 


Bright | 


National Boxoffice Survey 





Week-Before-Xmas Bops Biz; ‘Story’ New Champion, 
‘Kings’ 2d, ‘Island’ 3d, ‘Vita’ 4th 





Usual doldrums of the week- 
before-Xmas are sloughing biz in 
key cities covered by VARIETY. 
Despite the offish tone, some of 
the new pictures launched are do- 
ing quite well. 

“West Side Story” (UA), by dint 
of some additional playdates, is 
soaring to No. 1 spot, supplanting 
“King of Kings” (M-G), champ for 
many weeks. “Kings” is finishing a 
strong second, however, and is apt 
to be heard from additionally. 

“Mysterious Island’ (Col), a 
newcomer, is landing third posi- 
tion. “La Dolce Vita” (Astor), with 
some additional popscale engage- 
ments, is pushing up to fourth 
place after lagging somewhat in 
recent sessions. “Errand Boy” 
(Par) is landing fifth money. 

“Bachelor in Paradise” (M-G) is 
| landing sixth spot although much 
a than it has been as are 
several other of the bigger pix. 





| high on the list, is winding up 


| seventh. 

“Comancheros” (20th), which 
| has been doing better than many 
| Fox pix in many months, is drop- 
| ping to eighth. “Twist 
| Clock” (Col), a new entrant, is 
| showing enough to cop ninth posi- 
tion. 

“White Christmas” (Par) (re- 
issue), one of few oldies doing 
much currently, is capturing 10th 
| spot. “Wonders of Aladdin” (M-G), 








| “Breakfast at Tiffany's” (Par), long | 


Around | 


| which obviously will do better in 
the holiday weeks with youngsters 
| out of school, is taking 11th place, 
“Blue Hawaii” (Par) will be 12th. 
| “Splendor in Grass” (WB), which 
has been near top; “Susan Slade” 
(WB) and “The Truth” (Kings) are 
}runnerup films. 

“Babes in Toyland” (BV), the 
pic playing with the Christmas 
stageshow at the N.Y. Music Hall, 
is wow on its preem week there, 
| “One, Two, Three” (UA), also new, 
is smash on initial date in L.A. 

“El Cid” (AA) looms near capac- 
ity on first week in N.Y., the 
preem session for the pic. “Cone 
tinental Twist” (Indie), another 
newie, is sad in Frisco and dull in 
L.A. 

Whole batch of new product is 
set for launching next week headed 
by “Flower Drum Song ‘U), “Judge 
ment at Nuremberg” (UA), “One, 
Two, Three” (UA!, “The Inno- 
cents” (20th) and others. 

“Splendor in Grass” (WB), which 
has been high in the listings for 
weeks, still was good in N.Y., Port- 
land and St. Louis. “Back Street” 
(U), in like category, was rated 
nice in Cincy. 

“The Mark” (Cont) was good in 
Frisco and N.Y. “Call Me Genius,’ 
from same distrib, Jikewise was 
good in Cincy and Balto. “George 
Raft Story” (AA) continued good 
in Chi on extended-run. 
| (Complete Boxoffice Reports on 

Pages 8-9-10) 





Study Common Mart 
London, Dec. 19. 

British film producers are 
to set up a study group to 
discuss in detail the ramifica- 
tions of Britain's entry into 
the European Common Mar- 
ket. 

Move comes from the Brit- 
ish Film Producers Assn. 
which is to invite the other 
trade org, Federation of Brit- 
ish Film Makers, to join the 
| huddles. 








LOS ANGELES 


(Continued from page 8) 
“Night in Harem” (Indie) and ‘48 
| Hours to Live’ (Indie) 
| Dim $1.500. Last week, with Hiil- 
| street, “Colossus of Rhodes” (M-G), 
' “Siege of Sidney Street” (Indie), 
| $9,900. 
| Hillstreet (Metropolitan) 
90-$1.50)—“‘Colossus_ of 
(M-G) and “Siege of Sidney Street” 
(Indie) (2d wk). Sad $2,500. 

El Rey (FWC). (861; 80-$1.50)— 
“Truth” (Kings), and “Angry 
; Silence” (indie) (2d wk). Swell 
| $7,500 





(2,752: 


Crest (State) (750: 90-$1.50)— 
“Cat on Hot Tin Roof" (M-G) and 
| “Raintree County” (M-G) (reissues) 
| (2d wk-5 days). Bad $1.000. 
| Fine Arts (FWC) (631; $2-$2.40) 


|}—‘Summer and Smoke” (Par) (4th 


wk). Sturdy $5.200. Last week, 
$5,800. 
| Beverly (State) (1,150: 90-$2)— 


i“Town Without Pity” ‘UA) (5th 
wk). Firm $4,500. Last week, $5.000. 

Vogue ‘FWC) (810: 90-$1.50)— 
“Two Women” (Embassy) (6th wk). 
Handy $3,400. Last week. same. 

Fox Wilshire (FWC) (1,990; $1.25- 
| $2)—“Ben-Hur” (M-G) (7th wk). 
| Pale $2,200 in five days. 

Warner Hollywood (SW) (2,170; 
$1.25-$2)—“‘Back Street” U) 
wk). Mild $4,000. Last week, $4,500. 

Warner Beverly (SW) (1.316; 90- 


$1.50!'\—“Devil at 4 O'Clock” (Col) 
(9th wk). Brisk $4,000. Last week, 
$4,800. 

| Egyptian (UATC) (1.392; $1.25- 
|$3.50)—“King of Kings” (M-G) 
| (10th wk). Modest $12.900. Last 
week, $12,500. 

| Pantages (RKO) (1,513; $1.25- 


| $2.75) —“‘Spartacus” (U) (61st wk). 
| Okay $5,500 in 6 days. Last week, 


$5,800. 
Music Hall (Ros) (720; $2.40- | 
| $2.75)—“‘La Dolce Vita’ (Astor) 


|(23d wk). Tidy $3,900. Last week, 
$4,000. 


| 





Smerling’s N. J. Ozoner 
Ground will be broken shortly 
‘for the 10th Eastern Theatres 
| Drive-In, according to veepee Rob- 

New project will 





jert Smerling. 


World (Teitel) (606; 90-$1.25) — | accommodate 1,500 cars in Hack- 


“Bicycle Thief” 
With Charlie Chaplin” (Indie). 
Tidy $3.000. Last week, “La Gia- 
jconda” (Lux), $4,100, 


(Indie) and “Night | ensack, N. J. 


Meanwhile, Smerling is checking 


into several new shopping centres 


to add to circuit. 


(reissues). |. 


Rhodes” | 


(8th | 


‘Story’ Socko $24,000, 
| Frisco; ‘Island’ 15G 


| San Francisco, Dec. 19. 

Reissues and longruns largely 
|} dominate the firstruns here cure 
| rently, and they are not stirring up 
much excitement. Some  new- 
comers, however, are bright. “West 
Side Story” is standout, being 
socko with $3 top at the United 
Artists while “Mysterious Island” 
‘looms nice at Paramount, both in 
first weeks. “Continental Twist” 
looks sad at the Fox on opener, 
|““White Christmas” out on reissue, 
| 'o0ks good at Golden Gate for an 
oldie. 

Estimates for This Week 
Golden Gate ‘RKO)_ ‘2,859; 
'$1.25-$1.50) — “White Christmas” 
(Par) and “Seven Little Foys” 
(Par) (reissues). Good $8,000. Last 
| week, “Earth Is Mine” (U) and 
“To Hell And Back” (U) (reissues), 
$7.000. 
| Fox (FWC) (4.651: $1.25-$1.50)— 
|“Continental Twist” ‘Indie) and 
| “Pirate and Slave Girl” (20th), Sad 
| $9,000 or less. Last week, “Bombed 
| Pearl Harbor” (Indie) and “Then 
There -Were Three” (Indie), $8,- 
500. 
| Warfield ‘(Loew 
| $1.50)—"Cat On Hot Tin Roof* 
|(M-G) and “Raintree County” 
| (M-G) reissues). Mild $6,000. Last 
| week, “Colossus” (M-G) and “Until 
| They Sail” (M-G), $10,000. 
| Paramount (Par) (2.646; $1.25- 
$1.50)—“Mysterious Island” ‘Col) 
and “Everything's Ducky” (Col). 
| Nice $15,000. Last week, “The 
| Head” ‘(T-L) and “Fiend Without 
| Face” (T-L), $11,000. 

St. Francis (Par) (1,400: $1-$1.75) 
|—“Blue Hawaii” (Par) (4th wk). 
| Okay $8.000. Last week, $11,000. 
| United Artists ‘No. Coast) (1. 
1151; $1.50-$3)\—‘‘West Side Story” 
(UA). Sock $24,000 or over. Last 
| week, “La Dolce Vita” (Astor) (2d 
| wk) $5,000 in 6 days, at $1.50 top. 
| Stagedoor ‘A-R) (440; $1.25) ~— 
| “Man Who Wagged His Tail’ (In- 
| 


(2,656; $1.25- 


die) (2d wk) and “Lady Killers” 
(Indie) (reissue) (lst wk), 
| $3,500. Last week, $4,000. 

| WVogue (‘S. F. Theatres) (364; 
$1.50/—“‘Don Quixote” (Indie) (8th 
| wk). Okay $1,500. Last week, $1,- 
800. 

Larkin (A-R) (400; $1.25-$1.49)— 
| “Lady Chatterley’s Lover” ‘Indie) 
and “Love and Frenchwomaen” (In- 
| die) (reissues). Okay $2,000. Last 
| week, “Rhapsody” (Indie) and 
“The Swan” (Indie) (reissues), $2,- 
200. 

Clay ‘A-R) (400; $1.25-$1.49)— 
“The Mark” (Cont) (8th wk), Good 
$2,200. Last week, $2,700. 

Presidio ‘Art Theatre Guild) 
(774; $1.25)—“Doctor In Love” 
(Indie) (5th wk). Nice $2,500. Last 
week, $3,500. 

Coronet ‘United California) (1, 
250; $1.80-$2.75)—“‘King Of Kings” 
(M-G) ‘8th wk). Okay $9,000. Last 
week, $10,060, 


Good 
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PICTURES 





TAX DEVOURS 








_ Legion of Decency Data 








The following is a comparison between 1960 and 1961 in feature films 
rated by the Roman Catholic Legion of Decency: 


DOMESTIC 
Rating 1961 1960 
A-I 80 pix (32.26%) 66 pix (29.73%) 
A-II 60 (24.19) 47 (21.17) 
A-Ill 36 (14.52) 51 (22.97) 
B 65 (26.21) 54 (24.33) 
Cc 2 (00.81) 3 (01.35) 
S.C. 5 (02.01) 1 (01.35) 
TOTAL 248 222 

FOREIGN 
A-I 8 (19.51) 14 (26.41) 
A-II 5 (12.20) 8 (15.09) 
A-IlI 13 (31.71) 16 (30.19) 
B 6 (14.63) 10 (18.87) 
c 8 (19.51) 5 (09.43) 
S.c 1 (02.44) Re ae es 
TOTAL 41 53 


An explanation of LOD ratings: A-I, morally unobjectionable for 
general patronage; A-II, morally unobjectionable for adults and ado- 
lescents; A-III, morally unobjectionable for adults; B, morally ob- 


jectionable in part for all; C, condemned; and S.C. (Se 
fied). The latter is given pix. which “while not mor 


ately Classi- 
offensive in 


themselves, require some analysis and explanation as a protection to 





= 





the uninformed against wrong interpretations and false conclusions.” 
ee 


Allese False Claim As To Irish 





Group in N.Y. Accused of Wrongful Promotion Of 
St. Patrick Feature Film 


Eight men, including former 
Federal tax boss T. Lamar Caudle, 
are accused by the N. Y. Attorney 
General's office of a fraudulent 
scheme to raise $500,000 for a film 
portraying the life of Ireland’s St. 
Patrick. Caudle, who served in the 
Truman administration, later was 
convicted on a tax fraud rap. 

Three associates in the current 
case are Edward and Charles Les- 
ser, and Norman Rankow. Others 
identified in the alleged conspiracy 
are Sam Avnet, A. Joseph Hert- 
weck, George Futterman and Rob- 
ert Newman, plus the Lesser broth- 
ers’ Federated Mortgagee Corp. 

All parties except Rankow are 
scheduled to appear Dec. 29 before 
Judge Arthur Markewich in N. Y. 
Supreme Court. Rankow is down 
for a January appearance. 

According to Attorney General 
Louis Lefkowitz, the accused circu- 
lated a broclfure containing false 
statements that helped bring in 
promises of support from various 
government and religious figures 
of several countries. One of the 
false statements was that Columbia 
and Universal had offered to dis- 
tribute the film; another was that 
Theatre Owners of America had 
agreed to cooperate in the ex- 
ploitation and exhibition. 

Also false, according to authori- 
ties, was the brochure’s claim that 
the Irish Film Corp. of Dublin, a 


+ 





Novelist 
Lester Cohen 


has writen as affectionate profile 
on pioneer publisher 
Horace Liveright 
e *#e 


one of the mony interesting 
Features in the upcoming 


56th Anniversary Number 
of 
VARIETY 
Plus other statistical and data-filled 
charts and articles 
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Universal-MCA 
Moving Closer 


Those dickers to align Music 
Corp. of America and Universal, as 
producer and distrib respectively, 
may be near to consummation, if 
not actually so, as this issue circu- 
lates. 

Understood that Milton Rackmil, 


TS AGTORS ECHO 
1S, BRIEVANCES 


American actors aren't the only 
ones who have to wrestle a dis- 
passionate fiscal structure which 
taxes them “inordinately” during 
their few peak earning years, 
without regard to the lean years 
before and after. 

French actor Jean Claude Brialy 
(“Le Beau Serge,” “Les Cousins,” 
etc.), who in four years and 13 fea- 
tures has hit near the top, reports 
French performers are as “badly 
off” as their American counter- 
parts, but as yet few top French 
stars have sought to become their 
own producers to escape the big 
tax bite. That bite, for Brialy, is 
about 70% of his income, and he 
emphasizes, top film salaries in 
France are nowhere the size they 
are in Hollywood. 

Seeking a means to hang on to 
more of their dough, he reports, 
he and a group of his contemporar- 
ies, including directors Claude 
Chabrol, Francois Truffaut, and 
stars Jeanne Moreau, Jean Paul 
Belmondo and Annie Girardot, have 
discussed forming a sort of “co- 
operative” company in which they 
would invest their talent as secur- 
ity. The company would partici- 
pate (‘sometimes as investor, some- 
times as coproducer) in all ven- 
tures in which its member talents 
were involved, the goal being to 
provide a continuity in earnings 
for the talents, as well as to allevi- 
ate the burden of high personal in- 
come tax. 

The project is only in the talk- 
ing stage, Brialy emphasizes, but 
he is definitely interested in it. 
Quite realistically, however, he is 
not certain whether such a group 
of volatile personalities (“French 
people don’t like to be organized”) 
could work together over the long 
haul without a sharp, independent 
business mind at the top. 

Agents Less Vital 

And speaking of business minds, 
Brialy was reminded of agents. 
Asked whether agents in France 
hold the same power they are re- 
puted to have in Hollywood, where 
agents often are accused of “run- 
ning the business” through their 
ability to trade off the industry's 
top talent, Brialy thought not. 
This is principally because in the 
French industry it’s the directors, 
not the stars, who are all-power- 
ful as b.o. draws. 

Speaking of his own experience, 
Brialy said his agent seldom reads 
scripts or seeks to snag roles for 
him, and instead lets the actor do 
his own searching and then steps 
in to handle the small-print-in-the- 
contract details. But he is quite 
useful, the actor said, smiling 
“His office handles messages for 





| 


me when I’m out of town.” 
As one of the more successful 


government agency, and a London | prez of the film company, and Lew of new French stars—one of the 


bank would furnish more than $2,- 
000,000 to produce the pic, and 
that the Catholic Film Foundation 


Wasserman, his MCA counterpart, 


| have been paving the deal on the | 
Coast this past week. Rackmi! is | and his most recent, “Sentimental 
due back in Manhattan either to- | Education,” he had not done any 


| day (Wed.) or tomorrow. 


of New York would sponsor the 
film in a national charity drive 
tiein. Officials, however, said none 
of the aforesaid offers actually , 


were firmed up. 

The accused combine did receive 
letters of cooperation from 
present and former lord mayors of 


Dublin, as well as from a high 
British cleric, but officials said 
these commitments were made 


“unwittingly.” 


This is the deal 


'rumored to involve Paramount as 


the | 


a distributing organization 


MCA film product when the agency b 


group who rode into prominence 
on the New Wave—Brialy said that 
aside from the films of Chabrol 


pic of which he was proud. Unlike 
Alain Delon, who had had the 


previously | so90d fortune to work almost ex- 


clusively with several of Europe's 


for | top directors, Brialy said he had 


been forced to make as many pix 
s possible in the hopes that one 


divests itself of the talent repping | or two of them would turn out well. 


operation. The Par speculation was 


‘spurred by MCA’s takeover of its 


Lefkowitz asserted that the Les- | 


ser freres employed a “strongarm” 
man who was to bring in coin from 
labor unions. He said that Rankow 
was convicted of grand larceny in 


California in 1936, and had been | 


barred from the securities business 
in New York since 1949. Nature of 
the Lessers’ convictions were not 
disclosed. 


STOCK DIVIDEND 





10/ 
25% 


ON COLUMBIA COMMON 


Columbia board Monday (18) de- 
clared a stock dividend of 232% 
on the outstanding common. 

This is payable Jan. 30 to hold- 
ers of record on Dec. 29. 





post-’50 vaulties for television, plus 
MCA chairman Jules C. Stein's 
stockholder and personal pal of 
Barney Balaban. 

Offsetting this to U’s benefit are 
the-chummy relations between the 
filmery and MCA since latter took 
over the Revue lot from U, plus 
setting a number of deals with the 


| 


Now he feels that he can cut 
down on number—now that he’s 
established as a “name” —and con- 


; centrate on quality. Whereas he 


film company for some of its top| 
clients. Additional leverage swing- | 
ing it to U could be the company’s | 
300-odd post-48's, none as yet re- | 


leased to tv. Takes no crystal ball 
to figure who would wind up fun- 
neling these vaulties to the home 
screens. 


It's further understood the U- | 


long relationship with Par as a | made four films this year, includ- 


ing the aforementioned “Senti- 
mental Education” (an updated 
version of the Flaubert novel), 


“The Well of the Three Truths” 
and “The Lions Are Loose,” he 
will make only two in the coming 
year, both pix with top men. 

The first will be a drama for 
Andre Cayatte (director of “Justice 
Is Done”), built around the Goethe 
theme “I prefer disorder to jus- 
tice,” and the second to be a com- 
edy for Michelangelo Antonioni, 
, With Anthony Perkins and Monica 
| Vitti as costars. 

Brialy was in New York briefly 
after attending the Mexican film 


MCA talks were underway before | fest at Acapulco. He returned to 
| Paris Wednesday (13). 


Par cropped into the picture. 


FRENCH SUCCESS 








Industry Still Chokes on ‘Classify! 





But Roman Catholic (and 


Other) Pressures Steadily 


Mounting in U.S. 





Humorist 


Harry Hershfield 


harks back to when was « Gaye 
White Way in recalling 


Broadway’s Cheese 
Club 
forerunner of the modern celebrity 
‘raxx’ fests 


e « @ 
aaother bright Editorial 
Feature in the soon-due 
56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 


Robert H. O'Brien 
- Rising at Metro 


When and if Joseph R. Vogel 
decides to relinquish the reins as 
president of Metro, look for Robert 
H. O’Brien to take over. The 57- 
year-old executive now fs distinctly 
second in command, for this past 
week he was elected exec v.p., 
which is a post heretofore un- 
known in the M-G table of organi- 
zation. 

The specifics behind the promo- 
tion of O’Brien, who had been v.p.- 
treasurer-director, were lacking 
except for a commert by Vogel 














that O’Brien’s role will be global- 
encompassing, and “not only at the 
studio in California.” In other | 
words he’s to be a key figure in| 
all M-G enterprises around the 
world. 

O’Brien joined M-G as v.p,-treas- | 
urer in August, 1957, on the eve | 
of troubled times for the corpora- 
tion. He and Vogel immediately hit 
it off well and the relationship 
since has remained beaucoup har- 
monious. 

Knowledgeable in the world of 
finance and Wall Street, O’Brien is 
a former member of the Securities 
& Exchange Commission. He be- 
came finance officer of Paramount 
and then, with the Par divorcement 
in 1950, a director and financial 
v.p. of American Broadcasting- 
Paramount Theatres. He left the 
latter post to.join M-G. 


GORDON McLENDON As 
DALLAS CHIEF BARKER 


Dallas, Dec. 19. 

Variety Club, Tent 17, has re- 
elected Gordon McLendon, broad- 
caster and Whelan film producer, 
chief barker for the coming year. 
Other officers elected for 1962 
are Bill Williams, first assistant 
chief barker; Joe Jackson, second 
assistant chief barker; Lou Weber, 
property master, and Meyer 
Rachofsky, dough guy. 

The newly elected crew includes 
Raymond Willie, Tom _ Bridge, 
Gordon McLendon, Bill Williams, | 
Ronald Martin, Jimmie Prichard, | 
Meyer Rachofsky, Joe Jackson, Sol ' 
Sachs, John Allen and Don Weber. 











Shea’s Kensington Goes 


To Dipson of Batavia 
Buffalo, Dec. 19. 
Shea’s Kensington which has 
been operated by Loew's for the 
past 15 years goes dark ge 
prior to the termination of its 
lease on Dec. 31. 
Dipson Management Corp. of | 
Batavia, N.Y., will take over oper- | 
ations about Jan.15 following ‘‘ex- 
tensive refurbishing.” Dipson now | 
operates five theatres in the Buf- | 
falo area and some 25 others in 
New York, Pennsylvania, West 
Virginia and Ohio, 


I soy en hours. 





Since the organized U.S. film 
industry, as repped by the Motion > 
Picture Assn. of America, aitill 
seems to be as disinclined as ever 
to empower the Production Code 
Administration to classify films, 
there are expected to be increas- 
ing efforts on the part of various 
Roman Catholic organizations, at 
the local level, to back proposals 
for mandatory film classification 
systems, that is, systems backed 
by state, county or city legislation. 

The expectation was intensified 
with the recent blast from the 
meeting of Catholic bishops in 
Washington (Variety, Nov. 29), 
warning that the industry must 
either empower the PCA to grade 
pix or face mandatory classifica- 
tion. Both the bishops’ committee, 
and members of Roman Catholic 
Legion of Decency, have gone on 
the record as “preferring” self- 
imposed classification, that is, by 
the industry itself. However, since 
the industry remains (in the words 
of the bishops) “intransigent,” it 
seems obvious that mandatory 
classification is the only remain- 
ing answer, though neither the 
bishops, nor LOD, are in a posi- 
tion to come out with support for 
specific classification legislation. 
Those Catholic organizations at 
the grass roots level, however, can 
and will. 

As one MPAA exec put it last 
week, in discussing the bishops’ 
statement in relation to the annual 
efforts to get a film classification 
measure passed in Albany, “Every 
year the defeat of such legislation 
becomes a little more difficult.” 
Already a couple such bills are 
in the hopper in Albany for con- 
sideration by the 1962 New York 


| state legislature. 


Another MPAA exec expressed 
some surprise and disappointment 
at the tone of the latest bishops’ 
statement. In reference to the 


| Legion of Decency’s annual report 


on pix graded in 1961 ‘see accom- 
panying table), the MPAA exee 
said: “I thought we (PCA) did a 
little better this year with domes- 
tic films. There were more A-I 
and A-II pictures in 1961 than in 
1960, and fewer condemned pic- 
tures (two as compared with three 
last year).” 

The exec also questioned the 
reasoning behind the bishops’ 


|! espousing the cause of classificas 


tion for the entire populous 
(Catholic and non-Catholic) when 
they have their own classification 


system as laid out by the LOD. 

“Perhaps,” he suggested, “they 
are finding it doesn’t work. That 
is, too many Catholic children are 
finding their way into A-III, B and 
condemned pictures, despite wide 
circulation of the Legion ratings 
and parental supervision.” 

He also pointed out that on more 
and more Hollywood major com- 
pany pictures of truly adult na- 
ture, such as “The Children’s 
Hour,” the LOD has been increas- 
ingly successful in persuading the 


producers to “self-classify,”” by 
recommending the picture’ for 
“adults only” in all advertising. 


The MPAA exec suggested that 
if the Legion ratings don't work, 
and if self-classification by inci- 
vidual producers doesn't work, it 
might well be that a PCA classifi- 
cation system wouldn’t work. And, 
he warned, if the PCA tried it and 
failed, the way would then be 
cleared for even more sweeping 
and stringent classification of the 


' mandatory type. 





Paul Short on Mend 
Dallas, Dec. 19. 

Paul Short, division manager for 
National Screen Service, was im- 
proving after an operation he un- 
derwent after he collapsed at work 
with hemorrhaging ulcers. 

Stomach surgery extended for 
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Aussie Trading Surplus Soars, With 
Pix Biz, Legit Trade in For Boom 


4 





Sydney, 
Goverment 
leased show that Australia — 
$202,000,000 in November, a 
ord for a single month. As a es 
sult, Australia had a trading sur- 
plus of $190,000.000 as against a} 
trading deficit 
November of 
Unemployment 


1960. 


was 


rapidly 


creasing and both primary and sec- | Britain’s 
ondry industries advancing, the re-|tions and the exhibitors. 


Dec. 12. 4 
figures recently re- | 


of $24,000,000 in| | 


‘BOT to Up Reduced 
Pix Quota Percentages 


London, Dec. 19. | 
The Board of Trade has decided | 
to up reduced quota percentages | 





de- | after studying recommendations by 


organiza- 


two producer 
Despite | 


port said. A heavy increase in woo! | the Cinematograph Exhibitors As- 


sales, an upbeat in exports to Red | sociation’s 
Japan also are con-| quota of theatres currently enjoy- 


China and 

tributing to 
Down Under 
that American 


prosperity | 
Report also added 
capital was now 
flowing strongly into the territory | 
following an easing of govern-| 
mental monetary restrictions and 
the eradication of the credit 
squeeze imposed nine months ago. 
Svdnev department stores antic- 
ipate a take of $140,000,000 up to 
Christmas Eve, 
the threeweek period for this key 
metropolis 

Show biz, 


the new 


legit, vaude-revue and 
the cinema, is expected to reap a 
top boxoffice intake when Aussies 
swing over to more entertainment 
buving. Forecast among respective 
managements is that the Yuletide- 
New Year span will be a real boom 
period 

Forec 
that mone, 


ast is based on the fact 
is again flowing freely, 


unemployment is down and. all 
“depression” blues have vanished 
with the economic upbeat. 


former years American 
will be in the fore- 
film houses. 


As in 
screen product 
ground at all 


Mike eee Has 1006 


Peeve Vs. Mexican Agent 


| Letterier. 


Over Venezuelan Tour 


| tale. 


Mexico City, Dec. 12. 

Mike Connors has brought an 
action against Alfonso Prado, art- 
ists representative and producer 
of nightclub revues, 
000 in damages. If satisfaction is 
not obtained in Mexican courts, or 
a settlement, Connors 
take the case to American tri- 
bunals 

Dispute 
the fact 
Venezuela 
for 15 days) was 
success. Actor claims he 
passed up a new series in Holly- 
wood for the South American tour 
that went sour. He figures his loss 
at $100,000 which he is asking in 
his complaint 


assertedly stems from! 
that Connors’ tour to| 


not a brilliant 


a record take over, 


Routine French 


at a reported $40,000 | 


{ 
! 


| ith alreadv 
asking $100,- | here with already 


plans to! 


| 
} 


| 


had | dramatic 


| Tobruk.” 
| Gahin pie 


Prado declines to talk about the | 


Connors legal move, although Ae! 
has indicated privately that the/| 
matter will probably be settled | 


satisfactorily. An agent-producer, | 
Prado made a spectacular rise from 
camera crew assistant in television 
to his present position where he 
reps major local and American 
performers 

The Connors deal in Mexico, set 
up by Prado, gave the actor a re- 
ported $7.000 weekly for theatre 
and nightclub dates for a month’s 
engagement. Connors also had 
options running several weeks 
longer which reportedly ‘went to 
$13.500 per week. 


2 Yank Musicians On 
Asian State Dept. Trek 


Hong Kong, Dec. 12. 
Two young American musicians, 
Sylvia Rosenberg and Seymour 
Bernstein, have 


} 


protests, BOT raised 


ing 10% relief to 25°, cutting 
their relief by 5°%. 

In addition, a similar increase 
ito 20° is to be applied in cases} 
| where reduced sama apply 
to supporting programs. The new 
quota. which is still worked out 
on existing formula, is to be effec- 


tive starting next January. 





Pix BO. Clicks 


Paris. Dec. 12. 


A look at the top film grossers, 
so far this season at Paris firstruns} 


reveals that hardlv any films by 
newcomers are getting big trade. 
It is the more conventional or obvi- 
ous French pix that are coining the 
real money. It seems that the film- 
makers are still much more adven- 
turous than the film patrons 

Of the product which enticed 
more than 69000 customers only 
true new entry is the controversial 
Alain Resnais vic, “Last Year in 
Marienbad” which attracted 69.150 
peovle in four weeks at two small- 
seaters. A first nic bv Francois 
“Foul Play” drew 81.481 
entries, but rated a fairly familiar 
with a sock verformance by 
Simone Sienoret to helo 

Robert Wherv's third pic “La 
Belle Americaire” is 2 comic hit 
131.097 or more 
patrons. 


humor into nix here. (It is now) 
vlaving in N.Y.). The arty, bril-| 
liantly ohoatooranhed lesbos tale. | 


|“The Girl With. the Golden Eves.” | 
is ivst about making the list after 


eight weeks in first and Initial ex- 
terded runs. 

Big monev is goine to the melo- 
ovus “Pit of Three 
Truths.” an mneven social comedy, 
“The Lions Are Loose”: a craftily 
concocted German pic, “A Taxi For 
2nd the inevitable Jean 
“The Victim Wins.” 

Rene Clair’s new film, “All the 
Gold in the World” has started 
strong as has a sketch star pic, 
“Famous Love Affairs.” But these 
too belong in that category of safe 
subjects and emphasis on commer- 
cial rather than new and deeper 


| themes that have been the forte of 


| 
| 
| 
| 


the “Wavers.” 


British Producers Hope 
To Finalize 62 Pacts 


For European Co-Prod. 


London, Dec. 12. 
The meeting between British 
film producers and the Entertain- 
ments Unions, at which it is hoped 
to finalize arrangements for co- 
production agreements in Europe, 
is now set for Dec. 21. It will be 





His nersonalized comedics | 
have clicked and brought a needed | 





Our Man in Berlin 


Hans Hoehn 


reveals how show biz has been 
damaged on both sides of 


Berlin’s ‘Wall of 
Shame’ 


‘Govt. Recognizes Arty Cinemas In 
France; To Give Them Future Break 


‘1962 Venice Film Fest . 





| The growing group -* Pale aa 
| provincial film arty theatres have 


| | finally been recognized by se 
ernmental decree as a worthwhile 

"= Set for Aug. 25-Sept. 8 cultural effort. And henceforth 
another informative Feature Venice, Dec. 12. | they will come under a system 
in the soon-due | The 1962 Venice Film Fest will] of national rulings and _ benefit 

' i : /run from Aug. 25 to Sept. 8. Deci- | from slight detaxation for the 

56th Anniversary Number sion was made this week at meet-| houses involved. An _ Assn. of 
of |ing attended by fest topper Deme-; French Art and Experimental 

|nico Meccoli; Biennale prexy Italo; Theatres has been set up headed 

VARIETY Siciliano; Eitel Monaco, head of| by producer Pierre Braunberger. 


| the industry's ANICA association; | Outfit will looksee rights and film 
land other members of the event's! choices, and also hand out special 
managing council. awards. 

° Siciliano hinted at  possible|' Government decree, 


Pius other statistical and data-filled 
charts and articles 
put out 











Ministry 
houses as 


changes in Fest regulations, de-| under Andre Malraux's 
| signed to “reduce contrasts” which) of Culture, lists these 
!he said had admittedly been caused | regular commercial theatres. Pro- 
| by Venice's stringent rules. Aside! grams will have to present films 
i the main film fest. other | of uncontestable quality that may 
Venice dates announced included! not have obtained the public they 
the Art Film Fest (June 13-16);| deserved, films of definite new 
Documentary Fest (June 29-July 4);| methods or worthy experimental 


French Legiters 


Set for Lisbon 


Lisbon. Dec. 12 'and Childrens’ Film Fest (July | aspects. pix reflecting the life of 

Advance booking for the wer. | 3-10). ;a country which may not ordinar- 
formences of French Roy vot | ily get good distribution in France. 
: : Amount of time theatre: must 


| French artists at the Teatro S. Lusi give this type of film to rank as 


+ 
is even better than in the past D R s ae ; 
cee : re oe ' arters is 80°> in the Paris area, 
years. The S. Luis. for years the 0 n avis ads 50% for areas having more than 
| foremost legit house in Portugal, | : 


200,000 people, 40°; for areas of 
20,000, ete. Up to 50% reissues 
are allowed if the pix are judged 


| went over to films long before the | 
war, but its present owner Ortigao 
Ramos for reasons of prestige is 


Film Biz Critics 


, : of sufficie artistic sultura 
from time to time presenting spe- | Py nope prado eny ttsog 
cial shows. | London, Dec. 19. | 4 Ae Rs al £0 en . 

4 : = | ‘ yoard. ore : s 
French impresario Georges Her-! John Davis, Rank topper. speak- shown he gg cng ony tee 
Delt hi “o- rl tours of France, | jing at the Cinema Management| poard gives them a special per- 
ite dak bested a — Assn.’s annual “showmanship | mission to be shown dubbed if the 
name artists engaged for the win-| lunch.” lashed out vigorously at); process is considered acceptable. 
‘ —— ; ‘ : : ; | There are about 80 such art 
ter season. Lisbon will get the! knockers of the film industry, and | houses around France and they 

° = . 5S @ é 4 

touring shows of Georges Herbert particularly those who attack | are now considered a promising 
in December, February and April. British product at a time when) outlet for New Wave pix finding 


The S. Luis this month will pair | 


‘i ).K.’s film prestige is at its high- 
Viviane Romance and U.K.’s f p e is 


it hard to get releases. or for off- 





Raymond - nite : } : b alte 
Y nce Rayn est. Though Davis did not name} beat foreign films. 
Souplex in “Noix de Coco” by | ;; A ch teem @ne enate # films. Yank indies 
Marcel Achard. and Suzv Delair him, his main target was Clearly | have made this route. It is also 
: 4 i = De ve les Pe << ~ = John Osborne who, on tele recent-| being watched by majors as pos- 
Dineues. In Febsuary. Edwrae ly, had attacked the “greediness”| sible worthwhile, lucrative _out- 
Feutilies il ae oe ae Edwige | of the men who run the industry,| lets for specialized pix and re- 
th Os recto 7, the S. Luis the National- Film Finance Corp. | issues. 
techies ; : 
os sis anesenes t iS Somerset | and the men who choose what the| This is part of a cultural pitch 
gg oe herd Se ee public see at their local cinemas. | here and the government-owned 
as Ae poten ie auasaaaaaamaa Said Davis: “I believe in the, distribution and exhibition setup 
On the last” two Thursdays of motion picture industry and those UGC has been reactivated to re- 
| aa ee so. me who work for it.” He referred to | lease worthy pix even in the more 
April “Dear Liar’ with Pierre ‘ a : ra “ha : estore 
. “ the tv crack about “the unique difficult Champs-Elvsees first-run 
Brasseur and Maria Casares and . : 88 : —_—" : Tela ‘ ‘ 
Romy Schneider in “La Mouette” awfulness of most British films houses it owns. UGC may begin 
: a : _ and their unfunny comedies.” |to produce pix again soon. The 
are set. For the Romy Schneider ‘ ms Re | Biarritz house it operates on the 
| performance, all the seats already Davis stated: “How can so-called | ? oa 2 " ; : 
: “its . eal ate-| Champs-Elysees is now showing 
have been sold intelligentsia make such _ state : 
: |ments?” and he went on to name | the excellent if commercially dif- 
lsome of the big British successes. | ficult Japanese Moscow Fest prize 
Theatre Moers. Protest “Of course,” he added, “you may, “inner, “The Island.’ 
{like to talk about ‘The Entertain seemmaanesiding 





British 1 Film Me Makers To 
Check on Slow 0’seas 
Pay to Indie Producers 


German Ban on Brecht; 'er.” Now I don’t know who saw it, 


but I played it in our theatres and 
I know who didn't see it 


Ask Freedom of Choice ' ‘"°’ idn't see it!” 


: Davis continued: “It is quite in- 
Frankfurt, Dec. 12. 


: : 2 comprehensible to me why British 
Sixtysix of West Germany's lead-| Lion, who are supporting indepen- 


ing stage director-managers have |dent producers and the particular | London. Dec. 12 
just signed a petition demanding! person who spoke on the tv pro The titan - Be test de A 
their rights to complete freedom) gram in question, should be Pp penden 


producers who get inadequate in- 
formation from some distributors 
and who occasionally have to wait 
as long as three years to see the 
color of their Overseas earnings, 
is to be investigated by a special 
committee set up last week by the 
Federation of British Film Makers. 

That committee will report back 
to the full council and if it is 


of choice on plays to perform, 
whether those plays happen to be 
by Leftist, liberal, Commie or any 
other kind of authors. Organized 
protest came as the Commies built 
up the Iron Curtain in the divided 
city of Berlin. Theatres in West 
Germany followed by throwing the 
asbestos curtain up against many 


knocked in front of 10 to 15.000 
000 people after they had helped 
them and enabled them to achieve 
critical acclaim and financial re- 
ward.” 





‘Kings’ Actress Invited 


y | 

planned productions by Commie | T M R | A - PEE Sse sas 
authors, including the late Ber- | 0 Meet oya ty t thought necessary, the British 
thold Brecht. . : Film Producers Assn » will be in- 

The theme “to play Brecht or not Film S Preem In Tokyo — a es ee 
| to play recht” has been hotly oe - 
mote seea — he enlaer anten Tokyo, Dec. 12. Lord Archibald, chairman of the 
either going to bat for freedom of | Tradition was shattered here Federation, explained after the 
choice, even choice of Leftist play-| When the Emperor and Empress meeting last week that among the 
wright: Some members of the invited Brigid Bazlen to their Points his council had in mind, 


| attended by the British Film Pro- | 


arrived here for | 
three weeks of recitals and lectures | 


fn conjunction with the Hong Kong | 


Music Society. 
Duo presently is touring Asia} 
under U.S. State Dept. aegis, and} 


will have visited eight Asian coun- 
tries and areas at the end of their 
scheduled seven month trek. Pair 
already has been to Japan, Taiwan 
and Indonesia 





Birks Leaving Glasgow 

Glasgow, Dec. 12. 
Reginald Birks, manager and 
director of Glasgow Citizens’ The- 
atre since 1959, is quitting that 
post next January to become direc- 
tor of Sunderland (Eng.) Civic The- 
atre. Sunderland operation is sup- 
ported by a levy on the local rates. 
Policy is to present opera, ballet, 
drama, musical comedy and vaude. 


| 





ducers Assn., and the Federation 
of British Film Makers on one 
side, and the unions within the 
Federation of Film Unions on the 
other. 

The two producer groups will 
urge the labor forces to approve 
the draft treaties with the French 
and Italian industries, which have 


just been negotiated. It is also 
| expected that by the time the 
meeting gets underway, a final 


draft will also have been received 
from German producers. 

Though the producers recognize 
the reluctance of the 
participate in such agreements, 
there is a hopeful feeling that the 
Board of Trade will, if necessary, 
give the stamp of official approval 
to, at least, the agreements with 
France and Italy. The unions are 
known to be adamant against any 
treaties with Germany, and would 
not be expected to co-operate, 
even if such a pact was given offi- 
cial blessing. 


| these 
| planned Brecht 


quarters during the intermission Were the delays in receiving re- 
testing that any plays of East Ber- of the Theatre Tokyo charity preem | turns and the lack of consultation 
lin authors should not be done in of “King of Kings” (‘M-G) in, 0M items such as publicity 
troubled times. Many | Which Miss Bazlen plays Salome. In the main, the complaints 
productions have The actress, who is 17, had been were exceptions, but the Federa- 
been cancelled as a result of the | instructed not to extend her hand on thought they were worth looke 
controversy. to members of the Imperial Fam- i®8 into. The FBFM was particue 
In West Germany, each city has ily. But Emperor Hirohito extend- larly concerned with the small in- 


staid Christian Democrats are pro- 


' a city-supported stage, with fihanc- ed his first and Miss Bazlen had die who made an average of one 
ing coming from the state and the little choise but to accept it. The picture a yeal and who could not 
city. Hence, the man who becomes Empress then followed suit afford to wait three years before 
ceneeel @ammner (generally com Through an interpreter, the getting any substantial overseas 
bining the work of producer and Emperor expressed his pleasure "come 
director) has a lot of power in pick- | With the film and added - it ae 
ing dramatists and dramas, but is} was teaching him _ about A " 4 000- Se 
often at the mercy of the current | Christianity. | capu co ’s aler 

| political party in power. Miss Bazien had earlier greeted Acapulco, Dec. 12. 


° ! 
unions to} 


The Cine Bahia was opened here 
Dec. 3. Theatre has 4,000 seats, lat- 
est installations, and will be 
equipped to handle recent 
projection systems. 

Theatre is the first in a 30-house 
circuit to be built by private inter- 
ests headed by Justino Mendoza, 
|and covering the states of Guer- 


the Imperial Family on a reception 
raised in favor of playing Berthold line that also included Karl Boehm, 
Brecht plays has been that of | here for Metro's ‘Rififi in Tokyo,” 
Frankfurt City State’s general man-| and Metro Japan manager Fran- 
ager Harry Buckwitz. He produced | cisco Rodriguiz. The actress was 
a big hit of “Brave Soldier! here for a week of personals bally- | 
Schwejk” two years ago, and has | ing the film. 

(Continued on page 15) | For Emperor Biirohito and the 
| Empress, it was only the second 


One of the most important voices 


all 














rero and Jalisco. Circuit will be 
| showing of a film. The first was | independent, and not allied with 
}at the same house, for the Japan | the federally owned National The- 
| preem of “Ben-Hur” (M-G). ‘atre Operating Co. 


on a time they had attended a public 
Additional Foreign News 


On Page 15 


=e 
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EVERYBODY LOVES---"NO LOVE FOR JOHNNIE”! 





““NO LOVE FOR JOHNNIE’ IS MUCH THE SAME SORT OF 
BRITISH FILM AS ‘ROOM AT THE TOP: e Much the same sort of 


ambition as spurred the hero, much the same sort of ‘woman trouble’, much the same sort 
of irony—are dominant in this film. Peter Finch and Mary Peach are fascinating as lovers. 
There’s a lot in this picture to absorb and entertain.” —Bosley Crowther, N. Y. Times 


“Se etek — (Highest Rating), HASN’T A DULL MOMENT IN IT. Peter Finch is brilliant. His wife 


walks out on him and his career as a chaser begins. It is a brilliant expose!’ 
—Kate Cameron, N.Y, Daily News 


“ONE OF THE YEAR’S FINEST BRITISH FILMS... completely absorbing. It is honest, realistic and 
adult. A good show and a distinguished one.. .superbly written and acted.’—Jesse Zunser, Cue Mogazine 


“NOT TO BE MISSED. One of the very few completely absorbing movies to appear this year. 


Peter Finch gives a truly remarkable performance.” 
—Hollis Alpert, Saturday Review 








JOSEPH E. LEVINE PRESENTS A RANK ORGANIZATION PRODUCTION 


starrin, 


*GO AND SEE IT. It is full of good things from beginning PETER Ni 


to end.” —Brendan Gill, New Yorker FI NCK 


Best Actor Award 
Berlin Film Festival 


“FASCINATING. Peter Finch is excellent as the man of calculated 
charm. Johnnie learns that you cannot have love without giving.” 
—Alton Cook, World Telegram & Sun 


“EXCELLENT. ONE OF THE BEST OF THE YEAR'S BRITISH ENTRIES. A 
candid study of a politician on the make.” —Rose Pelswick, Journal Americon 


“A STRONG EXCITING MOVIE.” ‘lillie if NIE 


YOUR AUDIENCES WILL LOVE IT TOO! v¥vvvvvvvvvvv¥ 


BOOK IT NOW! .. £ms4ssy pictures 
ME 1271 AVENUE OF THE AMERICAS * NEW YORK 20,.N.Y. © TEL. JU-2-4358 
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French Producer Raps U.S. Pix Costs 





Jacques Bar Sez Yanks Want Home Comforts In 
Working on Foreign Locations 





Tokyo, Dec. 12. 

French producer Jacques Bar, 
topper of Cipra Films (in which 
Metro has a 49° interest) said 
Americans are too comfortable and 
that his company can _ therefore 
bring films in at lower cost. 

“Ameriean pictures made abroad 





Greeks Ban ‘Package’ 


Athens, Dec. 12. 

Greek censorship board banned 
Columbia’s “Surprise Package,” 
which was shot in Rhodes Island, 
on the grounds it offended na- 
tional feelings by presenting the 
main character as a Greek gang- 
ster exiled to that island. Board 


“Tarzan,” 
Banner execs, 


project, 





ACTT Rejects Plea Of 
Prods. for Part-British 
Crew on New ‘Tarzan’ 


London, Dec. 19. 
Assn. of Cinematograph, 
vision and Allied Technicians re- 
fused a plea from Banner Pro- 
ductions Inc. which sought a part- 
British crew for its upcoming pic, 
to be shot in India. 
Sy Weintraub and 
Jesse Corallo, claimed they were 
anxious to use U.K. 
although 





Tele- 


Piccolo’s Play Lineup 


Florence, Dec. 19. 

Twelve plays, only one of them 
new, are on the upcoming season 
slate of Florence's Piccolo Theatro. 
Outside subscription, special mem- 
ber privileges include dance re- 
citals, films, lectures, moppet thea- 
and discussions 


labor on the 
there were two 





sometimes cost much extra be- = — of gg Raggy en here. | other courses open to them. But | ‘Te Productions, “wel 
or this reason, isi : s sire j s atr \inaries 
cause the people seek the same|) pon a te = Sicialle to! if ACTT insisted on full observance | With guest theatre luminaries. 
comfort they are accustomed to in| 24 Nas t en Onicialy an-| . 4 | Only. new work in the legit 
Holl ” dete © ries nounced, being kept strictly con- | °f the agreement (made with | >. so a 
on meg ih tn T re” l fidential because feared the ques-| British Film Producers Assn.) it | procemtattons = » oa 
Visiting His Bink in POKyo = i0ce-| tion would arise as to why a . = pO ” | Mosca’s “Cucu,” billed as a world 
tion. “The wav I see my business | tion would arise as to why per-| would become “uneconomic” to 
I think we must be prepared to| ™ssion to shoot this kind of pic | do so. | premiere. Also scheduled are three 
make pictures in any part of the was granted to a foreign company Giving an undertaking that} Pirandello works, Jack Gelber's 
, Greeks feel their country must| laboratory work would be done; “The Connection,” and “The 
world : - z ra 
i‘. tin ae x _ be open to foreign producers but| in England, Banner was prepared | Just” by the late Albert Camus. 
“et gind selecte@ young Peo-| on one condition. That these pro-|to employ only a director, art di-| There will also be a production, 
ple who perhaps can | — pong | ducers should respect the national | rector, at least one, but possibly |in French, of Beaumarchais’ “The 
freely as American,” he sai @ | Production code. Under a new law| two sound directors, continuity,| Barber of Seville.” Other plays 
In foreign poms yo ae need he every producer is obliged to| production manager or first as-| are by Renato Simoni, Garcia 
people with a special kind of men-! submit the script of proposed pic | sistant director, a lighting camera-| Lorca, Ludovico Ariosto, Gogol, 


tality—a staff prepared to wor 
15 hours a day if necessary and not 
watch the clock or 
regulations.” 
Keeping Bar virtually 
is a crash production 
under the Cipra banner, of which | 
he owns 51° 
about a dozen 
years for Metro 
tion. At the end 
can either buy 
or extend the 


Bar's first film under the setup 
was “Bridge to the Sun,” made 
partially in Japan last year with 
Carroll Baker and James Shigeta. 
“Rififi in Tokyo” has Karl Boehm, 
Keiko Kishi, Charles Vanet, Bar- 
bara Lass and Michel Vitold top- 
lined. Also in production for Bar 
is “Swordsman of Sienna,” with 
Stewart Granger in Italy. On the 
slate for Cipra is Rene Clement 
directing “Tomorrow Is Another 
Day,” starring Simone Signoret. 
and “The Turfman,” with Jean 
Gabin 

Bar explains that Cipra’s posi- 
tion is to make pictures with com- 
paratively modest budgets while 
Metro focuses on larger pix. Bar 
pointed out that the Cipra or- 
ganization can also provide trained 
personne! and logistical support to 


in orbit 


pictures: in two} 
global distribu- 
of 1962, Metro 


arrangement. 


Metro productions overseas. “It 
doesn't cost much overhead,” he 
said. “Only about $100,000 a year. 


We have longterm contracts with 
actors, writers, directors and pro- 
duction personnel, and can put 
Metro projects into action.” 





——— — 


Brecht Ban 


jee Continued from page 13 ame 


resisted all objections to 
ing Brecht on 


includ- 
his current drama 
cycle. His production of Brecht’s 
“The Life of Galilei,” which 
preemed a month ago here, has 
been completely soldout every 
pertormance 

A few other city stage managers 
also have insisted on showing that 
political freedom exists in West 
Germany, to the point of delib- 
erately including Brecht on their 
stages. So at Ulm, the city stage 
is doing “Process‘of Joan of Arc 
at Rouen in 1493.” After a lengthy 
debate in the city parliament of 
Luebeck, okay has been given to 
perform Brecht's “Trombones and 
Trumpets” at the city stage with 
Jan. 11 premiere. 

Meanwhile, though, the top di- 
rectors of the West German stages 
came out in protest against the at- 
tempts at silencing the words of 
Brecht and other left-wing writers. 
Bogeslav Barlog of Berlin’s Schil- 
ler Theatre, Harry Buckwitz of 
Frankfurt; former Hollywood di- 
rector William Dieterle, now direc- 
tor of the Bad Hersfeld Festival: 
Heinz Hilpert of the German The- 
atre at Goettingen, Hans Schalla 
of the Bochum Theatre, Dr. Fried- 
rich Schramm of the Hessian State 
Theatre of Wiesbaden, Dr. Hans 
Schueler of the Mannheim National 
Theatre, Hans Schweikart of the 
Munich Kammerspiele and Karl 
Heinz Stroux of the Duesseldorf 
Schauspielhaus were among the 
signers of the petition protesting 
efforts to silence life-wing writers. 

In a report signed by A. Vol- 
bracht, it is suggested that per- 
haps the Western theatres are 
smuggling “a Trojan horse” onto 
the stage via the Brecht dramas. 





| 


program 


out Bar's interest | 


| before getting permission to film 


man and an editor. 


and Majakowski. 
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Emotional ‘Nuremberg’ Premiere 


By HAROLD MYERS 
Berlin, Dec. 19. 
Stanley Kramer’s lavish $150,000 international 


| junket for the launching of “Judgment at Nurem- 
berg” in Berlin gave his picture a news-creating 
start world wide. More than 300 newsmen from 26 
countries were concentrated in this divided city to 
help focus global attention on the event 

| Over 120 columnists and political scribes came 
| in on the charter flight from New York, and among 
the countries represented were Argentina, Free 
China, Japan, Mexico, Venezuela, Britain, Israel, 
Egypt and Colombia. In addition to the visiting press 
corps, there were close on 100 journalists repping 
the Berlin and West German press. Invites had also 
gone out to the East Berlin press and also to the 
Tass Agency, but neither showed. 

The press began to concentrate at the Berlin Hil- 
ton Hotel more than 48 hours ahead of the premiere 
last Thursday (14) and were kept on the go by a 
round of conferences with the producer and stars. 
Kramer was flanked by top UA brass in Max Young- 
stein and Eric Pleskow, and a formidable team of 
press agents headed by Al Horwits, Gabe Sumner, 
Jerry Jurow plus men from UA offices in Frankfurt, 
London and Rome. 

The guest list at the Congress Hall premiere in- 
cluded the top echelon of the local film colony, 
leaders of the Berlin Senate and representatives 
of the diplomatic missions in the city. Mayor Willy 
Brandt set the tone for the presentation by declar- 
ing it was an event of great political importance 
which was welcomed “even if we had to feel shame 
at many of its aspects.” 


‘Anne Frank’ Recalled 


Reaction from the German section of the audience 
clearly showed that there was such a sense of shame. 
At the end of the screening the applause came al- 
most exclusively from the foreign element tn the 
theatre, and it seemed as if the locals were stunned 
into silence. In a way, the reaction was comparable 
to that which marked the legit showings of “Anne 
Frank” some few years previously. 

For the presentation, Kramer inaugurated a new 
and significant method of simultaneous translation 
The Congress Hall is fully equipped for such a serv- 
ice but in lieu of the normal method of having a 
team of interpreters giving a running translation, he 
had the picture pre-dubbed in French, German, 
Spanish and Italian, and in that way the foreign 
language versions synchronized perfectly with the 
English dialog. 

The day after its launching “Nuremberg” opened 
a regular firstrun engagement at the Paris Cinema 
on the Kurfurstendamm, and is scheduled to open 
in 30 German cities before the end of the vear. Eric 
Pleskow, UA’s continental manager, told this re- 
porter that there had been no resistance on the part 
of German exhibs to booking the film. 

Last Friday (15) Kramer and his stars (other than 
Montgomery Clift who returned to Munich) left the 
charter flight which was returning to New York at 
London to be on hand for last night’s (Mon.) royal 
premiere to be atended by the Duke of Edinburgh. 
The charity gala was under the auspices of the Va- 
riety Club of which the Duke is an honorary life 
member. 

At the final press conference held before leaving 
for London, Kramer hit out at the German press, 
asking whether its objectivity would go beyond 
quibbling about Marlene Dietrich, or accusing Spen- 
cer Tracy of walking out of the premiere when ii 
knew that he was taken ill shortly after the screen- 
ing began. He didn’t expect total support and en- 
thusiasm from the German press, nor was he ask- 
ing for great reviews. All he sought was its objectivi- 
ty which could encourage thought processes to spread 
through the country, and that was very important 
to the Germans. 

But Germans Don't! 

Almost from the moment of his arrival in Berlin 
together with the transAtlantic press contingent, 
Kramer made his position clear, and by frequent 
repetition left no one in doubt as to his standpoint: 
Time and again he made the point that he did not 
agree that it would have been better to have for- 
gotten the past. “Judgment at Nuremberg” reflected 
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the viewpoint of morality, and validity and truth in 
international law were the most important concepts 
in the world today. 

Kramer invited provocative questions from the 
300-strong press corps, and got them aplenty, par- 
ticularly from the Berliners and West Germans. 
Didn't he think this was a subject that could have 
been better tackled by the Germans? He would have 
been delighted if the Germans had made such a 
film, and he believed they would become increasing- 
ly involved in such subjects. The Germans, he 
averred. must use the cinema as an art form to ex- 
press the times through which we have lived. 

Had he encountered any resentment? Yes, and 
not only in Germany. In the United States, too, from 
persons who thought it was a subject best forgotten 
During the six weeks location in Germany there had 
been some resistance to the making of the film, 
but that was natural and to be expected. Truth and 
discussion, however, were so important that the 
German press and officialdom had subscribed to its 
presentation, though he did not believe the picture 
would achieve the 100% level of acceptance in Ber- 
lin which he expected in other places 

Did he not appreciate that the German judges on 
trial at Nuremberg were only carrying out the laws 
of the land? This question provoked an emotional 
outburst from Kramer who asserted that the laws 
of humanity transcended ail others, and his forth- 
right and vigorous reply evoked a spontaneous round 
of applause from the newsmen in which even some 
of the German fourthestaters participated. 

Did he fear a Nazi boycott? Not at all. The chal- 
lenge had now passed from him to the German press 
and the German people. Why had he made the pic- 
ture? Because it was important that there should 
be additional knowledge of what had happened and 
how it had happened. It was a challenge td the Ger- 
man body politic in that it was not a story of the 
past-but also of the future. 

Lancaster, Dietrich 

Kramer was needled by many of the Berlin news- 
men because of the absence of Marlene Dietrich 
and Burt Lancaster. They had gone down to the 
airport to meet the charter flight, and it was there 
they got their first intimation that the stars had 
cancelled out. As the premiere had been set several 
months ahead, they were reluctant to accept the 
proferred explanations—that la Dietrich could not 
get release from a concert engagement, and that 
Lancaster was involved in preview arrangements for 
his latest film. The Berlin press took the absence 
of Miss Dietrich to heart in a big way, and one of 
the local dailies filled the whole of its front page 
with the news under the heading “Marlene Dietrich 
Disappoints Berlin.” 

In spite of these absentees Kramer had lined up 
impressive star backing for the junket, with Judy 
Garland, Spencer Tracy, Maximilian Schell and 
Richard Widmark coming in specially from Holly- 
wood, and Montgomery Clift hopping over from 
Munich where he is filming in John Hustun’s 
“Freud.” At a series of specially arranged mass press 
conference the visiting stars indicated in the plain- 
est terms that they shared the producer-director’s 
convictions on the subject. Widmark, for example, 
declared that the Germans must accept responsibili- 
ty for the past, ‘and until that happened there was 
no hope for the world. Tracy insisted that he be- 
lieved in every line of dialog he had to speak in 
the film, and Miss Garland was impressed by the 
sincerity of the subject. The most telling contribu- 
tion, however, came from Maximilian Schell who 
explained that he was Swiss and therefore neutral, 
but had been raised in Germany, had German 
friends and thought like a German. Yet, that back- 
ground notwithstanding, he disagreed with the Ger- 
man views on this subject. 

In what may well be his last public utterance be- 
fore leaving UA at the end of the year Max Young- 
stein paid a glowing tribute to Kramer when ad- 
dressing the visiting press on the night of their 
arrival. Kramer, he said, possessed that simple idea 
that a picture can be good and yet be successful. 
sre a world wide industry,” he commented, 
“we must get smart and back the Stanley Kramers 
oO. 4 wro have more guts and talent than | 


the other’ put svgether.” 
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Vienna Opera Staff's Hatred Of 
Management Becoming Public 


Vienna, Dec. 12 

Rebellious and vindictive work- 
ers employed at the Vienna Opera 
House are threatening a national 
disgrace to the Republic of Aus- 
tria. Last week’s Variety reported 
the electricians pulling the switch 
on Herbert von Karajan in the 
midst of a rehearsal because the 
electricians were hungry. More of 
the same sort sort of clock-watch- 
ing has now been inflicted upon 
the public 

After the velvet curtain had 
come down on “The Marriage of 
Figaro” a look at the clock con- 
vinced the stage hands that their 
time was off. On their own cue 
they descended the iron curtain 
right in front of the bowing sing- 
ers and conductor and turned out 
the lights. The public which had 
applauded all along started to clap 
more violently in a demonstrative 
way. Ushers started to clear the 
auditorium by force. Angry words 
were exchanged and the standing- 
room youngsters could hardly be 
kept from breaking off a fist fight. 

This the latest development 
of the demands for “more free 
time” of the technical personnel 
which however only means that 
they try to work less for the same 
money. The government has ac- 
corded the 45 hour week and work- 
ers have seven weeks vacation 
with pay each year. They are not 
worse off than in other govern- 
mental professions. such as Post, 
Telegraph and Communications 
workers, although their time may 
not be as regular as of those— 
having a lunch break sometimes 
at noon and other times only at 
2 p.m. But they are pensioned off 
after 30 years with 80°. of their 
social security pay 

The ill will of the opera staff 
is bringing about too frequent 
changes of programming. “Fleder- 


Is 


maus” had to be scrapped for the 
shorter “Traviata’’ most recently, 
although the aforementioned is 


a bigger box office hit, with a star 
cast and Karajan conducting. The 
world famous yearly “Opera Ball” 
may not take anand this year. 


_— Diecmed To 
Get New Tag in 1962; 
Rank Policy Outlined 


London, Dec. 19. 

Cinema Management Association 
dies next year and will be known 
in future as “Rank Organization— 
Theatres Division.” This is part of 
the increased Rank rationalization 
policy as revealed at the annual 
Showmanship Lancheon. At this, 
George Lockyer, manager of the 
Gaumont, Coventry, was named 
showman of the vear and handed 
a handsome silver trophy and a 
check for $280 

Kenneth Winckles, one of Rank’s 
officials, touched on some pertinent 
points affecting the British film 
industry. 

Diversification: He said that in 
the coming financial year the Rank 
setup would snend around $3,000,- 
000 on facelifts, modernization, 
conversions to dance halls, bowl- 
ine alleys, etc 

Booking: “We now have a flex- 
ible onveration which ensures that 
renters will get the maximum re- 
turn for outstanding product—and, 
equally, a restricted play off for 
less novular films.” 

Films, hinted Winckles, would 
be hrausht back auickly to special- 
ized theatres after their first show- 
ing if iustified Fxtended-runs and 
hardticket advanced-price shows 
also have heen nart of recent Rank 
policy and would be continued. 

The Rank tanner onined that the 
growing number of “X” films 
might he creating a_ tarnished 
image of the rirema. He believed 
that ton much violence and sex 
in publie offended women. and that 
in the long run this could do no 
good. 





Green Conducting ‘Bye Bye’ 
Hollywood, Dec. 19 

Johnny Green will be musical 
conductor and snervisor for Co- 
lumbia Pictures’ “Bye Bve Birdie.” 
Fred ._Koh!lmar ‘production to be 
directed bv George Sidney. 

Charles Strauss and Lee Adams, 
who cleffed score for Broadway 
musical, will do score for film ver- 
sion. 
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Distribs Ain’t Got Creative Drive 


By JOE A. RODERO 


(The remarks which follow were volunteered to this publication 
by the author. He describes himself as a “shoe-string producer.” 


_ } 


Miami, Dec. 19. 


The time has come for the small producer to*face facts, facts 
that are now, more than ever before, important to him. There 
are no distributors. There are no salesmen. 

What the French director Louis Malle said in Variety about 
U. S. distributors is true. His “The Lovers” was a hit. Any smart 
distributor is willing to take over such picture, but they'll never 
try to sell any film if it means working to create the demand. 
Actually they are operating like real estate brokers, they take 
anything that is offered to them free, they add it to the list 
and wait for someone to ask for it. 

Just take a walk around the film centre, or Seventh Ave. or 
Broadway, or Vermont, and you'll see them behind their old desks, 
full of dust, doing nothing, just talking about good old times 
when anyone could make money with pictures. 

They represent the very same thing that is killing the indus- 
try, lack of initiative and drive. They are letting television take 
away all the patrons and when they do make a deal with a pro- 
ducer, we all know that, they make you sorry you ever did it. 

There are many things that could be done to create new in- 
terest in the movies. There’s a constant new generation to work 
with but you can’t do it by just talking about it, you must work. 

Imports are making money and we say that American films can’t 
make money in that field, that they must be big productions 
with tremendous budgets. That is not so, and we could prove 
that the public will buy any American film, low budgeted, if it 
is sold properly and it seems to me that the producer himself 


can do it. 


There’s no reason why distribution costs are so high, in fact, 
in most cases, they don’t work for their money. The small pro- 
ducer should go out and sell his own product to the theatre, by 
being in touch with the theatre men, he'll learn a lot. 








Pro jectionists Cross Stagehands Line 
In Oddball Newark LA Situation 


Claiming “lockout,” Stagehands 
Local 21 has picketed two Newark 
firstruns—Paramount and Adams 
—since last April. All along, how- 
ever, the boothmen of Local 244 
have ignored the brethren and 
stayed on the job. The Local 21 
cardholders, natch, are outraged, 
but their appeals to the parent In- 
ternational Alliance of Theatrical 
Stage Employes’ have _ been 
smothered 

Paradoxically, International Al- 
liance of Theatrical Stage Em- 
ployes is now funneling funds to 
the stagehands’ treasury to keep 
the picketing going, but continues 
to indulge the defiant projection- 
ists. That's labor solidarity. 


3RD OZONER PROJECTED 
FOR EXPLODING COUNTY 


Los Angeles, Dec. 19. 
Pacific Drive-In Theatres, which 
recently disclosed plans to build 
two new ozoners in Orange County, 
adjacent to L.A. County, will now 
construct a third drive-in there, in 
the new town of Fountain Valley, 
about 40 miles from downtown L.A. 
Project, accommodating 1,800 
cars, will go up on a 25-acre site 
and exclusive of land will cost in 
excess of $500,000. New outdoorer 
will give Pacific a total of eight 
drive-ins in Orange County, center 

of a new population explosion. 








DUES PAID FASTER 





Drive-In Ass! Sounds 


Sanguine Note 


Texas 





Dallas, Dec. 19. 

Board of direciors of the Texas 
Drive-In Theatre Owners Assn. 
met here to complete plans for the 
10th annual convention to be held 
here in February. Boyd Scott, con- 
vention chairman outlined the pro- 
gram and reported that two-thirds 
of the booth space had been con- 
tracted. 

It was also reported that exhibi- 
tors are paying their 1962 dues 
four times greater than at this 
period last year. Exhibitors paying 
their 1962 dues prior to the date 
of the convention 
convention registration valued at 


$25. 


Gordon Hewitt’s Status 


Los Angeles, Dec. 19. 

Gordon Hewitt has been set as 
adviser and consultant to National 
Theatres & Television’s Northern 
California, Northwest, Inter- 
Mountain and Midwest districts, in 
a realignment of personnel by 
newly-appointed chief film buyer 
Jesse Chinich. 

In another move, Dan Polier 
has been named manager in charge 
of Southern California buying and 
booking departments, succeeding 
Everett Sharp, who resigned to 
join Fred Stein Enterprises. Fred 
Friedman is his assistant. 








Making It Golden 


Universal, out to make its 
jubilee year truly golden, is 
talking of record billings for 
the first quarter in calendar 
"62 

The ambition predicates on a 
bunching of stellar attractions 
that will be in release during 
the period, with “Flower 
Drum Song” and “Lover Come 
Back” pacing. Additionally, 
there'll be a hefty number of 
continuing “Spartacus” dates, 
plus spillover engagements for 
“Back Street” and “Come Sep- 
tember.” 

The new year cheer for U 
will be fhirly complete if its 
Oscar-touted “Lover” can gar- 
ner some of those sweet Acad- 
emy Award laurels at the Santa 
Monica bash. 











receive a free} 





14 Retrospectives 
For Seattle Expo 


Seattle, Dec. 19. 

Motion pictures will have an 
important place in entertainment 
plans for the Seattle World’s Fair 
here next year. Some 14 “great” 
Hollywood films of past will be 
featured in showings during U.S.A. 
Week, scheduled July 2-8. 

The films, to be shown in the 
800-seat Playhouse, will be select- 
ed by a jury of prominent film 
critics across the country, and two 
will be shown each day. 

Fred Vogel, assistant to Harold 
Shaw, performing arts director 
for the Fair, whose special project 
it is, said about 300 critics, chosen 
with the assistance of Eric John- 
ston, prexy of the Motion Picture 
Producers Assn., have been asked 
to compile lists. 

Each critic has been asked to 
nominate wheat he thinks are the 
14 greatest films produced by 
studios and independent producers 
in Hollywood. The 14 films will be 
selected after the lists are 
compiled. 

Vogel said lists received so far 
are from younger critics, and that 
few films produced before 1950 
have been listed, with the excep- 
tion of “Gone With the Wind.” 








NEW PREVIEW LOGE 





Loew’s Orpheum, N. Y. Doing 
Over Its Deluxe Section 





Loew's Orpheum on East 86th 
St., Manhattan, is taking the steep 
grade out of its loge, spending 
about $35,000 on the structural 
change plus another $15,000 to re- 
seat. About 60 seats will be lost 
in the process, Charles Kurtzman, 
Loew’s manager general, estimates. 

Orpheum is increasingly used 


for sneak previews. 


Relph and Dearden No 
Savez Hollywood Seal 
Nix of Their ‘Victim’ 


Michael Relph and Basil Dear- 
den, coproducers of the British 
“Victim,” are pained to dispute 
the nix of a Production Code Seal. 
The film, which Pathe-America 
plans to kickoff in the arties in 
February, concerns the blackmail 
of a homosexual, and contains sev- 
everal soundtrack references to 
words homosexual and homosex- 
uality. 

Explanation for withholding the 
Seal was that the picture deals 
too clinically with the subject— 
which very fact, say the producers, 
should “make it acceptable in our 
opinion.”’ They cite the official Brit- 
ish stance that the homo problem 
deserves understanding. The brunt 
of the producers’ argument, how- 
ever, is that the pic is primarily an 
entertainment—a detective yarn, 
with the taboo theme secondary 
but tastefully handled 

As reported, the Motion Picture 
Assn. of America’s review board, 
in what amounted to a clarification 
ruling on the recent Code liberal- 
ization, insisted that sex aberration 
can only be suggested, not actually 
spelled out. 

Although exhibition is generally 
thought more sensitive to filmic 
content dispute than producers, 
being the frontline target for pub- 
lic fire, it looks like a switch in 


this case, per the approval of 
“Victim” by Theatre Owners of 
America. 


Exhib body, via its information- 
al service, opines that the pic is 
“in good taste for adult audi- 
ences” but does suggest that where 


local censorship bruises easily, 
exhibs should screen film before 
buying it. 








s . 
D. W. Griffith 
eum Continued from page | — 
film director's brother, is starting 
a movement to have the grave 


moved to the Memorial Court of 
Honor at Forest Lawn Memorial 


Park, Glendale, Calif. The brother | 
is 82 and resides in Medina, N.Y. | 


The brother claims D. W. signed 
Papers approving the move and 
said the director’s widow did also. 
But heirs of Griffith, who died in 
1948, are opposed to such a move 
of the Griffith remains. Mrs. Bruce 
Duncan, a niece and resident of 
Oldham County, about 20 miles 
from Louisville, said all the heirs 
named in her uncle's will were 
consulted and all were opposed to 
the move. Heirs include three 
nieces, two nephews, and three 
great-nieces. Mrs. Duncan said an 
attorney advised them of their 
rights, and their permission would 
be required for any such move. 





Feldman Wins Seal 


Los Angeles, Dec. 19. 

Production Code Adminis- 
tration has ganted a seal to 
Charles K. Feldman produc- 
tion, “Walk on the Wild Side,” 
following Feldman cutting two 
scenes at the request of 
Geoffrey Shurlock office. 

Film, which Columbia Pic- 
tures will release, deals with 
a New Orleans bordello. 





Agency Probe: No Data 





Commonwealth To 


Scottsbluff Are 


Kansas City, Dec. 19. 
Commonwealth Theatres Inc. 
adding six theatres in and around 
Scottsbluff, Neb., to its circuit, 
the acquisition to. be completed 
Jan. 14, per Richard H. 


past several months, and will bring 
\the circuit total to 104, 45 of which 
are drive-ins. 





Circuit with headquarters here 
is undertaking obligations totaling 
| about half a million dollars. Flag- 
|ship of the deal is the Midwest 
| Theatre, 1,000-seater of luxurious 
| appointments in downtown Scotts- 
| bluff. Midwest and three other 
indoor houses are being acquired 
|after completing negotiations with 
W. H. Ostenberg. Take-over date 
on these is Jan. 14. 

Other indoor units include the 
Bluffs Theatre, 700 seats, Otoe 
Theatre, 500 seats, both in Scotts- 
bluff, and the Grove Theatre, 400 
seats, in Gering, Nebr., six miles 
from Scottsbluff. 

First theatre acquired was the 
Carena Drive-In from Terry Car- 
penter, long a western Nebraska 
| Republican leader. The Carena 
| came into the Commonwealth fold 
| Nov. 1. It has a capacity of 1,000 
cars. 

Acquisition of the Biggers Drive- 
in Theatre, with a capacity of 575 
| cars, takes place this week, after 
completing negotiations with owner 
Floyd Biggers. Orear said a con- 
siderable amount of money will 
be appropriated for refurbishing 
some of the theatre properties in 
keeping with circuit standards. 

He said the circuit, of which 
Elmer Rhoden is the head, is highly 
impressed with the potential in 
the Scottsbluff area, with a popu- 
lation of 15,000 in the city and 
33,000 in the county. Located in 
the North Platte valley, town is 
the center of an area largely irri- 
gated and growing a number of 
| crops “including sugar beets and 
potatoes. 











Saturday's Children Unequally Treated 





Pan Chemstrand Use of NBC Films But Let Stanley’s 
Latex Similar Buy Pass Unremarked 





There’s conjecture in the trade 
about the possibility of more than 
one face of Stanley Warner. Boils 
down to this: Is S-W a Janus? 

Voices within Theatre Owners of 
America are crying out for the sug- 
gested non-desirability of doing 
business with the Chemstrand 
Corp., whose businesses include the 
supply of carpet to theatres. Chem- 
strand is one of the sponsors of the 
Saturday night presentations of 
feature films on NBC-TV. These 
shows obviously are in competition 
with exhibition's big night. 

Said TOA to its exhibitor mem- 
bers in a communique: “A note 
from you to Chemstrand might 
forcefully let that firm know what 
you think about advertising that 
tells the public to stay home on 
Saturday nights.” 

Left unsaid was that Interna- 
tional Latex is another of the al- 
ternate sponsors of the tv-eed pro- 
ductions on Saturday nights. And 
International Latex is a wholly- 
owned subsidiary of Stanley 
Warner. 

Head man at Stanley Warner is 
S. H. (Si) Fabian. He and his com- 
pany have been just about the top 





boosters of Theatre Owners of 


America and its predecessor, Amer- 
ican Theatres Assn. It’s to be fur- 
ther noted that Fabian and Spyros 
P. Skouras, president of 20th-Fox, 
are “close.” It’s the 20th library 
that’s been showing on the NBC- 
TV Saturday night outings. 
Neither Fabian nor Skouras have 


state of the nation. It’s apparent 
rthat Skouras should not be spot- 
lighted—nor should his company 
be singled out—for selling thea- 
trical-backlog libraries to tv since 
other distributors have done the 
same or are in process of doing. 
But the question arises as to how 
come the Stanley Warner-support- 


come out against Chemstrand and 
not International Latex 
Stanley Warner. 





REAGAN JOINS SACK 
Dallas, Dec. 19. 

Gem Reagan, a booker of long 
standing here, having booked at 
Universal, Eagle Lion, Empire and 
recently American 
is now working with Alfred Sack 
at Sack Amusement. 

Latter has gone back into film 
distribution. 





Federal Grand Jury Secrecy Covers | 


to State Reps 


Los Angeles, Dec. 19. 

State of California must act on 
its own and expect no information 
from the U.S. Government on its 
talent agency probe now being 
conducted here by a special Fed- 
eral Grand Jury. 

California State Attorney Gen- 
eral's office last week stated it 
intended to get into the act by 
requesting to be supplied with any 
evidence of violations by agencies 
doing biz in California for its 
own investigation into reported 
mispractices. 

Government's position in the 
matter was made clear by U/S. 
Attorney Francis C. Whelan, who 
in commenting on reports that cer- 
tain state agencies intended to 
seek information obtained by the 
Grand Jury said: 

“The secrecy of proceedings be- 





is 


Orear, | 
president. Deal has been in vari-| 
ous stages of negotiation over the 


fore a Federal Grand Jury in every 
instance must and will be kept 
inviolate by Government attorneys. 
They, like the grand jurors them- 
selves, have no right to divulge 
the records of such proceedings 
to any person other than the Fed- 
eral court itself. 

“This obligation of secrecy pre- 
vents disclosure, not only to the 
press and private persons, but in- 
deed, it has been held it applies 
against Federal Government agen- 
cies as well. The law affords to 
the grand jurors, to the witnesses 
before the grand jury, as well as 
those whose activities may be the 
subject of grand jury investiga- 
tions this protection of secrecy.” 

In tine with the state's interest 
in the Federal Grand Jury findings 
about asserted agency violations. 
State Labor Commissioner Sig- 
mund Arywitz stated that he would 
suspend or revoke the license of 
any agency viclating the state's 
Labor Act. 

Richard R. Rogan, chief deputy 
attorney general in Los Angeles, 
| upon hearing Whelan’s statement, 
| said: “This means that it will take 
| the state much longer to act. We 
will have to wait until the Govern- 
| ment finishes its inquiry.” 

There is no indication when the 

Government might end its probe 
other than it would be lengthy, 
Judging from the many facets of 
the talent agency biz that are 
being explored by the fiveman 
Government team on antitrust ex- 
| perts. 
Not only are top agency people 
j}and prominent actors being sub- 
|} poenaed before the special jury 
of 15 men and eight women, but 
| FBI agents have been on the job 
| gathering data from producers in 
| major studios 

One producer, upon returning 
to his office from the set last week, 
found a man waiting for him with 
an official Government document 
reading:: “In connection with an 
investigation by this department of 
alleged violations of the antitrust 
laws with respect te the entertain- 
| ment industry, it is requested you 
make available for examination 
by the bearer, an agent of the FBI, 
such of your files as he may re- 


| 
| 
| 
| 


| 
| 





quest.” (Signed) Lee Loevinger, 

Asst. Atty.-Gen., Antitrust Divi- 

sion. 

The producer complied. { 
| 





POLICE RAID HOUSE; 
GRAB ‘COOL’ & ‘FIRE’ 





been consulted about this kind of | 
| | feature (French), 
| Skin,” was also taken in the action 
' which markéd the first time since 
| the days of the old Town Theatre 


owner | 


International, | 
|drew complaints during the past 


Omaha, Dec. 19. 
“Some Like It Cool” a nudist 
feature in “naturalistic, blushing 


| ” : 
| color, was seized by Omaha cops 


Theatre. The second 
“Fire Under Her 


at the Muse 


that a downtown situation has been 
raided 

Sgt. Louis Kostka and Patrolman 
John Quist said both films were 
“immodest, immoral and not the 


ed Theatre Owners of America can | sort of thing that should be shown 
| in Omaha.” 


They arrested Mrs. Betty Gel- 
fand, 44, owner who was later re- 
leased under $100 bond. 

The policemen said “complaints” 
from unspecified sources have been 
almost constant since the Muse re- 


place the Town as Omaha's 
“burlesque theatre” nearly four 
years ago. 


“We checked several films that 


several months but they all proved 
to be borderline cases,” Sergeant 





Kostka said. 
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Cinerama Acquires Its Lookalike, 


Cinemiracle, One Pic and Equipmen 


Los Angeles, Dec. 19. 

Cinerama Inc., which has shown 
National Theatres & Television's 
Cinemiracle production, ‘Wind- 
jammer,” on severai of its screens 
throughout the country, has ac- 
quired both the picture and cer- 
tatfi Cinemiracle equipment and as- 
sets through its Cinemiracle Inter- 
national Picture Inc., in which it 
holds a major interest. 

Sale was effected by NT&T and 
two of its subsidiaries for $1,- 
250,000, plus additional revenues 
which may be realized from cer- 
tain future Cinemiracle pix. “Wind- 
jammer” to date is the only film 
ever shot in Cinemiracle wide- 
screen process. 

Cinerama, in a_ no-cash-deal, 
bought 80° of the Cinemiracle 
stock in acquiring the negative and 
all 45 prints of “Windjammer,” 
23 complete sets of Cinemiracle 
projection equipment, four Cine- 
miracle cameras, the process, the 
trademark, etc. 

While there is no 1:mmediate cash 
involved, a new company has been 
formed called Cinemiracle Interna- 
tional, of which Cinerama will take 
80° of the stock. Cinerama takes 
exclusive global distribution rights 
to “Windjammer.” In turn, Cine- 
miracle also is called upon to pay 
$1,250,000 within 212 vears out of 
its distribution proceeds. 


Reisini said he’s convinced 
there ll be “an ample margin of 
profit” after all payments are 
made 


As for coproduction with Metro. 
Reisini disclosed that “How the 
West Was Won" is 90° completed 
and “The Wonderful World of 
Brothers Grimm” is 70% finished. 
The first is set for release in July 
of 1962 and the second will be 
ready and held in reserve. This 
apparently will be the first time 
for Cinerama to have one picture 
backed up against another. 

Claimed anew by Reisini is that 
Cinerama’s research and engineer- 


ine people have solved the prob- 
lem of how to shoot and project a 
146-degree picture’ using only 
single camera and projector. It’s 
supposed to be ready in the near 
future—but no details as vet. 
Cinerama now requires, as from 


the start, three cameras and three 
projectors. 
Company 
unaudited 
nine months of 


also revealed pre-tax 
earnings for the first 
1961 of $969,000, 
compared with $408.000 for the 
same period of 1960. The net 
after taxes jumped to $476,000 for 
the new period, compared with 
earnings of $175.000 for the first 
nine months of 1960. 

Also unveiled by Reisini was a 
new loan agreement with Pruden- 
tial Insurance Co. This, entered 
into this week, calls for a new 
$6,000,000 loan under which Pru- 
dential will receive, among other 
things, 15% of the profit from the 
two M-G coproductions after Cine- 
rama recoups all costs. This wipes 
away a previous loan under which 
Cinerama had to yield a 15% par- 
ticipation to Prudential in consoli- 
dated pre-tax Cinerama profits, 
20% in perpetuity of net film ren- 
tals from the two M-G copr: ‘uc- 
tions and 5° net from Cinerama 
owned-or-operated theatres. 
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Rivals-and-Partners 

Paramount and Columbia 
for some time now have been 
operating a joint distribution 
company in Canada without 
conflict Pictures from the two 
companies have been getting 
the sell ‘treatment which each 
warrants, and nobody's com- 
plaining. 

But Par and Col have a hot 
rivalry going in the States, 
Par with its “Hey, Let’s Twist” 
and Col with “Twist Around 
the Clock.”” The two Twisters 
hit Canada pronto. Person- 
nel of the merged Dominion 
outfit supposedly are not to 
take sides. 


Herts-Lion Eyes 
U. S. Distribution 


Corp.. 
in 








Herts-Lion International 
previously involved principally 


the production of tv and theatrical | 


films, is planning to move into the 
U. S. theatrical distribution field. 
Company has formed Herts-Lion 
Distributing Co., headed by former 
indie exchange head Harry Gaffney | 
and has set up 11 subfranchise dis- 
tribs around the country. 

The new firm will specialize in 
“spectacle” 
budget Hollywood product. It al- 
ready has eight pix for distribu- 
tion in the U. S., another eight for 
release in overseas markets, and 
plans to add another eight in the 
near future. 





Fort Wayne Paramount, 
Relic of ’20s, Shutters 


Fort Wayne, Ind., Dec 19. 
Paramount Theatre, built at a 
cost of over $800,000 back in the 


boom year of 1928, has shuttered, | 
| though the lease held by the thea- 


tre corporation is reported to ex- 
tend for five years to Aug. 31, 1966. 

“We haven't released the Harri- 
son Realties Corp. (Quimby Thea- 
tres) from its lease, but negotia- 
tions are going on,” said a spokes- 
man of Loop Realties Inc., owners. 
Under present terms, Harrison 
Realties is responsible for main- 
tenance of the theatre and furnish- 
ing heat and water for two stores 
and 10 office suites in the build- | 
ing. 

The house was opened in 1929, 
replete with original oil paintings, | 
ornate copper, gold, and silver leaf 
decoration, and other marks of the 
then current lavishness. Para- 
mount-Publix of Indiana qperated | 
it until the early 193%, when it 
fell victim to the depression. In 
1938, the house was enlarged to 
accommodate bands and vaudeville 
acts, and the theatre began opera- 
tion under the management of 
Loop Realties Corp. ‘Opening at- 
traction was Ozzie & Harriet Nel- 
son and band). 


In 1939, the house was acquired 
by the Quimby interests, which | 
have operated it continuously since 
then. 
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13 CONSECUTIVE MONTHS OF 
DAILY CIRCULATION GAINS! 


New York Mirror - “i all New York News- 
papers in Doily Circulation Goins ... 49,607* 
Every day more and more modern readers switch to the 


dynamic new Mirror. 


JOIN THEM! 


* Based on Publiohers’ Statements to ABC 9/30/61 VS 9/30/60 


imports, as well as low- | 
| Latter has been an extremely suc- | 


with substan- | 


| Cut Scale for Cinerama 


Dallas, Dec. 19. 

“This Is Cinerama,” first Cine- 
| Tama production, will return to the 
'Capri Theatre for limited engage- 
|ment starting Friday (22). New low 
| price policy will be set. Film, which 
lopened July 1, 1954, ran for more 
}than a year then. 

| Present admission prices will be: 
evenings, orchestra, loge and mez- 
|zanine $1.75; balcony $1.50; Satur- 
j}day and Sunday matinees, orches- 





|tra, loge and mezzanine $1.50, bal- 
j;cony $1.25; Wednesday matiness, 
all seats $1.25; students every 


| Saturday matinee 90c. senior citi- 
|zens every Wednesday matinee 90c. 
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Walter Reade 


|exec officer of the new company, 
and Turell becomes president. 
| Merger is to be effected by Ster- 
|ling’s acquisition of Reade Inc., 
| in exchange for “substantial 
amount” of stock which actually 
| places control of the combined 
company in the hands of Reade. 
The proposed move to be 
placed before the Reade and 
Sterling boards of directors early 
in 1962, with merger expected to 
be completed in the first quarter. 
It's been known for some time 
| that Reade has been exploring pos- 
sible ways of going public, in order 
}to continue the expansion of his 
various enterprises, notably the 
Continental Distributing  subsid. 


is 


cessful indie distrib, 
| tial interests in British and Euro- 
| pean coproduction projects. While 
Reade formed a tv subsid last year, 


it's been a long time getting off 
the ground. Merger gives him a 


| going concern in tv production and 
| syndication fields. 


Yesterday (Tues.) Reade  pre- 
|} dicted that within 24 months 
| Reade-Sterling “will be a com- 
pletely integrated company.” Aim 
| is eventually to set up mlsic and 
records subsidiaries, plus even a 


book publishing subsid to market 
paperbacks connected with Con- 
tinental Distributing pix. 

It’s estimated that the new com- 
pany will start off with annual 
business of about $13.000,000, of 
which about $3,500.000 will be 
| from Continental and about $5,000,- 
1000 from the Reade theatre in- 








Grist For Toll Propaganda Mills 











terests. 

These are the first figures of the 
Reade operation to be made pub- 
lic. They don’t, however, reflect | 
| the profits made in a “good year” | 
by such samy pix as “Room 
|at The Top” “The Entertainer.” 

In cling ‘ie its tv interests, 
| Sterling, which was founded in 
1946 to handle home movies and | 
|educational films, also handles | 


public service pix and has just 
| recently completed a theatrical 
feature, “The Great Chase,” 


a 
compilation of footage from classic | 
“chase”’ films of the silent era. It’s | 
understood that Metro is _ inter- 
| ested in the acquisition of this pic. 
| Sterling went public in 1959 and | 
its statement ~ the six months 
ended Sept. , 1961, showed sales | 
of $565,556, nith a net profit of | 
| $36,149, or 8c a share on the 464,- 
857 shares of common outstanding. 

Reade operates a chain of 28) 


theatres in the New York-New | 
Jersey metropolitan area; a sup- 
porting vending, concession and 


food operation; an in-plant feeding | 
company; and a screen advertising 
company. It had earlier operated 
several hotels and motels, but last 
June sold its last hotel interest. As 
an indie distrib, Continental has 
been an unique operation in that 
it has its own exchanges (nine) 
around the country, via which it 
has serviced such pix as “Room,” 


“Saturday Night and Sunday 
Morning,” “Entertainer.” It’s up- 
coming sked includes “A View 
From The Bridge,” “A Taste of 
Honey” and “Waltz of The Tor- 
reodors.” 


Sterling also operates three ex- 
changes in the field, all in cities 
where Continental has offices. It's 
predictable that they will eventu- 
ally be merged into the Con- 
tinental operation for reasons of 
“efficiency.” Reade himself will 
probably continue to make his 
headquarters in Oakhurst, N.J., 
but the Continental and Sterling 
organizations will undoubtedly 
move into g¢ombined Manhattan 





| 1960, 





offices. 


It’s not lost on the trade that in the pay television scuffling, 
both sides have been guilty—not surprisingly—of the disingenuous 


statement. 


Sueh propaganda tactic was lately 


evident in the op- 


posing exhibition version of a cable system’s defeat in Galveston, 


Tex., early in November. 

At the time, Philip Harling, 
exhibs, alleged that an exhib ca 
cable outfit kayo. Howsoever tha 


local press accounts made no mention of theatre opposition. 
the 


Harling’s version, moreover, 
in question, called Phonoscope, 
competition. Actually, 


the top anti-toll spokesman for 
mpaign was instrumental in the 
t may be, it’s worth noting that 
In 
impression was that the loser 
was primed for entertainment 


Phonoscope was an educational setup, link- 


ing eight Galveston primary schools for language and science in- 


struction, though the prospect it 
entertainment seemed 

Phonoscope, which 
etc., could have had the closed 
made a no-cost trial run 
withdrew when the city 
grounds Phonoscope was not a 
offered a temporary license, 
chancey against the investment 

Point to be stressed, however, 


for the Galveston school board, but 
council 


might later have branched into 


an acceptable exhib fear. 
had spent $150,000 on its own poles, cables, 


circuit assignment, after having 
it 
franchise on the 
Instead, the city 


refused a 
public utility. 


which Phonoscope declined as too 


it had made. 
is that the half-truth is a recip- 


rocal weapon for marshalling sentiment. 











‘Blackballed’ Plaintiffs Plead 








defiance of any political blackballs 
the majors might throw. 

William P. Rogers, Attorney 
General under Eisenhower, count- 
ered with the accusation that Sha- 
piro was grasping the contract is- 
sue for lack of a case for a pre- 
liminary injunction. The legal rep 
for MPAA and its member outfits 
sounded a warning that if Sha- 
piro’s challenge of the contracts 


were heeded, the financial under- 
pinnings of the film industry ‘as 
well as Broadway too) would 
crumble. He averred: 

“I emphasize that if this 
Court for one moment took 
seriously this proposal—that 
these financing arrangements 
are illegal per se, without any 
evidence, without any trial, 
without real discussion of the 
legal principles involved, that 
it would be so disruptive of 
the motion picture industry 


and, I say, the private theatre, 


the Broadway thea're, that tt 
would not be possible to op- 
erate.” . | 


Shapiro brought along charts to 
support his contention the majors 
wield a big stick over the industry 
through the controls written into 
the financing contracts. During 
for example, Shapiro said 
79° of all features okayed by the 
Production Code Administration 
were made by independents and 
distributed by one of the majors 
or United Artists or Buena Vista. 


Continued from page 2 








Declaration” and the existence a a 
the distribution-financing agree- 
ments—gave all the grounds neces- 
sary for such an off-the-cuff ruling. 
This, despite fact no formal trial 
has been held on the merits of the 
antitrust charges—the Court of 
Appeals proceeding being in the 
nature of a hearing on the pre- 
liminary injunction request denied 
by District Court here 

Shapiro exhorted: “We say that 
if the Court does not, on this 
record, feel that we have a per se 
case, then I say we have no case 
and our Complaint should be dis- 
missed because then we do not be- 
long in Court.” 

Rogers countered with the asser- 
tion that the legality of the dis- 
tribution-financing contracts wasn’t 
properly before the court — that 
there was nothing to show they had 
any relation to the plaint of 
Shapiro's clients, But he went on 
to justify the controls written into 
the agreements. 

“The only security,” he averred, 
“that the motion picture company 
has for its investment of its money 
is the picture or the script or, if 
the production gets half way 
through, and something goes 
wrong with it,... that the motion 
picture companies then have the 
script or the film or what is left as 
security for the money they have 
advanced. 

“In other words, it has some 
say as to who the director is going 
to be; who the producer is going 
to be; who the actor and actresses 
are going to be. There is no per se 





For 90° of such films, the ma- 
|jors will double as bankers for | 
the indies, according to Shapiro's } 
information. 

All of which proves, said Sha- 
piro, that the majors can, through 
the distribution-financing agree- 
ments, shut out his clients from 
plying their arts ‘seven writers, | 
four actors and one writer-direc- 
tor) not only within their own 
gates but in independent produc- 
| tions. 

Shapiro stressed that the sought- 
for injunction was narrow in scope. 
“Now, we did not attempt in any 
way to restrain the Appellees (ma- 
jors) from acting individually or 
in concert in refusing themselves 


|to hire any one of Appellants (his 


clients), We sought an injunction 
to restrain them either individually 
or in concert, from preventing use 
of the talents of these Appellants 
or any one of them, by third per- 
sons, who wanted to use them, but 
who could not do so because the 
Appellees would not let them.” 

Then, teeing off on the distribu- 
tion-financing agreements, Shapiro 
alleged that they are “restraining 
competition” among the independ- 
ents by “preventing any one of 
them from exercising his own 
judgment as to whether he will or 
will not purchase or utilize the 
services of any one of the Appel- 
lants.” 

Shapiro pointedly dumped all 
his legal eggs in one basket by 
telling the bench in effect that un- 
less it rules for his clients the 
towel will be tossed in the ring. 


‘Waldorf Declaration’ 


Urging a finding that the majors 
were guilty “per se” of antitrust 


violation, it was Shapiro’s conten- 
tion that the evidence already in 
the record—chiefly the “Waldorf 


violation of the antitrust laws ine 
volved in this situation by any 
stretch of the imagination. If the 
person, if the company that pro- 
vides all the money does not have 
something to say about the produc- 
tion of the picture then it won't 
provide the money. You could not 
expect the motion picture company 
to loan an independent producer 
$4,000,000 on the grounds that 
Elizabeth Taylor was going to be 
in the movie and it turned out to 


| be somebody that you never heard 


of; and there is no showing of any 
kind anywhere, that there is any 
concert of action in connection, 
with those contracts. 

“If I understand what counsel {s 
suggesting, he is suggesting that 
on the basis of this record in its 
present condition, that a Court 
should grant a motion for pre- 
liminary injunction, saying that 
those contracts are, per se, illegal 
even in the absence of concert of 
action, then it would destroy the 
motion picture industry.” 

Shapiro's change of tack plus his 
suggestion that an adverse ruling 
by the Court on the injunction re- 
quest would amount to a ruling 
against his whole case might be 
regarded as either reflecting con- 
fidence he has a winner or an act 
of desperation, 
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Strong Plea for Powerhouse Selling 


Ben Marcus, the Wisconsin circuit chief and National Allied 
chairman, links a plea for wider use of the COMPO merchan- 
dising plan to the claim that traditional release clearances are 


obsolete. 
With scattered exceptions, the 
such territories as 


his own bailiwick and the Pittsburgh 


plan has been a sharp success in 
and 


Cincinnati exchanges. Key to maximal success of the scheme on 
a given film is the accelerated pace of subrun playoff in order to 
cash in on the intensive co-op promotion that kicks off the pic 


in multiples. 


For the plan to be implemented nationally ard for best effect, 
says the Milwaukeean, the old pattern of clearances would have to 
go. Traditional playoffs don’t make much sense anyhow, he in- 
dicates, because product all too often has cooled in relation to 
promotion coin spent by the time it seeps down to lesser sub- 


sequents. 
Exec is aware, of course, that 


release movements already have 


a “new look” in certain keys, but that’s not what he has in mind 
as beneficial to smaller independent theatres. Idea is to give the 


have-nots a chance to cash in 
product flow. 


via speedier and more uniform 





| Promising Items at Shorts Festival 





By GENE MOSKOWITZ 


Tours, France, Dec. 12. 
Seventh annual Tours’ Short 
Film Festival, Dec. 7-11, for the 
second year running gaveits Grand 
Prix to a French item. Yanks final- 
ly copped a kudo in an indie short 
followed by Canada and Poland. 
Well organized and run by the 
governmental Journees Du Cinema, 
headed by Pierre Barbin, festival 
once more pinpointed the differ- 
ences in outlook between jury and 
critics and the U. S. film industry. 
Finding himself accepting the 
award to the U. S. short, “Sunday,” 
made in and around Washington 
Square in Manhattan by Dan Dra- 
sin, a United States Information 
Agency man obviously thought lit- 
tle of the jury's selection. Drasin 
had shot in 16m among the crowds 
milling around during the brief 
ruckus last summer when the N. Y. 
park commissioner sought to ex- 
clude from the park the beatnik 
guitarists who raised a howl that 
the constitution was being violated. 
Shown here sans subtitles the 
short was not wholly comprehep- 
sible to the French and apparently 
distasteful to the Americans. It 
was rough and grainy in texture 
though the sense of participation 


in a minor rumble contributed 
some vitality. 
Canada’s” special _prizewinner 


“Very Nice, Very Nice,” directed 
by Arthur Lipsett, concerned New 
York via a general look at its pace, 
rhythms and outlook via juxtapos- 
ing interview sound extracts to a 
sharp, nervous montage of. still 
photos. It reflected a certain un- 
easiness in the tempo and dis- 
turbed foreign problems and also 
the attempts to cope with a grow- 
ing complexity of life today. 

Third jury special nod went to 


the Polski “Circus People,” di- 
rected by Kazimierz Karabasz, 
which was a clear, knowing, in- 


cisive essay on the daily ritual of 
circus life and the buildup before 
the show begins. It’s affectionate 
insight made this a beguiling show 
business film. 

Top prize, a statuette conceived 
by painter Max Ernst, went to a 
French story pic “La Riviere Du 
Hibou” (The Owl River), directed 
and written by Robert Enrico and 
adapted from a story by the 19th 
century American writer Ambrose 
Bierce. It concerns a southerner 
about to be hanged by Northern 
soldiers for being caught near a 
vital bridge in civilan clothes dur- 
ing the American Civil War. 

Festival included “Information 
Section” showing items turned 
down for competition. There were 
a few good ones among these that 
merited official showings for there 
were several unworthy pix among 
the competitors. 

Fred Gronich, Motion Picture 
Export Assn. Continental rep, 
down from Paris for a looksee, felt 
that it was a fine spot for Yank 
foreign film distribs to unearth 
offbeat shorts for programming in 
the U. S. 

Tours does not “invite” by coun- 
tries through diplomatic channels, 
but by films. Gronich opined that 
it was up to savvy Yank producers 
to cash in on the selling and pres- 
tige chances by entering this type 
of fest. 

A French short “June 10, 1944” 
soberly looked at the wiping out of 
a French town during the last war 
by the Nazi SS troops via a sombre 
commentary to accompanying im- 
ages of the ruins of the town now 
a monument. in France. Director 


Maurice Cohen used restraint and 
economy for telling effect. Claude 
Jutra’s Canadian “Wrestling” was 
a funny if overlong look at the 
dramatics and reactions of and to 
wrestling. 

Jiri Trynka’s “Passion” emerged 
an inventive animated pic on car 
mania from Czechoslavakia while 
Yougoslavia’s “The Dreamer,” 
made by Branko Ranitovic, was 
another cartoon of offbeat propor- 
tions. The Yank “Zip and Snort” 
(WB), of Chuck Jones, was a con- 
troled and risible slapstick cartoon 
that got plenty of laughs if no 
prizes. 

A Polish director Roman Polan- 
ski made a pic in France “Le Gros 
Et Le Maigre” (The Fat and the 
Thin), a fable about a fat man and 
his slave, that got a lot of applause 
and laughs and showed a solid tal- 
ent in Polanski who wrote, directed 
and played the thin slavey. 

Jean Daniel Pollet’s “Gala” was 
a clever if familiar look at a neigh- 
borhood dancehall in Paris while 
the Dutch “The House,” of Louis 
Van Gasteren, was an overdone but 


mania from Czechoslovakia while 
it is being torn down. 

The Polish pic “The Ship,” by 
Jan Lomnicki, had brilliant shots 
of a ship being made and launched 
but somewhat overdid its subject. 
Tadeusz Markacynski submitted a 
Polish look at the old people still 
waiting in vain for those who dis- 
appeared in the infamous concen- 
tration camps of the last war in 
“Night.” 

Frenchman Henri Torrent gave 
a disarming look at “New York 
1900” via a clever mounting of old 
footage, and Richard Leacock’s 
Yank vidfilm on the U. S. demo- 
cratic primary campaigning by 
President Kennedy and Senator 
Humphries, “Primary,’ made an 
impact vn its sharp observation 
|and unfolding of this typical Yank 
| phenomenon. 
| So Tours rounded up 
|good material to 
prsgges were still alive in spite of 
the usual problems of distribution 
j}and amortization. 


PUBLIC VOTE DOOMS 
FOX, FRISCO, TO AXE 


San Francisco, Dec. 19. 

Fate of the 32-year-old, 4,600- 
seat Fox Theatre, still the largest 
in the West, was sealed by Frisco 
voters last week when they em- 
phatically rejected a ballot “de- 
claration of policy” in favor of the 
city buying the building. Vote was 
114,907 against city purchase, 
79,472 for it. 





enough 





structure, had held off real estate 
dickers on the William Fox show- 
place until the vote, but immedi- 
ately afterward Irving Epsteen, 
vice-president in charge of FWC 
real estate, said the Fox probably 
would be razed as -o90n as possible 
because “some people don’t have 
the imagination to see what can be 
done with the property while that 
big building is still standing on 
it.” Land will then be offered for 
sale. 

Fox is right across the street 
from 8,000-seat Civic Auditorium, 
hard by Civic Center where not 
only city and State buildings are 
but where a block-square federal 
building is being built. 





careful story of a house that relives | 


underline that | 


Fox West Coast, owner of the | 





Edward Schreiber Extols 
Today’s Shorts as Laden 
With Special Creativity 


Although his new Thalia Films 
banner is fiscally committed fore- 
most to a slate of “intelligent” ex- 
ploitation features—one a year— 
producer Edward Schreiber (“Mad 
Dog Coll’) projects a psychic 
enthusiasm more for (a) an as yet 
unreleased two-reeler, ‘Katie's 
Lot” and (b) the short subject gen- 
erally. 

He is buoyed in this by the signs 
of a virtuosity that was conspicu- 
ously absent in the bygone heyday 
of the travelog-band-sport fea- 
turettes, and a domestic market 
receptivity unknown since that old 
era when the short was a screen 
staple, however shabby. 

Of the creative comeback, 
Schreiber thus cites a “Red Bal- 
loon,” “Day of the Painter,” “Roof- 
tops of New York” and “Boy Who 


and the sundry Disneys of sturdy 
appeal. The economic impetus sug- 
gests itself in the infectious switch 
to single-feature formats across the 
country, theoretically creating the 
perfect maw for one-and two-reel- 
ers. 

Such is Schrieber’s optimism that 
he speaks of doing “two or three” 
| shorts a year. His first, “Katie's 

Lot,” as yet has no distribution 
deal, but Schreiber, who also wrote 
| the yarn, indicates release will be 
| after the first of the year. He in- 





and also plans to enter it at the 
Oberhausen (W. Germany) short 
subject fest in February. 

There’s a word play in the “Lot” 
of the short’s title. One reference 
}is situational—the plight of a 14- 
year-old girl (played by 18-year-old 
Jennie Hecht, daughter of writer 
| Ben Hecht) in the pre-party dress 
“tomboy” phase. The other “lot” 
is where she tethers, and romps 
with, her pet horse. Inspiration for 
this commonplace crisis was 
Schreiber’s 16-year-old “Buffy,” 
who has since become reconciled to 
skirts and dresses, appears softly 
feminine to her family, 


short-makers. In the bygone, he 
asserts, the medium wasn’t so 
much famished for ideas as it was 
| treated with indifference by the 
major companies which dominated 
production in the field. In the 
Schreiber recall (when he was a 
Warner -Bros. publicist), the short 
was a sideline sphere rife with 
| nepotism, and geared to a virtual 
| no-risk market that was hardly a 
| stimulus to better things. 

Whereas, the short of yore func- 
| tioned scarcely more than to pad 
| programs, the “new wave-like re- 
surgence—with the resultant cvrit- 
ical notice and word-o0--mouth — 
suggests to Schreiber the medium 
is headed rapidly for enhanced 





(and hitherto unheard of) box- 
| Office stature. Moreover, as the 
|market for the short expands, 


Schreiber thinks it will be incum- 
bent on the majors to get cutting 
again—only this time with more 
sophisticated concepts. 

Schreiber is also keen on the 
short for the collateral function as 
a talent proving ground. This al- 
ludes to constricted filmic op- 
| portunities for young talent as 
Hollywood bends to the important 
|release with its implicit star 
| values. 


TOA’s 16 Committees 


Theatre Owners of America 
has firmed up its committees 
for 1962. In all, there are 16, 
three more than during the 
previous administration. The 
additions are legal advisory, 
movietime and safety. 

The committees and their 
chairmen: 

Anti-toll, Philip Harling State and 
local legislative, E. LeMar Sarra 
army-air George Kerasotes 
COMPO, Pinanski; film _re- 
viewing, H. F. Kincey finance; My- 
ron N. Blank national legislation, A 
Julian Brylawski Organization and 
membership, R. M. Kennedy 16m, 
George Kerasotes Legal advisory, 
Herman N. Levy Movietime, Robert 
W. Selig safety, Stanley Stern “Star 
of Year” and America’s new stars, 











force, 
Samuel 





Robert Selig. 


Investment Test 
Minneapolis, Dec. 19. 

That, despite television's 
and other inroads on patron- 
age, faith in exhibition's cur- 
rent status and in its future 
still exisis hereabouts is evi- 
denced by the fact that consid- 
erable money is being poured 
into theatre improvements and 
even some new  showhouse 
construction, .film company 
branch managers point out. 

A number of Twin Cities’ 
independently owned neigh- 
horhood houses, including the 
local Heights and Parkway and 
St. Paul Faust, are spending 
thousands of dollars in im- 
provements now. 

Also, construction is under 
way in a local suburb of a 
$1,000,000 Cinerama theatre. 
Moreover, plans are being 
drawn for a new _ 1,200-seat 
conventional film snowhouse 





Owned a Mellephant,” not to short- | 
shrift the popular UPA “Magoos” | 


tends to gun for an Oscar in 63, | 


and no 


longer skedaddles off to scale | 
fences, trees and whatnot. 
To Schreiber, there’s no pre- 


mium on arresting topics for the | 


in a recently opened elaborate 
suburban shopping center. 








Republic, America Make 
Like Merging Despite 
Frown of Justice Dept. 


Hollywood, Dec. 19. 

Republic Corp. and America 
Corp. apparently are going ahead 
with their proposed plans to merge, 
| despite the Dept. of Justice bring- 
ing action in U.S. District Court 
| here to prevent such consolidation. 
| Gordon K. Greenfield, prexy of 
| America, has been elected prexy 
|of Republic's executive committee, 
| and will share top exec responsi- 
| bilities with Victor M. Carter, 
'former Rep prexy. At the regular 
| Rep board meeting in N.Y. (8), 
| William Zeckendorf, prexy of Webb 
& Knapp Inc., also was elected 
exec committee chairman. 

In its suit filed locally Dec. 6, 
the Government asked that 
America be required to divest it- 
self of its working control interest 
in Rep, gained last May by the 
purchase of 265,420 shares of com- 
mon stock. 

Rep’s directorate also voted to 
enlarge its membership from 10 to 
15, and six new members, includ- 
|ing one former vacancy, were 
elected. New members include 
Zeckendorf; O. W. Murray, prexy 
of Pathe Laboratories, Inc.; Zeck- 
endorf, Jr., exec veepee, Webb & 
Knapp; Myron M. Cowen, Wash- 
ington, D.C. attorney; Arthur S. 
Kleeman; William C. Warren, 
Dean, Faculty of Law, Colum- 
bia U. 

Three America Corp. directors 
also had been elected Rep directors 
previously, including John M. 
Fisher, James M. King, Jr., and 
Greenfieid. 

Murray was also elected Rep 
veepee; R. J. DiFonso, treasurer 
of America, elected to same post 
at Rep; and Peter A. Camobell, 
America secretary, elected secre- 
tary of Rep. Eileen E. Evers, 
America Corp. assistant secretary, 
was tapped for same post with Rep. 





Razing Orpheum, K.C. 
Kansas City, Dec. 19. 

Razing the former Orpheum 
Theatre building on Baltimore Ave. 
removes another theatrical show- 
case from the downtown scene. 
Workmen started dismantling the 
luxurious old building last week 
to make way for a new Muehlebach 
Motor Hotel. 

The property has been out of 
action several years since it was 
sold by Fox Midwest Theatres to 
the Hotel Muehlebach, which it ad- 
joins. It was last regularly operat- 
ed by Fox Midwest as a first run 
picture house, but its heyday was 
vaudeville from the time it was 
built in 1914. It has been dark past 
several years. 

(The gala vaude days of the Or- 
pheum are recounted in a Kansas 
City Star article by Winifred 
Shields based on memories of Fred 





theatremen in town.) 


Runaways Catered To 


L. Spear, once press agent and as- | 





AFL-CIO Draws Blank On Charge 


Red Labor 


Washington, Dec. 19. 
Chairman of House Un-American 
Activites Committee reportedly is 
unimpressed with charges hurled 
by the Hollywood AFL-CIO Film 
Council that runaway producers 
have been playing footsie with 
Commie unions abroad and ona 
occasion have made “content” con- 
cessions to the Red line. 

Rep. Francis Walter (D-Pa.) 
tossed back into the lap of Rep. 
John Dent ‘D-Pa.) the documenta- 
tion purportedly backing up the 
bare charges the unionists made 
during the recent runaway hear- 
ings. Dent has already stated his 
special Labor Subcommittee hasn't 
any jurisdiction in the field of Red- 
hunting. 

Walter, aside from being unper- 
suaded by the evidence of Amer- 
ican producers kowtowing to Lenin- 
ists abroad, is said to have advised 
Dent that his Un-American unit 
also lacks a license to launch 
probes into alleged Red situations 
on foreign soils. (It should be 
noted, however, that when a Con- 
gressional committee is bent on 
investigating, international borders 
seldom pose a barrier. Witness the 
Senate Internal Security Subcom- 
mittee, upper chamber’s counter- 
part to Un-American, which in re- 
cent years has spent about as much 
time on External Communist prob- 
lems as domestic, e.g. the Hune- 
garian revolt, Cuba, and even sus- 


pected pinkos in the Canadian 
government.) 
Dent evinced tittle enthusiasm 


or interest in pursuing the charges 
posed by the unions, and appar- 
ently there was some tacit agree- 
ment not to ask the guild witnesses 
to spell them out during the run- 
away hearings. One subcommittee 
member, who was not present at 
the hearing to press for elabora- 
tion, voiced surprise that the 
record should be left in its present 
state—with serious charges against 
unnamed American filmmakers un- 
supported by real documentation. 

Dent is regarded at this stage as 
highly unlikely to suggest a look- 
see by his own unit—even if he 
could. His subcommittee has had 
a money problem because of Dent's 
thinly veiled objective to axe, or 
whittle down, the Reciprocal Trade 
policy of the JFK regime. Chair- 
man Adam Clayton Powell (D.« 
N.Y.), of the parent Labor and Edu- 
cation Committee has _ revortedly 
been less than generous with Dent 
in supplving contingency funds 
this past fall. 

Dent needs the money for a more 
expansive probe into the impact of 
imports on the domestic labor 
mart. Whether Powell was heeding 
word from the White House or not, 
the New York lawmaker was doing 
the Administration a favor by 
keeping a tight budgetary lid on 
Dent's probe. 

There is conjecture that Dent's 
avowed plan to conduct a broad 
film industry probe next session, 
embracing exhibition, distribution 
and production, stems from the 
lawmaker’s realization that he’s 
unlikely to get much, if any, money 
to carry -his present labor impact 
inauiry into 1962. He could be 
harboring the idea that, under 
guise of a film industry economic 
study, he could still get a few licks 
in against the Administration's 
trade plan in some oblique fashion. 


NW Variety Club Picks 
Non-Film Exec Barker 


Minneapolis, Dec. 19. 

The Northwest Variety club, 
Tent No. 12, for the first time has 
elected a currently non-exhibitor 
and non-film man for its 1962 
Chief Barker. He's Don Swartz, 
manager of the local 20th-Fox 
KMSP-TV (ABC affiliate), Swartz, 
who was chosen prior to entering 
tele, was employed in a sales ca- 
pacity by the local 20th-Fox and 
United Artists exchanges. 

At the recent election, too, club 
members for the first time elected 
tv and radio people along with ex- 
hibs and film men, to the board of 
directors. Other than Swartz, the 
directors reselected the 1961 offi- 
cers. They’re first and second as- 
sistant chief barkers Gilbert Nae 
thanson and Eddie Schwartz re- 
spectively; doughboy, Bob Karatz; 





sistant manager of the theatre and | and property master, Byron Sha- 
one of the few remaining old guard | piro, all connected with the film 


business, 
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New York Sound Track 


Breaking with the recent trend which has had American distribs 





2 New West Side Spots; 
Building on 57th Street; 
Redeeming 9th Ave. Studio 


Two new art houses, one to be N. Y. Stock Exchange Net 
constructed and one to be re- 1961 “Weekly Vol. Weekly Weekly Tues. Change 


Amusement Stock Quotations — 


Week Ended Tues. (19) 





releasing imports under their foreign titles (“L’Avventura,” “La Dolce 
Vita,” “Les Liaisons Dengereuses’), Lopert Pictures has announced | 
that it’s Italo import, ‘La Notte,” wili go out with an English title, | 
roughly translated, “The Night”... Eddie Albert is back in town | 
after having completed his scenes for Darryl Zanuck’s “The Longest | 
Day” in France. } 

Young Italo director Vittorio De Seta, whose first film, “The Bandits | 
at Orgosolo,” got a prize at Venice this year, is in town for a quiet 
Jook-see .. . Bob Conn, member of Glenn Norris’ 20th-Fox ‘‘sales cab- | 
inet,” in Washington last Wednesday (13) to preside at a special sales 
meet for 14 branch managers and six regional ad-pub directors .. .| 
Warren Beatty has signed a two-picture deal with Seven Arts. First | 
will be “The Laughing Cavalier,” based on a novel by Baroness Orczy | 

. . IFIDA has picked up two new members: Sam Lake’s Premier | 
Pictures and J. J. Frankel’s M. J.P. Enterprises. 

The indie distribs are getting restless: Ed Kingsley’s two-column ad | 
in the N. Y. Times Friday (15) for “The Five-Day Lover” at the Nor- | 
mandie reprinted the New Yorker's glowing review in its entirety, plus | 
other laudable quotes from the Post, Time, Saturday Review, etc. and 
concluded: “However—Crowther, N. Y. Times: ‘A bore!’” | 

Ward Morehouse’s coluninual review (for Newhouse newspaper chain) 
of Bernard Sobel’s new book, “A Pictorial History of Vaudeville” strikes 
a note of nostalgia connected with this publication, to wit: “I was 
pleased to find myself gazing at the smiling and friendly face of ne 
Silverman, founder of VARIETY, an institution of the theatre world 
since the early century. Sime was wonderful to me during my early | 
years in New York; I was a guest numerous times at his New York | 
apartment. It was on Central Park West. And his daughter-in-law, the 
Jate and lovely Marie Saxon, gave me a dancing lesson at a dance of 
the Mayfair Club just after she achieved Broadway stardom”... (The |} 
Sobel volume is reviewed, this VARIETY issue, vaude section, by Abel 
Green.) 

Even the egghead crossword puzzle in last Sunday’s Times capitu- 
lated, per a three-letter Charlton Heston role (“Cid”). 

Former ring champ Joe Louis signed to appear as a wrestling ref in | 
“Requiem for a Heavyweight” Paramount moving fast with an 
Ingrid Bergman feature, “The Second Mrs. Asland.” Daniel Mann set 
to direct and co-script with Gavin Lambert. 

“Like some sort of magic toothpaste, Audrey Hepburn is forever | 
being squeezed into scripts to rob them of oral offense. (The male 
equivalent is probably a squeeze of Lemmon.) After the string of geria- | 
tric highjinks in which she surrendered to the seamed and creaking 
charms of Bogart, Cooper and Astaire, anything was on the cards—an | 
idyll with Groucho, perhaps, or a stormy weekend with Sir Cedric 
Hardwicke.” So John Coleman opens his New Statesman review of 
“Breakfast at Tiffany's,” at the London Plaza. 

After 11 months, director Robert Aldrich has wound principal | 
camera work on “Sodom and Gomorrah” in Italy. Took the Bible five 
paragraphs to characterize the sin cities, but the pic will tell it in 
something over three hours ... British actress Mary Peach touring 
the keys in behalf of “No Love for Johnnie,” the Rank production 
that netted a Goltlen Bear for Peter Finch at the Berlin Film Fest 
. . . Universal grabbed domestic rights to Rank’s “Desert Patrol.” | 
previously “Sea of Sand,” an African desert war yarn... U’s “Spar- 
tacus” finaled at the Pantages, L.A., after 60 weeks and six days to 
a reported gross of about $900,000. Incidentally, the company will have 
all 150 available prints of the film at work over the yearend holidays | 
... U, in making with the Oscar buildup for “Lover Come Back,” the 
Rock Hudson-Doris Day comedics, has 150 one-day engagements lined | 
up for Dec. 31. Hopefully, that’s to s’ .rt tongues wagging affirmative- 
ly 


| 


Now it’s words and music from the soundtrack: UA Records’ “Judg- | 
ment at Nuremberg” album includes not only soundtrack music but 
dialog spoken by stars Burt Lancaster and Spencer Tracy . . . President 
Films is giving a national reissue to two pix starring Molly Picon, cur- 
rently a Broadway hit in the musical “Milk and Honey.” The films, | 
both musicals, are “Yiddle with His Fiddle” and “Mamele.” .. . There 
will-always-be-an-Irwin Allen-Dept.: The producer, readying shooting | 
of “Five Weeks in a Balloon” fer 20th, has asked his harem dancers 
to sign a pledge not to dance The Twist while pic-is in production. | 

UA prexy Arthur B. Krim accepted the Show Business Illustrated | 
“Gold Owl” award naming “West Side Story” as the year’s best domes- 


ning ... Here’s a switch: Jack Lemmon’s Jalem Productions has ac- } 
quired U. S. rights to Albert Lamorisse’s French feature, “Voyage in 
A Balloon,’ and assigned S. N. Behrman to write the English narra- | 
tion which will be spoken by Lemmon. UA will release in 1962. j 
Production Code Administrator Geoffrey Shurlock returned to the| 
Coast Sunday (17) after a week in New York that included the Code | 
Review Board screening of ‘Victim,’ talks with MPAA execs here and 
in Washington, and “crash” schedule of catching most of the new 
Broadway shows. 

Joseph E. Levine hosting a kiddie preem of “Wonders of Aladdin” | 
Friday (23) at the Forum Theatre ‘it day-dates as of tomorrow (‘Thurs.) 
with the Baronet), with WNEW-TV covering. Al Kelly, the double- 
talker from the niteries, makes as the magical genie .. . Hayley Mills | 
due in from London today (Wed.). She'll attend the Broadway open- | 
ing early next week of ‘Ross,’ which stars her father, John Mills, in | 
the title role. Daughter's latest, ‘Whistle Lown the Wind,” goes into 
Februrary release via Pathe-America . . . Check the confusion: Moss 
Associates will handle advertising for Ely Landau'’s “Long Day's | 
Journey Into Night,” but Harold Rand is stet as publicist for the 
Manhattan-made pic. 

Seven Arts and James Woolf are partnered in coproduction deal for | 


another remake of “Of Human Bondage,” with Laurence Harvey and | — \that he is fighiing phantoms if he 


negotiations on for Peter Glenville to direct . . . Ted Richmond will 
produce “Elephant Hill,” previously skedded by Hecht-Hill-Lancaster 
op $4,000,000 budget. all locations to be lensed in India. . . 20th-Fox 


bought Henry and Phoebe Ephron’s new play, “Take Her, She’s Mine” | 


Metro optioned Shimon Wincelberg’s two-character play, ‘“Kataki,” 
for producer Jack Cummings . . . H. B. Swope Jr. and Walter Grau- 
man have purchased “Without Warning,” original screenplay by Rob- 
ert Dillon, for a joint effort, Swope to produce and Grauman direct. 

Joel McCrea and Randolph Scott are talking one-pic-a-year deal with 
Metro, fellowing their appearance together in studio’s “Guns in the 
Afternoon,” for which a new tab is being sought . .. Darryl F. Zanuck 


is prepping a pic based on Italian invasion of Ethiopia, based on Ennio | 


Flaisno’s book, “The Short Cut”... Sam Katzman set a mid-January 
siart tor “The Broken Lariat” for Columbia Pictures release . . . Dirk 
Bogarde acquired rights to John Harris’ “Covenant With Death,” re- 
volving around World War I's Battle of the Somme, for indie produc- 
tion in Europe... Metro inked Tarita, Tahitian girl who appears in 
“Mutiny on the Bounty,” to a oneyear pact .. . Saber Productions has 
taken offices on the Sam Goldwyn lot in L. A. for a program of low 
budget indies, first to be ‘“The Louder They Cry.” 


Phil Gerard and his Universal adpub crew have come up with per- | 


haps the fattest press book—for “Flower Drum Song’’—since Russ 
Birdwell’s weighty wordage in behalf of “The Alamo.” U's, however, 


is intended primarily as an exhibitor aid, whereas Birdwell’s was | 


geared to stimulate scribes direct. Jacket cover on the “Flower” ma- 
terial is decorated by one of those Dong Kingman watercolors . . 
A six-day frolic at the Desert Inn, Las Vegas, is top-billed prize at 


rU.S. Government securities. 
tic film at ceremonies at the Henry Miller Theatre Sunday (17) eve-} ‘Stanley Warner for the year 


_| the Christmas party today (Wed.) of the Associated Motion Picture 
| Advertisers in the Piccadilly. 
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ended last Aug. 26 had the biggest 


s - 
Nashville Quietly De-Races 
gross in its history and the net 


‘ , ———— eee CONinUCd from PAR) Es 
profit increased 22.4%. Theatre ~~ 


admissions, merchandise sales and | of his name, commented, “I am not }a ponderable weight in Texas polf- 
other income totaled $134,720,700. | being flippant when I say that a ' tics. 
Net earnings jumped from $3,513,-| Negro picket line in front of my| Behind the hope of peaceful 
800 in 1960 to $4,301,900 in 1961.| theatre, helps business. Many | progress toward film theatre de 
S-W is continuing with its policy | whites will come in as gesture Of | segregation is alarm lest Negro or- 
of dropping marginal theatres—12 | S¢Pport. , |Sanizations resume picketing the 
in this category were relinquished | There is now an elaborate eti- Northern theatres affiliated with 
last year—and moderning profit-|@uette of picketing in Texas. Its Southern Circuits. A sample of 
able situations and adding new |@ question of not jamming the box- | this was given in 1959 and circuits 
houses. Company opened a new | Office, as in early demonstrations, | have heard whispers of a resump- 
outlet in North Philadelphia re-|by circling around, again and /tjon. Racial picketing in Northern 
cently and has others under con-| again. Pickets must maintain a situations assumes a considerably 
struction in Los Angeles and Ham- | certain decorum and stay 20 feet |broadened political implication. 
den, Conn. from boxoffice. Theatre managers | Theatremen don’t like it at all. 
Stated S. H. (Si) Fabian, presi- | were disturbed before this rule was| One circuit exec asked to com- 
dent of S-W: “We firmly believe |enforced. It is enforced, but from |ment on the Nashville success: “It 
a circuit of well located and attrac- | accounts, not all Texas mayors and | is certainly encouraging but there 
tive theatres has a real profit | police chiefs like this type of work | will not be any easy victories. Noe 
potential. lsince Negro voters are becoming | body can tell a man in another city 








|believes there are real dangers. 
The dangers may seem magnified 
to us, but he has to have the guts 
since he’s on the firing line.” 

Actually the Jim Crow system in 
|Dixie only dates back to about 
1893. 


Before the opening of ‘Les Liaisons Dangereuses” at the Henry | 
Miller Monday night (18), Astor Pictures said advance sale had hit | 
| $22,000 . . . Type casting: former heavyweight champ Joe Louis is 
| playing himself in David Susskind’s “Requiem for a Heavyweight,” 
now shooting here. 

Distrib Ed Harrison’s latest Japanese import, “Odd Obsession,” opens 
at the Carnegie Hall Cinema Dec. 26... Walter Reade Jr. back after BALABAN’S BILLET-DOUX 
hosting special “opinion-making” screenings of “A View from The Barney Balaban sent a letter to 
Bridge’ in Washington, Hollywood and Chicago . . . Director Jack | Stockholders of Paramount over 
Clayton in town to bally 20th’s “The Innocents” ... Back in town from| the past weekend, with the regu- 
the Coast is 20th veep Charles Einfeld .. . Medico, non-profit org that | lar quarterly dividend check in the 
provides medical care in underprivileged areas of the world, will spon- | amount of 50c per share enclosed. 
sor the world preem of 20th’s “Tender Is The Night” at the Paramount Film company president said 
here Jan. 18. | there’s hope for an encouraging 

Writer Abby Mann will enter indie production with “The Children | 1961 fourth quarter, citing results 
of Sanchez,” Oscar Lewis tome based on sociological development of|so far of “Blue Hawaii,” “Break- 
a poor Mexican family purchased for excess of $100,000 .. . Joe Paster- | fast at Tiffany’s” and “Summer 
nak rolls “Jumbo” Jan. 11. . . Dimitri Tiomkin near deal with Metro | and Smoke.” 
to score “How the West Was Won”. . . Andrew and Virginia Stone, But it was up front in the letter 
slated to shoot “The Password Is Courage” for Metro in England, will | that Balaban was “pleased” to note 
seek permission to shoot exteriors in Poland . . . 20th-Fox lifted its | that the divvy was the 48th con- 
option on Steve Forrest four weeks ahead of sked . . . Gower Champion | secutive one, each at 50c quarterly. 
makes feature directorial bow on Paramount’s “My Six Loves,” up-| This has been going on since Par’s 
| coming Debbie Reynolds starrer, after bowing out of similar assign-| formation, upon the split from 
} ment on Columbia Pictures’ “Bye Bye Birdie.” domestic theatres, Jan. 1, 1950. 
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HIT EM WHEREVER YOU CAN 





Minow for U.S. Senate? 


It could be nothing more than wishful thinking on the part of 
some key industry men, but nonetheless there has been speculation 
as to whether Newton N. Minow, the FCC chairman, might not 
at this point have parlayed himself into an upgraded status as “IIli- 
nois’ favorite son” as the Democratic standard bearer in the '62 
U. S. Senatorial race. 

Now that UN Ambassador Adlai Stevenson has written himself 
out of the Senate race script, who, the question's been raised, would 
be in a more favorable position to carry the New Frontier torch 
than the ex-law associate of Stevenson? 

Since his emergence as FCC chairman, Minow, it’s estimated, 
has won a greater and more favorable press than perhaps any 
single member of Congress or the Cabinet. And since he’s young, 
ambitious, generally held in high esteem (except perhaps by those 
in broadcasting whom he’s rubbed the wrong way), and since in 
the overall political ken there are bigger fish to fry than the FCC 
chairmanship, it’s figured a “Minow for Senate’ boom would be 
the natural order of progression. 


Revlon's Beef To NBC and Hope: 
‘Give Her Anything But Not Arpege’ 


Some lucrative NBC-TV billings, 
possibly hitting $2,250,000 are in 
jeopardy because of one back-page 
newspaper advertisement costing 
about $6,000 

Revion, which 
Hope’s one-hour special on NBC- 
TV. last Wednesday (13), got 
terribly hot under the cosmetics 











One Minute to SRO 


As an indication of network 
tv’s bullish market, the month 
sponsored Bob of December finds CBS-TV 
with only one minute of open 
time on its entire prime time 
entertainment schedule. 

And counting everything, in- 
cluding news and public af- 
fairs, there’s only six minutes 
available. 











to learn of the grand 30.9 rating 

holding (with the help of Janis 

advertised by Hope on his tv spe- 

through with this intention, but} conclusion that it’s foolish to con- 
| 

The first stanza cost Revlon $575,-| with counter-programming. 

slightly less. “Concentration” have the play all 


and 52.5 Arbitron share that the 

Paige) a large bottle of Arpege, 

cial the night before. Wi h G 9 
Revion was interested in buying it ame Shows 

reportedly the matter now rests in| tinue fighting NBC’s hottest game 

000, in time and talent. The other As result CBS will revamp its 11 
To compound the surprise ap-|to themselves. Which means that 





probably hadn't even had a chance 
| ee 
suddenly the New York Times ‘ e 
showed up carrying a prominent a 
full page spread of comedian Hope e y ig 
to Intimate, made by Revlon, and 
this season, and may yet go 
Jon's highly individualistic topper.|own, and has decided to move in 
about the same price or perhaps} and let NBC’s “Price Is Right” and 
(also in one of the Los Angeles | 


the next morning. The bankroller 
comedic stanza received, when 
made by Lanvin. Arpege is a rival 
three or four additional Hope specs 

CBS-TV has finally come to the 
the hands of Charles Revson, Rev-| shows with game shows of their 
three or four would go at just|/am. to noon cross-the-board slots 
pearance of Hope in the Times ad! (Continued on page 34) 


IO NOG OF CBa 
FORMULA Beal? 


By GEORGE ROSEN 


One of the more interesting off- 
the-agenda questions kicked 
around at the recent NBC affiliate 
meeting in Hollywood concerned 
the patterns adopted by the net- 
works in the slotting of news-public 
affairs programming. The ques- 
tion is a meaningful one for, if ever 
resolved, it could have significant 
bearing on upgrading viewer habits 
in the news-pubaffairs area. 

Most of the asking was done by 
NBC itself, to wit: Does it make 
more sense, as in the case of the 
full-hour news specials on NBC, to 
spot them all over the schedule in 
preempted time periods, or ad- 
just to the pattern of using a fixed 
hour, every week, as in the case 
of “CBS Reports"? 

Apparently NBC isn’t too con- 
vinced that the “hit-’em-wherever- 
you-can” formula is the right one, 
although it believes it is thinking 
more in the right direction than 
the “every Thursday night at 10” 
formula to which CBS adheres. 
Most of the affiliates sounded out 
are inclined to “buy” the NBC 
practice, if only from the lessons 
learned from a case history of the 
CBS Nielsens. 

Obviously there was no one on 
hand to speak up for the Colum- 
bia way of thinking Yet it’s 
known that within the Fred Friend- 
ly operational sphere there exists 
some misgivings as to whether 
the network made the right de- 
cision in giving “CBS Reports” a 
permanently fixed slot—and par- 
ticularly a Thursday 10 to 11 slot 
where, with but a few notable ex- 
ceptions, it takes a drubbing from 
the Mitch Miller (NBC) and “Un- 
touchables” (ABC) competition. 

In the beginning CBS, convinced 
that it had a distinguished series 
on its hands, as was borne out by 
subsequent installments, was will- 
ing to take the costly gamble on 
the basis that sooner or later the 
people must respond to such 
worthy endeavor. There's no 
question about CBS fulfilling its 
end of the bargain, for the “CBS 


(Continued on page 34) 
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CBS-TV Practically All Set With 
‘62-63 Shows; 8 Full-Hour Entries 
Anda Flock of Half-Hour Comedies 





TV’s Numbers Game 


The tv networks are still 
playing the numbers game. 


on 


Initially there was ABC's “7 


Sunset Strip’ and CBS’ 
“20th Century.” Then along 
came ABC's “Roaring 20's” 
and CBS’ “Route 66.” This 
season saw more of them 
come along—all NBC: “87th 


Precinct,” “Cain’s 100,” “Car 
54. Where Are You?” and the 
Sunday afternoon “1-2-3 Go.” 
Now CBS has another one 
going for it—APO 923,” an 
hour entry out of Screen 
Gems, slated for the fall of 
’62. Finally, MGM-TV’'s “333 
Montgomery” hour series is 
headed for NBC next fall. 








Vet ‘GE Theatre, 
‘Have Gun’ May 
Get CBS Heave 


Two of the more venerable 
CBS-TV half-hour shows that have 
a solid contribution to the net- 
work's Nielsen charts over the past 
few years will in all probability 
be missing from the '62-'63 sched- 
ule. These are the Sunday night 


at 9 “GE Theatre” and the Satur- | 


day night “Have Gun Will Travel.” 

CBS is of the opinion that “GE 
Theatre” has finally had it. For 
several seasons it led in its time 
period, enjoying a Top 10 status, 
but is now running second to 
NBC's “Bonanza.” 

As for “Have Gun Will Travel,” 
CBS hasn't been too happy with 
this season’s product and has ex- 
pressed some annoyance with its 
“high society” veneer. The fact 
that it’s still enjoying some fancy 

(Continued on page 34) 











dailies), WNBC-TV, N.Y., had! 
accidentally carried a 20-second | 
local leadin to the Revlon-Hope! 


spec that was in behalf of the same 
Lanvin. Seems the network log 
only listed Revlon as the maker of | 
makeup and skin care products 


OUT SOON! 





and did not mention Intimate) 
would be rlugged on Hope. But 
this local tv problem, it is re- 
ported, was hardly the cause of 
the real Revlon irritation. 

Hope Enterprises evidently ar- 
ranged the Arpege print plug. It 
was evidently done so that Hope 
could get promotional space for his 
new film (out of Metro), “Bachelor 
In Paradise,”’ mentioned in the ad. 
Various sources say that Revlon 
and its agency, Grey, were un- 

(Continued on page 34 








CBS ‘Password, 


Groucho Sponsors 


Lever Bros. and Dutch Masters | 
have bought participations in CBS- 
TV's two midseason replacements, 
“Tell It to Groucho” and ‘Pass- 
word.” Both preem Jan. 4 and serve 
as a replacement for Thursday 
night’s axed “Investigators.” 

“Groucho,” slotted at 9 p.m., has 
Dutch Masters with a schedule of 
12-minute participations, one 4a 
week, starting Jan 18. Lever Bros. 
has bought five one-minute partic- 
ipations in the “Groucho” half- 
hour, too. 

Sold in the nighttime servion of 
“Password” are four one-minute 
participations by Lever and five by 
Dutch Masters. American Home 
Products on the preem show will 
be in for a one-shot participation. 
Preem show will have Garry Moore 
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and Carol Burnett as contestants. 








* Even before the new year sets 


in, CBS-TV has practically sewed 
up its new program acquisition for 
the 1962-63 season, setting a new 
“looking ahead” record. The net- 
work is already committed to eight 
new one-hour shows, including two 
variety entries, and almost as 
many again half-hour programs in 
the comedy vein 

These are the full hour shows 
CBS will have going for them next 
season 

ob Banner's “TV Tonight” va- 
riety layout, with Dennis Weaver 
(the Chester of “Gunsmoke") as 
permanent host. 

Max Liebman’s new _variety- 
comedy hour, described by the pro- 
ducer as “a vehicle for robust and 
broad antics of strong comedians.” 

A Jack Webb anthology series 
called “True,” with stories from 
the files of True mag, and with 
Webb appearing periodically 

“Young Man In A Hurry,” come- 
dy series from the pen of Dorothy 


Cooper, long _ identified with 
“Father Knows Best.” Kingston 
Trio will topline series. Frank 


Pittman and Andy White will pro- 


duce. Exteriors will be done in 
Phoenix. 
Herb Brodkin’s “Diary of a 


Nurse,” done originally as a “Play- 
house 90” entry. 

“APO 923.” a Screen Gems 
property which will be done on 
location in Hawail. It will be back- 
grounded by the war in the Pa- 
cific, but will deal with human 
relationships, and will have three 
| leads. Richard Tregaskis (“Guadal- 
canal Diary”) has been hired as 
story consultant 

“Defiance County,’ another 
Screen Gems entry, dealing with 
/a rural district attorney. 

“Timberlake,” a  moderately- 
| budgeted contemporary action 
| Show out of the Wilbur Stark pro- 
|} duction shop. It’s designed as a 
17:30 to 8:30 entry with a lodge in 
the Sierra Nevadas as the back- 
| ground (Pilot was brought in for 
1/$100.000 in contrast to the $150,- 
| 000 plus for the customary 60-min- 
ute pilot - 
These are some of the half-hour 








shows for which CBS has nego- 
tiated 
| “Little Amy,” created and au- 


Hour of Hitchcock 
Looks Like CBS-TV 


“Alfred Hitchcock Presents” 
will go a full hour next season 
and it looks like CBS-TV has got it 
| Where it will fit into the CBS 
sked is anybody's guess at the 
moment, with speculation rife that 
it may return to its Sunday night 
berth. (In half-hour form it was 
slotted 9:30 p.m., before moving 
lover to NBC-TV.) Lending credence 
}to the Sunday night 9 to 10 specu- 
lation is the fact that “GE Thea- 
tre.” currently spotted Sundays at 
9. mav be dumped after this sea- 
son. Since Jack Benny is slotted at 
9:30. this remains a problem to be 
resolved. 

However, since CBS will be 
axing a number of its hour shows 
at the end of the season, slotting 
of the Hitchcock series could wind 
up as a grab bag 





Coca-Cola’s CBS Buys 


Coca-Cola, after a lapse of three 
months on network tv with a week- 
lv outing for its commercials, is 
back on CBS-T\ 

Soft drink outfit has bought one- 
third sponsorship, starting Jan. 5, 
jon “Rawhide” and “Perry Mason.” 
| Prev ious Coca-Cola network monies 
had been with ABC-TV's “Ozzie & 
Harriet.” but sponsor. and agency 
McCann-Erickson pulled out in 
| September, riled at web's jugzling 
of program slot. Bulk of Coca-Cola 
tv monies is on spot ty, with bot- 
tlers placing the dough in a co-op 
setup with the company. 
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Some Political & Statistical Mi 


jinx 


On the ARB and Nielsen Rating Fronts 


The world of television ratings 
is suddenly in a state of flux. 

Arbitron national reports are 
gaining in importance yet losing 
in strength. Nielsen local reports 
(at Jeast in key New York City) 
are also having their problems. 
And, tangentially, the rating serv- 
ices look like they're in for further 
government scrutiny when the 
FCC soon convenes another batch 
of hearings with network brass. 

Last week, Arbitron, done by 
American Research Bureau. for all 
intents and purposes eliminated its 
highiy-heralded overnight national 
reports for the remainder of the 
season. Retrenchment stems from 
a decision to quit them by CBS- 
TV, one of the subscribers for the 
new service. This left the Arbitrons 
with only one network subscriber, 
ABC-TV; NBC-TV never tcok the 
service. 

As for the local N.Y. Nielson 
service, it also has been “loing 
~~ ly in some respects. WNBC- 

the NBC flagship station, can- 
catia the service some weeks ago. 
This week, WCBS-TV, New York's 
other big station, withdrew. Con- 
trary to a large body of opinion, 
the ARB figures in N.Y. reportedly 
get the wider distribution among 
ad agencies. 

Furthermore, Nielsen lately} 
eliminated its local ‘“NSI” report 
and now offers only its “IA” or 
instantaneous report which was 
established, it would appear, to 
rival the overnight Arbitrons. The 
“TA” report is more costly than 
the slower-deliveed ‘“‘NSI,” 
explains, and, in the old days, po 
tions had the option of either 


both. Now it’s only the one, the 
expensive one. 
The national Arbitron figures, | 


many knowledgeable sources say, 
report returns very close to those 
of the well-established national 
Nielsens and, to boot, can be gotten 
literally overnight. This has been 
of some encouragement to ARB. 
The differences in returns range 
from “marginal to moderate,” with 
few, if any, wide variations. One 
Nielsen-oriented and Nielsen-prone 
source was of the opinion that the 
larger discrepancies came in meas- 
uring the shows with _ the 
lowest network ratings. “It’s easy 
to find agreement on the top 
shows,” he said, “but not at all 
easy in reporting the weaker pro- 
grams.” The ad agencies have not 
stated whether this argument has 
any validity, nor have they lost 
their obvious affection for the 
longer-established Nielsens 
Arbitron has had its downs al- 
most since it initiated its “60-point” 
national service in late September. 
NBC-TV, as was explained, does 
not subscribe, yet it was NBC-TV 
that drew the highest Arbitron rat- 
in right from the start of the 
season. ABC-TV threatened 
withdraw its support of 
if any more figures favoring NBC- 
TV managed to become public. 
ABC-TV did not follow through 
its threat, and it could be, 
( AD on page 3 34) 


TV ‘Guest Shots’ 
At MCA Hearings 


2s 


on 





Those Federal Grand Jury hear- 
ings going on at the Coast de- 
signed to get the “lowdown” on 
the MCA operation, have cued in 
a number of “guest shots” by tv 
execs, with a continuing N_Y.-to- 
L.A. shuttling going on. 

Among those subpoened last 
week, for example, were packager 


Mark Goedson ‘& Todman), and 











E 


Nielsen | 


| antogonizes 


British Tint Tests 


London, Dec. 19. 

Both BBC and the Independent 
Television Authority are to carry 
out color tv tests in Band V, on 625- 
lines in the new year. Transmitters 
have been ordered by both organ- 
izations and supplies of color re- 
ceivers will come from Bush and 
Pye groups. 


See Early End Of 
Brit. TV Strike; 
BBC Grabs Play 


London, Dec. 19. 

Prolonged negotiations between | 
British Actors’ Equity and the 
commercial tv web have still not 
brought peace though it is confi- 
dently expected in trade circles 
at any time now. So far the two 
sides have met for more than 15 
hours to seek agreement on actors’ 
| fees and the methods by which 
| they are calculated. 

Equity’s position at this time is 
somewhat stronger than when 
dickers first began. Other enter- 
inment unions are now showing 
more enthusiasm for the thesps’ 
cause and a meeting is being 
| sought between the unions and the 
| contractors to establish what rep- 
resents a “substitute” program 
|}and what is a “legitimate” replace- 
| ment. 

The unions are not pressing too 
| hard for this meeting in case it 
the present peace} 
It is safe too assume, how- 





talks. 
ever, 
again the technicians, 
etc. will take an active part in the 


| strike. 


|the new year. 


Live programming has been se- 
verely undermined now by the 
actors’ action. Eight top 
have now been eliminated 


casualties are expected in 
Replacement pro- 


other 


|grams, so far, have been old fea- 


| show was withdrawn 


to | 
Arbitron | 


; mains there is a sizable 


ture films. 
from 


(Continued on page 38) 


a 


musicians, | 


California Packing’s 
Daytime. Biz to CBS; 
$1,000,000 TV Billings 


CBS-TV is virtually set as the 
web which will get California 
Packing’s daytime biz of nearly 
$1,000,000. Deal, yet to be signed, 
goes into effect in April. McCann- 
Erickson is the agency. 

California Packing’s buy for its 
Del Monte label marks a return 
to networking for the company and 
2 bandwagon lure to other canning 
companies to join the daytime net- 
working act in greater measure. 

CBS-TV won out over tough 
competitive bidding from NBC- 
TV and ABC-TV. California Pack- 
| ing’ s coin will be spread over three 

CBS-TV daytimers, “House Party 
ith Art Linkletter,” “Love of 
Life,” and “Millionaire.” 


ABC-TV Lops Off 
Sonny Fox ‘Mark 


“On Your Mark,” ABC-TV’s Sat- 
urday morning kiddie show and the 
web’s single effort in this area, 
was dropped from the network Sat- 
urday (16) after a three-month run. 
The package hosted and owned by 
Sonny Fox, ran into difficulties at 
the web when the show’s half-spon- 
sor, Emenee Toys, decided to cut 











| Bonomo candy, 
that if talks break down yet | 


back to a quarter sponsorship after 
| Christmas. Other show’s sponsor, 
initially indicated 
that it would buy more heavily into 
“On Your Mark,” but _iater 


|switched to a spot campaign. 


| 
} 


shows | 
from | 


the independent channel and many | clouded. 


“On Your Mark” was brought to 
the web by Fox and Emenee and 
as long as the show was rolling 
business-wise, ABC was glad to 
have it on. Once the sales picture 
it became too expensive a 


proposition for the web to carry. 


| Another factor in the web's think- 


In one case, a variety | 
Va- | 


ing is that Fox, due to a contrac- 
tual commitment to WNEW-TV, 
was unable to be seen on WABC- 
K's Fe. Pe the web's flagship. 





Perish The Thought 


tensions, anxieties 
created by FCC 
N. Minow since 
wasteland” dec- 
the fact re- 
body with- 


For all the 
and upheavals 
chairman Newton 
his famous ‘vast 
laration of last May, 


| in the industry who would deplore 


“mellowed Minow.” 

Particularly there are those in 
the public affairs area of tv who 
have been wondering off-the-rec- 
Minow changed his ‘‘\ 
rosture—if indeed 
did. They argue that it was this 
very posture that acted an 
abrasive to networks and stations, 
goading them on to uplift the sta- 
ture of programming within the 


a 


ast 
ne 


ord why 
wasteland” 


as 


| framework of what is economically 


feasible. Without that abrasive, 
they maintain, there might be 
backward instead of forward steps 


On the other hand, if the FCC 
chairman in his exclusive inter- 
view with VARIETY last week was 
reflecting a softer attitude 


toward tv’s output, coupled with a 


“things are getting better” pat on 
the industry back, the administra- 
tive chieftains of the networks 
speaking of only one group aren't 
“buying” it. 

The high command at the webs 
is taking a “raincheck” on the 
Minow portrait, pending the out- 
/come of the January FCC ~ear- 
ings. That they are plenty con- 
cerned about them is no secret, for 


CBS veepees Mike Dann and 
Spence Harrison. All reportedly 
were subjected to several hours 
of examination. 

It’s understood that the probing 
Was intense, with a siiting of all 
conceivable aspects of their as- 
sociation with the agency. 

. 

French Biz to ABC-TV 

\BC-TV_ daytime sales _ staff 
grabbed a $1,250.00 slice of busi- 
ness over the past weekend from 
R. T. French, potato and other food | 


packager. Business was placed 
through J. Waiter Thompson. 

The French company switched 
its business to ABC afte: 
with CBS-TY. 


a run} 


the stakes were never higher—net- 
work option time, the possibility 


of disenfranchising the networks 
from some of their lucrative 
owned-and-operated stations, ete. 


If Minow was inclined to express 
approval of three shows exposed 


works, the fact remains that the | 
threats to the whole economic 
structure of the webs remain in- 
tact 


What is troubling some men in- | 
re- | 
is | 


volved in what is generally 
garded as uplift programming 
that just as the webs are preparing 
their schedules for next season, 
Minow sees greenery in this sea- 
son’s tv output. There have been 
some good shows, it’s acknowl- | 
edged; some good series and more | 
news and pubaffairs programming, 
but it’s questioned whether ‘they | 
were of sufficient quantity and 
frequency to substantially change 
the “vast wasteland’ Minow de- 
scribed seven months ago. 

One factor, believed by some 
responsible for the growth of news 


and pubaffairs on tv, is the fear of 
the cop on the corner, i.e., the 
FCC. Carrying the image further, 
when the cop blinks, it’s argued, 


anything goes” 


Abrasives such as Minow, civic 
groups, critics, church groups, etc., 
have accounted for some good pro- | 
gramming on tv. It was after the 
Minow speech that local stations 
began looking hard at their pro- 
gram schedules and wonder what 
they could do about local pub- 
affairs shows. Renewal of licenses 
can be a frightening experience. 


It was after the Minow speech that 
another network look 
at rrogramming _ informational 
shows for youngsters. It was after 
the Minow attack that CBS-TV'! 


lifted Leonard Bernstein’s and the | 


N.Y. Philharmonic series from day- 
time to a nighttime slot. 

The Minow-inspired contribs for 
that matter, can 


on the same night on the three net-/! over the spectrum, 


practices prevail. | 


was taken | 


be translated all | 


Heel inmates probably won’t pick 


time television viewing. 
“We're trying to protect these 


M. B. Davis of High Point. “You 


and in the movies may provide a 
The commission scrapped the 


shall be shown. 


pictures every Saturday and 


even protect our own families from,” 


“No pictures shall be selected that are known to feature crime, 
and the officer in charge will determine what television programs 


‘You Cant Beat Madison Ave. 


Raleigh, Dec. 19. 


The North Carolina Prison Commission has decided that Tar 


up any bad habits from watching 


crime films and television programs. 
The group decided to change its policies prohibiting films deal- 
ing with crime and giving prison officials the right to censor night- 


people from something we can’t 
said commission member 
can't beat Madison Ave.” 


Assistant Director Lee Bounds of the Institute of Government 
said that fact that the lawmen always get their man on television 


moral benefit. 
old policies which stated flatly: 


” 


Honor and “A” Grade prisoners are permitted to watch motion 
holiday. 
watch television in the cellblocks after working hours. 


Prisoners are allowed to 








‘What's All This Nonsense About New 
Concepts & Formats’: Gerald Green 





with producer Leslie Stevens, head 
of Daystar Corp., to star in ‘Ro- 
deo, US.A.,” a 60-minute pilot 
made in association with Ziv-UA 
and financed by ABC-TV. Stevens 
is writing and directing. 

Lord has also joined with Ste- 
vens to develop additional video 
series and to star in pix for theat- 
rical exhibition which Stevens is 
making for United Artists. 


NAB Code Board 
Stands Pat On 
Stiff AM Curbs 


Washington, Dec. 19. 

Turning back efforts to relax 
standards, NAB’s Radio Code Board 
reaffirmed provisions setting ceil- 
ings on blurb time and banning 
hemorrhoid, femme hygiene and 
other personal product items. Also 
given new support was the Code’s 
flat prohibition on booze commer- 
cials as well as advertising which 
might lure the public to try hard 





+ By ART WOODSTONE 
> 6 ’ Gerald Green, author, tv pro- 
Jack Lord’s Rodeo ducer and_ raconteur, believes 
Jack Lord has signed a deal|there is a considerable body of 


impertinent opinion on news pro- 
grams done on tv. This is the body 
of opinion that charges tv news 
and public affairs programs are 
growing stale and that this prob- 
lem can be solved only by “new 
concepts and new formats.” 
Green, currently working on a 
series of six one-hour tv specs for 
NBC News, said: “You often see 
complaints that tv news has gone 
about as far as it can and it now 
has to seek these new concepts 
and formats. This is nonsense. 
“It’s the content, not the form 
that makes ty news valid. Nobody 
buys the New York Times because 
of its fascinating lavout. Besides, 
what are these new formats? 
“This is not to say public affairs 


and news programs should not 
have technical excellence. Of 
course, they should be well pro- 
duced, well thought out, but it’s 
still the content that makes the 
difference. Six men talking in a 


bare studio can provide exeellent 
television if they have something 
important to say amd say it well.” 

Green first came to NBC-TV in 
1950 as the first news editor of 
“Today,” then he became manage 
ing editor of the morning tv stanza, 


then its producer. In 1956, he 
worked as a producer on the ab- 
orted “Wide Wide World” and 





liquor. 
The Board, at a day-long session 
here, refused to give ground on the | 


}commercial time issue and reject- |, 


A ‘Mellowed Minow’ 7D 


ed proposals for liberalizing pres- 
ent Code standards. Code allows a| 
maximum 18 minutes in any hour 
or five minutes for any 15-minute 
segment with a weekly ceiling not 





}to average more than 14 minutes | 
an hour. 
Charles M. Stone, director of 


reported a 
to the 
stations. 
increase 


| Radio Code operations, 
new peak in subscribers 
| Code—1,460 AM and FM 
This represents a 14% 
since last July 1. 
Stone also told 
the monitoring 
ized last June 
191.2% commercial time in ac- | 
cord with Code standards. The} 
finding was based on monitoring 
66 stations in 34 markets for a 
total of 397 hours as of Dec. 8 


} 


Board that 
author- 
that 


the 
program 
has shown 


is 


Sexy ‘Pink Mood Show’ 
Bumped by Japan TY; 
‘Mission Accomplished’ 


Tokyo, Dec. 19. 

The sex-shocking “Pink Mood 
Show,” which received global pub- 
licity because of the extreme states 
of undress it brought in Nipponese 
living rooms, is being dropped by 
Fuji-TV this month after 13 con- 
| troversial] months. 

Featuring girls from the Nichi- 
geki Music Hall, Japan's mecca of 
burlesque, the show featured live- 
|lies in scanty of tight costumes 
performing in musical numbers 
clearly designed to arouse their 
late Sunday night viewers. The 
program brought many protests 
from outraged defenders of the 
public morals, but it also breeded 
initiative shows while claiming 
for itself pioneer credit in the field 
of adult entertainment. 

Although recent criticisms have 
| spilled over onto the dullness of 
l'the routines, an official of the 
| station said the show was ankled 
because, “We have accomplished 








our mission.” 


quit in '57 on the proceeds from 
his novel, “Last Angry Man.” He 
had two more novels published: 
‘Lotus Eaters” in °59 and “The 
Heartless Light” in ‘'61." The 
money from the books has been 
good, but Green, who doesn’t work 
at writing all year round, said “TI 
got bored sitting at home, and, 
moreover, I've always had a love 
affair going with NBC. The peo- 
ple at the network are civilized 
and have always treated me well. 
My wife says that if she ever sued 
me for divorce she'd have to name 
NBC co-respondent.” 

Two of Green's six stanzas for 

(Contioned « on mn page 3 36) 


Tom Sarnoff New 


NBC Coast Chief 


Thomas W. Sarnoff last week 
took John West's place as veep, 
West Coast, for NBC. West moved 
over to parent RCA as staff veep, 
western distributor and commer- 
cial relations, and he'll stay in Los 
Angeles. 

Sarnoff, the youngest son of 
RCA chairman Brig. Gen. David 
Sarnoff, was previously veep, Coast 
administration, a job he took in 
1960. 

Harold R. Maag, who was in 
charge of the RCA L.A. job that 
West takes officially next Jan. 1. 
Moves over in Dallas as veep, 
southwestern distributor and com- 
mercial relations. 


To Tell The Truth’ As 
CBS-TV Daytimer, Too? 


One of the talked about daytime 
program possibilities for CBS-TV 
is a sun-up version of “To Tell The 
Truth.” Goodson-Todman show is 
aired Monday nights on the web 
at 7:30 p.m. 

Major factor holding back a deal 
ig understood to be costs. 
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TV to Laugh ft Up in ‘62-63 


Hollywood, Dec. 19. 


Comedy looms as the most common denominator for the 1962- 
63 television season, with most of the Hollywood telefilmeries 
busy preparing new comedic projects, both in half-hour and hour- 


long forms. 
Examples: 
from Feur 
Men” 
Selmur. 


Star, 


Pilot-wise, NBC-TV is bankrolling “Ensign O’Toole,” 
ABC-TV’s Selmur is lensing ) 
is in on “The Victor Borge Show,’ 


comedy. 
CBS-TV, 


from Revue; ABC-TV has slated “Hooray for Love,” 


NBC- TV has bought “McKeever and the Colonel” 
“Andy Hardy” from MGM-TV and “The Young 


from 


Four Star 
“Wilbur Wiggins,” and 
Desilu. NBC-TV and 


producer Don McGuire have reportedly signed a deal for his 


“Viva Judson McKay” comedy. 


Comedic projects now in preparation include ‘ 
“Archie” 
from Screen Gems; “Apartment in Rome,” 
“Fair Exchange,” Desilu; 


Four Tony Owen shows, 


20t h-Fox; 


ner’s; “Free Wheelers,” Revue; 


“Young Man in a Hurry,” “Little Amy,” 
“I and Claudie,” “My 15 Blocks,” Marterto Productions; 


CBS-TV; 


two untitled, from Jack Chertok; untitled 60-min. 


‘Medicine Man” 
and “Farmer’s Daughter,” all 
Four Star; “It’s Willie,” 
“The Rolling Stones,” War- 
Las Palmas Co.; 
Hillbillies,” 


“That's Eadie,” 
“Beverly 


comedy, from 


Jesse Oppenheimer; a comedy-adventure starring Cliff Robertson, 


NBC-TV 





ieee 





City of Birmingham's $1,500,000 


Suit Claims ‘CBS Reports’ Libel 


Birmingham, Dec. 19. 

The City Commission of Bir. | 
mingham has sued CBS for $1,500,- 
000, charging a "CBS Reports” 
show, “Who Speaks for Birming- 
ham?” libeled the city commis- 
sioners. 

Commissioners Eugene (Bull) 
Connor, J. T. Waggoner and Mayor 
Art Hanes suing for $500,000 each. 

The documentary featured citi- 
zens of Birmingham giving their 
views of the segregation issue in 
Birmingham. Howard K. Smith, for- 
mer general manager of CBS’ 
Washington bureau who ieft the 
web in a policy hassle, narrated 
the documentary. Smith's exiting 
from the web, according to a web 
spokesman in N.Y., came before 
the filing of the suit and had 
nothing to do with the case now 
in court. 

City of Birmingham in the past 
also filed a suit against the New 
York Times, charging that articles 
written by Harrison Salisbury on 
the Negro problem were libelous. 
Birmingham lost the suit in Federal 
court, with the court ruling that 
no out-of-state newspaper could be 
sued in a state court on the grounds 
that the paper was doing business 
in that state by virtue of reporting 
the news. 


‘Cain's Hundred’ 
Gets a Renewal 


NBC-TV lately decided to pick 
up still another 10 new hours in 
Metro's “Cain's Hundred” series, 
which means that the Tuesday 
filmed hour will provide the web 
with at least 30 first-runs. 

Web also took options for an- 
other seven “Cain's” hours. But, 
if NBC decides not to pick up the 
option, it’s likely to go to a pattern 
of 20 repeats for the spring and 
summer, rather than replace the 
Tuesday-at-10 offering with some- 
thing else before next fall. 

Current pact, with preemptions, 
will carry “Cain's” into late April. 
Show probably won't be back next 
year, according to the way web 
brass now feels. 


Upjohn and Speidel 
Into NBC-TV Daytime 


Upjohn and Speidel, both new to 
network daytime tv, have signed 
with NBC-TV. Upjohn’s buy, be- 
ginning in January, is worth about 
$185,000 and Speidel, starting in 
March, covers about $250,000 in 
orders. 

Koolaid is buying into “King 
Leonardo” and “Fury” on the 
web's Saturday pre-dark lineup (as 
of April), and that one is for $500,- 
000. This, and about $65,000 in 
Warner-Lambert biz on _ Shari 
Lewis’ kidvid stanza, is in addition 
to the 829 quarter-hours worth of 
daytime sales made by NBC-TV 
since the end of Novémber and an- 
nounced 10 days ago. 











Old Folks’ Reunion 


William Underwood Co., 
the oldest established name in 
the food canning business, has 
come in as a major sponsor 
of the oldest established vari- 
ety show on network radio, 
ABC’s “Breakfast Club.” 

The 140-year-old food com- 
pany is coming into the daily 
“Breakfast Club” on a twice- 
a-week sked for 52 weeks, 
Kenyon & Eckhardt placed the 
business. 








CBS News Major 
Expansion; Flock 
Of New Bureaus 


CBS News, expanding its domes- 
tic news gathering facilities, plans 
to open news bureaus in Los An- 
geles, Denver, Dallas and Atlanta. 
The news bureaus, coupled with 
those already established in Wash- 
ington, New York and Chicago, 
will give the web a cross-country 
string of bureaus. 

Web decision to open its own 
news bureaus stems from its dis- 
satisfaction with the regular wire 
services, its desire to live where 
the news is happening rather than 
moving in and out as big regional 
news breaks, and its wish not to be 
overly dependent for regional news 
on o&o’s and affils in the area. 
Bureaus in L.A., Denver, Dallas 
and Atlanta will be opened shortly, 
and by the end of February the 
staffing job should be completed. 

New bureau chiefs, under the 
policy adopted, will tour the affils 
and o&o’'s in the area, familiarizing 
themselves with the news opera- 

(Continued on page 34) 


Pegsy Wood's $5,000 
Arbitration Award On 
U.S. Steel TV Pact 


Actress Peggy Wood has won a 
$5,000 arbitration award against 
the Theatre Guild. This was to 
have been the amount of her fee 
for doing “Rachel's Summer” on 
the “Unted States Steel Hour,” 
produced by the Guild on CBS-TV, 
but the thespian refused to accept 
the script and, consequently, did 
not appear. 

Issue was over whether Miss 
Wood had the right not to appear. 
In a two-to-one judgment, the ar- 
bitrators decided her contract with 
the Guild gave her the right of 
script approval or rejection and 
hence, of non-appearance. “Rach- 
el’s Summer,” written by Charles 
Jackson, was aired by the Guild 
nonetheless. A legal spokesman 





for the Guild termed the arbitra- 
tion “friendly.” 





‘AL ABC ENTRIES 
OUT OF 2 STUDIO: 


The Sunday prime.time schedule 
on ABC-TV may well prove the 
network's biggest failure of the 
week—and the season. From it 
comes a persuasive demonstration 
of the old adage, 
your eggs in one basket,” or, in 
this instance, even two. 

Warner 


between 6:30 and 11 p.m. Not one 
of the 20th or Warner telefilm se- 


ries involved has made a Nielsen | 


hit this season, at least not to the 
general satisfaction of advertisers. 
This has thrown many of the web's | 
execs into a state of despondency, 
because ABC-TV had truly high | 


hopes for that Sunday lineup be- | 
fore the current season began, and | 
been | 


now the hopes have, at best, 
deferred indefinitely. 

At 6:30, it’s the “Maverick” re- | 
runs out of Warner Bros. At 7:30, 
it’s the new “Follow the Sun” by 
20th. At 8:30, the half-hour WB 
“Lawman” is cause for concern. 
And at 9 and 10, two one-hour 
shows, one new, one old, are 
sources of trouble. “Bus Stop,” out 
of 20th, is the 9 o'clock disappoint- 
ment, and the rating letdown at 10 
o'clock comes from “Adventures 
In Paradise,” also by 20th. None 
of these shows seems able to get 
rolling on the Nielsen wagon 


against the competition of NBC-| 


TV's 7:30 Walt Disney 
CBS’ 8 o'clock Ed Sullivan or 
NBC's 9 o'clock “Bonanza” or the 


steady 10-11 p.m. CBS twosome, 
“Candid Camera” and “What's My 
Line?” 


It could be this situation has! 


been one of the chief causes why | 


20th and Warner, (latter having 
been among network video's larger 
successes in years past) are now 


finding it difficult making deals at | 


the same rate as past year. Metro, 
screen gems. Revue are among the 
names moving ahead for '62-'63 on 
the promotion front, and 


ances that of 20th and Warners. 

It is well known in New York | 
and Hollywood that ABC-TV has | 
been seriously considering moving 
into feature filming on Sunday 
nights. Such a drastic change in| 
format is taken as a clear sign of | 
ABC’s Sabbath sadness. 

Ollie Treyz. 
making no secret of the fact that 
all he needs to build his Nielsen 
status to a comfortably competitive 
level is a strong weekend, and he 
doesn’t have one now. 


Monty Hall Sets Staff 


Hollywood, Dec. 19. 

Monty Hall, exec producer of 
“Your First Impressions,” new day- 
time panel show on NBC-TV, has 
set production assignments for the 
series, which debuts Jan. 2. 

Staff includes Fred Stettner, co- 
producer; H. Wesley Kenney, co- 
producer-director; Bernie Kahn, as- 
sociate producer and Nat Liger- 
man, production supervisor. Panel- 
ists set include Dennis James and 
George Kirgo, with Bill Leyden 
emceeing. Femme panelists remain 
to be set. 








VARIETY’: 


Annual 


Estimated Weekly 
Talent Cost 
Chart 


will be one of the many informative 
Features in This Year's 


56th Anniversary Number 
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ADNESS 








‘WG’ a Wed. ‘Must’ 





“Never put all} 


Bros. and 20th-Fox pro- | 
grammed the entire Sabbath night | 


sked for the web—all five stanzas | has 
| years—at 


| ‘Wagon 


stanza or | 


their | 
pacing so far considerably outdis- | 
t 


ABC-TV prexy, is | 


Whatever else is shook up 
on 1962-63 schedule, “Wagon 
Train,” which moves. over 
from NBC-TV to ABC-TV next 


year, will stay right where it 
been for the past few 
7:30 p.m. on 


Wednesday nights. 

Ollie Treyz, ABC-TV prexy, 
said the web is already setting 
advertiser commitments for 
Train’ in Wednesday 
night. “Any rumors about 
Wagon Train’ moving to Sun- 
day night is strictiy wishful 
thinking on the part of the 
competition,” says Treyz.” 








Latin-American 
Stake Is No Bed 
Of Roses to ABC 


ABC International Television has 
been stricken with some severe 
headaches in the Latin-American 
|phase of its operations, but no 
| fatalities are expected. Most sensi- 
tive area currently is Buenos Aires 
where ABC International! affiliate. 
|the Dicon company, had run short 
jof working capital and needed to 
be bailed out by ABC. 

The situation in Buenos Aires. 
according to ABC _ International 
execs, is not alarming; in fact, it 
|; was expected. For one thing, the 
station only began transmitting a 
couple of months ago. Secondly, 
normal South American practice 
; permits advertisers to defer pay- 
ments for 180 days, a situation 
which puts a terrific squeeze on a 
|new station with no revenues com- 
ing in and no going radio network 
|} to support it. 

ABC International hance had to 
step into the Buenos Aires opera- 
tion with more coin, a role which 
| was anticipated in light of a long- 
|term haul before profits could be 
turned. A situation similar to that 
in Buenos Aires exists in Venezu- 
ela, where the ABC-TV affiliate has 
| been in the red. Once again, how- 
lever, this is a relatively new oper- 
ation. However, ABC-TV’s affiliates 
in Guatemala, Costa Rica and Hon- 

(Continued on page 36) 


Herald-Trib Lops WQXR 
Off Radio Listings But 
Times Turns Other Cheek 


When the New York Herald 
Tribune radio logs reappear in the 
issue of Sunday (24), WQXR will 
be missing. WQXR is the radio 
station belonging to the New York 
Times, and in its place the Trib 
will run a listing for WBAI-FM. 

On the other hand, the Times 
points out that its own Sunday ra- 
dio listings will continue to list the 
metropolitan area stations belong- 
ing to the Trib. 

A Tribune spokesman, when 
queried why WQXR was no longer 
to be listed after so long a time. 
said, “No reason; call it musical 
chairs.” It is felt, however, that 
the Tribune management is reluc- 
tant to plug the product of a rival. 

The Trib dropped its logs re- 
cently, but after some loud squawks 
from its readership, decided to 
bring them back to at least the 
Sunday issue. Paper lists radio 
highlights the rest of the week, a 
policy lately followed by the Times. 
The Times will keep what there is 
of the Sunday listings, though: 
Both newspapers feel that radio 
has changed considerably since the 
initiation years ago of radio time 
logs. (Times adds that it has only 
gotten four or five complaints on 


























the cessation of the weekday logs.) 


‘ABC. TV Masterminds Sweeping 
Changes for '62-'63; ‘Untouchables’ 
Out; Drastic Sat-Sun. Overhaul 


+ By HERM 


SCHOENFELD 


There are gonna be some sweep- 
ing changes on the ABC-TV sched- 
ule when the 1962-63 season 
comes around and perhaps the big- 
gest jolt of all will be the dropping 
of “The Untouchables.” Latter 
out of the Desilu stable, has 
the keystone of the web's 
formula for the 
Some web 


snow, 
been 
action-adventure 
past couple of years. 
execs feel the time is now ripe to 
drop “The Untouchables” more 
because of its symbolizing the 
rat-tat-tat nature of the network 
than because of its ratings, which 
have been hit but not pulverized 
by the NBC Mitch Miller show. 

Heaviest changes in the ABC-TV 
schedule will be made on Saturday 
and Sunday nights, where the web 
has been running a bad third, and 
of) Tuesday nights where several 
replacements are due. On Thurs- 
day nights, when “The Untouch- 
ables” become expendable, its 
lead-in, “Margie,” will be dropped 
or switched into another berth. 
Monday nights for next year will 
revolve around “Ben Casey” and 
the new Gene Kelly starrer, “Go- 
ing My Way.” 

ABC-TV is going @:to next 
year with its heaviest schedule of 
pilots rolling at the various Holly- 
wood production companies. At 
last count, ABC was involved in 
over 25 half-hour and hour pilots, 
giving the programming brain- 
trusters a large and varied choice 
ot shows for the ‘62-63 sweep- 
stakes. Where about one-third. of 
any network schedule usually com- 
prises new shows. ABC's renewal 
rate is likely to be around the 50° 
marker next year. 

ABC-TV execs have been look- 
ing at feature films for Sunday 
nights starting in April and run- 
ning through to September. ‘There's 
no likelihood that feature films 
will be bought for the regular 
1962-63 season and current indica- 
tions are that the web will not go 
for deatures for the April-Septem- 
ber run either. Softening of the 
ratings for NBC-TV movies on 
Saturday nights has cooled off 
ABC thinkng in this direction. 

ABC-TV's sports picture looks 
as if it'll be status quo next year 
except for some doubts as to 
whether ABC or NBC gets the 
NCAA April sked. The web's op- 
tion on the American Footbail 
League games is due to be picked 
up sometime in the spring. The 
web wiil probably also ride with 
the Saturday “Fight of the Week.” 
depending on whether Gillette, 
which owns the rights, decides to 
stick with it. 


CBS-TV Dickers 
Gobel for ‘62-63 











Hollywood,. Dec. 19. 

CBS-TV_ is” dickering with 
George Gobel to topline one of 
its hourlong new live variety 
shows, the network in the 1962-63 
semester. Talks for the former 
NBC-TV comedian’s return are be- 
ing connected with Gobel- and his 
manager, David O'Malley. 

O'Malley, meanwhile, is lining 
up a p.a. tour to begin Jan. 28, 
with Gobel to topline a two-hour 
show, having two supporting acts 
and a combo accompanying him. 
On Feb. 4 Gobel guests on Ed Sul- 
livan’s show, and March 19-24 he 
subs for Garry Moore on his pro- 
gram. 

Gobel’s “Let it Ride,” Icziter, 
which folded Dec. 9 on Broadway 
after opening Oct. 12, cost about 
$400,000. Of this RCA _ invested 
$100,000, Gomalco Productions 
‘owned by Gobel and O'Malley) 
nearly $150,900, and various east- 
ern angels the rest. 





24 


LOCAL TV & SYNDICATION 


VARIETY 





Wednesday, December 20, 1961 





N.Y. Educ’l Group Trying to Pin Down 
NTA’s Elusive Channel 13 in Courts 


Legal action in New York Su-4 


preme Court to force compliance 
with its contract with National 
Telefilm Associates was prepared 
by Educational Television for Met- 
ropolitan Area (ETMA) this week 
in the latest maneuver of the edu- 
cational outfit to gain possession 
of WNTA-TV’s Channel 13. Trans- 
fer of the station was stymied last 
week when NTA was unable to 
provide ETMA with the necessary 
releases from creditor claims after 
the educationa! group tendered the 
$6,200,000 purchase price to NTA. 

ETMA, which is underwritten 
by several major philanthropic in- 
stitutions, also found out that the 
contributions to its kitty from the 
three major television networks 
were due to be clipped considera- 
bly. Round robin of network cut- 
backs began when ABC moved to 
donate $250,000 to ETMA, or one- 
half of what the figure was gener- 
ally thought to have been. NBC 
immediately countered by an- 
nouncing that unless both other 
networks gave $500,000, it, too, 
would donate only $250,000. CBS 
came up with still another formula 
in which it would contribute 
$500,000 if one other network also 
did. ETMA has enough coin to 
swing the purchase deal even with 
these reduced contributions, but a 
spokesman said the $750,000 dif- 
ference would have an important 
operating impact. . 

WNTA, meantime, is still on the 
air with feature films and public 
service shows, marking time until 
the transfer of Channel 13 can 
finally be worked out. ETMA ex- 
pects the transfer to take place 
within three months despite legal 
delays. 

Meantime, Ed Cooperstein, for- 
mer WNTA-TV producer-director, 
has set up the New Jersey Televi- 
sion Broadcasting Corp. to apply 
for a UHF license for the New Jer- 
sey area. He’s requesting WNJ-TV 
as call Jetters. 





Proposed Ordinance For 
St. Paul Would Strip TV 
Of Com’ls on Sunday 


St. Paul, Dec. 19. 

If the city council here passes 
in its present form a Sunday clos- 
ing ordinance prepared by the St. 
Paul Area Chamber of Commerce 
retail division Sunday television 
programs would have to have many 
of their commercials replaced by 
test patterns and Sunday news- 
papers would have to eliminate 
a great share of their display ad- 
vertisements and want ads. 

This is being pointed out by 
opponents who cite the fact that 
the proposed ordinance, as it reads 
now, would make it unlawful “to 
sell, attempt to sell or engage in 
the business of selling” a wide 
variety of articles, including clo- 
thing and wearing apparel, house- 
hold and building furnishings and 
appliances, etc., ete. 

It’s the “attempt to sell” pro- 
vision which would rule out tv 
commercials and newspaper ads. 

Final action on the proposed law 
will be taken at a council meeting 
later this week. 


WPIX’s NAM Footage 


New York Daily News indepen- 
dent WPIX has acquired rights to 
anti-Communist seminars held at 
the National Assn. of Manufac- 
turers recent Congress of 
American Industry in New York. 

Station vidtaped four and a half 
hours of the conference program 
titled “A Blueprint for American 
Strategy,” featuring persons in 
military science, economics and 
international politics. 








KIRCHNER’S TOY LIFT 
Claude Kirchner, ringmaster of 
WOR-TV’s “Terrytoon Circus” car- 
toon show, steps out of character 
this week to portray a Santa Claus 


helper on Panagra’s Eighth annual 
toy lift from the U.S. to South 
America. 


He'll be distributing more than 
2,500 toys to needy kids in Panama, 
Ecuador and Peru. 





> 
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Desilu 6-Month 
Net Up Slightly 


Hollywood, Dec. 19. 

Desilu Productions reported a 
slight hike in net income for the 
six months ended Oct. 28, and at 
the same time said there was a 
drop in its net income for the 
second quarter of the current fiscal 
year. 

Gross income for the first half 
of fiscal 1962 was $7,405,791 with 
a net of $130,295, equivalent to 11 
cents a share on 1,155,940 shares 
outstanding. This compared to a 
gross of $8,462,495 and net of 
$120,917, equal to 10 cents a share, 
for the same period in fiscal 1961. 

Gross for the second quarter of 
the current fiscal year was $4,399,- 
521, with a net of $260,933, equal 
to 22 cents a share, as compared 
to a gross of $5,903,717 and net of 
$332,214, equal to 28 cents a share, 
for the same three months last 
year. 

Prexy Desi Arnaz said “despite 
the fact we are currently produc- 
ing only one show of our own, 
cash profits of $743,850 from op- 
erations were realized for the first 
six months” via rentals and slicing 
overhead and operating costs. 


Too Many Carols, Too 
> J * 
Early’ Bores Listeners 
. *,e > 
in Twin Cities’ Area 
Minneapolis, Dec. 19. 

Surveys by Twin Cities’ tele- 
vision and radio stations indicated 
that an early start for Christmas 
carols and religious music had the 
effect of “killing” the Yuletide 
holiday, sickening and _ boring 
people with too much such music 
and lessening its significance. 

As a result, for example, WCCO 
(CBS affiliate) didn’t allow carols 
until last week (Dec. 15) and then 
not more than one per half-hour 
until next Sunday (24). Starting 
next Sunday, says WCCO’s How- 
ard Viken, “we play no novelty 
tunes, only carols, and continue 
with religious music through Jan. 
6.” WTCN also set Dec. 15 as the 
starting point for carol broadeasts. 

However, WCCO television as 
well as radio did start playing 
“commercial” Christmas songs 
about Dec. 1, 

Stan Hubbard’s (NBC affiliate) 
started its holiday music schedule 
before Thanksgiving, but the light- 
er stuff, according to staffer Don 
Doty. Now, however, every third 
song is seasonal and five days be- 
fore Christmas “it will become 
more intense,” he says. 


WB Post-'50 Sales 


Last week, five more tv stations 
bought the 41 Warner Bros. post- 
50 features in the Seven Arts 
Volume II package. 

Four. of them were ABC-TV 
affils, WREX-TV (Rockford, I11.), 
WKOW-TV (Madison, Wisc.), 
KNDO-TV (Yakima, Wash.) and 
KRDO-TV (Colorado Springs. 
KTHV-TV, the CBS affil in Little 











Rock, Ark., also bought the 41 
films. 





Wilson’s WGN-TV Slot 


Chicago, Dec. 19. 

Irving Wilson, manager of WGN- 
TV’s easteern division sales office 
in New York, is moving to Chicago 
to become general sales manager of 
the station. At the same time, 
Marvin Astrin will move up from 
western division sales manager of 
WGN Radio to the general sales 
manager post there. 

Both promotions are effective 
Jan. 1. Robert Innes will succeed 
Wilson as head of the New York 
office. The general sales manager 
posts of both WGN stations have 
been dormant for several months. 


NBC's Chi 0&0 


In Rating Spree 
As Web Swings 


Chicago, Dec. 19. 
WNBQ-TV, the Chi o&0, is doing 
nipups over parent NBC-TV’s en- 
livened performance this season 
in the three-network sweepstakes. 
The benefits take the form of a 
harvest of numbers in the latest 





market surveys by ARB and 
Nielsen. 
As a dramatic for instance, 


WNBQ counts 55 quarter hours 
with an ARB rating of 20 or over 
in the prime evening hours, from 
6:30 p.m. to midnight. In the Sep- 
tember report, it had only four. 
Here are some other effects of the 
network's fast pace: 


(1) For the first time ever, 
WNBQ’s “Movie 5” on Saturday 
nights topped “Best of CBS” on 
WBBM-TV, 22 to 14 on the average, 
according to ARB. (September 
averages were 24.7 to 12.6, with 
the stations reversed in rank). 
This is attributed to the strong 


lead-in provided by NBC-TV’s 
“Saturday Night at the Movies” 
in this market, averaging 20.5 


against 23.1 for the CBS program- 
ming opposite. WNBQ’s Saturday 
night ratings are 20 and above 
every quarter hour from 8 p.m. 
to 11:45. 

(2) WNBQ’s 10 p.m. newscast is 
now solidly in second place, having 
made gains per stronger network 
lead-ins. Thursday night Nielsen 
measurement shows WNBQ’s news 
coming within two rating points 
of WBBM-TV’s, closest yet. 

(3) “Jack Paar Show” went up 
from an 11.3 rating in the Sep- 
tember ARB to a 15.7 in the Oc- 


tober, compared to 113 for 
WBBM-TV’s runnerup feature 
film. 


(4) Total share of audience be- 
tween 10 p.m. and midnight, Sun- 
day through Saturday, is reported 
up to 34% according to ARB. 
That’s a jump from 26% in the 
September book. WBBM-TV drop- 
ped from 34 to 31% in the period. 

(5) WNBQ’s’ post-midnight 
wrestling stanza on Saturday 
nights is outpointing WBBM-TV’s 
“At Random” on the two hour 
average, 9.1 to 6.4, via Nielsen. 

(6) Len O’Connor’s' midnight 
commentary across the board 
moved up to a 5.4 Nielsen average 
vis-a-vis a 5.7 for WBBM-TV’s 
“Late Show.” 

(7) Of a total of 134 quarter 
hours between 6:30 p.m. and mid- 
night, seven nights a week, WNBQ 
ratings have improved in 117, re- 
mained unchanged in 11, and went 
down in 26, according to ARB. 
Nielsen shows share-of-audience 
increases in 104 quarter hours, 
stet in five, and down in 48 dur- 
ing the same time periods. 


MGM SYNDICATING 
‘BANG-BANG MOVIES’ 


For the first time, MGM-TV is 
taking an outside-produced show, 
“Willie’s Bang-Bang Movies,” for 
national syndication. The “Bang- 
Bang” package, made up of 18 old 
silent western features cut up into 
five-minute segments with narra- 
tion by a couple of youngsters, is 
currently being telecast in the New 
York market by WABC-TV. Screen 





Features Inc., headed by Frank 
Butler, owns the “Bang Bang” 
films. 


Metro-TV is also wrapping up a 
deal for syndication of Heart- 
Metrotone cartoons. Metro owns 


50% of this company. 





WBAI'’s How High Is My Brow 


New York City’s highbrows, political liberals and videophobes 
have found a home safe from the horrors of mass, crass commer- 


cial broadcasting. 


Pacifica Foundation’s blurbless FM radio outlet in Gotham, 
WBAI-FM, has profiled its audience, and the listeners are a very 
special group indeed. Several months ago, the station sent quese 
tionnaires to the then 9,362 subscribers (folks who send in volune 
tary contributions to keep the noncommercial outlet on the air). A 
total of 3,420 replies were received, considered an amazing per- 
cent of return by research experts. 

Survey tabulation showed that 86.6% of WBAi’s listeners have 
either been to college or graduated. Out of the learned total, 40% 
have bachelors degrees, 30.5% masters and another 17.7% doctors, 
MD’s make up 5.6% of the total; 3% have LLB’s; 1% DDS’s; and 


2% other special degrees. 


Close to 35% of the audience 


doesn’t even watch television. 


Another 23% of the respondents said they rarely view the sight 
and sound medium, and 15.6% watch only selected programs. 

A total of 63.8% of the audience considers itself politically 
liberal while only 4% are Republicans and 2% “conservative.” 
Even Socialists rank the Republicans with 3.9%. Eight percent call 


themselves independent. 


And among the “liberals,” the breakdown shows 73% plain 
liberal and another 13.5% liberal Democrat. Regular Demo’s make 
up 6.5% of the liberal group and 4.5% have the “left of liberal” 
outlook, they say. A mere 2.5% label themselves liberal conserva- 


tive. 


Otherwise, very close to 50% of the audience is professional. 
Business and sales toilers come in for 14%, and the arts ac- 


counts for 13.7%. 


Predominant age group is the 26 to 35 range with a 34.3% 
total. Next is the 36 to 45 age group with 25%. 

More than 60% say they listen primarily after 6 p.m., in tv’s 
prime viewing hours, and the same percentage often listen to 


repeat shows. 


Cryptic Blurbs Get KDAY in Trouble; 
Tgnorance of Law No Excuse: FCC 
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WBCs Longhair 
FM Via WRYR 


Westinghouse Broadcasting is 
negotiating a deal with WRVR-FM, 
New York’s Riverside Church sta- 
tion, to pick up about 60 hours a 
week of programming for rebroad- 
cast on WBC’s FM outlets in Pitts- 
burgh, Boston and Cleveland. 

Considered one of New York’s 
highest browed classical music out- 
lets, WRVR ynder the deal will 
supply Westinghouse with mostly 
music programs, but also inter- 
views, roundtables, speeches and 
other talk shows. 

Taped WRVR programs will be 
rotated to WBC’s KDKA-F\, Pitts- 
burgh; WBZ-FM, Boston; and 
KYW-FM, Cleveland. Westinghouse 
had a fourth FM outlet in Port- 
landfi but recently turned it over 
to the state of Oregon for use as 
an educational outlet. 


SET TELEBIOGRAPHY 
OF MAHATMA GANDHI 


Hollywood, Dec. 19. 

A telefilm documentary on the 
life and times of Mahatma Gandhi 
will be produced for the “Biogra- 
phy” series, being distributed by 
Official Films. 

Plans are to present “Mahatma 
Gandi” as a two-part half-hour 
documentary. Jack Haley Jr., series 
producer-director on “Biography” 
has obtained official sanction from 
the Government of India. Prime 
Minister Nehru, who recently met 
with Haley, was said to have okayed 
his full personal cooperation. 

Ram Bagai, prez of Films of 
India, which imports and dis- 
tributes films in the U.S., has been 
signed by Wolper Productions as 
technical consultant and to make 
available his personal library of 
film footage on Gandhi. Edward 
Spiegel has been assigned as film 
editor. 








Washington, Dec. 19. 

Ignorance of the Communica- 
tions Act is no excuse, a California 
station was informed by Federal 
Communications Commission. Out- 
let, KDAY, Santa Monica, was also 
told it’s liable to a $5,000 penalty 
for its ignorance. 

The latest forfeiture’ threat 
wielded against straying licensees 
—the penalty is seeing increased 
use of late—was based on KDAY’s 
use of 171 teaser announcements 
last May. The three-second teasers 
were aired under a contract with 
Poly-Sonics Inc., New York, and 
consisted solely of the message 
“Remember June 25.” Such cryp- 
tic blurbs are in flat violation of 
the Communications Act’s sponsor 
identification requirement because 
they simply don’t identify sponsor. 

Although the ignorance of the 
law routine is hardly novel, FCC 
has in the past been lenient in 
cases of violations where the cul- 
prit convinces he actually didn’t 
know there was such a law. Com- 
mission, with no dissent, pointedly 
rejected the claims of Radio Cali- 
fornia, KDAY licensee, that no in- 
tent to do wrong was intended— 
that the Section 317 precept was 
news to it. 

FCC said it “does not consider 
ignorance of the law as a valid ex- 
cuse particularly in view of the 
Commission’s Public Notice of 
March 16, 1960, published in the 
Federal Register and mailed to all 
stations .. .” 

The charge against KDAY is for 

(Continued on page 39) 


AFTRA Better Take Note: 
Chimps to Hog a Couple 
Of More Syndie Stanzas 


_ Chicago, Dec. 19. 

Chimpanzees are starting to 
crowd the airwaves. In addition to 
the Marquis Chimps, featured on 
ABC-TV’s “The Hathaways,” and 
the syndicated ‘“Chatter’s World,” 
at least two other chimpseries are 
in the works. Both are intended 
for syndication. 

Sterling Films, which distributes 
the five minute Chatter episodes, 
is prepping a series of its own us- 
ing a trained simian with some old 
travelog footage that has been 
otherwise unsaleable. And Mur- 
ray Hill, who trained Chatter the 
Chimp and produces his vidseries, 
is about to launch his newest pro- 
tege, Cobby, in a syndie titled 
“Cobby’s Hobbies.” 

Hill is producing 150 five-min- 
ute episodes of the new series with 
additional bridges for adaptation 
to a 15 minute format, should sta- 
tions prefer. As a five-minuter, it’s 
suitable for use in kidshows as an 
alternative to cartoons. 

New series is to have an educa- 
tional slant and will be shot in 
color. The chimp will have a voice 
(Fran Ryan), and the installments 
are being scripted by comic Dink 
Freeman. 
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Scalpel & Suture Spinoffs 


Cued by the high ratings of two hospital series, “Ben Casey” 
most vidfilmeries are using the cycle as spinoff 


and “Dr. Kildare,” 
on going series to cash in on the ‘ 


MGM-TV, which produces “Kildare,” is developing two such 


projects, one on psychiatry, with 
series. Revue is also developing 
called “Breakdown.” 


CBS-TV is readying a half-hour pilot on “Dr. Pygmalion,” about 
a plastic surgeon; Desilu Productions offering a 60-minute series 
about public health service; Four Star has an untitled 60-minute 
show with UCLA's medical school as the backdrop; Bing Crosby 
Productions, producer of “Casey,” is plotting “Come A-Running,” 


about a small town medico. 


Screen Gems is projecting “Ship’s Doctor,” which may star 
Revue this week put into production “Doctor On 
starring Ed Nelson, as spinoff on its “The Tall Man” 


Victor Jory. 
Horseback,” 
series. 








John West Cites Contrib of Local 
Channels in Tint Program Upswing 


y. 


Hollywood, Dec. 19. 


‘men in white.” 


both to be spinoffs on “Kildare” 
a 60 minute show on psychiatry 





Hollywood, Dec. 19. 

Recent trade estimates that 
there are 650,000 color sets in use 
are correct, it was indicated in a 
talk last week by John K. West, 
NBC-TV exec, who added “This 
figure is due for a big increase.” 
West, speaking before the TV 
Academy at NBC’s Burbank stu- 
dios during a session on tint tv, 
declared “1961 will be remem- 
bered as the year of the color (tv) 
breakthrough. 

Sets are selling at a “vastly ac- 
celerated” rate and color program- 
ming, both network and local, is 
expanding and will hypo even more 
sales, he predicted. 

He attributed the sets increase 
to the expanded color program- 
ming; technical developments and 
improvements; intro of a new RCA 
color camera tube reducing costs 
of studio lighting and making pos- 
sible transmission of certain shows 
previously too difficult to handle; 
development of faster color films. 

West said 367 of the 520 U. S. 
tv stations are now equipped for 
network color, that much tint pro- 
gramming is originating from lo- 
cal channels. There are 104 sta- 
tions equipped to originate local 
tint in tape, film or slide, he added. 
KHJ-TV in L. A. is airing a mini- 
mum of 750 hours in color this 
year, he said. 

West also attributed the upbeat 
fn color tv to promotion, more and 
better dealer demonstrations and 
an increase to 10 in the number of 
color set manufacturers. 

Last year there were 1,034 hours 
of color on NBC and 110 different 
bankrollers associated with the 
web's tint shows, he asserted. This 


(Continued on page 36) 


ITC Global Rights 
On ‘Beachcomber’ 


Arrangements for Independent 
Television Corp. (ITC) to distribute 
Filmaster’s 39-episode “Beach- 
comber” on a _ world-wide basis 





as 





have been completed. 

The ITC-Filmaster deal is the) 
second joint arrangement ITC has) 
entered into within the month. Re-| 
cently, ITC concluded arrange- 
ments with Paramount Pictures for | 


production and distribution of a| 


new color cartoon series, ““Kozmo— | 
the Kid from Mars.” ‘“Beach- 
comber” also marks the fifth new 
show ITC has offered for sale 
within the past seven months. | 
“Whiplash,” “Supercar,” “Danger | 
Man.” and “Kozmo” all have been 


released since June. 

Under the Filmaster deal, ITC 
will secure foreign and domestic 
distribution rights. “Beachcomber” 
had been sold by Filmaster in ace 
markets. 

On the sales front, ITC has sie 


additional deals on a number of | 
properties. WHTN-TV, Charleston- | 
Huntington, W.Va. has bought} 


“Whiplash.” WCCO-TV, Minneap- 
olis-St. Paw, has bought “Super- 
ear.” Other Minneapolis-St. Paul 
sales include “Brave Stallion” and 
“Jeff's Collie,” both on KSTP-TV. 
Additional “Jeff’s Colliet” sales in- 
clude Springfield, Tll., WICS, and 
Eugene, Ore., KVAL. 





|; ment 


Zoo(mar) In On Ziv 


Cinncinnati, Dec. 19. 

A new post for Fredecic W. 
Ziv affords animal and opera 
slants for tv film programs 
produced by Ziv-United Art- 
ists, of which he is board 
chairman. 

Ziv has been elected to the 
Cincy Zoo board and executive 





committee 
Current headliner of the Zoo 

is Beauty, the chimp ex- 

pressionistic color artist, al- 


ready spotlighted in a “David 
Brinkley Journal.”’ Beauty’s 
recent paintings brought sev- 
eral thousand dollars at an 
art auction in New York, now 
credited to her personal bank 
account. She works with other 
chimps and animals in daily 
shows at the Zoo during the 
outdoor season, when the Cincy 
Zoo Summer Opera also holds 
forth. 


AFTRA Demands 
KFWB Arbitration 
As Hostility Grows 


Hollywood, Dec. 19. 
Station KFWB has been called 
upon by the American Federation 
of Television* & Radio Artists to 
submit immediately for arbitration 
14 issues now in controversy be- 


tween the union and outlet. Action, 
which is demanded in a letter to 
the management by David Zis- 
kind, counsel for AFTRA’s L.A. 
local, climaxes a growing bitter- 











|ness on both sides since union's 


122-day strike ended last Nov. 11. 

Detailed and specific contract 
violations against the station, in- 
cluding the charge that the KFWB 
agreement “was obtained by fraud | 
on the part of Crowell - Collier | 
Broadcasting Corp.,” owners of | 
KFWB, were outlined by attorney | 
in his communication last week. | 

In addition, Ziskind said, AFTRA 
seeks a determination of whether | 
it has the right to rescind the| 
KFWB agreement because of the 
alleged violations. 

AFTRA seeks an arbitration de- 
cision on its claim that the agree- 
was obtained through the 
station’s “‘misrepresentation that it 
would reemploy striking employ- | 
ees no later than one week from 
the date of agreement, when in 


(Continued on page 36) 


‘PM East’ Guest Repeats 


“PM East,” the Westinghouse- | 
produced late evening show tele- | 
cast on WNEW-TV in New, York, 
is going in for regular Rerenand 
guest shots, a la the Jack Paar | 
show on NBC-TV. 

First personality to get the new 
treatment on “PM East” is Monique 
Lamaire, French chanteuse. Miss | 
Lamaire bows on PM East,” 
Christmas night (25) and then will | 
return two nights later along with | 
Roger Vadim, French film director. | 





| pilot, 


| blazer,” 


KATI’S N TE 
ANEW PATTERN 


By MURRAY HOROWITZ 


There’s more bounce in syndi- 
cation than meets the eye. First, 
a large station rep’ organization, 
the Katz Agency, has made a tie 
with Ziv-UA, to nurture the sup- 
ply of first-run product. 


Second, most existing vidfilm 
syndie outfits, have shaken down 
their sale force to meet the 
changed conditions of the market 
place. The trick, of course, is to 
be able to ride depressed market 
conditions, and still come out 
ahead. That shapes up as no mean 
feat today. 

The Katz-Ziv-UA deal, which is 
now in an experimental phase, is 
an arrangement for the purchase 
of two first-run 30 minute series 
for the fall of 62 by a group of 
stations associated with Katz. The 
deal, which may have wide indus- 
try ramifications, reflects the con- 
cern at the station level of first- 
run product drying up. Deal also 
marks an effort by a rep outfit to 
step into the situation with a posi- 
tive program. Whether the Katz- 
Ziv-UA plan, called “Trailblazer” 
succeeds, 





is for the future to say. | 


In the past there have been sim- | 


ilar approaches which have failed. 
Nevertheless, “Trailblazer.” repre- 
sents a departure from the hand- 
wiring posture prevalent in many 
sections of the trade. 

The “Trailblazer” plan comes 
coincidentally at a time when 
most syndie houses have trimmed 
their sales sails. Most vidfilm sell- 
ing now is on the station 
There was a time when the larger 
syndie houses, other than Ziv-UA, 
had a sales force of 25 to cover 
the country. Ziv-UA at one time 
boasted nearly 100 men. With the 
drying up of regional and national 
spot sponsor coin, and with the 
sale of syndicated product no 
longer a “missionary sale,”’ most 
syndie houses feel that they need 
fewer men to cover the country. 

CBS Films, for example, which 
has a large catalog of off-network 
properties, covers the country with 
a sales force of from 14 to 20 men. 
Salesmen at CBS Films, like those 
at most vidfilm housess handle the 
full catalog of the CBS subsid. 
Ziv-UA today is the only vidfilm 
syndie house with a separate rerun 
division, that being Economee. 
The other houses no longer go in 
for such specialized domestic divi- 
sions. It’s too expensive and the 


number of first-runners too few 
and far between. 

Under the “Trailblazer” plan 
initiated between Ziv-UA_ and 


Katz wing will have first choice of 
the shows selected. One of the 
shows will be geared to cop a large 
regional or national spot adver- 
tiser, the other will be selected as | 


a participation vehicle. Big plus | 


in the plan is that the participat- | 
ing Katz stations will guarantee 
a time period between the hours 
of 7 to 11 p.m. Failure to secure 


good time periods has driven 
quite a number of regional and 
national spot coin out of the| 


| syndie market. 


level. | 


Animation Flops No Deterrent To 
Hanna-Barbera; Prep 5 Entries 





Ask Me, I'll Tell You 


A vox pox show on what 
people think of television will 
be telecast by WCBS-TV, N.Y., 
starting Saturday (23) at 3 p.m. 
Preem show will have Frank 
Shakespeare, v.p. and general 
manager of the station, on 
camera answering some of the 
questions raised by the public. 

The half-hour series will be 
broadcast once a month. Vid- 
tape cameras will be utilized 
for the question - and - answer 
sessions. Ned Cramer will be 
exec producer, Robert Good- 
man, director, and Robert 
Schakne and Keven Delaney, 
will be the  interviewer-re- 
porters. 


WBC Cops a Plea 
On ‘Shenanigans 
Of Parent Outfit 


Washington, Dec. 19. 

None of the Westinghouse Elec- 
tric execs involved in the antitrust 
scandal any say-so over tie 
company’s broadcasting  subsid. 
And Westinghouse broadcast brass 
had no prior knowledge of the 
shenanigans of its parent. 

So averred Wastinghouse Broad- 
casting Co. which heaped two 
weighty tomes on Federal 
munications Commission in reply 
to latters’s demand for information 
on WBC operation vis-a-vis _ its 
parent. Same query was made of 
General Electric, other defendant 
in the criminal antitruster. 

Sen. Estes Kefauver (D-Tenn.) 
and other lawmakers have ques- 
tioned the fitness of the companies 
to have broadcast outlets in view 
of the convictions and jail terms 
meted out in the so-called Phila- 
delphia cases. 

The response by WBC, whose 
license renewals along with GE’s 
have been held up pending resolu- 
tion of the antitrust questions, | 
made this flat assertion: 

“None of the _ individuals 
volved in 
responsibility, authority or involve- 
ment with Westinghouse Broad- 
casting Co., 
tribute in any way concerning the 
operations of Westinghouse Broad- 
casting Co.” 

To the contrary, 
“there 








had 


in- 


WBC assured, 
has been continuing and 


diligent efforts and programs un- | 
dertaken within WBC to assure! 


(Continued on page 38) 


OKAY $10,950,000 
| SALE OF WM 


The WMGM sale by Loew's The- 
atres to Storer Broad fisting Corp 





Plan calls for a review commit- | was approved by the FCC last week, 


tee to select the two shows for fall }and the New York City radio indie | 
| went for a record $10,950,000. Fig- | 


airing from the roster of the Ziv- 
UA production schedule. The re- 
view committee will select the 
series from 
of the producing company, sans 
on the basis of story line. 
producer, star, scripts, etc. Before 
the series is committed to “Trail- 
sufficient monies must 
be guaranteed by interested sta- 
tions. Deal between Ziv-UA and 
Katz is exclusive. 

When a series is triggered into 
the market, 
cooperate on the selling job to 
advertisers. Katz said it chose 
Ziv-UA because of its successful 
record in 
| Agency stated that it is not re- 
| ceiving any payment from any 
source other than customary com- 
missions on the sale of time. 

The review committee selecting 
the properties will consist of three | 
Station men and Ollie Blackwell 


(Continued on page 34) 


the drawing boards | 


Ziv-UA and Katz will | 


the syndie field. Katz | 


Deal became final following | 
Commission's okay of Storer’s 
disposal of WWVA_ (AM-FM),) 
Wheeling, W. Va., for $1,300,000. 
| This station had to be shed for 
Storer to comply with the mul- 
tiple ownership rules. 

In keeping with the rich pace 
set by the New York city trans- 


,ure is the highest ever paid for a 
single radio station, and is a mark 
of the ever-increasing value placed 


on N.Y. radio outlets in recent ‘sales 
transactions. 

Arthur Tolchin, presently boss 
of WMGM, will continue with 


Loew's, the company said. His new 
job has not yet been revealed. 


action, Commission also stamped 
its approval on the $2,000,000 sale 
of WPTV, West Palm Beach, to 
Scripps-Howard and the $1,250,000 
transfer of KCSJ 
Colo., to Metropolitan Broadcast- 
ing Co. 


Com- | 


the indictment had any | 


and they didn’t con- | 





AM-TV) Pueblo, | to post of director 


Hollywood, Dec. 19. 

Hanna-Barbera Productions will 
unveil five new animation proj- 
ects, all half-hour series, in N.Y. 
in January, when they are pre- 
sented to Screen Gems, which 
handles H-B product. 

The company which started the 
animation trend with its success- 
ful “The Flintstones” series is 
readying the quintet even though 
Joe Barbera admits “it's been a 
pretty bad season for cartoon 
shows. Neither H-B’s “Top Cat” 
or any of the other new animation 
shows have scored this season. 

Barbera opined that it’s been a 
dismal season for the new cartoon 
shows because (1) “from Mondays 


through Thursdays animation 
shows shouldn't be on after 8 
p.m.” and (2) “I don’t think there 


is enough talent around to make 
these shows.” 

He said H-B Productions is set- 
ting up a training course to de- 
velop animators, writers and 
others needed for cartoon entries. 
Barbara pointed out “for 15 years 
not one new person was trained 
for this business. Movie cartoons 
were going downhill during that 
| Period. Consequently people left 
| the business to write comic books, 
become artists, turn to other 
fields. So suddenly we are faced 
with a great shortage in talent, 
writing, all the means we need 
| for animation.” He admitted H-B's 
|own new entry, “Top Cat,” has 
had its troubles, but attributed #t 
to the time slot on ABC-TV, and 
| added the network recently 
picked the show uy for four more 
segs, making it 30. 

As for the company’s new prod- 
uct, he said “we want to prove 
there is nothing wrong with a 
good cartoon show.” “Flintstones” 
is currently being seen in 39 coune 
tries, he added. Barbera said he 
was not free to disclose the names 
of his new properties at this time. 


Desilu Acreage As 
Shopping Center? 


Hollywood, Dec. 19. 

Conversations are being held by 
realestate developers and Desilu 
Productions regarding acquisition 
of Desilu’s “Culver 40 acres” back- 
lot at its Desilu Culver City studios, 

However, a Desilu. spokesman, 
while confirming the studio has 
been approached and is involved in 
| the talks, said “we're not interest- 
}ed in making land deals.” 

It’s understood the group make 
ing the overtures is interested in 
converting the site into a huge 
shopping center. 

The Desilu source commented “a 
number of people have inquired 
about the land, real estate people, 
| financial people and others. Our 
| assets consist of our land, our stu- 
|dios and our pictures, and we are 
not interested in selling off the 
land piece by piece.” 

Desilu owned by Lucille Ball and 
Desi Arnaz, acquired RKO Holly- 
|} wood and Culver studios several 
|} years ago for $6,250,000, and also 
}owns Desilu Cahuenga, formerly 
Motion Picture Center studios. 








Met’s K.C. Shifts 


Kansas City, Dec. 19. 

| Shifts by Metropolitan Broad- 
casting have taken Eddie Clarke 
from KMBC, which company re- 
cently acquired, to sister station 
WHK, Cleveland, as program man- 
ager. Local bey who had bees 
away for a couple of years, Met- 
| ropolitan had brought Clarke back 
here from Cleveland when it took 
over operation of KMBC few 
months ago. 

Dick Smith, who has been with 
KMBC under both former and 
present owners, has been advanced 
of operations. 
Smith had been community rela- 
tions director. 





< 
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BOB HOPE SHOW 
With Danny Thomas, Nancy Kwan, 

James Gardner, others 
Producer: Jack Hope 
Director: Jack Shea 
Writers: Lester White, John Rapp, 

Mort Lachman, Bill Larkin, Gig 

Henry 
60 Min.; Wed. (13), 9 p.m. 
REVLON 
NBC-TV, from H'wood 

(Grey) 

A special dish of Bob Hope was 
served up Wednesday (13) night on 
NBC-TV 
femme dishes, and a menu 
guestars and other courses. The 
array was fun, some of the dishes 
more enjoyable than others, but 
all were easily digestible. 

Wednesday's 9 to 10 p.m. outing 
marked Hope’s return to tv this 


season, Revlon picking up the tab | 


for his late season preem_ with 
other sponsors due to ride addi- | 
tional Hope specials later this 
season 


Most clever of the sketches was | 


the satirical takeoff of a Hollywood 
star couple whose Bel Air home 
was going up in flames. The two 
narcisstic idols, piayed by Hope 
and Nancy Kwan, remained true 
te themselves down to the last lick 
of flames. 

Other two sketches had mixed 
results, the humorous vein in 
them was deflated somewhat by 
the obvious and by the stretching 
process. The obvious was present 
in the lampoon of the medicine 
shows now popular on tv. Yet the 
obvious quality in some instances 
was easily forgiveable, for there 
were genuine yocks in the Danny 
Thomas, Hope & Co. parody. One 
sight gag, “Stitching Along with 
Mitch,” was nearly worth the ef- 
fort. The takeeff on “The Hustler” 
pic, with James Garner and Hope, 
was less engaging. It came off like 
a faulty cue stick, needing more 
polish and point. 

Nancy Kwan, in her 
was a cute dish, showing talents 
other than her natural endow- 
ments. In a number choreographed 
by Nick Castle, she did some smart 
stepping backed by a male chorus. 
She clicked, too, in the comedic 
situations with Hope. 

Show, in typical style, opened 
with Hope introducing the “Deb 
Stars,” striking femmes of Holly- 
wood tv and motion picture studios 
just beginning their careers. 
Hope's one-liners opened cool but 
warmed considerably after the Deb 
bit when Mr. Ski Nose, up alone 
before the cameras, started his 
usual rundown of people, places 
and things. He had some fun with 
the Twist craze, describing it at 
one point by this image: Ever see 
a dog coming out of water? 

Introduction of Look mag All- 
American football team was strictly 
for the fans. Team members were 
awkward before the cameras and 
looked it in their padded suits. 
Hope, though, retrieved it by de- 
livering a monolog on health, as 
he was shunted back and forth 
over the 
football giants, as if they were 
carrying a rolled up rug. Horo. 


PHILHARMONIC 
Producer: Robert Saudek 
Director: William A. Graham 
66 Mins., Thurs. (14), 7:30 p.m. 


FORD 
CBS-TV (tape) 
K & E) 
Leonard Bernstein opened his 


fourth season on tv with the N-Y. | 


Philharmonic with a salute to the 
Christmas season. 
idea may sound, the program was 
unusually fresh because the mae- 
stro took a comparatively new path 
down the Yule trail by playing up 
the seldom-heard Christmas songs. 
Bernstein apparently decided. not 
to fight Mitch Miller for the cus- 
tody of “Jingle Bells.” 


In the presentation, which com- | 


bined orch interpretation with 
Bernstein's narrative exposition, | 
the works of Benjamin Britten, | 
Lukas Foss, Francis Poulenc and |} 
J.S. Bach, among others were given 


vivid interpretations. A_ lot 
topdrawer work of the St. Thomas 
choral group conducted by Wil- 
liam Self 

The program was all Bernstein's, 


however, win or lose, and he usu- 
aily wins. He knows what he’s! 
about and even though he does 


get carried away with his palaver, | 


it is always informative and offers 
a good understa:r ding of what the 
eempeosers and the orch are trying 
to do 

The CBS programmers, too, are 
to be commended for not dismiss- 
ing the show casually on some 


Sunday afternoon sehedule. Gros. 


There were gag dishes. | 
of | 


heads of the assembled | 


As trite as the | 


of | 
Christmas spirit was added by the | 


THE PEACE CORPS IN TAN- 

GANYIKA 
With Ray Scherer, others 
Producer-Writer: Gerald Green 
Director: Joseph Zigman 
Photographer: Thomas Priestley 
60 Mins., Fri., 9:30 p.m. 
| ELGIN 
NBC-TV (film, color) 

(McCann-Marschalk ) 

“The Peace Corps in Tangan- 
| yika” last Friday night (15) was 
pleasant, an adjective that, rightly 
should not to apply to so impor- 
tant, indeed vital, a topic. This 
NBC-TV hourlong filmed special 
therefore might be cailed bland. 

In all probabillty, the fault was 
that NBC News, in a desire to do 
| a show on this subject as soon as 
possible, chose the wrong time— 
and worse, the wrong place. Tan- 
ganyika, as the program written 
| by Gerald Green itself explained, 
is mild compared to many other 
nations in Africa ‘some of them 
also attended by members of the 
Peace Corps). If anyone in the tv 
| audience wanted to discover, with 
| the help of a tv camera, what the 
failures of the Peace Corps, if any 
there were. Tanganyika was not the 
place to find out, not yet anyway. 
| For the sake of argument, it could 
| be the PC has had no big failures, 
| but, for the sake of repertorial 
| balance and excitement, the small 
ones should have been sought out. 
; On the other hand, Green and 





|his staff did provide at least one | 


worthwhile thing: A_ revelation, 

| Which is comforting, of the obvi- 
| Ous sincerity and obvious intel- 
| ligence of PC members. This was 
| done with some excellent por- 
traiture of the young people now 
in Tanganyika. 

The network hopes to do some 
followups on the PC. Maybe next 
time, the study will be more in- 
|cisive and, if production time al- 
| lows, more comprehensive as well. 
| Art. 


tv debut, ; 


SPACE LOG 

With Roy Neal 

Producer: James R. Rectro 
Director: Donald I. Davis 
Writer: George Van Volkenburg 
30 Mins.; Sun., 2 p.m. 

WNBC, N.Y. (color) 


Produced by KRCA, Los An- 


Technology Laboratories Inc., this 


(Continued on page 38) 
+++ 


Ernie Kovacs 
There's nothing static about 
| Ernie Kovacs’ approach to humour. 
}In another surrealistic outing on 
ABC-TV Tuesday he made another 
| daring assault on the risabilities 





| that’s to be commended mainly in | 


that it falls into no specific pattern 


few free souls left in the field. 
The fact that he’s a loner and 
|so far ahead and/or out in his 
| concept will perhaps limit his audi- 
lence potential, but a cult is sure 


to be formed and others will prob- | 
ably latch on as the Kovacs kick | 


builds so he’s certainly not to be 
discouraged from this free-form 
programming. 

The Tuesday half-hour was con- 
cerned mainly with the history of 
the western from the early silent 
shoot-’em-ups to the “adult tvers.” 
It was an idea that others have 
toyed with before but it has never 
been handled in such offbeat terms. 
With crisp narrative and wild cam- 


era shots the western was taken 
over the range with deft satiric 
strokes. 


Another Kovacs’ impressionistic 
view, tracing the history of a drop 
of water, didn't measure up. Here 
an attempt was made to parody the 
scientific shorts that some high- 
brow filmmakers make so pon- 
derous. Kovacs use of film clips 
was antic but not funny often 
enough. 

He was helped occasionally by 
Jolene Brand, Bobby Lauher, Joe 
Mikolas and Maggi Brown. All 
apparently are as undisciplined as 
their boss. Gros. 





CBS Reports 
on Thursday 
second hour 


14) 
its 


CBS-TV 


showed the of 


two-part series, “The Balance of | 
“Can We} 


Terror.” It was called 
Disarm?” and followed the Nov. 
9 telecast, “In Case of War.” 

| “War” concerned civil defense 
and the later stanza, “Terror” was 


geles, in cooperation with Space | 


series is blending an interesting | 





Tele Follow-Up Comment } 





| about 


and holds him up as one of the| 


PERSPECTIVE ’61-’62 
With Fahey Flynn, 
nolds, Carter Davidson, 

Hill, Red Madigan 
| Exee Producer: William Garry 
| Director: Bob Singer 
30 Mins., Thurs. 7:30 p.m. 
CANFIELD’S 
WBBM-TV, Chicago 

(Zed R. Daniels) 

WBBM-TV’s strong suit is its 
news department, and the special 
“Perspective '61-'62” was more a 
matter of muscle-flexing than of 
thoroughgoing news recapitulation 
and analysis. Obviously. the half 
hour time allotment provided for 
only a once-over-lightly survey 
and for some thumbnail prognos- 
tications, but, after all, there'd 
have been no point in attempting 
to compete with the parent net- 
work’s CBS-TV) forthcoming 
“Years of Crisis’ recap. Score it 
as a solid warmup act for the 
panel of CBS correspondents who 
will sit down to crew it over on 
Dec. 28. 

One thing is certain: there aren't 
many local stations anywhere that 
can match the WBBM-TV news- 
casters man-for-man for astuteness, 
believability and sheer profession- 
al smoothness. Frank Reynolds has 
long been network timber, and 
Carter Davidson, a relative new- 
|comer, is rising to big league 
calibre fast. Reynolds confined 
himself to matters of Latin Amer- 
ica on the panel, and Davidson 
to the crises of the Congo, Berlin 
and Southeast Asia. Hugh Hill ac- 
quitted himself as the veteran city 
and state reporter that he is, and 
Red Madigan, newest member of 
the team, registered okay in his 
Washington coverage, if a bit more 
slick than profound. Fahey Flynn, 


Frank Rey- 
Hugh 





| the Windy City’s toprated news 
| spieler, was a very able mioder- 
| ator. 


It was a well-produced outing, 
seeming spontaneous but obviously 
rehearsed for terseness, the men 
hewing close to the point. Con- 
sensus held that the atmosphere 
of crisis would prevail in the year 
"62, but the view overall was op- 
timistic. As Reynolds paid it off, 
“T for one am not making any 
plans to build a fallout shelter.” 
A good season buy for Canfield's 
assy soda pop line. Les. 


lel 
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disarmament. That this 
second Fred W. Friendly stanza 
was inconclusive is not to be held 
against it, because the chief armed 
camps of the world today, the 
U.S. and Russia are inconclusive 
about giving up arms. But there 
was a major fault in the program, 
| nonetheless: The show failed sat- 
| isfactorily to emphasize and de- 
tail the major policy differences 
| between the two nations. This left 
too much room for optimism about 





the possibility of world disarma- 
ment. 

The program had kind of an 
academic flavor that tended to- 
ward dullness | 

Howard K. Smith was the nar- | 
rator, possibly his last job for CBS | 
News before departing his long- 
time professional home. 





The champion of the silent-pix 
chase. Buster Keaton, made a re- 


jturn Friday (15) in a CBS-TV 
| “Twilight Zone” seg and wound 
in modern times doing the 


hes 
| chasing himself. 

It was a nice twist in a Richard 
Metheson script, 
Time,” that had 
comedian, an 
ence. Projected from his role as 
a janitor in 1890 to the hussle 
j}and roar of 1961, Keaton found 
|himself chasing a kid who had 
appropriated the device that would 


besides the vet 


| project him back to the silent 
peace of his own era. When the 
device was retrieved, a science 


prof who yenned for the good old 
days made the junket with Keaton, 


Art. | 


Twilight Zone | 


| 


“Once Upon a| 
| casion 


interesting differ- | 





| Duke was embedded 


; then hurriedly projected himself 
up to ’61 again when he missed 
| the electronic and atomic gad- | 


| getry of today. 

To excellent effect, the 1890 se- 
quences were done in the silent 
vogue with perfect piano accomp 
by some unsung 88er. Most strik- 
ing was the contrast between the 
silence and sound as Keaton pro- 
jected himself ahead 80 years. 

A much older clown attacked 

(Continued on page 34) 





Susskind & Menshikov 


Soviet Ambassador Mikhail A. Menshikov “soloed” on the two- 
hour “Open End” stretch on WNEW-TV Sunday night (17) and for 
David Susskind it was ‘a case of getting off comparatively easy. 

Unlike the now-storied Khrushchev interview, when Susskind 
hardly proved a match as a sparring partner for the pyrotechnie 
Mr. K., Menshikov and his host took it all in stride in aq & a 
that covered the globe and the atmosphere. 

At only one point in the two-hour parrying, during a discussion 
of the Soviet relations with Red China and Albania, did the Rus- 
sian envoy seem to lose his patience in telling Susskind off with 
a “You don't know the situation” and accusing him of oversimpli- 
fication. Otherwise the verbal and drawn-our jockeying was held 
to an even kee!, with the Menshikov arrogance veiled in a screen of 
halting English, half-truths, double talk, some strained laughter 
and all of the usual Soviet-stamped ideologies. 

Susskind came well briefed with pointed questions (but unfortu- 
nately with few if any rebuttals worth the mention) and it’s very 
likely that, if given the chance, Menshikov would have stayed four 
hours. As scripts go, it was an “oldie,” encompassing the East-West 
Berlin situation and the reunification of Germany, the Wall, dis- 
armament, testing, radiation fallout (“we don't believe in fallout 
shelters; they’re absolutely useless since it will be impossible to 


save lives in nuclear war’); 


Red China; Kennedy's interview for 


Izvestia, etc. It was the Soviet line right down to the gong. Suss- 
kind offered a tape of the program for Soviet TV; Menshikov told 
him in effect, it's not “his department”; to take it up with the Rus- 


sian “television studios.” 


It all could have been said just as effectively in an hour or even 


45 minutes, and would 


have been considerably 


heightened if 


helmed by a more informed host, but it’s another interesting 


chapter in “Open End's” 
anything and anybody. 


iascinating 


triggered to 
Rose. 


role in tv, 
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CANDID CAMERA 
With Kob Monkhouse, 
Routh 
Director: Geoffrey Ramsey 
30 Mins., Sat., 9:30 p.m. 
ABC-TV, from Manchester 
Having won a sizable public last 
season, ‘Candid Camera” returned 
to the schedules with only slight 
differences to the previous form- 
ula. The show, based on the 
American model of Allen Funt, had 
some slight sense of strain, for one 
idea which seemed fine on paper 
was a damp squib in action. This 


Jonathan 


|clusions were drawn from them. 


and biographer 


involved sending a man travelling | 


on a train equipped with a 
peculiarly nasty smell. His neigh- 
bours sniffed and gave anguished 
glances, captured on poor-quality 
film, and that was the strength 
of it. 

A more agreeable jape was hav- 
ing a man’s food filched from his 
plate in a restaurant, watched by 
others at his table. Some pre- 
tended not to notice, one man ex- 
postulated—and the episode would 
have been helped by a sound-track. 
The most successful items involved 
Jonathan Routh, the show's situa- 
tion-maker, with a couple of earthy 
characters. One was asked to tell 
him where North was, the other 
was told that a pair of Shoes given 
for repair had been purloined by 
the shop's owner. Both people were 
salty characters who 
strongly, and summed up the half- 


hour's chief virtue, which is to 
catch human frailty unawares. 
Bob Monkhouse, exuding bon- 


homie like an overdose of syrup, 
hosted as before. And Geoffrey 


| Ramsey's direction was okay when 
| it 
| studio audience. 


irrelevant 
Otta. 


didn’t involve the 


THE UNCROWNED KING 





| With Andrew Cruikshank 


Producers: David Wheeler, Mal- 
ecolm Brown 

Writer: Roger Fulford 

45 Mins., Tues., 9:25 p.m. 

BBC-TV, from London 

This was a somewhat inhibited 
account of the principal events in 
the life of the Duke of Windsor. 
Scripter Roger Fulford is an 
acute historian, but on this oc- 
seemed disinclined to 
chance interpreting events. They 
were allowed to speak for them- 
selves and they weren't always 
vocal. It also seemed that BBC-TV 
was caught in its reputation for 
impartiality, for the program was 
devised not to give offence to 
partisans and was thus so sitting- 
on-the-fence that many of the 
motives and influences at work 
were ignored. 

In general, the portrait of the 
in a swift 
scamper . through the times in 
which he’s lived. And the man 
was submerged in history rather 
than molded by it. On this level, 
it was instructive for youngsters 
who hadn't lived through the 
events described. Shots of Edward 
on his goodwill tours to India and 
South America, of his innate gaiety, 
and of his naval interests seemed 
somehow out of focus, for no con- 


| extremely 


registered + 


Cagey interviews with such lumi- 
naries as Sir Compton Mackenzie 
Hector Bolitho 
added little to insight. 

Fulford’s safe commentary was 
pontifically. spoken by _ thesp 
Andrew Cruikshank, and the whole 
program had an evasive air about 
it, as if producers Wheeler and 
Brown were afraid of being retired 
if anyone objected. Otta, 





ALERT 
With Raymond Baxter 
Producer-Writer: Derek Burrell- 

Davis 
65 Mins., Tues., 9:25 p.m, 

BBC-TV from London peers 

Aiming to give the inside story 
of Britain’s defense system (withe- 
out breaching national security), 
this documentary was strictly big 
time. It gave a VIP-view of what 
would happen should the U.K. go 
to war and was probably the BBC's 
most successful attempt to get inte 
the “CBS Reports” league. 

Its one major failing was the 
attempt to cram in as many mili- 
tary top brass as possible, each 
of whom, detailed his job. Although 
none of these interviews was 
lengthy, so much gold braid and 
hi-fi titling ended in slight con- 
fusion. Nevertheless, the program 
had impact and achieved what it 
set out to do. 

Narrated by Raymond Baxter 
who was well up to the complex 
job, the British defense plan was 
shown to have two arms. One, the 
Strategic Reserve, a highly-trained, 
mobile combination of 
air-sea-ground forces which can 
be in action in hours. This force 
is used to quell local uprisings 
‘e.g. the recent Kuwait operation) 
which could lead to dangerous in- 
ternational flare-ups. 

Second arm of British defense is 
its nuclear deterrent power. It 
was revealed that key U.K. force 
is H-bombers, although the coun- 
try is dotted with Thor and other 
missiles. To a man, the airmen 
down the “hole” (‘Bomber Com- 
mand’s secret h.q.) were assured 
that the bombers would get te 
their targets in time of nuclear 
war and the morale of the se- 


‘lected few who operate the mis- 


siles was shown to be good. 

The burning question of could 
nuclear war happen by accident 
was cons‘dered .doubtful for, ac- 
cording to one brasshat, the poe 
litical picture, intelligence infor- 
mation and other factors would 
all have to point towards war 
before any decision to launch the 
ICBM’s was taken. 

The documentary was no un- 
balanced puff for the military, 
however. “Independent” view was 
sought in the shape of Alastair 
Buchan, Director of the Institute 
for Strategic Studies, who posed 
some hot questions. Could Britain 
quash more than one local up- 
rising at a time? Can it afford to 
continue in the NATO, SEATO 
and CENTO alliances? Two preb- 
lems that went unanswered. 

Technically, “Alert” was a pol- 

(Continued on page 36) 
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IN NEW YORK CITY... 

Ira Wolff named NBC Films’ manager of sales planning—a new post 
for the company ... 
January to work on a CBS-TV assignment to do a Designer's Guild 
spec; she’s writing . . . Lawyer Louis Nizer tonight (Wed.) and res- 
taurateur Rick Allmen Friday (22) appear on Barry Farber’s “Open 
Mike” show over WINS ... For the first time, Jan Murray will be 
using kids as contestants on his NBC-TV daytimer—to celebrate during 
Xmas week ... Thelma Pelish just taped a “Car 54, Where Are You?” 
episode that'll be aired in January and has also finished a tape of 
“The Amazing Mr. Budd” for “Expedition: New York” over WABC-TV 
. . . Richard Logan, who came to the station last year, is new sales 
manager of WGLI, Babylon, L.I.... Paul Melton, producer of WCBS- 
TV's “N.Y. Forum,” devised and wrote a special one hour called “The 
Strategy of Truth" for the National Educational Center’. . . Jean Hus- 
ton, of WNBC Radio's production staff, off to No. Carolina for the 
holidays 

Dickens J. Wright, who guided the station to its highly successful 
good ‘and segue) music format, has resigned as president and director 
of WPAT, Patterson, N.J. (covering the met area), and will continue 
as a consultant under recent new ownership, Capital City’s Broad- 
casting .. . For 21st consecutive year, Mutual Broadcasting has sched- 
uled special Xmas-day choral programs . . Kidvid half-hour with 
former bass man Chubby Jackson, “Space Station 9," preemed Monday 
(18) on WOR-TV . . . Comedian Dick Gregory guests the Arlene Francis 
WOR show this Friday (22). 

Raymond Burr made a quickie trip Saturday (16) to Baltimore for a 
Cerebral Palsy Telethon ... Andrew McLaglen, director of CBS-TV’s 
“Have Gun Will Travel” to Minneapolis for the holidays . . . Daniel 
Schorr, CBS News’ Bonn correspondent arrived in N. Y. yesterday (19). 
He’s reporter and writer on “CBS Repgrts” Jan. 4 show, “The Land 
Beyond the Wall” .. . Richard Burton to read Dylan Thomas poem, 
“A Child's Christnaas in Wales” on CBS-TV’s “Camera Three’ Sunday 
(24) . 
Rutherford and Teaneck, N. J. Perlmutter, former program topper at 
WNBC-TV, N. Y., will conduct the university's “Television Workshop” 
beginning with the February term ... Jimmy Durante will make his 
first appearance as a guest on the “Ed Sullivan Show” Jan. 7. Program, 
first of two Sullivan location shows in January, will originate at the 
Moulin Rouge night club in Hollywood. On the following Sunday (14), 
program will originate at Stardust in Las Vegas ... Kenneth M. Flower 
has been named permanent representative of Canada’s CTV Television 
Network in the U. S. He will headquarter at new CTV offices in N. Y. 

Television composer-arranger-conductor Eddy Manson is collabo- 
rating with Hollywood scenarist Malvin Wald on-.a musical comedy 
titled “One Day Only” ... Margaret Truman hosts a Christmas day- 
time special Sunday (24), titled “And on Earth, Peace” , “Mrs. &. 
Goes to College” experiences a title switch when it goes into its new 
time period, Thursdays at 9:30 starting Jan. 11. New title will be “The 
Gertrude Berg Show”... National Educational Television Center now 
syndicating “The Strategy of Truth,” one hour special on freedom of 


and CBS News correspondent Charles Collingwood. Program was pro- 


duced and written by Paul Melton, producer of WCBS-TV's “New York | 


Forum” Tony Cabot, who produces the shows at the Hawaiian Room, | 
serves as musical director of the Cerebral Palsy Telethon on Jan. 13 
on WOR-TV ... Managers of the seven CBS o&o radio stations are 


currently conducting their annual yearend conference in N. Y. with 
Fred Ruegg, v.p., station administration, CBS Radio, and other web 
execs. 

Tammy Grimes and Tom Ewell join Jackie Cooper in “The Four- 


poster,” the Breck “Golden Showcase” special Jan. 13 on CBS-TV ...|} 


Dr. Peter G. Goldmark, CBS Laboratories prexy, and William L. Shirer 
are among the advisers to the Connecticut Educational Television Corp. 

. Metopera star Roberta Peters guests on CBS-TV's “Jack Benny” 
show Jan. 7. 
to Fame,” “Westinghouse Presents” special Feb. 3 on CBS-TV ... 
Children from nine New York recreation centers and settlement houses 
will comprise the entire studio audience for “The Ed Sullivan Show” 
Sunday (24) on CBS-TV. Program is Sullivan's first complete show de- 
signed for voungsters. 

Carl York is completing scenes this week for his appearance in “The 
Contract” episode of “Naked City”... Jack Perlis, who has flacked for 
“Omnibus” and the Ford Foundation TV-Radio Workshop, is serving 
without fee to N. Y. C. Police Commissioner Michael J. Murphy as 
consultant on the development of in-service training films to be aired 
on WUHF. 


{N HOLLYWOOD ... 


Frank O'Connor hustled east for a pitch to agencies and networks 
with an hour special backed by the WAIF’s who'll supply the star 
talent. It will be tied in with the Hollywood Ad Club’s International 
Broadcasting Awards (tv commercials) to be made Feb. 13.:O’Connor, 
late of the Ted Bates agency, will be executive producer, and Frederick 
Brogger of Needham, Louis & Brorby directs ... Best gag line of the 
holiday season was on the card by Erna Lazarus to her producer: 
“Merry Christmas, let me see you rewrite that’* ‘ ‘ David Commons 
shot a one-minute tv commercial last week for a bath soap that took 
three days and cost $28,000 . Seaman Jacobs, comedy writer, got 
serious last week and took unto himself a bride ... Peter Potter 
working up a platter party for kids that'll be offered around next year 
... John Asher was veepeed by Golden West Broadcasters to handle 
promotion and publicity for the web's radio stations in L.A., Frisco 
and Seattle ... Frank Ferrin swinging back into action with a dossier 
of children’s shows. For many years he packaged the late “Smiling 
Ed” McConnell and Andy Devine ... If John K. West attends all the 


i 


parties that are planned for him by the host of friends he made while | 


veepeeing the western division for NBC he'll have the busiest social 
schedule in town. .. . Jack Carson and Tom D’Andrea are whipping 
up a story line comedy for the early shoppers. 


IN CHICAGO... 


WBBM warblers Connie Mitchell and Ollie Raymond plucked a 
nitery engagement at the Conrad Hilton Boulevard Room. They'll 
replace the Dornan Bros. in the ice show, in January . . . NBC veep 
Lloyd Yoder vacationing on the Coast . . . Daily News tv critic Terry 
Turner goes west next week for the holidays . . .“Barn Dance” come- 
dian Red Blanchard broke it up as emcee of the Broadcast Ad Club’s 
Christmas Party and, on the same day, wowed the trade at the Ameri- 
can College of Radio banquet . . . Art Weinberg, who authored “The 
Muckrakers” and “Attorney for the Damned,” conducting a discussion 
show Sundays on WXFM .. . Jim Beach, broadcast supervisor at 
Foote, Cone & Belding, named to the executive administrative com- 
mittee of the National Academy of Tv Arts & Sciences ... WBKB is 
negotiating a shortterm deal with Don Dillion, who leaves WBBM-TV 
as exec producer at the year’s end.. Jack Karey will notch 10 years 


as the “voice” of Ford Motor Co. at the 1962 Auto Show at McCormick 
Place ... Louis Sudler, who hosts WNBQ's “Artists’ Showcase,” will 
(Continued on page 30) 


Manya (Fifi) Starr leaving for Paris in early | 


Al Perlmutter named instructor at Farleigh-Dickinson U., | 


. Lee J. Cobb to star on Robert L. Joseph’s “Footnote | 


London Agencies 


London, Dec. 19. 

Mather & Crowther lost the 
$280,000-afyear Jaeger account as 
the clothier decided to handle its 
own advertising ... But M & C 
gained the Layton Trophy via its 
ads for the National Milk Public- 
ity Board . . . Associated TeleVi- 
sion will operate its third “Better 
Breakfast Month” throughout Janu- 
ary. Supporting the promo will be 
Hovis, Weetabix, Nescafe, Robert- 
son’s Marmalade and the British 
Egg Marketing Board .. . Walker 
Art Gallery of Liverpool is using 
tv plugs to attract the public to 
the John Moores exhibition. Er- 
win, Wasey, Ruthrauff & Ryan has 
booked 15-second spots on Grana- 
da-TV ...J. Walter Thompson gets 
the big Birmingham Small Arms 
account from Jan. 1 .. . Sinclair 
Wood, chairman of Pritchard Wood 
& Partners, elected president of 
the European Association of Ad- 
vertising Agencies . . . Giant Co- 
operative Wholesale Society is 
planning its biggestever campaign 
for footwear. Beginning in Spring, 
drive will involve about $50,000 on 
tv spots alone. 


| With the Station Reps 


Spot tv’s success as a carrier 
of new product promotions has 
brought the medium to promi- 
nence ‘with food and grocery ad- 
vertisers, according to a new study 
by the Petry reppery. 

In its current Video Bulletin, 
Petry cites new-product successes 
of food makers via spot tv and 
shows the “chain-reaction” which 
has resulted; that is, increasing 
use of spot video by established 
brands. 

According to the report, spot 
tv has gained media dominance 
in the $50 billion food industry 
in a four-year growth rate that is 
twice that of any other medium. 
Outlining recent developments in 
three grocery lines—detergents, 
margarines and cake mixes—the 
study shows how spot-video pro- 
moted products have spurred the 
growth. 

Using Food Field Reporter 
| brand tables, the study compares 
‘56 with '60 ad investment of food 
and grocery products in four lead- 
| ing media. Industry spent $265,- 
























000,000 into spot tv in 1960 ‘not | 


| to include beer or tobacco bank- 
| rolls), an increase of 71° over the 
| 56 figure. At the same time, study 
r reports, network tv gained 33°; 
magazines 11%; and newspapers 
5% 


| Study also analyzes total ex- 
| penditures by four broad prod- 
| uct classifications—food products, 
| soaps and laundry products, house- 
| hold products and soft drinks and 
| confections. Since ‘56, spot tv has 
increased its share in all four 
and is now the number one medi- 
um in three ovt of the four. Medi- 
um is topped in the household 
product category, where the share 
is up from 18° in '56 to 26% 
in 60. 

Briefs: Petry has been appoint- 
ed rep of KLAC, Los Angeles, 
| where new exec general manager 
Bob Forward recetitly took over 
and where Cy Ostrup, formerly 
veepee and general manager of 
the Texas Triangle has been named 
veepee and general sales man- 
ager. Losing rep is Adam Young 
WERE-TV, Wilkes-Barre- 
Scranton, to the Katz Agency... 
WJAR, Providence, R. I., to Rob- 
ert Eastman reppery 


INTERTEL EXTENDS 
SERIES INTO ’63-'64 


Intertel, the syndicate of US., 
| Canadian, British, Australian com- 
panies, will extend its cycle of one- 
hour television documentaries on 
nations in transition into 1963-64. 
This will be in addition to the 12 
programs produced or planned for 
{1961 and ’62. Intertel group, con- 
sisting of Westinghouse Broadcast- 
ing Co. (U.S.), Canadian Broadcast- 
ing Corp., Associated Rediffusion 
(U.K.) and the Australian Broad- 
casting Commission, set future 
plans in meetings at Sea Island, 
Ga., over last weekend. 

In addition to documentaries on 
Turkey, Cambodia, South Vietnam, 
Pakistan, Ghana, Mexico, Tahiti 
and Canada. Intertel is producing 
four full hour specials in the form 
of interviews with various world 
| leaders. These shows are planned 
for telecasting next July. 








ABC-TV's Hotrods & Chimps Finds 
Agencies Swinging From Vines 
—On Other Madison Ave. Fronts 


By BILL GREELEY 


ABC-TV’s Friday night hotrods 
and chimps haven’t stirred much 
reaction from the tv audience, but 
they have some agency folk about 
ready to crack up, or swing from 


the vines. ; , can school kids are so soft that 
The ABC Films series “Straight- | 53°, flunked basic physical. fitness 
away” has had something like five | tests passed by 91% of same-aged 
producers, which is a more im-| European youngsters; U.S. draft 
pressive figure than Nielsen has | has to call up seven recruits to find 
been able to provide. |two who are able to withstand 
Likewise, “The Hathaways,” Peg | military training. 
Cass and chimp troika, may be big| (Council's drive will emphasize 
with simians, but not in the audio-| physical education programs in 
metered zoos. schools with a goal of 15-minutes 
Ratings however, have been only | of exercises a day. Russian kids, 
a part of the agency folks’ worries. | says council, get an hour a day. In 


in support of the President's Coun- 
cil on Youth Fitness. AC’s came 
paign announcement cited the fol- 
lowing facts supplied by the CYF: 

British school girls are physi- 
cally stronger in some respects 
than American school boys; Ameri- 


| 
| 
| 
| 
| 
| 
| 





When sponsor Autolite bought | U S., seven out of 10 schools have 
“Straightaway” the show  was|no programs at all. 
titled, “The Racers,” which was; Young & Rubicam will supply 


fine until Ford Motor bought Auto- 
lite. Ford wanted neither a title 
emphasizing speed nor a format 
utilizing the car as an instrument 
of death (the pilot was based on 
the sportscar racing accident in 
France that took a score of lives). 
Ford took the Autolite account out 
of Grant agency in favor of BBDO, 
where a spokesman who inherited 
many of “Straightaway's” prob- 
lems says simply, “My head is 
bloody.” He adds, “I’m drunk from 
toasting new producers.” 

From the start, the show re- 
ceived bad press and poor station 
response with only 68 of the 156 
Nielsen markets carrying it in the | 
Friday 7:30 p.m. time (plus 31 de- 
layed broadcasts). 

There was rejoicing recently | 
when ABC agreed to let the spon- 
sor out of the show in favor of a 
“very generous” scatter plan for 
the Autolite coin. Money would 
have been spread through other | 
| ABC shows, including the Steve | 
| Allen hour, with the network ax- 
j}ing “Straightaway” and covering 
costs on stanzas in the can. How- 
ever, the web withdrew the offer 
| before BBDO could clear with 

Detroit, and now Ford for the time 

will be held to its contract for 39 

weeks (13 repeats). House pressure 
| to continue was no doubt applied 
| by GBC Films, web's film sister. 
Enter the chimps. One of the 
| main reasons the network had a_| 
| fleeting notion to fold “Straight- 
| away” was reportedly because of 
the loud howl sent up by “Hatha- 
| way” backers. Ralston via Guild, 
| Bascom & Bonfigli has two minutes 
|} a week of “Hathaways.” The noise 

was raised over the advisability of 
“Straightaway’s slotting in a kid- | 
| viewing hour at 7:30 p.m. and as a 
|leadin to “Hathaways,” which ob- 
viously has tot appeal, even though 
it pitches Ralston's “adult cereal.” 
Strong objections were reportedly 
made to the “drunkeness and may- 
hem” of the car series, apparently 
elements that have been inserted 


creative services for posters, ads 
and broadcast spots. Dictaphone 
Corp. ad manager Joseph Ander- 
son is volunteer coordinator of the 
campaign. 

Adsville: Ted Bates mailroom 
busy sending back Xmas business 
| gifts, but not as busy as last year 
when return program was insti- 
tuted Kudner agency's con- 
ference room again turned over 
to “Project Santa Claus” for two 
days while agency's girls stockpile 
|it with dresses, sweaters, toys, 
candy and other goodies for needy 
kids .. . Letter to business friends 
of Emil Mogul agency explains 
that the thousands of dollars spent 
annually on biz gifts this vear will 
go to three New York religious 
charities TvQ research org 
putting similiar loot into CARE 
packages . . John E. Matthews 
appointed veepee in charge of copy 
at Leo Burnett, Chicago... Jerry 
Feniger Jr., formerly veepee of 
radio-tv at Cunningham & Walsh, 
joins exec sales staff of Look mag 
as special assistant to the ad direc- 
tor .. . Veepee stripes for Frank 
J. Lionette at Kenyon & Eckhardt. 


Blendie’ as TV 


Animated Series 


Gruskin, Arthur Lake, 
Penny Singleton and writer John 
L. Green, the “component parts” of 
the original “Blondie” radio hit, 
are teamed up again with an eye 
toward producing an animated ver- 
sion of the old comic strip for tv. 
Gruskin, former tv exec for 
| William Morris and tv topper for 
Paramount and now a= personal 
manager, and the others in the 
packacing group are trying to 
|negotirte clearance of “Blondie” 
during the show’s many producer |tv skein with the King Features 
crises and subsequent “maturing.” | Syndicete. Should this fail, Gruskin 
Word now is that in all prob-|& Co. will go ahead and make a 
ability, since the web has niether | Situaton comedy animated pilot 
succeeded in axing or moving | With the same principals. 
“Straightaway,” that Ralston will | Meanwhile, Gruskin is in the 
cancel “Hathaways” after the 26|throes of a deal with William 
weeks firm. This leaves the food | Stevens to create and produce a 
company dangling with a 52-week | SDec on the life of the late Jean 
contract on the timeslot, but that Hersholt. Walter Slezak is reported 
also could be cleared off. “interested” in appearing as the 
Meanwhile, “Straightaway” is | !ate actor. 


| throttle. An 0.0. of last Friday's | pn NEWMAN T0 
EXIT ‘TODAY’ SHOW 


seg conveyed little rest for sponsor 
or any of the agency men. Stanza 
guested Gloria Swanson as a vet 
Hollywood actress who gets lushed | 
up on champagne on her 30th wed- | Ed Newman is leaving the ‘“To- 
ding — os Her husband day” show at the end of this week 
was killed in an auto accident —_ ‘ ., ohana 
sears tetete. Geles heme. her and going back on regular assign 
high-powered sports car thunders | ™€"t for the NBC News desk. 
through a red light at 100 miles| Newman, who has been doing 
per plus, striking and killing a | the morning news reports on the 
pedestrian. She then is nearly as- | NBC-TV strip since NBC News 
phixiated by carbon monoxide in| took over its production a few 
her garage and had to be rescued | Months ago, will do his last regu- 
by the two mechanics who duo- | /ar “Today” report on Friday (22). 
lead the series. | After that he'll go on a brief 
Happy windup is that Miss vacation. Newman will keep his 
Swanson blacked out on the grape | "e3uler radio show, pick up cor- 
and a culprit piano player from | respondent assignments and occa- 
sionally do a “Today” news feature. 
John Chancellor, regular front- 
er of “Today,” will thereafter 
double as newscaster too. Web 
made the move, it’s understood, 








George 





the joint she was belting in took | 
the wheel and ran down the 
pedestrian, then tried to dispense 
with her via the garage bit. “I'd 
had a few drinks,” he apologizes 





when nabbed. | merely to increase Chancellor's 
Ad Council’s Belly Up | exposure. 
The Advertising Council, upset Mesntime, NBC News is still 


looking for a gal to replace Robbin 


by the “creeping national flabbi- 
| Bain, let go a month or so ago. 


ness,” will launch an ad campaign 
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A do-it-yourself 


You connect the networks with the right numbers 
vision buyers and their families. Got the answers? 
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There's No End of Repercussions 
To CBS-TV's Boston Bookie Raid 


By GUY LIVINGSTON 
Boston, Dec. 19. 

Latest developments in the now 
famous CBS-TV show on the Back 
Bay bookie joint include: mounting 
pressure to have the film televised 
in Boston (where it was blacked- 
out on original showing); a request 
from the FCC to CBS-TV for a 
report on the incident; and new 
probes plus an upcoming Grand 
Jury investigation, and charges of 


“trial by television.” ; 
Acting on a complaint from 
Mass. house speaker Thompson, 


the FCC has asked CBS-TV for a 
report on the documentary. FCC 
chairman Newton H. Minow said 
Thompson urged the commission 
to investigate the showing of the 
film, charging that it held Boston 
policemen up to “national ridicule 
and condemnation.” Minow has 
referred the complaint to CBS. 
The chairman sent a letter to 
Thompson informing him of his 
action: “We can't agree or disagree 
with the complaint until we get a 
reply from CBS,” he said. Thomp- 
son’s complaint to federal authori- 
ties was revealed as the Boston 
Finance Commission invited Quinn 
Tamm, field-service director of the 
International Assn. of Chiefs of 
Police to come te Boston Friday 
(22) to press a full probe of the 
administrative and fiscal policies 
of the city’s 2,500 man police force. 
In the meantime, the attorney 
general in Mass., Edward J. Mc- 
Cormack hit at the police probe 
hysteria pointing out that it may 
make a fair trial of those indicted 
possible. | 
The near hysterical public 
charges and administrative hear- 
ings may make impossible a fair 
trial of those indicted in the cur- 
rent bookie situation, the attorney 
general said. All lawful and appro- 
priate action in the case will be 
taken by the Grand Jury on infor- 
nation supplied by the Suffolk 
county district attorney’s office and 


+ 





ABC’s Fleming Tapped 
By D.C. Correspondents 


Washington, Dec. 19. 

Robert H. Fleming, Washington 
news chief for ABC, was elected 
|president of the Radio-Television 
'Correspondents Assn. for 1962, 
succeeding the first femme ever to 
hold the job, Ann M. Corrick of 
| Westinghouse Broadcasting. 

Changeover of officers will be 
}at the Assn.’s annual dinner, ten- 
| tatively slated for next Feb. 24. 

William B. Monroe Jr., NBC 
news topper here, was chosen v.p. 
{Other officers named are Wells 
Church of CBS, secretary, and 
Stephen J. McCormick of Mutual, 
treasurer. 


New directors are Arthur F. Bar- 
riault, NBC; John W. Roberts, 
Time -Life-Fortune Broadcasters 
Inc., and Leslie W. Higbie of Mc- 
Caffrey Reports. 


ATV ‘Drama Bank’ 
To Pay Off in 62 


London, Dec. 19. 

Associated TeleVision’s drama 
policy is going to pay big dividends 
in 1962, says the web’s deputy pro- 
gram controller Harold Jamieson. 
According to Jamieson, ATV has 
spent a lot of time coupling writers 
and directors within the framework 
of the “Drama ’61” series (which 
alternates at weekends with ABC- 
TV’s “Armchair Theatre’). 

Result of this 














his own. “Let the Grand Jury con- 
sider the evidence preseated to be | 
free from external prejudicial in- | 
fluence,” he said. “I call upon allj 
responsible citizens to consider the | 
consequences of public utterances | 
that, while popular today, might | 
make impossible the administra- | 
tion of tomorrow.” 

On Thursday (14), _ treasury 
agents and U. S. marshals struck 
at organized gambling in 18 states 
with a series of coordinated raids 
in 22 cities across the nation—none 
in Mass. No raids were made in 
Boston, spotlighted nationally on 
tv for the alleged tiein of cops and 
bookmakers. Internal Revenue 
Service said the crackdown result- 
ed in 128 arrests at 105 locations. 

The Pilot, official newspaper of 
the Catholic Archdiocese of Bos- 
ton, in an editorial in its weekly 
issue Saturday (16), “Unanswered 
Questions,” said: “. . . For our 
part, there were still at week’s end, 
several problems which were far 
from being answered even though 
the moralizing had pretty much 
ceased. We still did not know why 
Boston had been chosen by CBS 
for the dizzy distinction of a na- 
tional show on its ‘bookie’ habits. 
We were also wondering what ex- 
planation was being offered for the 
curious coincidence that brought 
the ty cameras and the federal 
raiders to the ‘Swartz Shop’ at the 
same time.” 


Lots of Disney 
On NBC-TV Sked 


“marriage” between authors and 
directors will be seen in the up- 
coming year which, Jamieson fore- 
casts, will be a bumper one for 
plays. “ATV came into the drama 
field very late—about a year ago— 
but we have made great strides 
since then,” he says. “Our aim now 
is to build up a solid bank of plays 
to suit all tastes and to create a 
continuity of writing.” To the lat- 
ter end, ATV has put 11 scripters 
on longterm contract and is nursing 
along several so-far-unknowns with 
talent. 

Bulk of “Drama ’61” productions 
in the new year will come from 
established writers such as Jan 
Carew (who scripted the Sammy 
Davis Jr. starrer, “The Day Of The 
Fox"); Lewis  Griefer, 
Levene; Frederic Raphael; Jacques 
Gillies; Geoffrey Bellman and 
John Whitney. 


sgpuncanepnvennn peer yeneesarnonannenensnet 
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Boston, Dec. 19. 


The quality of radio and tv in 
Boston, according to the city’s five 
daily newspaper crix, ranges from 
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“junk” and “mediocre” to the 
|magnificent’” on radio, and from 
the “backward’ ’and the “stereo- 


typed to the “wonderful” on tv. 
Local programming, furthermore, 
reflects a countrywide concern 


sational treatment of violence” in 
communications media, though it 
appears the trend is waning, both 
here and nationally. 





Hollywood, Dec. 19. 

Walt Disney will produce two 
new hour series and two specials 
over the next two years for NBC- 
TV. Deal was closed with Roy 
Disney by NBC's board chairman, 
Robert Sarnoff, and prexy Robert 
Kintner. Format of the hour shows, 
one for next season, the other for 
1963-'64 are now in discussion but 
will be filmed and televised in 
color. 

Two specials, each running two 
hours and scheduled for next sea- 
son, will be musicals spanning the 
life of Beethoven and the Vienna 
Boys Choir, filmed in color in 
Europe. After the exposure on tv 
the specials will be released the- 
atrically both in this country and 
abroad. 


paper of the ‘Catholic Archdiocese 
| of Boston, in a survey, conducted 
by George Ryan, its drama, radio 
and television critic, released in 
| the Catholic newspaper. The opin- 
|}ions were expressed in answers to 
an eight-part questionaire sent to 
media editors and critics 
Answering the quiz were: Arthur 


E. Fetridge, radio-tv editor, 
|Herald; Anthony LaCamera, tv 
columnist, Record American; 


Eleanor Roberts, tv editor, Travy- 
eler; Percy Shain, tv critic, Globe; 
Elizabeth L. Sullivan, radio-tv edi- 
tor, Globe. 

The Boston tv crix agree, in gen- 
eral, the Pilot said: 
| —That disk jock radio shows are 
wrongly catering to immature 


professional 


Philip | 


on TV Crix Sound OF 


with what American Catholic Bis- | 
| hops last month termed “the sen- 


So says the Pilot, official news- | 


‘Wide World of Sports’ 
To Span Globe in ABC’s 
Pickup of 16 Events 


“Wide Werld of Sports,” which 
kicks off second season on ABC-TV 
Jan. 7 will present 16 sports events 
from all points of the globe in 90- 
minute layouts. New series bows 
with the American League All-Star 
| Game and will run each Sunday 
} except for Jan. 21 when it will be 

presented for the Bing Crosby Golf 

Tournament. 

| The lineup for “Wide World of 
Sports” includes the Oxford-Cam- 
bridge boat race and the Grand 
National Horse Race,, both from 
England, plus numerous skiing and 
| water events from such points as 
Prague, Hawaii, Germany, etc. 








ABCs Bob Pauley 
Sees New Client 


Respect for Radio 


Comeback of network radio this 
|year as a sound advertising buy is 
| spotlighted in ABC Radio’s year- 
end business wrapup which indi- 
| cates a sharp hike in the number 
|and quality of longterm advertisers 
now on the air. 

| Robert R. Pauley, ABC Radio 
|prexy, said: “Sponsors who had 
| previously used radio as a testing 
ground or as a medium in which 
they put their leftover money, this 
year have begun to advertise on 
radio as a basic medium, buying 
for 26 and 52 weeks instead of for 
six weeks.” When the new year 
| starts, ABC Radio will have four 
more new 52-week advertisers in 





Wrigley, Maremount Mufflers, 
Breakfast Vitamins and Miller 
| Brewing. 


In gross sales, Pauley said 1961 
was the best vear in the recent his- 


tory of ABC Radio with a 21% 
sales volume increase over 1960. 
The upbeat was evident in that 


each successive quarter showed an 
increase over the previous one, in- 
dicating an even better year ahead. 

ABC Radio has also strengthened 
its affiliate hookup. The number 
of stations in the web has grown 
from 360 in December, 1960, to a 
current lineup of 372 with clear- 
ance for all ABC Radio programs 
showing a marked increase. 
“Flair,” cleared by 225 stations at 
last vear’s end, {s currently being 
carried by more than 270 stations. 
“Breakfast Club” has jumped from 
280 to 300 stations and there has 
been a 7°% increase for newscasts 
to over 90° clearance. 

Pauley said that ABC is not 
alone in its gains but that all of 
network radio has scored marked 
j progress this year. 


SH nNE LOR PBA END ca nenN® 


ENT HVHrNNT HOH EN OTE ENOL 


ets 


vn 


rt 


| tastes and fads instead of helping 
|}to encourage maturity among 
| juves 

—That the most powerful single 
} force in radio tv is the consumer— 
who doesn't yet realize how strong 
| he is. 

—That responsible parents are 
still the final arbiters of what their 
‘children experience as entertain- 
ment. 

—That the industry is no more 
responsible for the “imbalance” 
and “failures” in radio tv than 
advertisers are or “apathetic” audi- 
| ences are. 

—That “irresponsible,” and not 
typical, control of the two media 
causes abuse in programming. 

—That while the general condi- 
tion of current radio is bleak, that 
of tv is merely promising—it hasn't 
yet realized its immense potential 
as an educational, entertainment, 
or informational medium. 

The summary, the Pilot said, 
showed: “All experts agreed that 
the type of radio disk jock show 
that deals in the same sort of 
popular music every day will per- 
form no positive good for young 
listeners. But most doubted that 
such programming as now aired 


injures a youngster’s morals. Most 
implied that the type of show in 
question would bore a juve before 
jit would actually harm him, 
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give a singing performance on the station’s Christmas Night special 
..+ WGN and WGN-TV again will simulcast the Midnight Mass from 
Holy Name Cathedral on Christmas Eve, 


IN LONDON ... 


Bob Hope features on BBC Radio twice this month. One, in the 
longrun “Desert Island Disks” show and, two, in a Christmas get to- 
gether with Peter Sellers, Jeannie Carson, Boris Karloff and others 
. . . Associated-Rediffusion, London’s weekday commercial tv web, 
surveyed London and found 93° of the city had watched “No Hiding 
Place” at some time or other . .. BBC-TV starts an occasional series 
“Profiles In Music’ tomorrow (Thurs.) with Elizabeth Schwarzkopf 
as first subject ... A reshuffle at Scottish-TV sees Roy McPherson 
as Education and Religious program chief after lain Hutchison. Gor- 
don McKean becomes Labor Relations officer and Archibald Arthur 
joins as assistant designer ... Alan Hart is now BBC-TV sports pro- 
ducer in the North .. .“Drop Of A Hat” performer Michael Flanders 
and singer David Hughes bowed as deejays on radio. 


IN BOSTON ... 


Xmas parties being held at all the stations around this week ... 
WNAC-TV kicked off the holiday season with a press party Monday 
(18) at the Ritz Carlton hosted by Phyl Doherty, pubad chieftain . . . 
Eileen Kneeland, WEEI’s tale teller for moppet circles and juve book 
reviewer, celebrating her program's 10th anni . . . WGBH-TV, burned 
out in the big fire, benefit Wednesday (20) from preem of “El Cid” at 
Astor Theatre . . . WHEB, Portsmouth, N.H., covered the launching 
of the newest Portsmouth built sub, USS Tinosa, in unique manner, 
Broadcast was presented by Doug Woodward, WHEB’s news director, 
and Evelyn Woolston, merchandising director, and wife of a Navy 
commander .. .“PM East,’ WBC’s lateniter, visiting Boston soon with 
Mike Wallace, Brookline boy, and Joyce Davidson taping a special 
full hour program at the Cambridge home of Ted Kennedy, the Presi- 
dent's brother .. . Jim jensen, WBZ-TV newsman, Mrs. Jensen and 
their four kiddies did special program of carols and stories titled “A 
Week Before Christmas” on WBZ-TV Monday (18) “Angles on 
Art” is title of new art series to replace “Invitation to Art’ on WBZ- 
TV Sat. afternoons. 


IN MINNEAPOLIS .. . 


Minnesota State Fair Audifax study, conducted by WCCO, disclosed 
how much radio audience is missed by rating services. According to 
the survey released by the CBS affiliate last week, 64° of the persons 
interviewed said they do one-fourth or more of their radio tuning-in 
on car radios while 42° said they use portable-sets for a quarter or 
more of their listening...KSTP-TV, NBC affiliate in Twin Cities, has 
slated four Christmas specials starting with Southwest High School choir 
songfest Christmas Eve. KSTP’s Christmas sked includes annual holiday 
concert by the Apollo club, annual Christmas night skating show fea- 
turing Minneapolis Figure Skating Club and a half-hour colorcast 
starring The Choralaires, singing group directed by Robert Mantzke 
. . » Crowell-Collier’s KDWB holding party for patients at Variety 
Club Heart Hospital today (19), financing festivities with funds raised 
at Christmas benefit dance which the station promoted in the St. Paul 
armory last Friday. Additional proceeds are being donated to the Heart 
hospital by KDWB ... Bob Allard, Jim McGovern, George Grim and 
Tony Parker will narrate KMSP-TV’s “Volume 61,” hour long docu- 
mentary on the year’s leading news developments in this area... 
Time-Life’s WTCN-TV, lone tv indie in Twin Cities, has added an 
extra a.m. hour to its daily schedule, introducing a new morning movie 
for housewife viewers. Station’s new sign-on time is 8:45. 


{N DALLAS ... 


Durward J. Tucker, managing director of WRR, was named chair- 
man of the FCC Industry Advisory Board for the Texas Association 
of Broadcasters ... Hugh Lampman started his eighth vear as host of 
American Airlines’ ‘““Musie Till Dawn” platter show on KRLD... Ray 
Huffer, manager of educational station KERA-TV, called off all day- 
time in-class programming during the holiday season ... John Daven- 
port, Dallas Morning News reporter and producer-host of his own radio 
and tv shows, “Texas Countdown” and “Telescope,” named director 
of the new special events and public affairs department at WFAA-TV 
... David Wayne and James Brown here to guest star in a third seg- 
ment of “Route 66” being filmed here with costars Martin Milner and 
George Maharis . . . Local deejays from WFAA, KRLD, KBOX, KLIF 
and KRZY, manned the Salvation Army Christmas fund-raising dona- 
tion pot every noon hour last week. 


IN SEATTLE ... 


Jerry Holzinger now doing “Specialty of the House” weekly on 


KTVW. Show features informal interviews with chefs from area's 
leading restaurants Paul Swimelar, local sales manager for 
KOMO-TV, elected v.p. of Seattle Executives Assn. KOMO-TV 


news will do year-end review Dec. 26. News chief Herb Robinson will 
narrate; bankrolled by Seattle-First National Bank . . . KING Radio 
disk jo¢key Frosty Fowler claiming to be first d.j. to top of World’s 
Fair Space Needle. Fowler journeyed to top with tape recorder, giving 
eyewitness remarks on views as working elevator rose to 500-foot level, 
then interviewed workers ... KING going all out in helping Marine 
Reserves at Sand Point Naval Air Station in their Toys for Tots cam- 
paign. D.j.s are making personal appearances to plug drive and aiding 
in picking up toys. 


IN BALTIMORE ... 


Cerebral palsy telethon which began Saturday at 11 p.m. and 
continued on to Sunday at 4 p.m. was telecast from Fifth Regiment 
Army. Stars included Raymond Burr, Michael Landon, Jayne Mansfield, 
Barry Sullivan and Chico Vejar ... Baltimore writer Gerald W. John- 
son was guest on the Herman Adler Show, Sunday on WJZ-TV ... 
Bob Giuliana, of Boston, has joined the WJZ-TV staff as public affairs 
producer. He was with WGBH-TV there .. . Gertrude Berg has been 
chosen to receive the annual award for outstanding performance on tv 
presented by the Advertising Club of Baltimore . . . She'll be here 
Feb. 17 to get it... . Les MacPhail, President and general manager of 
the Baltimore Orioles, was subject of WBAL-TV’s “Spotlight On”... 
Gene Shaw, member of the WJZ-TV sales department, is now National 
Sales Coordinator. He replaces Jack Burke who is now the sales execu- 
tive for Westinghouse Broadcasting local outlet . . . Richard Doherty, 
formerly of White Plains, N. Y., is on sales staff of WMAR-TV. 


IN CINCINNATI eo. 2 


Puppeteer Larry Smith exits WKRC-TV to rejoin WCPO-TV for his 
own a.m. and afternoon programs and featuring on Uncle Al’s show. 
Switch restores Bob Shreve to WCPO-TV fulltime adult programming 
... Fifth Third Union Trust Co. tagging colorcasts of four U. of Ken- 
tucky basketball games on WLW-TV with Ed Kennedy the announcer 
... Robert Brumfield upped to news director of Taft's WKRC stations 
. .. Educational station WCET airing BBC’s cycle of Shakespeare plays 
afternoon and night... Package of WB post ‘50 features starts Jan. 5 
on WKRC-TV. 
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VARIETY 


TV-FILMS 











five different markets are covered. 





VariETy’s weekly tabulation based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular markets. This week 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting com- 
petitive programming in the particular slot, etc., 
exact picture of the rating performance of syndicated shows is to reflect the true rating 
strength of particular series. Various branches of the industry, ranging from media 


is furnished. Reason for detailing an 


VARTETY- ARB SYNDICATION CHART 


buyers to local stations and/or advertisers to syndicators will find the charts valuable. 


Over the course of a year, ARB will tabulate a minimum of 247 markets. The 
results of that tabulation will be found weekly in Variety. Coupled with the rating 
performance of the top ten network shows on the local level, the VarieTy-ARB charts 
are designed to reflect the rating tastes of virtually every tv market in the U. S 

(*) ARB’s October 1961 survey covered a multi-week period. Syndicated shows 
sharing one of the weeks with an alternating or special program are listed, with the 
multi-week rating of all programs in the time period given. 








WASHINGTON, D. C. 


STATIONS: WRC, WTITG 


. WMAL, WTOP. 


*SURVEY DATES: OCTOBER 15-28, 








TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS 
RK. PROGRAM—DAY—TIME STA. RTG. |e. PROGRAM—DAY—TIME STA. DISTRIB. 
1. Perry Mason (Sat. 7:30-8:30)......... WTOP 37 1, Invisible Man (Mon. OP sa ceswcts ashes WTOP. ... Official Films 
2. Flintstones (Fri. 8:30-9:00)..... seece- WMAL 31] Se SS Se eee ye 
2. Gunsmoke (Sat. 10:00-11:00)..... 200W DOr 31 | 2. Assignment Underwater (Thurs. 7:00) WTTG.....NTA 
3. 77 Sunset Strip (Fri. 9:00-10:00).....WMAL 30 | 2. Highway Patrol (Sat. 7:00) ....WTTG.....Ziv-UA 
4. Candid Camera (Sun. 10:00-10:30)....WTOP 28 || 2, Huckleberry Hound (Thurs. 6:30)..... WTTG.....Screen Gems 
. bg eo re _ 30-8:30). — - a | 2. Rescue 8 (Wed. 7:00)..........ece0- WTOP.....Screen Gems 
S ee eee ee a | 2. Yogi Bear (Wed. 6:30)....... LI wrta.. 5. 'Sereen Gems 
5. What’s My Line (Sun. 10:30- 11:00)... WTOP 26 | 
6. Andy Griffith (Mon. 9:30-10:00)...... WTOP 25:|| $. Cimarcon City (Fri. 7:00). ....<00685.WITG.... MCA 
6. Bonanza (Sun. 9:00-10:00)...........WRC 25 || ’ ee : ; 
6. Danny Thomas (Mon. 9:00-9:30)......WTOP 25 || 3. Deputy Dawg (Tues. 6:30)........+.-- WTTG.....CBS Films 
6. Red Skelton ‘Tues. 9:00-9:30)........WTOP 25 © ee TRE. WOT. oss is eevcseonss WTOP.....Ziv-UA 
6. Sing Along With Mitch (Thurs. 10-11). WRC 253 3. Shotgun Slade (Sat. 7:00)........... WTOP.... MCA 


TOP COMPETITION 





AV. AV. | 
RTG. SH. | | PROGRAM STA. 
13 31) Wea.: News: - Sports. WMAC 
3 35 Sea Hunt ooo WAL, 
Huntley-Brinklev ....... WRC 
12 29! I’ve Got A Secret....... WTOP 
12 33; Shotgun Slade ........ WTOP 
12 SO SROLNBNE 2. «.. . nseess WTOP 
| Huntley-Brinkley WRC 
12 30 Tombstone; Everglades . WRC 
12 33 Wea.; News: Sports WRC 
Huntlev-Brinkley ....... WRC 
11 26 | Ripcord hae WTOP 
| eee Tee re WTOP 
11 28 Wea.: News: Sports .. WRC 
Huntley-Brinkles ye 
11 30 | Cimarron City . WTTG 
11 31 ' Highway Patrol WTTG 


1961. 


AV. 
RTG. 


tn 





TAMPA- ST. PETERSBURG 


STATIONS: WFLA, WTVT, WSUN. 


*SURVEY DATES: OCTOBER 15-28, 1961. 



































1. Wagon Train (Wed. 7:30-8:30).......WFLA 47 | 1. Death Valley Days ‘Wed. 7:00)....... WFLA.....U.S. Borax 32 55 | Funhouse 90 ........... WTVT 15 
2. Perry Mason (Sat. 7:30-8:30).........WTVT 42 || 2. Sea Hunt; Film ‘Tues. 7:00)..... ooe WFLA.... .Ziv-UA 30 50 Ripcord WTVI 25 
3. Bonanza (Sun. 9:00-10:00).......60.--WFLA 38 3. Cimarron City (Mon. 7:00).......... WTVT ..MCA 28 51 Brothers Brannigan .....WFLA 14 
3. Lassie (Sun. 7:00-7:30).....ceeeeee+-WIVT 38 Cheyenne __...... cen. WSUN 18 
4. Laramie; Temple Film 6. Binpeen® (ues: 7:00). .......2s00c00 dass Wave . .Ziv-UA 25 42 Sea Hunt: Film ........ WFLA 30 
(Tues. 7:30-8:30) ....ccccccvcess- WELA 36 | 5. Tallahassee 7000 (Sun. 6:30)......... WTVT.....Screen Gems 24 49 Montovani —__........... WFLA 15 
4. Rawhide (Fri. 7:30-8:30)....... Peer kk 36 | 6. Everglades (Fri. 7:00) Terre eT fe Ziv-UA 21 SO } Third Man .......0s60. WFLA 17 
5. Dick Powell (Tues. 9:00-10:00)....... WFLA 35 | 6. King of Diamonds (Thurs. 7:00)......WFLA.....Ziv-UA 21 43 Family Theatre WTVT 21 
6. Alfred Hitchcock (Tues. 9:00-10:00)...WFLA 34 || 7. Shotgun Slade (Sat. 7:00)......... re es ee | 19 40 Inter. Showtime WFLA 21 
6. Danny Thomas (Mon. 9:00-9:30)...... WTVT 34 | S. Dited Mew (ri. 7:00)... ......ccceccess. WFLA ..NTA 17 40 Everglades .._........ WTVI 21 
6. Ed Sullivan (Sun. 8:00-9:00).......... WTVT 34 || 8. Yogi Bear (Mon. 5:30)............+-. WTVT Screen Gems 17 68! Wyatt Earp WFLA 6 
aT W 
SAN FRANCISCO STATIONS: KTVU, KRON, KPIX, KGO. *SURVEY DATES: OCTOBER 15-28, 1961. 
1. Perry Mason (Sat. 7:30-8:30).........KPIX 36 | DR, Was (REL. BPO). oon sc cvccwwess KTVU ..Screen Gems 21 57 Keg 5 News ee: ee : 
i y 30-8: q |CBS News <PD 
2. wae — oe pie ee a 2. San Francisco Beat (Sat. 7:00).......KPIX..... CBS Films 18 46 | Tombstone: Address KRON 10 
8. Dick Powell (Tues. 9:00-10:00)....... 2. Sea Hunt (Tues. 7:00).......... ...ssKRON.....Ziv-UA 18 43|M Squad .._....... KPIX 12 
4. Alfred Hitchcock (Tues. 8:30-9:00)....KRON 71} 3. Leck-Up (Thurs. 7:00).......... o00.s AON. 5 Riv-UA: 16 38 | You Asked For It........ KTVU 14 
5. Defenders (Sat. 8:30-9:30)......... ~- KPIX 25 || : Best of Post = ot ey Pre = eo 00s ne 15 = | Si ee KTVU 10 
, 00-10: =|| 4. Huckleberry Hound ‘We 0). KTVU.....Screen Gems 15 3° Man & Challenge KRON 9 
5. Perry Come (Wed. 9:00-10:00).......KRON = 25/| @° Death Valley Days (Tues. 6:30).......KRON.....US. Borax 15 44 |Jeft’s Collie KTVU R 
5. Route 66 (Fri. 8:30-9:30)...... +eeeee KPIX 25 || 5. Trouble Shooter (Thurs. 6:30). .......KRON.... Ziv-UA 14 40 Quick Draw McGraw.... KTVU 12 
6. - 54 (Sun. 8:30-9:00)....... rere es 24 ] 5. You Asked For It (Thurs. 7:00).......KTVU.....Crosby Brown 14 33 | Lock-Up Reread ee KRON 16 
6. Dr. Kildare (Thurs. 8:30-9:30). vssees- KRON 24|| 6. Dangerous Robin (Fri. 7:00).......... KRON.....Ziv-UA 13 31|Whiplash ........... KTVU 12 
6. eat (Thurs. 9:30-10:00). +++. KRON 24 || 6. Divorce Court (Sat. 6:00)...... pikes KRON.... Storer TV 13 32 | Fight of Week......... KGO 14 
6. Int'l. Showtime (Fri. 7:30-8: 30).. -KRON 24 || 6. Yogi Bear (Mon. 6:30).............. KTVU ..Sereen Gems 13 35 Assignment 4 KRON 11 
SAN DIEGO STATIONS: KFMB, KOGO, XETV. *SURVEY DATES: OCTOBER 15-28, 1961. 
> oe yon peel proce Lannie tn 45 || 1, Sea Hunt (Thurs. 7:00)......... .s+-.KFMB.....Ziv-UA 27 4g|Sid Sillman ........... KOGO 9 
; Oat a ” - st g Commieden.__ 0 33 | > Death Valley Days (Tues. 6:30).. KFMB..... U.S. Borax 24 45|Up To Minute .......... KOGO 14 
ailiees »* 7 presets 4 ” KFMB 32 || 3 Third Mam (Sat. 7:00).......... wees - KFMB.....NTA 22 42 | Passport Adv. .......... KOGO 17 
6 in Gon oe ae © ee oe. FOE... KFMB.....Screen Gems 18 37 | Bugs; Costello ...... .++.XETV 12 
. en ashe ma ......... mao 30 || 5: Quick Draw McGraw (Tues. 5:30)..... KOGO.... Screen Gems 17 41|Early Show _.......... KFMB 17 
. a engin — "ane go | & Huckleberry Hound (Thurs. 5:30).....KOGO.... Screen Gems 16 43|Early Show ............ KFMB 13 
_ nes oa a... ao 30 |} 7: Blue Angels (Wed. 7:00)..........+.. KFMB.... NBC Films 15 32 Sports Unlimited ....... KOGO 10 
; Gen ak eee ap | © EATS. OW. ... ..0005600-+> END... SA 14 28 Up To Minute .......... KOGO 21 
: 2 a 8. Tightrope (Sat. 6:30)...........+.-..KFMB.... Screen Gems 14 30 Fight of Week cose KETV 15 
6. Dick Powell (Tues. 9:00-10:00).......KOGO 29 | Make That Spare XETV 13 
6. Pete & Gladys; Communism......... | i IEP. . see: R : 
(Mon. 8:00-8:30). relied KFMB 29 8. Yogi Bear (Mon. 5:30)...... iehnenene KOGO . Screen Gems 14 39 | Early Show KFMB 1% 
WICHITA STATIONS: KARD, KAKE, KTVH. *SURVEY DATES: OCTOBER 15-28, 1961. 
1. Huckleberry Hound (Thurs. 6:00)..... KAKE.....Screen Gems 27 60 | i — Soskarls KTVH 10 
1. Wagon Train (Wed. 6:00-7:00)....... KARD 35 | me |Huntley-Brinkley ....... KARD 13 
; ’ 2. Yogi Bear (Wed. 6:00)............ .. KAKE.... Screen Gems 24 50 | Evening Edition ........ KTVH 13 
2. Bonanza (Sun. 8:00-9:00)....... coece MARD 33 i| Huntley -Brinkley ....... KARD 15 
8. Ben Casey (Mon. 9:00-10:00).........KAKE 32 || 3. Quick Draw McGraw (Fri. 6:00)......KAKE..... Screen Gems 19 51 |Evening Edition ........ KTVH 10 
8. Flintstones (Fri. 7:30-8:00)...... weer tC 32 || 7 a ace _ . - — sewbiowe KARD 13 
Jed. 8:00-9:00)...... : | 4. Death Valley Days (Thurs. 8:30)...... AKE<....U.S. Borax 1 |. MSR KARD 13 
: ig te pote — pee = || 4, Manhunt (Mon. 7:00).......... «e---- KAKE.... Screen Gems 18 35 | National Velvet ......... KARD 17 
- Rifeman (Mon. 7:30-6:00)...... seeee -KAKE 32 || 5. Third Man (Tues. 8:30)...... cosceee -MITVH.... NTA 15 31|Dick Powell ............ KARD 19 
3. 77 Sunset Strip (Fri. 8:00-0:00).......KAKE 32 || 6. Jim Backus (Fri. 6:30) ..........-0. KAKE.....NBC Films 11 Sete . ..  cscvwnsces KARD 19 
4. Bugs Bunny (Tues. 6:30-7:00).........KAKE 30 || 6. State Trooper (Fri. 9:30)...........-KARD..... MCA 11 23 | Target ...KAKE 24 
5. Cheyenne (Mon. 6:00-7:00)..... coos AK 28 || %. Popeye (Sat. 10:00)......... $659-6018 KAKE.... UAA 10 63 ell at a aan sees’ ped : 
5. Hazel (Thurs. 8:30-9:00) .... ccccees e+» KARD 28 1} Sky King a i . i : : F ‘KTVH 4 
\ 8. Best of Post (Sun. 5:30)......cc00..-KARD..... {TC 7 27 Maverick ...... > ee KAKE 14 
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An Instant Classic 


grammarian might wince at the appar- 
ent contradiction of terms, but there is 
such a thing in television as ‘an instant classic.” 


For a clear-cut example of same, we suggest the 
case of “Project 20's” color production, ‘“The 
Coming of Christ,” which U.S. Steel is pre- 
senting tonight at 8:30 (EST) for the second 


successive year. 


That there would be a repeat of this superb 
film for the current Christmas season—and for 
many Christmases to come—was made virtually 
certain by the immediate response to the pre- 


miere showing last December 21. 


It’s doubtful whether any other single, half- 
hour program in TV's history has ever won 
such universal, overwhelming praise. A few 
sample nuggets from the reviews: “Majesty 
that no motion picture or living presentation 
could achieve”. . .“‘a marvelous visual achieve- 
ment’... .“‘a moving and beautiful creation”... 


“a work of permanence.” 


The same sort of unqualified enthusiasm fol- 
lowed the program’s showings in England, 
Austria, Holland, Denmark, Germany, Italy, 


Mexico, Hong Kong, Switzerland and Finland. 


(And just last week, it was announced in Wash- 


ington that ‘““The Coming of Christ” was the 
only American entry to win certificates of merit 
at three international film festivals... Edin- 


burgh, Venice and Vancouver.) 


Like we said, “‘an instant classic.” It should be 
made quite clear, however, that there was 
nothing hurried about the preparation of this 
television masterwork. In fact, it was one of 
the most difficult undertakings producer-direc- 
tor Donald Hyatt and his “Project 20” staff had 


ever attempted. 





The still-pictures-in-action technique had 
already been used by Hyatt in “Meet Mr. Lin- 
coln” and “‘Mark Twain’s America,” but tell- 
ing the story of Christ and His Ministry 
through the works of master painters was a 


unique challenge. 


The enormous task of seeking out the appro- 


priate pictures was begun in July of last year 
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by research director Daniel W. Jones and his 
assistant, Rhoda Grady. 


From dozens of art books, the pair selected 
hundreds and hundreds of pictures that might 
eventually prove useful. Many paintings were 
singled out not for their over-all effect but for 
an expressive hand or the facial reaction of a 


follower listening to the voice of Christ. 


Then came the seemingly interminable job of 
finding out where the actual paintings were; 
whether permission would be granted for the 
making of color transparencies; and whether 
arrangements for photographing the originals 


could be made soon enough. 


Summer months are really no time to negotiate 
such matters. Many of the important museum 
personnel are on vacation, and the art-collec- 
tion rooms of libraries—notorious for their sun- 
baked skylights and lack of air-conditioning— 


are frequently closed down for the dog days. 


But the tandem of Jones and Grady was not to 
be denied. During that summer—and the 
greater part of the fall, as well—they scoured a 
score of American sources personally, from 
Manhattan’s Metropolitan Museum of Art to 
the Bob Jones University collection in Green- 


ville, South Carolina. 


Concurrently, they were conducting a moun- 
tainous correspondence with art institutions in 
Rome, Paris, Brussels, Antwerp, London, Flor- 


ence and Berlin. 


It was only after. all the color transparencies 
had finally been assembled here that work 
could begin on dovetailing the material with 
Richard Hanser’s unforgettable script. 
(“Script?” says Hanser modestly, “I let Mat- 
thew, Mark, Luke and John write it. I just tried 


to stay out of their way.”’), 


But once this marriage of paintings and words 
was completed—and enriched by Robert Rus- 
sell Bennett's inspiring score—every member of 
“Project 20’s” staff had the instinctive feeling 
that this program would be one of TV's “great 


ones.” 


Ironically, with all the months given to its 
preparation, the film just barely made its date 
with the more than 30 million viewers awaiting 
its initial showing. For on the morning that 
the final negatives were to be taken to the proc- 
essing lab (hard by the Hudson River) New 
York found itself buried under a mammoth 


snowfall. 





Research director Jones—the only Manhattan- 
ite on the “Project 20” production crew—had 
somehow managed to get to his office, but there 
wasn’t a car, bus or taxi anywhere on the de- 
serted streets to get him and his priceless carton 


of film across town. 


So he took the only alternative. Steeling him- 
self against the elements, he pioneered a foot- 
path through the almost impassable snow, 
dragging his heavy cargo all the way to its desti- 
nation. Jones has recovered from the experi- 
ence by now, but no one in 
“Project 20” mentions white 
Christmases to him anymore. 
The very thought makes 





him turn green at the gills. 
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TV Followup 


ius Continued from page 26 m_—<«©: 
the 
real 
fine 





sight gags and pratfalls with 
allowing for some 
Bill. 


courage, 
nostalgia. 





Close-Up 
The trick of using children on 
camera without affectation or cute- 
ness was carried off in expert style 
on the “Bell & Howell Close-up” 
show on ABC-TV Wednesday night 


particular market. 


period usually covers three or four weeks. 


2 
20 


Average Rating: 
Average Share: 


KCMO 


MONDAYS 10:45-12:30 


VARIETY ARB FEATURE FILM CHART 


VariETY-ARB’s weekly chart offers a day-by-day analysis of the top feature evening slots ina 
On Saturdays and Sundays, daytime feature slots complete with nighttime pix 
periods for designation as the top feature slot of the day. The analysis is confined to the top rated 
feature slots in the ARB measured period, broken down by days in the week. The ARB measured 
Other data such as the time slot and average share of 
audience is furnished. Top competition and competitive ratings also are highlighted. 


Kansas City © STATIONS: WDAF, KCMO, KMBC. @ SURVEY DATES: OCT. 15-28, 1961 


COMPETITION 
STATION & 
PROGRAM AVG. RATING 














(13) in a report on the activities on z Jack Paar WDAF 
the United Nations International | Program: FIVE STAR THEATRE 10:45-12:00 4 
school. It was a charming half- Oct. 16 “BEYOND GLORY : 
School. It was a : Big Show KMBO 
mir oe ratcl shildren Alan Ladd, Donna Reed ; : 
hour session of watching childr ; ist R 10:45-12:30 2 
of some two-dozen countries at 1948, yg st hun 
work and play. Most striking was Oct. 23 oa. — a si ies 
the show's narration by a nine- Wiam foiden, An A ist R 
year-old child, Jimmy Li, who han- 1947, Paramount, MCA, Ist Run 

led the assignment with a perfect an 
naturalness. An important assist to KMBC Average Rating: 2 COMPETITION 
setting the light-hearted tenor of sili italia Average Share: 22 STATION & 
the show was the imaginatively | MOND 245-1: PROGRAM VG. RATING 
keyed music of Stu Phillips. This | Program: BIG SHOW Sask Door & WDAF 
program, incidentally, was prob- Oct. 16 “ALL THIS AND HEAVEN TOO” 10:45-12:00 7 
ably the least controversial to be Charles Boyer, Bette Davis Rattle vig? Ny 
seen on this series this season and 1940, UA, UAA, Repeat Five Star Theatre KCMO 
was at the other end of the pole Oct. 23 “EDGE OF DORKNESS” 10:45-12:30 2 
from the previous Sunday's (9) Errol Flynn, Ann Sheridan 
“Close-up” on the Italian Commu- 1943, UA, UAA, Repeat 
nist Party, another firstrate job. A Rati 3 

By coincidence, children also verage Kating: COMPE 
played an important role on David KMBC Average Share: 30 —- & 
Brinkley’s “Journal” later that t 3 10:45-1:00 = 
same night on NBC-TV. In his re- aera: Ho SHOW PROGRAM AVG. RATING 
port on the state of modern art, Oct. 17.“SUBMARINE D1” Jack Fear WDAF 
Brinkley spotlighted some art work Pat O’Brien, George Brent 10:45-12:00 ‘ 
by children and, in speaking to 1937, UA, UAA, Repeat Five Star Theatre KCMO 
one child, also succeeded in pre- Oct. 24 “MILDRED PIERCE” 10:45-12:30 2 
serving the poetry of = very Joan Crawford, Ann Blyth, Jack Carson 
youns erm. 1945, UA, UAA, Repeat 
= Average Rating: 5 

COMPETITION 
Hit Em KCMO Average Share: 50 STATION & 

Soom WEDNESDAYS 10:45-12:30 PROGRAM AVG. RATING 
==meee Continued from page 21 Program: FIVE STAR THEATRE Jack Paar WDAF 
Reports” series has consistently Oct. 18 “DESERT FURY” 10:45-12:00 sf 

, bhi ; Burt Lancaster, John Hodiak : 
drawn critical acclaim. But the 1947, Paramount, MCA, Ist Run Big Show KMBC 
people in genera! have been re- Oct. 25 “HAZARD” 10:45-12:15 1 
pudiating it in wholesale numbers, Paulette Goddard, McDonal Carey 
as evidenced by the rating returns. 1948, Paramount, MCA, Ist Run 
That CBS has become somewhat “ Rati 4 COMPETITION 
disenchanted in its allout bid to verage Kafing: : 
upgrade viewer habits is under- KCMO Average Share: 28 STATION & 
—— THURSDAYS 10:15-12:00 FRSCRAN S06. Sates 

There is, too, something to be Fe Jack Paar WDAF 
said for the NBC “hit them all over Program: FIVE STAR SaearEs 10:15-12:00 10 
the place" concept on news-pub- Oct. 19 “RELENTLESS : 

soins Thile i i alice Robert Young, Marguerite Chapman Peter Gunn KMBC 
lic affairs. While installing a show lambia. & Gems. Repeat 10:15-10:45 7 
in a fixed time slot has been known 1948, Co a a cetatgod " “td P Big Show KMBC 
to establish viewer habit, and for Oct. 26 “ALL THROUGH THE NIGHT Fo-45-12:00 7 
all the squawking and lamenting Humphrey Bogart, Peter Lorre :49-12: 
by the public when a “Wagon 1942, Warner Bros., UAA, Repeat 
Train,” a “Bonanza” or a Perry | 
Como is preempted for a _ public R 12 COMPETITION 
service contribution, the fact re- Average Rating: b 
mains that moving a show around KCMO Average Share: 55 nein Penge AM 


tends to create a new and un- 


tapped audience for these loftier 
attempts at programming. 

It's no great accomplishment to 
“find an audience that digs a 


“CBS Reports.” If that's their cup 
of tea they'll always know where to 
look for it. But the guy who can 
“sneak up” on a new audience, ex- 
pose it to good public affairs pro- 
gramming, and then win it over 
will be the tv hero of tomorrow 





——— 


Revion 


—|Continued from page 2] —_ 


are that Hope had a tieup with 
and particularly at so 


av 
Lanvin 
crucial a time. 

Could be, reports say, that Rev- 
lon might try to get some restitu- 
tion from the tv network, since 
Hope is under contract to NBC-TV 
On 


for six or so specs this year. 
the other hand, Hope runs pretty 
much as a independent orerator 


in such things, other reports state. 
(Indeed, there has been a report, 
as yet unconfirmed, that Revlon 
would like to withhold the cost of 
the entire show and time.) 











Syndie Bounce 


jammeee Continued from page 25 quae 


Katz 
Mer! L. 





Agency. Station 
Galusha, opera- 


the 
are 


from 
mer 


tions manager of WRGB, Schenec- | 


tady; Robert Olson, WT VT, Tampa, 
program manager; and Jack Tip-| 
ton, KLZ-TV, Denver, _ station 
Inanager. 

Why the concern from stations? 


First-runners have dwindled from 
29 in 1958 to seven in '61. Many 
stations, including the Katz rep-} 
pet believe that stations can't 
be completely dependent on net- |! 
works and off-network programs | 


for most of their schedule. Other 














FRIDAYS 10:15-12:15 





























Jack Paar WDAF 
Program: ngperoes nme 10:15-12:00 5 
Oct. 20 “CAINE YP \ 
Humphrey Bogart, Van Johnson a Poe K! a 
1954, Columbia, Screen Gems, Ist Run Bi ies KMBO 
Oct. 27 “FOR WHOM THE BELL TOLLS” aor ae. : 
: 10:45-12:15 + 
Gary Cooper, Ingrid Bergman 
1943, Paramount, MCA, Ist Run 
WDAF Average Rating: 24 ee. , 
Average Share: 38 nen 
PROGRAM AVG. RATING 
SATURDAYS 8:00-10:00 Defenders | KCMO 
. — 8:00-8: 25 
Program: SATURDAY AT THE MOVIES Gun, Will Travel KCMO 
Oct. 21 “TWELVE O’CLOCK HIGH” 8:30-9:00 26 
Gregory Peck, Hugh Marlowe Gunsmoke KCMO 
1950, 20th-Fox, NTA, Ist Run 9:00-10:00 27 
Oct. 28 “REBEL WITHOUT A CAUSE” ee + I aes Week KMBC 
James Dean, Natalie Wood, Sal Mineo : 10 
1955, Warner Bros., Seven Arts, Ist Run aoe: Welk KMBC 
9:00-10:00 16 
KCMO Average Rating: 13 COMPETITION 
hare: 62 STATION & 
" menneeas aes PROGRAM AVG. RATING 
SUNDAYS 3:45-5:00 Pro FB: Movie KMBC 
Program: MILLION DOLLAR MOVIE 3:45-4:30 4 
Oct. 15 “THE MAJOR & THE MINOR” J. — 
Ray Milland, Ginger Rogers hava : : 
1942, Paramount, MCA, Ist Run ee — 
Oct. 22 “ALL THE KINGS MEN” Future; Outdoors WDAF 
Broderick Crawford, John Ireland —— “nn 
* s ist R owling ! 
1950, Columbia, Screen Gems, Ist Run 3484-00 “ 
| sources of product supply must be to replace it with a re 
kept alive, they feel. presentation, something in the 
"x CBS Game Shows order of “Wendy and the News.” 


| Katz represents about 40 sta- 


tions, in markets ranging from | —_ cebtinentt te 7 
| Pittsburgh to Bangor, Me. Key — om pag ame 
| markets of N.Y., Chicago and Los|“Video Village” and “Your Sur- 


prise Package,” 
game entries, 
Initially 


Angeles are not represented in the 
Katz roster. Reps’ 
is 
house 
plan jells, 
j tions in the Ziv-UA deal, 


Blackwell now 
buzzing stations in the rep 
to gain their support. If| 





j age” 


the brace of CBS 
will get the heave. 

the CBS program boys 
will concentrate on the 11:30 to 
there are renewal op-/|noon period, where “Surprise Pack- 
is currently installed. Plan is 


If it fills the bill, 
move pronto on also 
“Video Village” and 


eroo. 





then CBS will 


other serial-type show, 
won't move on the latter until all 
the returns are in on the switch 


CBS afternoon sked is all milk 
and honey and SRO, 


knocking out 
inserting an- 
though it 





ries by S. 
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ARB & Nielsen 


ques Continued from page 23 


sources say, that it did not be- 
cause the American Research 
Bureau people agreed to issue a 
“competitive market” survey of 
the Arbitron returns. ABC-TV 
as always benefitted from com- 
petitive market reports (even the 
Nielsen ‘“‘multi-market” report 
where all three webs are in direct 
competition) since it does not 
have the broad station coverage 
of either CBS or NBC. 


For the first few weeks, ABC- 
TV’s promotional guns (so active 
last year) were quiet, but they 
started booming sporadically soon 
after the “competitive market 
report” first appeared. Incidental- 
ly, they began appearing on Oct. 
11, about three weeks after the first 
national Arbitron hit the field. 

With ABC-TV and CBS-TV still 
around, Arbitron was evidently 
capable financially of holding onto 
the overnight reports. Last week, 
when CBS-TV decided to pull out 
after 13 weeks, the new service's 
monetary backing partly disap- 
peared and the decision to discon- 
tinue the overnights (except on 
special order) followed. CBS, in- 
cidentally, was not doing too well 
on the Arbitrons either; it was 
still non-subscriber NBC-TV, and 
this may, in part, have accounted 
for the CBS withdrawal. 


It would appear that the future 





; of ARB and Nielsen is as much 


political 
noted. 


ED 


CBS News 


eames Continued from page 23 h—_—— 


as Statistical, someone 


tions of the affils and o&0's. News- 
rooms and personnel of the affils 
and o&o's will be utilized to a 
varying degree by the respective 
bureau chiefs. New bureau chiefs, 
though, will be independent of af- 
fils and o&o’s in their operation. 


Opening of news bureau is part 
of a long-range expansion policy of 
CBS News. Additional bureaus, of 
course, will prove themselves help- 
ful in the '62 Congressional and 
Gubernatorial elections. Web is 
sitting on disclosing the names of 
the correspondents, some of whom 
must sever present connections. 

In an unrelated development, 
William B. Crawford has been 
named producer of a special pro- 
gram unit. New unit will produce 
“Robert Trout With the Saturday 
News” as well as fast-breaking spe- 
cial news programs for CBS-TV. 
It also will have the responsibility 
for developing obituary material on 
American and world figures for 
use in possible special programs. 
Unit will have Bob Quinn as dlrec- 
tor and Richard Richter as writer. 


=3 


CBS ’62-’63 Sked 


eumeese Continued from page 21 fj 


thored by Norman Paul (“Burns 
& Allen Show,” etc.), about a sev- 
en-year-old moppet and her rela- 
tionship with her father. This one 
will probably get a runoff on “GE 
Theatre.” 

“Wake Up, Stupid,” based on 
the Mark Harris book, with Herb 
Brodkin as producer. Larry Blyden 
set as the lead. 

“Beverly Hillbillies,” described 
as a “wild comedy” (pilot has not 
been shot yet). Paul Henning is 
the creator and it'll be done by 
Filmways. Buddy Ebsen gets the 
lead. It’s all about a hillbilly out 
of the mountains who settles in 
Beverly Hills. 

A Victor Borge anthology come- 
dy, out of the Desilu shop. Jerry 
Thorpe is exec producer. This one 
is still in negotiation. 

“Acres and Pains,” comedy se- 
J. Perelman, based on 
his life in Bucks County. Tom Pos- 
ton gets the lead. This one, too, 
is still in negotiation. 


EEE 


‘GE Theatre’ 


qumee Continued from page 21 qed 








Nielsens is attributed in large 
measure to its enviable fore and 
aft companionship—‘Defenders” 
and “Gunsmoke,” and to the fact 
that rival NBC’s “Saturday Night 
at the Movies” hasn’t proved to be 
the formidable competition that 
was expected. At any rate CBS re- 
gards it as the one weak link in an 
otherwise solid Saturday night 
lineup. 
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SHELLEY BERMAN 


A PERSONAL 
APPEARANCE | orcs, x: «n-ne canes rn maou 








My S en Shank A se eeiigs COMIC SHELLEY BERMAN A HIT AFTER HIS 
N DEBUT. 
T0: NIRENE PRODUCTIONS CORP. THE YOUNG AMERICAN COMEDIAN MADE HIS BOW LAST NIGHT 

HELEN WINSTON IN A 50-MINUTE ONE-MAN SHOW WHICH THE TIMES CALLED “AS 
Producer FASCINATING A STUDY OF THE MECHANICS OF COMEDY AS WE ARE 

BRYAN SEARS LIKELY TO SEE.” 
Director 

coer sagneement “ENTHRALLING,” SAID THE DAILY HERALD. 
meas IT WAS ONE OF THE LONGEST ONE-MAN STANDS SEEN ON 

TOM SLOANE BRITISH TV, AND THERE WERE NO BREAKS FOR COMMERCIALS. 
BBC-TV THERE WAS JUST BERMAN, A TELEPHONE CRADLED IN HIS ANGUISHED 

JOE LUSTIG HANDS, A STOOL AND A LITTER OF HALF-SMOKED CIGARETTES. 
tnammees CRITICS ALSO ADMIRED HIS DARING IN LETTING THE SHOW RUN 


KEN CLEVELAND 


MCA FOR SO LONG INSTEAD OF THE SAFER 30 MINUTES, STANDARD TIME 


FOR BRITISH COMICS. 
DB351AES 











DAILY HERALD 


40N0CCr 
~- 


= TELEVISION 
Hard-bitten 


Berman 
had me 


enthralled 


By PHIL Diack 
SHELLEy BERMAN'S 


of huma 
Fdicule. » “'Somfort and social 
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at the gh 

Mirror wit A. oder nroom 

perpetual hangover. pila 
ven if the Sound had broken 


uld ha 
Watch him enthral} Continued to 








starring in 


“A FAMILY AFFAIR” 


a new musical comedy 
opening on Broadway at the Billy Rose Theatre, January 23, 1962. 





Management: Direction: 


Motion Pictures: 
Records: HARRY BELL Press Relations: 
MGM-VERVE = sym", CURT WEINBERG KURT FRINGES AGENCY, Ine. 
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Germany Envisions 12,000,000-Set 


TV Economy as 


Hanover, Dec. 19. 

The television set industry, 
which was crying the blues at 
about this time a year ago, is cur- 
rently highly optimistic about the 
booming business. 

The confusion about the second 
television channel and the neces- 
sary equipment to receive it con- 
vinced many potential buyers last 
Christmas to postpone buying their 
new television sets. But the fact 
that the second channel actually 
opened this vear, and that another 
new television network is antici- 
pated for 1962, has changed the 
entire buying situation. 


It is expected that by the end of | 
6.- | 


this vear there will be nearly 
000,000 televisian sets sold in West 
Germany, meaning that 30° of all 
the households will be receiving 
the shows 

And, according to L. 
member of the board of directors 
of Telefunken Corp. here, about 
90% of the German homes now 
have radios, and the industry ex- 
pects that eventually 70° of all 
the households will have television. 

The German television industry 
has produced 9,400,000 television 
sets since 1954, and this year 1,- 
400,000 television sets were sold, 
so that the balance between pro- 
duction and sales, which was high- 


Nowack, 


ly unequal a year ago, is now | 
stabilized. 

Another television exec,  L. 
Meyer, ygeneral manage! f the 
Blaupunkt Corp., confirmed this 
optimistic viewpoint. 

However, folks who are in the 


market for a new set are going to | 


be faced with higher prices. The 
retail price for television is going 
up from 5 to 10° next year, he 
noted. Wages and parts have be- 
come increasingly higher, and the 


final price must be raised as a 
result 

There is no hope of bringing 
color television to Germany for 


the next few years, although de- 
velopments in the States are being 


noted, the television official com- 
mented 
More television sets were sold 


in West Germany during October | 


of 230,000—than in any 
previous month in the history of 
the industry here. And it is ex- 
pected that the West German firms 
will turn out 1,700,000 sets next 
year, with 1,300,000 selling locally 
and the rest being exported. 

It is considered that a radio set 
has an average life expectancy of 
10 years, but the life of a television 


—-a total 


set is usually shorter, so it is ex-| 


pected that each household pre- 
sents an actual market for several 
sets in Germany. 

The country will eventually 
reach a peak with about 12 million 
sets in use, the experts estimated. 
as Continued from page 23 —m 
fact, at the 
time 
ment that it did not 
comply,” Ziskind stated in 
letter 

Other issues upon which AFTRA 
seeks arbitration are: “whether 
C-C violated the agreement by 
failing to reemploy disk jockeys 
Ted Quillan and Earl McDaniel; 
by assigning Elliot Field to a 
weekend shift; by discriminatory 
assignment of work shift to news- 
men Cleve Hermann, Mike Henry, 
and Hall Goodwin, and by depriv- 
ing Hermann of the opportunity to 














Crowell-Collier knew 


his 


of the execution of the agree- | 
intend to! 


Biz Starts Booming 


+ 
| earn extra pay he received prior 
|to the AFTRA strike.” 
| Arbitration decisions also- are 
|sought on whether C-C violated 
|agreement “by its failure to pay 
|earned vacation pay to AFTRA 
| strikers; by its failure to pay the 
| reemployed strikers from the time 
| they reported to the station at its 
request on Nov. 15; by its failure 
|to make available to the AFTRA 
| exec secretary its written company 
|rules and regulations and by pub- 
| licizing its on-the-air personnel in 
|a manner discriminatory to the 
' AFTRA strikers.” 























| Gerald Green 


eum Continued from page 22 =u 


NBC News have already been 
aired, the first, on Sept. 12 — a 
study of the Belgrade Conference 
of Uncommitted Nations, the sec- 
ond, last Friday (15), called “The 
Peace Corps in Tanganyika.” He's 
doing one of the “JFK Reports” 
on Jan. 12 and finishes off his last 
show next July, when, he thinks, 
he might return to Europe. Then 
again, he might stay with NBC. 

Green alludes to his own experi- 
ence to prove that there is such 
a thing as being overly impressed 
by the creation of a new format 
for news programming Going 
back to the early days of ‘‘Today,” 
he declared. “We were format- 
crazy and tried every bloody thing 
in the world. We threw many ideas 
out as bad, although some sur- 
vived. 

“For one thing, if the ILGWU 
had a strike in the Bronx, we went 
map crazy. We'd superimpose a 
map of New York City over David 
Dubinsky’s face. 

“We went library-crazy, too, not 
that we were alone. Since we were 
obsessed with having a picture for 
everything, we'd grab library foot- 
age at will and some of this stock 
film didn't really have any signif- 
icance to the story. If there was a 
|/hurricane in Florida, we'd show 
library footage, taken in North 
Carolina, of heavy waves breaking 
against the shore.” 














Latin-America 


Continued from page 23 mes 





duras are now in the clear finan- 
cially and are pointing to the vast 
potential in the Latin-American 
market which ABC-TV sees mate- 
rializing within 10 to 15 years 

In Canada, ABC _ International 
Television recently made a long- 
term loan of nearly $3,000,000 to 
CFTO, the Toroneo station owned 
by the Torento Telegram. Canada’s 
Broadcast Board of Governors re- 
| cently turned down ABC's bid to 
or a piece of the station because 


of the new accent on Canadian 
ownership in the communications 
industry. But ABC has managed to 
maintain its friendly tieup with the 
CFTO ownership via the lean to 
which the BBG had no objection. 


Austin—Carol Burnett will be 
{in the city on Jan. 27 to receive 
a “TV Personality of 
award from Texas Governor Price 
Daniel at the Headliners’ Club an- 
nual party. The Texas 


Burnett Avenue for two days in 
honor of the San Antonio born 
Miss Burnett. Vice President Lyn- 
don B. Johnson and Mrs. Johnson 
are scheduled to be on hand for 
the event. 





Denver, Dec. 19. 
The Denver- headquartered 
American Humane Assn. has sent 
a sharply worded letter to NBC 
and Westinghouse protesting the 
network’s showing of the recent 





the Year’ | 


capital | 
city’s main street will be named | 


“Many Faces of Spain.” The asso- 
|¢iation’s complaint was what it 
|termed the “cruel and gory bull- 
| fight sequence which was prom- 


|inently featured” on the hour-long | 


special sponsored by Westinghouse 
and narrated by Chet Huntley. 
The AHA said “our concern 


transcends even the obvious cruel- | 
| 
ty per se to include the possible | 


effects of this program material 
upon impressionable audiences, 
especially children. Not only were 


and contrary to humane ideals, ac- 
|cording to AHA executive director 
Rutherford T. Phillips, but they 
| also violated the National Assn. of 
Broadcasters Television Code and 
|the NAB’s own interpretation of 
the code, to whit: “Both dramatic 
| programs and documentaries using 

. Clips showing the more brutal 
actions and aspects of bullfighting 
... have been found unacceptable.” 


British TV Strike 
Cres In a Drastic 
Program Shuffle 


London, Dec. 19. 

Strike-hit Associated - Rediffu- 
sion. commercial weekday web for 
the London area, has done some 
rethinking and revamping of win- 
ter schedules to stave off a strong 
challenge from BBC-TV. Forced to 
cut back live programming from 
12 hours a week to seven-and-a- 
half, the web has come in strongly 
for feature pix in prime time. 

Other changes include the re- 
slotting of “This Week,” a current 





affairs program which, was losing 
heavily to BBC’s “Dr. Kildare. 
“This Week” moves from Friday 


8 ».m.) to Thursday (9:15 p.m 
“Kildare” will now compete with 
“Gunsmoke.” A-R has also slotted 
|the news 25 minutes earlier, at 
9 p.m., to precede BBC news by 
15 minutes (itself recently moved 
from 9:25 p.m.). 

Two new shows enter the skeds, 
a series hosted by illusionist Chan 
| Canasta and “Parade,” a Canadian 
light entertainment skein. Accord- 
ing to Captain Tom Brownrigg, 
general manager of the company, 
despite the actors withdrawal of 
labor which has blacked out popu- 
lar serials, serial and dramas, the 
winter skeds are powerful from a 
rating-getting point of view. 
“And,” he says, “there’s no guar- 
antee that A-R will return to 12 
hours of live programming when 
the strike is over.” 


Canadian Content On 
| AM-TV Stays Status Quo 


Ottawa, Dec. 19. 





Board of Broadcast Governors 
spiked current rumors that it 
might consider relaxing its up- 


coming regulation upping ‘Can- 
adian content” time in AM and tv 
stations 
Canadian content on stations’ out- 
put to April 1, 1962, when it goes 
up to 55%. BBG statement of Dec. 
7 read 

“During any period of four 
| weeks, not less than 55% of the 
broadcast time of any station or 
|network shall be devoted to pro- 
grams that are basically Canadian 
in content and character.” 
| No change, declared BBG. 











Squawk In the Afternoon |= 


the scenes in extremely poor taste | 


Regulation calls for 457% | 
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For Further Details Contact 
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Foreign TV Reviews 








ished, slick program. Excellent 
film editing brought home graph- 
ically stark point.after stark point. 


If the program was not exactly 
reassuring it was certainly awe- 
inspiring. Watt. 


PARIS: THE CANCER WITHIN 
| With Robert Holness, narrator 
Producer: Tim Hewat 
Director: James Hill 

| Writer: James Cameron 

|/55 Mins., Wed., 9:40 p.m. 





| Granada-TV, from Manchester 

A vivid, gore-smeared picture of 
the dirty, endless war in Algeria, 
of a frustrated Arab people and | 


the decay of French democracy | 
| emerged from  Granada-TV’s | 
|“Paris: The Cancer Within,” in| 
the “World In Action” series. It} 


|was an excellent documentary job | 


which profiled Paris as a city so 


used to living with violence that | 


its near-civil war status has not 
|rendered it a city of fear. 
Terrorists, politicians and the 


scrutinized by the 
experienced team of Tim Hewat 
and James Hill who compiled a 
program containing so much social 
and political decay the odor was 
j} almost evident 
| Leading French journalists tes- 
| tified to unmerciful beatings and 
killings of Algerians who are in 
revolt against a curfew that virtu- 
ally renders them “second class” 
French citizens. They told of cold- 
blooded atrocities and _ tertures 
equal to those used by the Nazis: 
of near fascist police and of a 
severely-censored press. 

Via film clips the doc pulled no 
punches. Paris in the daytime was 
depicted gloriously; at night came 


military were 


the bomb-throwers. The latter, 
| political extremists who take a 
| daily toll of Parisian life, were 
‘caught in action. Effects of their 
{bombing were seen cold. Blood- 
covered and bruised faces were | 
shown as much a part of Paris 


nightlife as the bare-bosomed cab- 
aret girls. 

The program extended beyond 
its title, however, and examined 
the buildup and results of the 
war in Algeria which has gone on 
for years and has achieved nothing. 
The Army's revolt against De 
Gaulle (shown swept to power on 
a wave of emotion) was illustrated 
dramatically with many striking ! 
shots from the ground and the air. 
Well known British political jour- 
nalist, James Cameron, turned in 
a sharp script (well narrated by 
Robert Holness) on a tale too sor- 
did to be fictional. It was impar- 
tial, uncomplicated and given con- 
siderable impact by excellent film 
editing by Ann Chegwidden. 

Bloodstains or no, this was a fine 
piece of pubservice television. 

Watt. 














| Foreign TV Followup. | 


The Great All Star Show | 

The prefilmed spectaculars | 
| known as “The Jo Stafford Show” | 
| haven't fulfilled early promise and 
don't figure in the top ratings. So 
ATV has rechristened them “The | 
Great All Star Show” in midpas- | 
sage, presumably in the hope that 
customers will latch on to the 
new handle. 

Theme of this one was built 
|} around tunes that won, or were 
nominated for, Hollywood Oscars. 
It lent itself to a lenghty songalog 
from Jo Stafford, abetted fron. 
| time to time by James Darren, bu 
it seemed a slim peg for a whole 
hour. Climax of the show was Bol 
| Hope, who emitted an above-aver- | 
age run of gags like peas from . 
shooter. He was decidely funnier 
than in his recent “Palladium” | 
outing, the chief fault for local | 
consumption being that his spiel 
! was entirely geared to the Ameri- 
can market 

Jo Stafford’s dulcet delivery of | 
good standards like “Over the 
| Rainbow” and “You'll Never | 
Know” were acceptable, but she 
has the kind of amiable person- 
ality that rarely catches fire. She's 
not helped by reach-me-down link- 
ing provided by Marily Keith and 
Alan Bergman, remarkable for its 
lack of wit and invention. 











| James Darren equally lacked | 
punch in things like “‘Gigi” and 


joined the star in a side-by-side | 
anthology of past Hollywood hits | 
j}which was coy and _  over-long. | 


| Occasional close-harmony by the! 


| Beppo’s 


| Status 
| business, West said. 


Continued from page 26 A emremess 


Polka Dots, and some dance inter- 
polations by Lionel and Joyce 
Blair and a tery-team, did little 
to raise the show out of its rut. 


In fact, without Hope at his 
near-best, the hour would have 
been emphatically soporific. BiN 
Ward produced capably. Otta. 

Drama ’61 

It was obvious why Sammy Davis 

Jr. should have been intrigued 


enough to eppear in Jan Carew’s 
“Day of the Fox” for Associated 
TeleVision’s “Drama 61” skein. 
Theme was the struggle for politi- 
cal power in a newly-independent 
black country, highlighted in the 
feud between Rajan (Zia Mohyed- 
din), Western-educated and with 
democratic ideals derived from 
white models, and Beppo (played 
by Davis), darker of skin than his 
ex-comrade and inspired by the 
wilder, tribal magic of his race. 
Rajan had the power, and Beppo 
tried to take it from him by linking 


up with the powerful white-con- 
trolled company that mined the 
country and was fearful of its 
profits. But he lost out—and 


Carew’s chief point seemed to be 
that the world’s Beppos would al- 
ways fight a losing battle, for the 
violent qualities that led to inde- 
pendence weren't the ones needed 
for settled government 

But “Day of the Fox” remained 
a blueprint for an_ interesting 
drama, as it was clumsily con- 
structed and was cluttered with 
too many side-issues. For instance, 
wife was Rajan’s sister, 
and an attempt was made to drag 
in her clash of loyalties. Similarly, 
Rajan had a white military ad- 
viser, and he had to trot out his 
private dilemmas. 

So the piece turned out rather 
an unguided tour to a common 
modern problem, rather than a 
cogent drama. Davis was hampered 
by a comic-opera get-up, with tum- 
bling curly hair and shirt slit to 
the navel, and he couldn’t really 
survive it. More effective was Zia 
Mohveddin, whose Rajan was an 
excellent thumbnail of a civilized 
man gropping with the crude prob- 
lems of leadership. Other thesp 
support was lower case, and the 
whole production, by Herbert Wise, 
lacked cohesion, mainly because 
the thesp accents derived from 
Africa, Asia, and points East and 
West Otta 

















Tint Stations 


=a Continued from page 25 aaa 


year will see new iecords set in 
the total number of color hours, 
the number of homes reached, 
color hours programmed, during 
the summer, the amount of davy- 
time and nighttime programming, 
he said. Two of this season's 
show's, Walt Disney's “Wonder- 
ful World of Color” and “Saturday 
Night at the Movies,” have helped 
hypo sales in tint, he stated. By 
last year color had reached the 
of a $100,000,000 a year 


Walt Disney Production tv sales 


| veepee Donn Tatum introed some 


color flims from the Disney NBC- 
TV series, which shaped up more 
as a commercial for the Disney 
backlog of pix than color tv. Rich- 
ard C. Welsch, NBC-TV_exec, was 
in charge of a live camera dem- 
onstration of special tint effeci 














Season’s Greetings 
and Sincere Wishes 
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Happiness 


Ardath Marshall Johnson 


Song Consultant for the 
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5%, of TV for Everybody 


By CARROLL CARROLL 





A well known theatrical producer 
recently came up with a scheme 
for making television pay for sal- 
vaging “the fabulous invalid.” His 
solution to Broadway's problem has 
all the savage abandon of the old 
Townsend Plan’s $30 Every Thurs- 
day. It might be called The Her- 
man Shumlin-I-Am - My - Competi- 
tor’s-Keeper-Plan. Mr. Shumlin 
suggested that the television in- 
dustry be taxed 5% to be allocated 


to helping The Broadway stage 
survive. 

It is Mr. Shumlin’s contention 
that because television uses many 
Broadway trained actors’ and 
actresses, as well as directors and 


technicians; thus depriving Broad- 
way of their talents while, at the 
same time, using their work to 
beguile people into staying home 
and watching tv; thus depriving 
Broadway of its audiences; tele- 
vision should kick back 5% to the 
legitimate theatre, which 
make it a little less legitimate. 
The prospect a plan of this 
nature opens to the whole world 
of business and industry is exciting. 
Why should not the Fifth Ave. 
Coach Company, 
transportation in New 
demand that The New York Subway 
system pay them 5° because sub- 
ways take so much business away 
from busses? And a friend of mine 


who is a vegetarian is already pre- | 


paring a platform for action to get 
the meat packers to pay 5% to the 
vegetable processors because so 
many more people prefer meat to 
spinach. 

It seems to me the gas companies 
have all kinds of action against 
the electric companies and _ this 
should be verv interesting because 
in many they are the same 


CBS White House 


Tour Is on Again. 


The tour of the White House} 
Mrs. John F. Kennedy orig- 
inally slated for November then 
nixed, is now on again at CBS-TV. 
The exclusive will be telecast by 
the web on Valentine’s Day, Feb. 
14, from 10 to 11 p.m. 

Whether the hourlong White 
House tour will be sponsored poses 
a ticklish problem. Understood that 


cases 





with 


the White House is not adverse to | 


commercial sponsorship, done in 
good taste and pitching unobjec- 
tionable products. It’s further un- 
derstood that commercials first 
would have to pass White House 
muster before a go-commercial sig- 


nal might be given. 
Perry Wolf will produce the 
show, titled “A Tour of the W hite | 


House with Mrs. John F. Kennedy.’ 

Program will mark the first time 
tv cameras have toured the White 
House since 1952, when Harry Tru- | 


man opened the doors to tv cam- | 
eras following the extensive reno- | 


vation of the Executive Mansion. 
In the upcoming tour, Mrs. Ken- 
nedy will show the changes she has 
made in furnishings and historical 
object's in the mansion’s public 
rooms. CBS-TV reporters on the 
show will be Charles Collingwood 
and George Herman. Program will 
be taped in January prior to Mrs. 
Kennedy’s trip to the Far East. 





Strouse’s FM Post 


Washington, Dec. 19. 

Ben Strouse, president of 
WWDC (‘AF-FM), Washington, has 
been named chairman of the 1961- 
62 FM Committee of the National 
Assn. of Broadcasters. 

These others were named by 
NAB prexy LeRoy Collins: Ererett 
L. Dillard, WASH-FM, Washing- 
ton; N. L. Bentson, WLOL-FM, 
Minneapolis; Merrill Lindsay, 
WSOY, Decatur, Ill.; Fred Rabell, 
KITT-FM, San Diego; Henry W. 
Slavick, WMC-FM, Memphis; and 
Narold Tanner, WLDM, Detroit. 


might ! 


an outfit that runs | 
York City, | 














Big Wilson will not play 
Radio City Musie Hall un- 


til they get a bigger organ. 














companies. The railroads, of 
course, which are losing money on 
their passenger service in most 
parts of the country have every 
right to expect a 5% subsidy from 
the airlines, which are also losing 
money. Just the bicker over who 
should pay whom from the profits 
each of them lacks would make 
a delightful day in court. 

And if the Broadway Theatre is 
entitled to a 5% tax from tv for 
audience snatching, why isn't the 
|cinema industry, which has had 
| its audiences abducted on a nation- 
al scale, also eligible for 5° from 
tv? Another 5% should come off 
the top of the tv take to satisfy 
the publishers of books, magazines 
and newspapers to repay them for 
all the people who prefer to get 
their fiction, fact and aggravation 
from a television screen. Maybe tv 
owes another 5% to the automobile 
industry. And certainly the gasoline 
people suffer everytime someone 
stays home to watch tv instead of 
driving somewhere. Another 5° 
| should go to the tire people, I'm 
!sure, for lack of wear 
on rubber caused by 
home-ness due to TV-itis. 

Before all the 5°cs are used up, 
I want to make sure that if the 
guy over whose shoulder I read 
the paper that carried the Shumlin 
story happens to write about it, 
and selis his piece before I get 
mine to market, I get 5% from tv 
because instead of writing this the 
the 





| 


very night I saw newspaper 
story, I watched tv until I got 
sleepy. 


As for the television industry let 
them get their 5©c:s wherever they 
can. I suggest they start with the 
opticians, oculists and optical goods 
| people. 





Foreign Specialists To 
C Sindy US. Radio-TV 


Waltham, Mass., Dee. 19. 

A US. radio-tv study is skedded 
for Brandeis U. next June when 
reps from more than a dozen Euro- 
pean, African and Asian nations 
will journey here to participate in 
an international pilot project in 
community and educational broad- 
casting. Under a contract with the | 
U.S. State Department, Brandeis 
new Communication Research | 
Center will conduct the four-month 
| program for top level communica- | 
tions specialists. The foreign spe- 
| cialists will rep countries like 
Thailand, Pakistan and Israel in 
wae tv is underdeveloped. 

- According to Louis Cowan, di- 
rector of the Communication Re- 
I's search operation, the program will | 
consist 


period of intensive study on the 
| Brandeis campus followed by a 
60-day period of travel and ob- | 
servation of American communica- 
| tions to acquaint foreign visitors 
| with the role of tv in America. 


| 


and tear | 
mass stay-at- | 


of a 45-day orientation | 


‘Video Village’ Game 
Tops 1,000,000 Sales 


Sales of the “Video Village” 
board game, based on the CBS-TV 
daytime series, exceeded 1,000,000 
during the first 10 months of ’61, 
making it one of the largest selling 
items in the board game industry. 

Milton Bradely Co., of Spring- 
field, Mass., manufacturers of the 
game, will introduce a companion 


piece in January based on the 
Saturday morning show, “Video 
Village, Junior Edition.” 





Push On for Brit. 
Teach-Vee Web: 


London, Dec. 19. 
Following the news that the U.K. 





was originally estimated, the quest 
for the establishment of a purely 
educational tv web has been warm- 
ing up. At the moment, however, it 
is still in the discussion stage. 


from the Independent Television 
Authority which has’ submitted 
further evidence to the Pilkington 





BBC Opposes It 





: |the 8 to 8:30 am. 
; can have more video channels than | 


| 


| 


Latest move for teach-vee comes | 


Committee (studying the future of | 


British Broadcasting) 
;there is need and room for an 
educational web. The Authority 
has now published a pamphlet out- 
lining the U.S. operation and put- 
ting forward the possibilities of a 
British counterpart. 

One of the prime prompters of 
discussion on this subject is Sir 
Ivone Kirkpatrick, chairman of the 
ITA, who along with some 
politically-influencial top brass, has 
publicly suggested the formation of 
}an Institute for Educational Tele- 
vision. Under the control of a 
council, the Institute could co- 


educational video ‘being 
diversely over the country for 
| dustrial training schemes or as ad- 
juncts to vocational studies, etc.) 

But the proposed organization 
would not only be a clearing house 
for information but would encour- 
rage research and stimulate educa- 
| tors in tv techniques via a staff of 
age research and stimulate educa- 
| technical experts and specialists in 
| the use of visual aids. 

Another in support of an educa- 
tion-only network is Lord Bess- 
| borough, a director of Associated 
| TeleVision. He feels Britain is lag- 
| ging behind in the development of 
| tv as an instructional medium. De- 
| spite BBC and commercial tv's 
schools programs which, 
out, reach only 3,000 of the na- 
tion’s 30,000 schools, there is need 
| for 
too. 
| BBC, however, is broadly op- 
| posed to a whole channel being de- 
voted to education. Web considers 
|that instructional prggrams inter- 
| minet in two Corporation-run net- 
works would fill the bill better. 


he points | ? : 
° ‘American content in its skeds for 


suggesting | 


BBC Denies It’s Using 


| Train” 
! , . 
ordinate all existing knowledge of | Wether more 
used | 
in- | 


| ent quarter 
| of 


an adult-educating program, | 


tra. 


Scot Church Authorities in Blast At 
Too Sexy TV Shows; Wage Action 





WABC-TV in 6-Year Ride 
With Hot ‘Little Rascals’ 


Official Films has sewed up a 
two-year renewal for “Little 
Rascals,” the old “Our Gang” com- 


edy package, on WABC-TV, New 
York, where the series is out-rating 
all competition in its morning slot. 

The small-fry series has been 
running for four years on the ABC 
web flagship and currently leads 
WNBC’s “Today,” WCBS’ “Captain 
Kangaroo” and the Sandy Becker 
cartoon spread on WNEW in ARB’s 
Dec. 4 to 8 Arbitron report. With 
10.5% sets in use, “Rascals” had 
a 4.1 rating, topping all shows in 
strip. The other 
shows mentioned rated less than 3. 

With an average rating of 3.9 
from Sept. 4 to December 1, ‘Ras- 
cals” topped all shows in the four 
month period with NBC’s “Today” 
runner up at 2.7 

Official acquired rights to “Lit- 
tle Rascals” recently from Norbert 
Auerbach, former Columbia Pic- 
tures exec. 








More U.S. TV Product 
Than Com’] Competitors 


London, Dee. 12. 

BBC-TV has now officially dis- | 
claimed that it uses more Ameri- | 
can programming than the com- 
mercial network. In a widely-cir- 
culated statement, the web said its | 
recent acquisition of ‘Wagon 
has led to questions “4 
| 

| 

| 


material would 
be used. Corporation's answer wa 
an emphatic “No.” 

Pointing out that “Wagon Train” 
had been bought as a replacement 
and was not yet even scheduled, 
BBC maintained that in the pres- | 
an average of 12!2°% | 
the overall] transmission time 
was U.S.-originated and,-: of that, 
1112°% was entertainment _pro- 
gramming. The rest wa docu- 
mentary. 

On BBC reckoning 
averaged about 14°7 on the inde- 
pendent channel over the same 
quarter (the Independent Televi- 
sion Authority says it is more in 


Ss 


Ss 


Yank video 


Glasgow, Dec. 19 

Latest move in the long-drawn- 
out attacks on tv programs here 
is a request from church author- 
ities to their members to write 
letters of protest to the program 
companies and the BBC about “too 
sexy” programs. 

The request has gone from the 
Ayr Presbytery of the Church of 


Scotland to churchgoers in Ayr- 
shire, in southwest Scotland. The 
Presbytery is also writing to the 


BBC and Scottish Television Lim- 
ited expressing “grave concern” 
at the emphasis put on some pro- 
grams on material infidelity, drink 
and other questions 

“It is a very serious thing when 
a handful of men are allowed to 
pollute the moral standards of the 


whole nation,” alleged Rev. George 
B. Duncan, of Troon 
“Ministers are finding the im- 


pact of television is nullifying the 
ministry we seek to exercise from 
the pulpit. It is about time decency 
became fashionable 

“We have these’ producers 
churning out stuff we don't want, 
and you cannot stop them. While 
I am against censorship, I think 
it is about time some sort of cen- 
sorship was brought in.” 


Another minister, Rev. D. P. 
Munro, of Ayr, said similar pro- 
fests were being heard from the 
floors of factories and wherever 
people talked about tv 

“We are appalled,’ he added, 
“when practically every picture 


that comes on has four whisky bot- 


tles on the table, and people seem 
to just walk in and help them- 
selves.” 

Comment from another min- 
ister, Rev. C. L. Johnston, chair- 
man of the Presbytery’s morals 
committee: “It would seem from 
television that, if someone has not 
got a sex problem, then he must 
be abnormal.’ 

Rev. A M Paterson, of Tarbol- 
| ton, said: “The moral effect of 


some of the BBC's plays and the 
bawdy material coming over from 
alleged comedians is not yood.” 

The Presbytery to 
press their dissatisfaction to the 
Temperance’ and Morals and 
Church and Nation Committees of 
the General Assembly of the 
Church of Scotland. 


decided ex- 





Revive ‘Editor’s Choice’ 


gg poten nha On Alternate Wk. Basis 
a oe > Oo a “Editor’s Choice,” a public af- 
ment was that, on present plans, fairs seriessseen on ABC-TV dur- 





ing last summer, 


is being revived 


the next quater falls below 12% on an allernate week basis starting 
Sunday, Jan. 14. Format of the 
Minneapolis — Bob Keeshan, |Show is flexible, -permitting single 


who plays the title role in the CBS 
“Captain Kangaroo,” comes here 
this weekend (23) for two chil- 
dren’s concert appearances with 
the Minneapolis Symphony orches- 





interviews, 
treatment of a single 
clips on 
produced by ABC News. 


documentary 
story or film 
Show is 


panels, 
several stories 


It will alternate with “Adlai Ste- 


venson Reports.” 

















In 


‘ 





New Fall Programming — 


WFBC-TV HAS “CLEAN SWEEP” IN 42nd MARKET 
... GREENVILLE—SPARTA NBURG—ASHEVILLE 


According to the VARIETY-ARB SYNDICATION CHART, covering ARB’s October 15-28, 
1961 Survey. See tabulations below . . . 
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TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. AV. 
RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA DISTRIB. RTG. SH. 
| 1. Wagon Train (Wed. 7:30-8:30)........WFBC 49 || 1. Cimarron City (Mon. 7:00)........ oo WEBC.....MCA 27 45 
2. Bonanza ‘Sun. 9:00-10:00)..... ccceee. WF BC 46 Manh - 
3. Price Is Right (Mon. 8:30-9:00)... ; 2. Manhunt (Thurs. 7:00)........ -....-WFBC..,..Screen Gems 24 50 
4. Tall Man Ps t en mg _ Wrac 38 3. Sea Hunt (Tues. 7:00)...... eines .WFBC.....Ziv-UA 21 40 
Pee ee INT +» +0 0 0 0 = --»-WFBC 37 || 3. Third Man (Wed. 7:00)......... ooo. . WERC.... NTA 21 53 
| 5. National Velvet (Mon. 8:00-8:30).....WFBC 32 || 4. Mike Hammer (Sat. 7:00).. 0 s00 WER... 06 CR 19 3 
5. Laramie (Tues. 7:30-8:30)............ WFBC 32 || 5. Miami Undercover (Fri. 7:00)........ WFBC.....Ziv-UA 17 38 
6. Dr. Kildare (Thurs. 8:30-9:30)....... -WFBC 31 6. Yogi Bear (Tues. S20) .:..-. - WFBC ere Screen Gems 13 €3 
|| 7 Alfred Hitchcock (Tues. 8:30-9:00)....WFBC 29 a ee ee eee ee ee 
8. Joey Bishop (Wed. 8:30-9:00)......... WFBC 28 || 7. Deputy Dawg; M Squad (Fri. 6:00) WFBC.....CBS Films 12 48 
9. Cimarron City (Mon. 7:00-8:00)....... WFBC 27 || 7. Huckleberry Hound (Thurs. 5:30) WFBC.....Screen Gems 12 €0 
9. Dick Powell (Tues. 9:00-10:00)....... WFBC 27 || 7. Ripeord (Mon. 7:00)....... .WLOS.....Ziv-UA 12 22 
| 
| In this Giant 42nd Market . . . with more than 2-million people, $2.8- > a 





billion incomes, and $1.8-billion retail sales, WFBC-TV continues its 
dominance of the television audience. 


Represented by AVERY-KNODEL 





CHANNEL 4 


WFBC-TV 


GREENVILLE, S.C 
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history of space technology with a 
strong pitch for the current Fed- 
eral program to beat the Soviets 
to the moon and beyond. Initial 
stanza covered several decades of 
work in this direction from some 
early rocketry experiments to the 
recent successful U.S. space 
probes preparatpry to putting a 
U.S. astronaut into orbit. 

On hand to trace the history 
with commentator Roy Neal was 
Dr. Adolf K. Thiel, onetime Ger- 
man rocket scientist now work- 
ing for the U.S. Some fascinating 
film clips documented the German 
tests which led to the historic V-2 
bombs of World War II. After 
that, the stanza touched upon the 
decisions or lack of decisions 
which led to Russian supremacy 
in space and our current efforts to 
end their lead in heavy thrust 
engines. The whole story was told 
against a stunning series of rocket 
blastoffs, some of which were 
spectacular failures. 

Neal, speaking for the station, 
prefaced his call for support of 
the Governmental space program 
with a statement that he was “edi- 
torializing.” He made a_ well- 
argued defense of his position. 
The role in the show’s production 
of Space Technology Laboratories 
Inc., a private company standing 
to benefit from the increased ex- 
penditures for space experiments, 
certainly should have been more 
fully clarified. Herm. 


THE MIKE DOUGLAS SHOW 
With Ellie Frankel Trio, guests 
Producer. Woody Fraser * 
Director: Ernie Sherry 
90 Mins., Mon.-Fri., 1 p.m. 
KYW-TV, Cleveland 

Judging from its first week’s 
output, KYW-TV’s new daytimer, 
“The Mike Douglas Show,” should 
quickly work up a following and 
perhaps a steady niche in local 
television. It also has syndie pos- 
sibilities since the regional angles 
are kept to a minimum and also 
since Westinghouse, station owner, 
has been scouting for something 
to get it off the old movie hook, 
ie., “PM East and West.” 

Douglas is bright and brash with 
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IN THE LAND OF 
PAUL BUNYAN... 


. «mighty KSTP-TV packs a real 
sales wallop. 

The first and biggest station in the 
vital Northwest area, KSTP-TV 
serves and sells 810,800 families with 
a spendable income of more than 
FIVE BILLION DOLLARS, 


Check your nearest Petry office 
for the details. 


| ®©67Or 


100,000 WATTS - 





a solid 16-year career in show biz, 
including several years of network 
tv, big band and nightclub singing 
and emceeing. He came here via 
Los Angeles and Chicago, where 
he did well on NBC originations. 

Carmel Quinn was cohost the 
first week, except that she missed 
Monday and Tuesday because of a 
Christmas radio tape commitment 
with Arthur Godfrey in New York. 
This week, it’s Joe E. Brown, and 
Jerry Lester is due next week. 

The second-string talent in the 
first programs was equally impres- 
sive. The opener, for example, had 
Gretchen Wyler and Dick Patter- 
son of the touring company of 
“Bye, Bye Birdie.” Miss Wyler sang 
“Spanish Rose” and “Lola” and 
also chatted a good bit about show 
biz and the peorle in it. Patterson, 
who must have a future as a single, 
did everything but tear down the 
studio and was working on the 
rugs when the management gently 
removed his microphone. Since he 
is not a pantomimist, he quit at 
that point. : 

The settings, camera work and 
production in general were smooth 
and professional, giving even more 
substance to the syndie  pos- 
sibilities here. 

Ellie Frankel is the town’s lead- 
ing girl pianist (jazz type) and she 
and trio performed admirably, par- 
ticularly considering that they 
work all night at the Theatrical 
Grill, too. Kai Winding brought 
along his trombone and blasted a 
couple of numbers. Jim Moran, the 
super pressagent, was also there, 
booming a new movie, and Father 
Joseph Dustin, the banjo playing 


priest, was along on the opener for | 


some solos and singalongs. 

The show was designed par- 
ticularly as competition for “The 
One O'Clock Club” on WEWS-TV, 
and they run head to head. There 
is a distinct difference, so far, how- 
ever. “Club” is built around the 
personalities of Dorothy Puldheim 
and Bill Gordon, its co-hosts, plus 
regular local guests, book reviews 
and much table hopping chatter in- 
terviews. 

“The Mike Douglas Show” leans 
more toward show business, with 
a heavier ration of guests either 
passing through town, performing 
here, or hired particularly for the 
program. 

Whether it can stand the pace 
only its budget director knows. 

Russ. 


A VOLCANO NAMED WHITE 
Executive Producer: Lee Schulman 
Producer-Director: Kit Spier 
Writer-Narrator: Bob Schulman 
PARTICIPATING 

60 Mins.; Wed., 9 p.m. 

KING-TV, Seattle 

This grim and disturbing docu- 
mentary of the life and fate of a 
24-year-old convicted murderer 
was a superior shocker. Using the 
words of convicted murderer .Don 
White, a young Negro, recorded in 
his cell in a Seattle jail where he 
awaited execution, the program 
carried tremendous impact. 

At the start, the station empha- 
sized that it was not questioning 
the justice of the verdict on White, 
nor asking for any special sym- 
pathy, but the tenor of the pro- 
gram inevitably raised the ques- 


tions of why and where the descent 
—_ 











NBC 


-* MINNEAPOLIS + ST. PAUL 





began. The how was shown and 
told and posed the question asked 
by Schulman in his narration: “Is 
he an enemy of society or its 
victim?” 

Narration was short, only setting 
the scene, or in for brief comments. 
Most of the program was giver 
over to the words of White, curi- 
ously articulate in a beat idiom, as 
he told of his bleak childhood in a 
small Kansas town, his youthful 
years in the Yesler Way Housing 
Project in Seattle, his companions 
on Seattle's Skid Road and the 
fights, knifings and thefts that 
brought hirm to correctional insti- 
tutions, reformatories and jails. 

White, said to have a high I1.Q., 
is a gifted artist and the waste 
was strikingly shown as he told 
how he looked for love and didn’t 
find it, how fe “joint” (reforma- 
tory) represented security and why 
he liked the city best at 4 am.— 
“lights and all, but no people.” 

Technicaliy the program was 
superb, with Merle Severn’s cam- 
era work outstanding. Shots of 
White in his cell, talking, con- 
trasted with the neon-lighted Skid 
Road and scenes of Lake Wash- 
ington beaches and groves where 
he was briefly happy as a youth. 

Interviews were done by Barry 
Farrell, former P. I. reporter, who 
had the idea for the program. Back- 
ground music by Meyer Slivka of 
the Seattle Symphony added to the 
overall impact. Spier’s editing re- 
sulted in a documentary that 
punched across the story much 
more effectively than any number 
of panel discussions. This was a 
life in depth that could truly be 
called casted and no doubt, raised 
many questions in viewers minds, 
questions that should nag for a 
long time and ask for answers. 


FOLKSONG FESTIVAL 
With The Weavers, Josh White, 
Chad Mitchell Trio, Second City 
Players, Kathleen O’Grady, 
others 
Producer: Jim McGinn 
Director: Bill Friedkin 
Coordinator: Frank Fried 
60 Mins.; Wed., 10:30 p.m. 
KITCHENS OF SARA LEE 
WBKB, Chicago (tape) 
(Hill, Rogers, Mason & Scott) 
“Folksong Festival,” piloted as 
a local special in Chicago by 
network possibilities in a tv era 
that has given acceptance to the 
sing-alongs of Mitch Miller, and 
especially in a time when the folk 
influence is making itself emi- 
nently felt in the pop music field. 
There's a whole spectrum of mood 
in the vast folk catalog, and the 
songs unspooled in this session 
were variously spirited, tender, 
dramatic, comic, religioso and ro- 
mantic. In instances, depending on 
who was singing, the urge to sing, 
hum or tap along was there. 
Produced independently by Jim 
McGinn, it was visually a hand- 
some offering, shot mostly out- 
doors on the campuses of North- 
western and U. of Chicago before 
highly receptive (and responsive) 
collegiate audiences. In_ several 
scenes the artists worked in their 
topcoats, their breath visible in 
the cold air, an effect that proved 
surprisingly to the show’s profit 
when it might have been predicted 
a deficit. Clearly, the hard life 
becomes the folk genre. Studio 
conditions might have been too 
— to conduce to inspired sing- 
ng. 
The talent, hand-picked by con- 
cert impresario Frank Fried, was 
balanced for idiom and ranged 
from good to excellent, with the 
standout performance that of the 
Weavers. Josh White and the Chad 
Mitchelt Trio were showmanly, 
and Kathleen O’Grady displayed 
a pretty voice in her single offer- 
ing, “Where Does He Lead?” For 
relief, about half way, there were 
some devilish clever skits by the 


Second City Players, spoofing 
domesticity, brainwashing and 
Univac. It was good for some 


laughs but ran slightly too long. 

Director Bill Friedkin, who 
ankled the show in a tiff with the 
sponsors and asked that his name 
be stricken from the credits, did 
a cunning job, catching imagina- 
tive camera angles and making 
dramatic use of the available back- 
grounds, the university architec- 
ture and the lakefront. 


Sole problem was that the show | 
| subsid of the electrical equipment 


was a patchwork of taped segments 
and showed it. Some scenes were 
shot by day and others by night, 
some on campus and some on the 
lakeshore, some indoors and some 
al fresco. They were knit together 
without regard for the inconsisten- 
cies of time and place. Les. 





Inside Stuff—Radio-TV 


Sydney A. Mosley, who died recently in England at 73, was an early 
radio editor in London, made a killing in Baird television stock and 
first visited the U.S. in grand style on the proceeds. A prolific writer 
of books, with some 35 to his credit, Mosley’s autobiography appeared 
last year, captioned “Private Diaries” (he had kept them from child- 
hood onward). For all his production of words, he was basically very 


close-mouthed about himself and 


his family. It is believed that he 


married twice but this is not mentioned in his obit. He pretended to 
be amused but was thought secretly pleased whenever VARIETY in the 
old radio days gagged that he was a “British agent” in the States. 


Actually he caught on as a news 


commentator with a special view- 


point and accent, first at WMCA, N.Y. and then over WOR and 


Mutual. In late years he lived in 


Bournemouth, a seaside resort and 


turned out a publication called “For Editors Only.” 





The pilot (Chicago) chapter of 


American College of Radio Arts, 


Crafts & Sciences—a radio organization meant to equate with the 
Academy of Television Arts & Sciences—apparently is successfully 
launched. More than 500 Chi radio tradesters turned out for the in- 
augural awards banquet at the Conrad Hilton Hotel last Tuesday (12), 
and there were about 125 paid entrants in the various competitive 


categories. 


WBBM Radio waltzed off with 18 statuettes and WGN won 13. Run- 
ners up were WLS and WIND with three each. Among the other 
stations cited were such small AM-ers and FM outlets as WEFM, 
WXFM, WEBH, WOPA, WGES and WFMT. 


Ward L. Quaal, exec veepee and 
named radio man of the year; and 
easting (WIND) veepee, received a 


general manager of WGN Inc., was 
Ralph Atlass, Westinghouse Broad- 
special award for his contributions 


to establishing Chicago as a foremost radio centre. 





National Education Assn, and the Assn. for Higher Education toasted 
Jim Hagerty, ABC v.p. over news, at the Waldorf-Astoria Hotel Friday 
(15) for the program, “Meet the Professor,” which resumes its second 
series on the web. Jan. 7. Dr. William G. Carr said: “No program on 
any network comes close to this series in presenting the college teacher 


to the American public.” 





Recent ARB-Variety market charts inadvertently omitted ABC Films’ 
off-network entry, “Wyatt Earp,” now making the rounds in syndica- 
tion. The corrected rundown on Boston, measuring the period from Oct. 
15 to Oct. 28, finds “Earp” in fifth place among the top 10 in that 


market, with a rating of 17 and a 


share of audience of 43. In Boston, 


“Earp” was telecast on WBZ, Thursdays at 7 p.m. 


In Kansas City, “Earp” tied fifth 


place, and the corrected chart finds 


the ABC Films entry on KMBC, with a 14 rating and a 30 share. It is 


telecast there at 6:30 p.m. 


EE CTT 





British TV Strike 


Continued from page 22 auuaas= 





cated slot in view of unions threat 
to declare it black. 

Commercial network executives 
estimate it will take at least a 
month to get their schedules back 
in pre-strike order although skeds 


| for the winter quarter seem power- 
Kitchens of Sara Lee, has definite | 


ful enough to stand on their own. 

BBC-TV’s latest smash-and-grab 
raid on the ratings has yielded 
nearly half the top shows. Shackled 
by the strike, commercial web has 
been unable to stop BBC running 
away with more and more of the 
Top 20 showcase. Over the past 
few weeks BBC shows have 
pinched first the lowly positions, 
hung on to them, then swiped 
bigger and better ratimgs with 
such shows as “Dr. Kildare” and 
“Perry Mason.” 

Television Audience Measure- 
ments Ltd. (TAM) reports that 
for the week ended Dec. 10, BBC 
shows numbered 10 in the Top 22 
(several tied) the best BBC has 
done in six years of ITV. “Kil- 
dare” led the field in sixth place, 
then came “Here’s Harry” (9th); 
“The Escape of R. D. 7” (11th); 
“Perry Mason” (12th); “The Rag 


Trade” (13th); “Devil’s Canyon” 
(16th): “Ken Dodd Show” with 
“Impact,” “Juke Box Jury” and 


“Overland Trail” (Joint 19th). 

Regionally, the Corporation never 
managed to top commercial pro- 
gramming though it did snatch 
four places out of 10 in South 
Wales and the West. Otherwise 
the indies dominated. 


WBC Cons a Plea 
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| compliance with the antitrust and 





other pertinent laws.” 

The document stated that the 
WBC board members “had no 
prior knowledge of the activities, 


circumstances or events that led 
up to the indictment in the anti- 
trust case.” “The indictment acme 


as a shock to every member,” it 


added. 
As Westinghouse Electric has al- 


ready insisted, WBC said the top | 


echelon of the parent outfit was 


also in the dark about the alleged 


conspiratorial activities. 
WBC, although a wholly owned 


manufacturer, “operates with a 
considerable degree of freedom 
from Westinghouse Electric oper- 


ating policies that have no applica- | 


tion—or a limited application—to 
the broadcast industry.” 
Liaison and lines of responsi- 





bility between WBC and parent 
concern are maintained through 
Westinghouse Electric senior execs 
having places on the WBC board, 
| including the chairman's seat. Ac- 
tual operations are under direc- 
tion, however, of a fulltime prexy 
charge with keeping WBC outlets 
functioning within the framework 
of WBC policies shaped to achieve 
“the highest standards of public 
interest.” WBC insisted its obliga- 
tions as a licensee have never been 
swayed by the commercial inter- 
ests of Westinghouse Electric. 
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Attention Stagehands and Theatrical 
Friends 
LONGACRE HARDWARE & 


ELECTRIC CO. 
NOW LOCATED AT ITS NEW AND 
ENLARGED PREMISES 


: 612—8th AVENUE, N.Y. 
(Opposite Madison Square Garden) 
New Phone Number, Ci 6-0855 
See our ad in the Legit Section 











Big Wilson wishes to 
thank the following who 
made his career possible 
. » « his Dad. 
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Radio Reviews 





PIED PIPERS OF HARLEM 
With Joseph Dembo 
Producer-Writer: Dembo 


30 Mins., Sun., 5:30 p.m. 
WCBS, N.Y. (tape) 
This expose of New York's, 


slum conditions would have been 


too grim for the sight and sound | 


medium. But the audio tour of a 
single Harlem tenament was most 
effectively dramatic in its 
entation on WCBS Sunday 
from 5:30 to 6 p.m. 
Produced, written 

Joseph Dembo, 
of Harlem” was a visit with public 
health inspector Samuel Gartner 
to an upper-Manhattan apartment 
house at 222 West 133d St. 
Through interviews with tenants 
and verbal descriptions of the 
atrocious conditions, Dembo made 
a strong case for the receivership 
bill now before the New York State 
Legislature for the fifth year. The 
bill would allow the city to take 
over totally neglected buildings | 
where officials are now powerless | 
to move. Passage has been suc- 
cessfully blocked by the real estate | 
interests through the years. 

The building, with an absentee 
landlord living in Detroit, had no 
heat, defective plumming, seapage, | 


and narrated 
by 


rats, marching platoons of roaches 
and accompanying stench. Dembo |! 
talked to tenants, including kids, 
and wound with interviews of | 
Jerome Trichter, assistant health 
commissioner; Father M. Moran | 
Weston of St. Philip's Episcopal | 
Church: and Milton Yale, executive 


secretary of the Harlem Neighbor- | 


repeat 
Bill. 


Show had a 
7:30 p.m. 


hood 
Monday 


Assn 
night at 


EXTRA CURRICULA 

With Christopher Young, others 
Producer: Steve White 

25 Mins.: Mon.-Fri., 9:05 p.m. 
Sustaining 

WNBC, New York 

This new pubservice skein via 
NBC Radio's Manhattan flagship 
may yet make for 
tening. 
take a long stride from the initialer 
last week (11), a banal intro made 
embarassing by some misplaced 
“showmanship.” 

In an era of campus malaise, 
the promise of examining univer- 
sity and college student activity , 
outside the classrooms is a provoc- 
ative one, especially if the activi- 
ties are related to the presentday 
world around them. Instead, the 
preem stanza was a stale outing 
built around the New York Univ. 
men's glee club. The writers ‘un- 
credited) sprang it from a corny 
“editorial” format ‘music page, ed- 
itorial page, etc.), and garnished 









































Big Wilson to wield big 
broom in ‘Chimney’s Are 


for Sweeping.” 

















What ONE SERVICE can 
solve all my post-production 


problems? 


BONDED, of course. Their 


Single Source Service 


everything—from pri 
curement to delivery of show 


prints on time. 





pres- | 
(17) | 


“Pied Pipers | 


interesting lis- ; 
But to do it, it will have to | 





it with such broadcast cliches as, 
“Yes, college life is by no means 
\limited to the classroom.” 


The choristers offered an olio} 


lof campus and national tunes of 
mild interest, and there was a brief 
and stilted talk by NYU's director 
of admissions on advantages of 
‘extra - curricular activities that 
struck a middle-of-road course. 
Christopher Young was the “edi- 
tor” (narrator), 

Besides NYU, nine other schools 
in the Gotham area are participat- 
ing in the series of 25-minute in- 
stallments. WNBC promises that 
it will offer student reactions to a 
wide spectrum of topics, including 
current events; but there was no 
indication off the preem session 
| that the series was going into fresh 
and provocative directions. Pit. 





Cross-Programming OK'd 
‘Between CBC Affils, New 
‘Can. Commercial Web, CTV |: 


Ottawa, Dec. 19. 

Cross-programming between sta- 
tions affiliated with the Canadian 
Broadcasting Corp. and_ stations 
tied with the new web, CTV, has 
the nod from the Board of Broad- 
cast Governors. Except in reserved 
air time, stations affiliated with 
one web can broadcast shows sup- 
| plied by the other network by 
electronic or other means, under 
this ruling. 

BBG has not relaxed its regula- 
tions preventing stations affiliating 
with both webs. The new ruling 
limits cross-programming to less 
than four hours since more than 
!four hours of reserved time estab- 
lishes an affiliation. Also, while 
| network credit is okay for the stint 
; being cross-programmed, no sta- 
tion can refer to itself as part of 
ithe web from which it’s taking 
‘the show. 

BBG stresses the necessity 
stations meeting their 
time” contracts—giving CBC 


of 
pro- 


If any 
than 


| has reserved, for instance. 
station wants to use more 


four hours of cross-programmed | 
shows, it must get BBG’s okay first. | 





Sheriff's Conviction 
Gets KOA Off Libel Hook 


Denver, Dec. 19. 
| A $1,500,000 libel and slander 
| suit against KOA-TV has been 


| dropped after the sheriff who filed 
| it was convicted of burglary. The 
suit originally was brought 
| suburban county sheriff Robert M. 
Roberts who charged that an in- 
terview on a Saturday night news 
show had “irreparably harmed 
| him and his reputation.” 
| The interview was with Allen J. 
| Reynolds, former deputy 
| for Roberts who turned state's 
| evidence against his boss and 
helped break open the Denver 
police burglary scandals. After his 
conviction, Sheriff Roberts was re- | 
moved from office and later con- 
fessed his participation in some of 
the criminal activity going on in 
the Denver area. 

Among those against whom the 





edian Bob Hope, a major stock- 
holder in KOA. 


DUGGAN’S TV GABFEST 
Hollywood, Dec. 19. 
Tom Duggan’s new deal with 
| KTTV calls for a Monday-through- 
Friday 11-12:30 a.m. gabfest start- 
ing Jan. 8. 

Format will be similar to his 
program over KCOP, until he 
ankled station several months ago 
after numerous hassles. 
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NOVO INDUSTRIAL CORP. 


handles 
nt pro- 





Wolper Also Won't Sign 
Web-Type Deal With WGA 


Hollywood, Dec. 19. 

Documentary producer David 
Wolper, being struck by Writers 
Guild of America West because he 
wouldn’t sign a vidpix pact, has 
| also refused to sign a documentary 
agreement similar to that which 
WGAW has signed with the net- 
works. 

That’s what the Guild told mem- 
bers, saying that the producer con- 





“reserved | 


ductions priority on air time CBC | 


by | 


sheriff | 


suit had been brought was com- | 


tended, among other things, that 
|/the minimum compensation must 
| be reduced. As a result, the Guild 
has ordered its members not to 
work for Wolper. 


British ‘Pirate’ Radio 
Set to Hoist Banner 





London, Dec. 19. 

Britain is about to get commer- 
cial radio broadcasts from the 
“pirate” sea-going station moored 
near the Nore in the Thames Estu- 
ary—despite threats by govern- 
ment officials. Station owner, Can- 
— journalist John Thompson, 

ays he has just a few wrinkles to 
iron out and he hopes to be on the 
air by Dec. 15. 

Not the least of Thompson's wor- 
ries is the British Postmaster Gen- 
eral’s attitude which has caused 
him to be a “little sneaky” with 
the ‘actua] position of his vessel. 
The U.K. government has taken a 
dim view of the commercial sound 
station and warned Thompson not 
to install a transmitter without 
official consent. 
the International Communications | 
Convention of 1959, it is illegal to | 
transmit from vessels moored in | 
territorial waters. 
| Thompson plans to go ahead, 
| however, in the hope he will be 
| able to evade the long arm of offi- 

cial broadcasting acts. Radius of 
| his station, GBLN, is estimated at | 
| 150 miles which will take in Lon- | 
| don and a large slice of South | 
| England. 

He maintains that already $1.400 
of unsolicited advertising revenue 
| has come in and support from 
many Southern leading industrial- 
| ists and at least two ad agencies 
| has been promised. GBLN, which 
has so far cost nearly $40,000, has 
three studios ashore, one mobile. 
| Thompson says it will be mainly 
| a — and music station beginning 
n 18-hours-a-day operation and 
ae Aaa becoming a 24-hour 
show. 





Despite Govt. Threats: 








KDAY 


eum Continued from page 24 


“willful or repeated” violation as 
described in the 1960 Communica- 
tions Act amendments. Seemingly, 
the California outlet could make 
a case to the contrary—that igno- 
rance, in this case, is proof that 
the violation wasn't willful. Par- 
ticularly in view of the vast con- 
fusion the Commission stirred by 
its issuance to the lengthy, obscure, 
contradictory Public Notice re- 
ferred to—part of which is still in 
effect and part of which isn’t, hav- 
ing been partially overridden by 
the Commission Act revisions of 
the last Congress. 

KDAY was given 30 days 
reply. 


Chi WGN’s Big Cuffo 
Spread on 3 Shows 


For Network, Stations 


Chicago, Dec. 19. 
WGN Radio, albeit an independ- 





j}ent station, has one network orig- 


ination and two widely syndicated 
shows, and doesn’t make a cent on 
any of them. The three are public 
affairs series that the station is 
sending out gratis. 

















| Vidfilm Chatter 


| Hershel Harris has been named 
general manager of Independent 
Television Corp. (ITC) of Canada, 
Ltd. . Edward J. Keady and 
| Douglas M. Schustek have joined 








VHF, Inc., production company. 
Keady was formerly an account 
j}exec with Film Projects, Ine. 


| Schustek has been with CBS for 


the past three years . . . WFLA- 
iTV, Tampa-St. Petersburg, Fla., 
has joined Television Affiliates 


Corp. as subscriber ... WGN-TV's 
Chicago, “Great Music” series will 
be distributed in Canada by Inter- 
national Tele-Film Enterprises. 
CBUT, Vancouver, B. C., is the first 
Canadian station to telecast the 
series . . . “Popeye Pipeline,” a 
| new house organ for Popeyniks, 
makes its debut this month, as a 
service to stations and others in- 
volved in the King Features Syn- 
dicate series. First issue contains a 
with of the origins of Popeye 





with reproductions of his first ap- 
; pearance in a cartoon strip on Jan. 
117, 1929 . . David L. Wolper, 
exec producer and prexy of Wol- 
per Productions, has been elected 
an associate member of the Amer- 
ican Rocket Society in recognition 
of his space tv programs .. . Mag- 
num Television, Latino distributor, 
has acquired the rights to “Wire 
Service.” . . . Bob Considine nar- 
rates “Red China—Outlaw,” a half- 
hour documentary, distributed by 
Filmvideo Releasing Corp. Pro- 
duced by Joseph P. Mawra and 
written by Jules A. Striso, film 
tells why Red China should not 
be admitted to the United Nations. 
Among those in the film are Sen. 
Thomas Dodd, Walter Judd, Sen. 
Paul Douglas and Narcotics Com- 





missioner Harry Anslinger. . 


And, according to | 


| tinuing show on the air. 


| 


Mutual Broadcasting System ” 
ries WGN’s “Reviewing Stand,” 
27-year-old panel discussion a. 
gram reputed to be the oldest con- 
MBS esti- 
mates a 315-station spread for the 
|series. It is also carried by Voice 
|of America. 

“Inquiry,” a discussion program 
moderated by Dr. Bergen Evans 
land produced cooperatively with 
| Kiwanis International, is currently 
| distributed by Kiwanis to 106 sta- 
‘tions in the U.S. and Canada. And 


| on its own hook, WGN is distribu- 


| highway safety, 


its four-year-old series on 
“Signal 10,” to 43 


ting 


| U.S. stations, plus the VOA, Amer- 
jican Forces Network in Europe and 


the Armed Forces Radio Network. 

Commercially, WGN is originat- 
ing the “Wally Phillips Show” for 
International Harvester, which is 
placing it in select markets; and 
it's readving the Saturday night 
“Barn Dance” for _ syndication 
through its own syndie operation 


| headed by Brad Eidmann. 





Mex Deal on ‘Felix’ 


Series of 156 “Felix the Cat,” 


|dubbed in Spanish, has been pur- 


chased on a library basis by Tele- 
systema Mexicana, the Emilio Az- 
carraga string of tv stations. 

Fremantle, distributors of the 
series overseas, also has sold the 
series in Argentina, Ecuador, Vene- 
zuela and Brazil. 


to | 





| 


Monte Carlo TV Festival to 0.0. 
28 US. Entries, Comedy Shows Lead 


Hollywood, Dec. 19. 

Twentyeight U.S. entries have 
been received by the festival com- 
mittee of the second International 
TV Festival of Monte Carlo, being 
held Jan. 6-14. The breakdown of 
American entries show 10 are 
comedy; drama, nine; news, sports, 
four; culture, history, science, 
four; children’s programs, one. No 
entries were received for the cate- 
gory of best variety program 

Award winners will be disclosed 


Jan. 14. On the jury are Marcel 
Achard, France; Luigi Ammanatti, 
Italy; Emmanuel Bondeville, 
France; Paddy Chayefsky, U.S.A, 
Arthur Crovetto, Monaco: Thau 
Fieishman, Belgium; Tetsuro Fu- 
; tukaki, Japan; Edouard Hoffman, 
| Czechoslovakia; Alan Jay Lerner, 
U.S.A.; Marcel Pagnol, France. A 
delegation from Russia will be 
announced later. Other nations 





taking part are Argentina, Canada, 
England, Hungary, Mexico, Poland 
and Romania. 

U.S. entries are “The Affairs of 
Anatol,” KNXT, L.A.: “Alcoa Pre- 
miere” seg, “People Need People’: 
“Angel” seg, “The Dinner Parity”; 
“Armstrong Circle Theatre” epi- 
sode, “Engineer of Death: The 
Story of Adolph Eichmann.” 

Bell & Howell “Closeup,” 
“Troubled Land”; “Bus Stop” seg, 
“Success Story”; “Candida,” 
KNXT L.A.; “Casals Master 
Class,” National Educational TV 
Center; “David Brinkley’s Jour- 
nal”; “Dr. Kildare” seg, “The 
Shining Image”; DuPont Show of 
the Week, two entries, “Heming- 
way” and “Laughter, U.S.A. 

“The Flintstones” seg. “Alvin 
Brickrock Presents’; “GE Thea- 
tre,” two entries, “The Graduation 
Dress” and “Memory in White’; 
“Hennesev” seg, “Shore Patrol Re- 
visited”; Mahalia Jackson Show; 
“Mister Ed” seg, “Ed’s Mother’; 





NBC News’ “Berlin — Where the 
West Begins.” 

“Adventures of Ozzie and Har- 
riet,” two entries, “The Newly- 
weds Get Settled” and “The Fra- 
ternity Rents Out a Room”; “Play 
of the Week,” two entries, “Black 
Monday” and “The Iceman Com- 
eth”; “The Power and the Glory’; 
“The Shari Lewis Show”; “Thrii- 
ler” seg, “A Good Imagination’; 
“Twilight Zone” seg, “A Private 
World of Darkness,” and “Wis- 
dom,” “Andres Segovia.” 

UAR VIDEO REPS 
London, Dec. 19. 


Richard Meyer Associates has 
been appointed U.K. reps for the 
United Arab Republic's video 
web's (excluding Syria) and is set 
to handle British advertisers. 

The company now sells airtime 
for radio and tv stations in 15 
countries and, in association with 
Pan American Broadcasting Com- 
pany of New York, radio stations 
in Alaska, Central America, South 
America and a tv network in the 
Philippines. 
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Dean’s Bad John, Welk's ‘River, 


Francis Favorites, Top New LPs 


JIMMY DEAN: “BIG BAD 
JOHN” (Columbia). Titled after 
his current runaway single click, 
ti lis pac kage is a natural for a big 
sales and programming play. The 
subtitle, “And Other Fabulous 
Songs and Tales,” is no copy con- 
ceit for the rest of the repertoire 
is a strong representation of the 
country saga idom. It includes 
“Sixteen Tons,” “Smoke, Smoke, 
Smoke That Cigarette” and “Night 
Train to Memphis,” as well as 
others of similar ilk and Dean 
turns ’em out in way that appeals 
to the country and city folk, alike. 


LAWRENCE WELK: “MOON 
RIVER” (Dot). Lawrence Welk’s 
organization keeps on rolling on 
with the same sweet sound and 
steady beat. The repertory 
changes but Welk’s good taste and 
popular flair remains constant. In 
this offering the title song is from 
“Breakfast at Tiffany’s,”’ and the 
rest are out of other films and 
Broadway shows. Included in these 
instrumental and choral arrange- 
ments are such entries as “Ex- 
odus,” “Around the World,” “I 
Could have Danced All Night,” 
“Love Is a  Many-Splendored 
Thing” and others. 


CONNIE FRANCIS: “FOLK! 
SONG FAVORITES” (MGM). This 
is a highly pleasing package of tra- 
ditional American songs delivered 
by a savvy songstress with potent 
juvenile appeal. Miss Francis’ 
brightly colored pipes and firm 
beat get a workout on oldies like 
“Oh, Susanna,” “Clementine,” 
“True Love,” “She'll Be Comin’ 
"Round the Mountain,” “On Top 
of Old Smokey” and others. A 





strong assist is furnished by the 
Jordanaires vocal group with Cliff 
Parman batoning the orch. 


“EL CID” (MGM). Miklos 
Rosza’s music to Samuel Bronston’s | 
production of * ‘El Cid” (AA) is show- | 
cased in all its full-blown and at- | 
mospheric grandeur on this sound- | 
track outing. Under Rosza’s baton, 
his score emerges rich, lush and 
redundant on wax. The emotional 
music has room-filling fullness for 
stereo fans and sentimental values 
for those who dig the film, but is 
largely repetitious and thematic 
for others. The two-sleeve jacket 
contains historical data about El 
Cid, the man, compiled by his- 
torian Harold Lamb, which is in- 
teresting if over-glamorized. 


LEO FUCHS: “BEI MIR BISTU 
SCHOEN” (Decca). The Yiddish 
theatre is in a resurgence and 
Decca is right on the ball in bring- 
ing out an originaal cast album of 
one of its current hits. The ball 
may not bounce very high because 
the audience is so limited, but it’s 
an offbeat disking idea that may 
pay off within its range. Sholom 
Secunda has written a frisky score 
for this opus and Leo Fuchs gives 
Jacob Jacobs’ lyrics the kind of 
punch the 2nd Avenueniks love. 
Leon Liebgold and Miriam Kressyn 
are also helpful in adding to ethnic 
entertainment. 


THE VOICES OF WALTER 
SCHUMAN: “THE MELODY 
LINGERS ON” (RCA Victor). Wal- 
ter Schumann’s choral ensemble 
consistently turns out some of the 
smoothest sounds heard on disks. 
In this set, a standout sheaf of songs 
turn up in lustrous arrangements 
performed by some excellent male 
and female voices. Repertory in- 
cludes standards like “Memories,” 
“Blue Moon,” “Always,” “It’s 
Dark on Observatory Hill” “While 
We're Young,” “Falling in Love 
With Love” and “Girl of My 
Dreams,” among others. 

“JOHNNY TILLOTSON’S 
BEST” (Cadence). A young fave 
of the teenage set, Johnny Tillot- 
son is an above-par singer in the 
contemporary idiom. He rocks the 
rhyihm tunes in approved style 
and handles the ballads pleasingly. 
In this album Tillotson has col- 
lected a group of his top singles 
aimed at the youngsters. Included 
are numbers like “Poetry in Mo- 
tion,” “Cutie Pie,” “Jimmy’s Girl,” 
“Pledging My Love” and “True 
True Happiness,” among others: 

JOHNNY GRIFFIN: “WHITE 
GARDENIA” (Riverside). A  tri- 
but to the late Billie Holiday, this 
is a big band modern jazz in the 
soul groove. Tenor saxist Johnny 
Griffin has gathered a group of 
topflight sidemen, plus a string sec- 


Day’s to songs in an intense in- 
strumental setting. Included are 
“Gloomy Sunday,” “God Bless the 
Child,” “Travelin’ Light’ and a 
Griffin original, the album's title 
song. 


GARY McFARLAND ORCH: 
“THE JAZZ VERSION OF ‘HOW 
TO SUCCEED IN_ BUSINESS 
WITHOUT REALLY TRYING’” 
(Verve). Gary McFarland has 
carved some swinging modern ar- 
rangements from Frank Loesser’s 
score of the Broadway smash, 
“How To Succeed In Business 
Without Really Trying.” It’s a 
nicely-styled effort from start to 
finish, featuring some topflight per- 
formances by an equally top group 
of tooters. Among those contribut- 
ing effective handiwork to the set 
are Phil Woods, Clark Terry, Bob 
Brookmeyer, Hank Jones, Al 
Cohen, Oliver Nelson, Kenny Bur- 
rell, Doc Severinsen and Joe Ben- 
jamin, to name a few. There are 
solid samplings of in the groove 


improvisations and well-construct- | 


ed thematic treatments on such as 


“Paris Original,” “Grand Old Ivy,” | 
“Brotherhood of Man,” “I Believe , »: 


In You,” “How To Succeed” —i 
others. 


THE FLARES: “ENCORE OF | 


FOOT STOMPIN’ HITS” (Press). | 


The first outing on Buck Ram’s | 
new label, Press, this platter is a 
teen terper’s delight. ‘alone with 
their disclick “Foot Stompin’, ” the 


Flares (5) work over a variety of | 


hoof favorites like the Twist, the 
Stroll, the Pony and the Hully 
Gully, with some novelty numbers | 
also thrown in. It’s a solid set for | 
the group, backed by driving) 
drums and organ which keep the 


jbeat prominent, and effectively 
| showcases their vocal stylings. It’s 
,an always-terpable, gospel-tinged 


array which should go over big} 
with the teeners and possibly the 
newly-recruited adult hoofers. 


DON FRIEDMAN TRIO: “A 
DAY IN THE CITY” (Riverside). 
Pianist Don Friedman has com- 
posed six jazz pieces which, with 
dramatic effectiveness, reflect the 
mood and atmosphere of New York 
City. Along with Chuck Israels on 
bass and Joe Hunt on drums, | 
Friedman plays his music with 
even and reflective texture that en- | 
hances his already - emoiional 
scores. The themes, variations and 
improvisations show a classical feel | 
at times, but are always soundly | 
in the jazz groove. The LP is an 
excellent example of serious jazz | 
craftsmanship, composed and per- | 
formed by serious artists and it is 
a fine disk for musie fans—jazz or | 
otherwise. 


“40 FAVORITE SsCOTTISH 
MELODIES” (Request). This is a 
complete wrapup of familiar melo- 
dies from the Scottish highlands, 
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LAWRENCE WELK 
Latest Dot Album, SILENT 
NIGHT, and 18 other Best Loved 

Christmas Songs. 


lowlands and altitudes between. 
Recorded by a large orch in Scot- 
land, this is a charming medley 
ranging from “The Campbells Are 
Coming” through “O My Love Is 
Like a Red Rose” to “Auld Lang 
Syne.” Herm, 








ee 


Combo Review 

} LS 
| HE NRY JONES & BOBBY STE- 
| WENSON QUARTET 

|Embers, N. Y. 

The duo-piano stylings of Henry 
| Jones & Bobby Stevenson form the 
core of a light and bright quartet 
|currently entertaining the custom- 
ers at New York's cozy eastside 
eatery, the Embers. Backed by 
bass and drums, the twosome de- 
livers controlled and jazz-influ- 
enced arrangements that are pleas- 
antly designed for the atmosphere 
of this spot. 

Group, which waxes for Capitol, 
|mixes its tempos nicely, switching 
\from ballads to jump to Latino 
|material in smoothly - constructed 
|medleys. It’s unfortunate that 
there isn’t a setup for dancing at 
ithe Embers, as the quartet often 
|plays in terpable fashion. Subtle 
| jazz patterns make the group a 
|listenable and unobtrusive combo, 
| Just right for the site. 

Also on the bill is the Jo Jones 
Trio, led by the showy hand work 
lof Jones on drums. Here, too, the 
|emphasis is on cocktail-tailored 
jazz and the effect is similarly 
lright. Jones’ big smile and the 
|light arrangements delivered by 
the group make the trio an added 
|asset to the evening’s fare. Jones 
has made the switch from loud 
and demonstrative band drummer 
to the small, intimate combo show- 
man with marked wae ~ 

ali. 
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Columbia Records will release Sviatoslay Richter’s second Carnegie 


Hall recital early next year .. . Christmas shopping apparently boost- 
ing sales of the three albums tied in with the “King of Kings” pic. 
Dealers report an increase of 28% in the past two weeks in the sales 
of Miklos Rosza’s “King of Kings” theme LP, a 23% increase in “Rob- 
ert Ryan Reads From the New Testament” and a 23% increase in 
“Richard Boone Reads From the New Testament.” All are MGM 
releases ... A new stereo test record is being released by Columbia 
this week. Produced by CBS Laboratories, the LP contains tests for 
tone arm resonance, compliance tracking and stylus wear, continuous 
sweep from 20 to 20,000 cycles separated for left and right channels, 
and mechanical tones from 20 to 20,000 cycles. 

Everest Records recorded an on-the-spot LP with Gloria Lynne at 
New York's Basin Street East. Album is tentatively titled “After Hours 
At Basin Street East”. . . Dizzy Gillespie’s Verve albums, “Perceptions” 
and “Gillespiana,” will be tied in with his appearance at Chicago’s 
Sutherland Hotel Dec. 21-Jan. 4... ASCAP’er Maceo Pinkard is get- 
ting new disk action on his oldie, “Sweet Georgia Brown.” It’s included 
in Dorothy Provine’s Warner Bros. album, Les McCann’s Pacific Jazz 
LP and a new Lester Lanin package on Epic . Bernie Wayne and 
Marvin Moore have written lyrics to the theme of the French pic 
“Les Liaisons Dangereuse.” 

Jayne Mansfield disk debuting on 20th-Fox Records with “Jayne 
Mansfield Busts Up Las Vegas,” recorded at the Dunes, Las Vegas 
. . . Cadence waxer Don Shirley opened at London House, Chi., for 
three weeks yesterday (Tues.) and moves from there to a two-week 
stint in Indianapolis, followed by a short college tour. Roulette is rush 
releasing its soundtrack platter of “Hey, Let’s Twist,” with Joey Dee 
& the Starlighters this week. 

Smash Records, pop and jazz subsid of Mercury Records, has pur- 
chased the master of “Lover Mine” by Del Richardson . . . Smash 
promo man Dan Driscoll took to the hustings last week to plug Cathy 
Carr’s “Nein, Nein Fraulein” and Joe Barry’s “You Don’t Have to Be 
a Baby to Cry.” Driscoll will cover Cleveland, Pittsburgh and the east 
coast. 

Lionel Barrymore’s reading of “A Christmas Carol,” an MGM LP, 
will be broadcast on the ABC-Radio network Dec. 25. This marks the 





tion, to recreate some of Lady 


27th consecutive year the album has been heard on the air. 


\HUEL, BREEDER ..ccsecicces veweseeewvenediun de 








Top Singles Of The Week 


(The ‘Best Bets’ of This Week's 100-Plus Releases) 








RALPH MATERIE .......e.eseee0---- LILI MARLENE 

(United Artists) ... eeeeeeeee Schwalbenwinkel 

Ralph Marterie Orch’s “Lil Marlen2” (GEMA) is stirred up 
with lots of instrumental (and choral) emotion and the tune’s 
spotlighting in the “Judgment at Nuremberg” pic makes the side 
a strong commercial property. “Schwalbenwinkel” (United Artists 
Music*) ts an Ernest-Gold original composed for the “Nuremberg” 
film and its haunting melodic quality will take hold of lots of 
spinners. 


KINGSTON TRIO - 

WHERE HAVE ALL THE FLOWERS GONE 
rr e rrr er ere O Ken Karenge 
The Kingston Trio’s “Where Have All The Flowers Gone” 
(Sangat+) will bloom along the spinning trail because of its charm- 
ing folk ballad quality and enchanting reading. “‘O Ken Karenge” 
(Baron*-Sausalitot) has an exciting tribal thump that will draw 
play from the folk buffs. 

e 


* ” * 


* 


TOMMY BOYCE .............. ALONG CAME LINDA 

a eee You Look So Lonely 

Tommy Boyce’s “Along Came Linda” (Calboyt) has a happy 
rocking beat that will roll into jock and juke areas for a hefty 
payoff and establish this new singer as a teen fave. “You Look So 
Lonely” (Calboy+) will also find lots of friends among the juve 
set because of the lighthearted lilt and the teen-angled lyric. 

* * ~ 


Peeve? Pate BRB TIDES oc ccccwccie sees HAPPY GUY 
(Mr. Peacock) .............. Wished I Was Home 
Nino & The Ebb Tices’ “Happy Guy” (B.L.&H.*) bounces 
across the grooves with a clap-along beat that the juve set ought 
to go for ina big way. “Wished I was Home” (Monument?) is an 
average ballad with all the familiar rocking touches to grab teen- 
age interest. 


* . * 
PAY SIMMONS. ccc cciccsen JUST TO HOLD MY HAND 
Cg re eee A Sinner Kissed An Angel 


Fay Simmons’ “Just To Hold My Hand” (Lion+) has a rocking 
drive that will move out along all the spinning routes due to the 
energetic vocal attack. “A Sinner Kissed An Angel” (Famous*) 
is sent off with a jazz styling that’s grooved for pop appreciation. 

* - » 


FRIEDEL WENDE ........... ALL MY PRETTY ONES 

IID oo p55c 25 Seino fe ciots seis jatare aus aud Gate Liebchen 

Friedel Wende’s “‘All My Pretty Ones” (E. H. Morris*) is a 
topnotch romantic instrumental backed up by a choral sound 
for an added spinning fillip. “Liebchen” (E. H. Morris*) builds 
up another love theme with solid instrumental values that will 
appeal to all programmers. 

s * ~ 


ANITA & THE SO-AND-SO'S. 2...0cccccccses JOEY BABY 
2 ere Rinky Tinky Rhythm 
Anita & The So-And-So’s’ “Joey Baby” (Tree+) has a good 
ballad feel with a vocal approach that gives it solid spinning 
chances on all levels. “Rinky Tinky Rhythm (Tree+) jumps at 


a lively pace that could draw same juke coin. 
* ” baal 
"THAR: TIP UAES, ooiccc cc cive sivas FAITHFULLY YOURS 
eS ae ee ee ee oe Vut Vut 


The Imperials’ “Faithfully Yours” (David Jones+) is in a big 
baHad groove with a lead vocalist who is sure to pull the young 
femmes to his side. “Vut Vut" (David Jonest+) swings with a 

+ rhythmic violence that always finds its juke audience. 
~ 7 * 


DAVE BARTHOLOMEW ..........0040%. r'M WALKIN’ 
| Ear ene Going To The River 


Dave Bartholomew's “I’m ‘Walkin’ (Travis+) has an instru- 
mental drive that makes it a natural for a big juke pickup. “Going 
To The River” (Cammodoret) flows along with some good blues 
sounds for okay results. 

* * - 


THE FOUR PREPS........O0NCE AROUND THE BLOCK 
IIE ing cdroctnace ap icyulala @ ainere ated niesen Sis The Seine 
The Four Preps’ “Once Around The Block” (Arena*) is a well 
written ballad with the type of lyric and beat which the juves 
will go for. “The Seine” (Flywheel*) is a lilting entry also with 
chances. 


NIN  dcioncieaieiencsts eee Soren ieee HAPPY JOSE 
(Dat) nna csseee--eeeeees Sweet Georgia Brown 
Jack Ross’ “Happy Jose” (Landowne*) is a laughing record with 
a swinging beat and a novelty lyric which could catch on. “Sweet 


Georgia Brown” (Remick*) is a snappy instrumental workover 
of this Divieland standard. S 
” ~ ~ 
SENN MAN on oso arein wk ise wale wars ‘ DEAR IVAN 
(Compa) oc... 6655 Smoke, Smoke That Cigarette 


Jimmy Dean’s “Dear Ivan” (Plainviewt) is a plea to a Soviet 
civilian for better understanding between the U. S. A. and the 
U.S.S.R., belief in God, etc., delivered with a sincerity that a 
lot of people will cling to. It may not stop the cold war but it 
could be a hot record. “Smoke, Smoke, Smoke That Cigarette” 
(Americant) puffs across a twangy beat that should do extremely 
well in juke situations. 


~ 
EDDIE COCHRAN ..... TETTTCIECTT TTT LUC, 


CER, eishiscernG eon cayenne as cul ware Lonely 

Eddie Cochran’s “Weekend” (Americant+) rolls at a swinging . 
pace with a juve-angled lyric that’s sure to pull a lot of. young- 
Sters around the transistors and jukes. “Lonely” (Eldoradot+) 
is ac slow ballad that sets up an appealing mood that the juves 
will find romantic. 


“LSS er eee seaaere aie ... Secret Love 

Bill Reeder’s “Judy” (Progressivey+) has a country-flavored beat 
and the lyric ingredients that could make it go over nicely in pop 
spinning areas. “Secret Love” (Remick*) is given an alfalfa- 





styled rhythmic beat that doesn’t hurt it at all. Gros. 
*ASCAP., TBMI. 
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Twist Just a Short-Lived Gimmick Say 
British Terpers; Prefer Older Dances 


London, Dec. 19. 

The British seem loath to swap 
more established dances for the 
hipswinging new craze—The Twist. 
Despite reports of the hot biz The 
Twist is bringing to U.S. clubs, 
observers here report no parallel 
turn to The Twist by the U.K.’s 
dancehall dandies. 

But maybe that’s because it’s 
early yet, says bandleader Joe 
Loss, who batons his orchestra 
nightly at London’s biggest dance- 
hall, the Hammersmith Palais. 


Loss, by far the most hopeful of | 


a Twisting future, plays ‘“Twistin’ 
The Mood” three times nightly at 
the big terpery and reports that 
although the kids keep on jiving, 
they are looking round to see if 
anyone can Twist. One of the big- 
gest problems in getting the dance 
off the ground here is getting suf- 
ficient publicity for it. 
Recalls ‘Lambeth Walk’ 

Eric Morley, a topper of Mecca 
Dancing, which controls most of 
Britain’s ballrooms, says he is not 
prepared to shell out for demon- 
stration teams to tour the halls as 
the increased receipts wouldn’t 
justify the expense. According to 
Morley the last time he tried to 
stimulate a dance trend, “The 
Lambeth Walk,”’ he wound up pay- 
ing the bills while the disk com- 
panies soaked up the gravy. 

British diskeries, although they 
have released more than a dozen 
Twist platters between them, are 
also not prepared to back the 
dance. Understandably because not 
one of the Twist disks has made 
any noticeable impression. 

But the Victor Sylvester Dance 
Studio, run by the Rank Organiza- 
tion (which has an_ expanding 
dancehall policy), has decided to 
give the Twist a whirl. The studio 
has commissioned Peppi, an Amer- 
ican dance master, to instruct 
amateur terpers in the art. 

Fad Lacks Interest 

Not only has the craze not got 
away on the ballroom floor, but 
the nightclub scene reports a 
similar low degree of interest. 
Bandleaders note that although the 
dance is being asked for, it is 
more out of curiosity than anything 
else 

Seldom is The Twist requested 
more than once a night, says Ed- 
mundo Ros, veteran maestro. In 
his opinion, it is too exhibitionist 
for classy clientele while too stand- 
offish for younger couples. 

British niteries are not without 
The Twist, however. Sandu Scott 
includes it as part of her act at 
the Colony, for instance. But not 
one voice says it is more than a 
short-lived gimmick from the 
nitery patron’s point of view. 

Sydney Jerome, a barometer of 
dance trends, who supplies enter- 
tainment for a wide and varied 
field of clients, insists that he has 
not even been asked for the dance. 
In fact, he says, he hasn’t seen it. 

There seems little doubt that, 
unless there is a sudden change in 
attitude, British dancers prefer the 
straight, old fashioned clinch. 


Twist Demo On Stage 
St. Louis, Dec. 19. 

The Fox Theatre got on the 
bandwagon of the nation’s newest 
dance craze by inaugurating live 
exhibitions of The Twist onstage 
last Friday (15), Jack Denett and 
his orchestra setting the rhythms 
for the twisters. 

There'll be two shows nightly on 
week nights and three on week- 
ends. 





CONT'L LABEL’S DISTRIB 

Records Inc. of Boston and Trin- 
ity Records of Hartford will dis- 
tribute the new Continental Rec- 
ords line in the New England area. 

The label has three series, inter- 
national, foreign and jazz, and is 
also offering a $1,007.50 “limited 
edition” of the only recerded per- 
formance of the late Georges Enes- 
co conducting his Roumanian 
Rhapsodies. 








Form Folk Disks 


Montpelier, Vt., Dec. 19. 

Folk-Legacy Records Inc., a new 
firm in Huntington, which will ob- 
tain folk music by research and 
make recordings tor commercial 
distribution, has been granted a 
charter here by Secretary of State 
Howard E. Armstrong. It was re- 
ported that the new company 
would also deal in all kinds of 
musical recordings. 

Incorporators were listed as Lee 
B. Haggerty of Evanston, IIl., 
Charles A. Paton of Huntington 
and Thomas J. Kenney of Rich- 
mond. 





Boosey & Hawkes 


Pens Its Pop Dept. 


London, Dec. 19. 


—~> 


ADS’ BIG ROLE 
N BUILOUE 


By MIKE GROSS 


The stakes involved in the 
launching of a new record artist 
are getting higher. The additional 
investment is being forced on the 
companies as advertising and pro- 
motion continues to play a more 
and more important role in help- 
ing to get a newcomer off the 
ground. 

Some industry execs say that the 
cost has doubled within the past 
| five years, and Bill Alexander, 
|who heads RCA Victor’s ad-pro- 
| motion division, indicated that the 
| outlay for four new Victor artists 
; this past year came to over $500,- 
' 000. 

Advertising and promotion have 
become increasingly important ad- 
juncts to the artists & repertoire, 
sales and merchandising division 
|and are now looked upon as key 
tools for exposure even though ihe 
cost is getting higher. Alexander 
|admits that until the artist is 
| established the ad doesn’t pay off 
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Labels Going Steady With Dept. Stores 
Via Co-Op Tie-ins to Promote Product 


+ 





Dee Kilpatrick Joins WB 


Dee Kilpatrick has been named 
southern district regional sales 
manager for Warner Bros. Rec- 
ords. He will headquarter in Nash- 
ville and report to John K. (Mike) 
Maitland, WB prexy. 

Kilpatrick recently served in ex- 
ecutive capacities at Capitol and 
| Mercury Records. He also was as- 
sociated with WSM radio, Nash- 
ville, and most recently with the 
Wesley Rose publishing companies 
in Nashville. 


French Diskeries 
Pop Sales Climb 


Paris, Dec. 19. 
Main emphasis among top rec- 
ord companies here is on pop 
disks, with the sudden popularity 
|of The Twist and rock and roll also 








Boosey & Hawkes, a pubbery, but once “the non-name becomes | helping sales. The 1960-61 seasons 
known here more for its serious|@a Name the campaign more than |saw a rise in business after some 


and light music than for its pop 
activities, plans to revitalize its 
latter department for Christmas. 
And the company’s New Year reso- 
lution is: “break into that big- 
money market.” 

So far, B&H has had a single 
pop Dick, “Softly, Softly,” which 
Ruby Murray piped to commercial 
success. But, of late, internal re- 
organization has put Johnny Mars- 
den, former head of the light mu- 
sic division, in charge of the pop 
shop and rusty wheels are begin- 
ning to roll. 

Eyeing the success of “The Wil- 
low Waltz” which was the theme 


| pays for itself.” 
More ’n’ More Bally 

The continual flow of new artists 
j}into the industry and the tough 
competition for disk jockey ex- 
posure have moved the companies 
to think along the lines of more 
advertising and more promotion. 
In addition to buying space and 
spots, the ad-promotion divisions 
work on distributor tours for the 
new artists, parties for the new 
artists to meet the press and the 
deejays, and cuffo appearance in 
key outlets around the country. 
| All this comes out of the ad-pro- 
| motion division’s budget, and it 





tune of BBC-TV’s click serial, ‘The | 24ds up. 


World of Tim Frazer,” Marsden| 


has had lyrics added. Miss Murray 
will record it soon under the title 
of “Goodbye My Love.” 

Also on the list are numbers 
from a newly-formed group “The 
Mystery Men” (supposedly topline 
soloists from many labels), a unit 
which will record only. First re- 
lease will be a reprise of a yester- 
year hit, “Oasis.” 


| The companies are continually 
| looking for offbeat angles and gim- 


|new f to get their new people or 


new product known. Victor, for ex- 
| ample, took over New York’s Basin 
Street East one night this past fall 


to introduce to the press and the! 


radio-tv people two new artists, 
| The Limeliters and Peter Nero, 


| who were to begin a regular run 


(Continued on page 42) 


| lean years aided by growing disk 
| clubs. 
| However, sales of classics are 
falling and it is thought that the 
|dip may be due to higher costs, 
saturation and the hardsell need 
|for modern classical disks. 
Pathe-Marconi leads in pressing 
and sales with about 35% of the 


mart, followed by Phillips with 
18%, Barclay with 10%, Vogue 
RCA Decca with 7%, 


| with 7%, 
Polydor with 5% and the rest split 
| among lesser labels. 

| Pathe-Marconi has streamlined 
| its setup in the American style 
|and other companies have, or will 
| have, followed suit. Old format 
|had marketing and sales responsi- 
bilities mixed up. 

But all functions now have been 
clearly departmentalized with a 
clarity in accountability. Three 
| divisions called art, marketing and 
sales are in operation. 
Stereophonic records have not 
/quite caught on. These disks are 
| still fairly expensive and com- 
|panies are looking into the possi- 
| bilities of reducing prices. 
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With disk promotion becoming 
more difficult and complex, disk- 
eries are increasingly involved in 
cooperative tie-ins with various 
outlets as a means of getting 
their product before the public’s 
eye. On one level, this situation 
has given rise to a multimillion dol- 
lar premium operation on the part 
of the majors and on a lesser scale, 
smaller labels have been pushing 
their material via a myriad of 
less-expensive deals. 

A favorite tie-in promotion for 
smaller labels has been and con- 
tinues to be the department and 
variety store. All types of promo- 
tions have been worked out 
through these outlets from _ per- 
sonal appearance gigs to recording 
sessions. These arrangements are 
figured as having been beneficial 
to both diskery and store in terms 
of customer attendance and prod- 
uct exposure. 

The tie-ins usually involve taking 
large ads in local newspapers, and 
occasionally the deals are accented 
via radio spots. The ads are often 
co-op setups, with diskery and 
store splitting the cost and both 
getting equal billing as regards 
space. The diskery then provides 
an artist or group of artists and 
gets the right to display its prod- 
uct in a special area generally 
near the store’s disk department. 

Cues Other Deals 

This situation has given rise to 
other types of store promotion in 
which most diskeries are involved. 
The arrangement doesn’t involve 
artist appearances, but is mostly a 
matter of co-op advertising on the 
part of diskery and store. Here 
the store features a hot item for 
a label or two through which it 
hopes to lure customers to its disk 
and other departments, and the 
labels hope to promote their prod- 
uct. 

Cutrate disks are usually fea- 
tured in such promotions, with the 
hot items used as the lure. In the 
personal appearance setups, gener- 
ally there is no cutrating, although 
the company’s disks are made 
available while the artist is in the 
store. 

A deal more ambitious than 
most tie-ins has been arranged 
for Jan. 13 in Brooklyn. It involves 
several participants, directly and 
indirectly. The principals are the 


Abraham & Straus Dept. Store 
there and Elektra Records. Also 
directly involved is the Goya 


Guitar Company. 

A folk festival has been set up 
that day from 11 am.-5 p.m. at 
the store. Several artists from the 
Elektra roster will appear and 
Elektra product will be displayed. 
Indirect beneficiaries, however. are 
diskeries like Riverside and Wash- 
ington which, although their prod- 
uct won’t be up for sale at the 
event, also carry some of the ap- 
pearing artists on their labels. So 
far set to perform at the fest are 
Josh White, Ed McCurdy, Bob Gib- 
son and Jean Ritchie. 

Slate Guitar Seminar 

Part of the festivities will be a 
guitar seminar throughout the day 
during which the artists will ex- 
plain the use and techniques of 
guitar playing. Goya guitars will 
be used in this connection and will 
be displayed and sold as well. 
Elektra also has a package called 
“Folk Song Kit,” which contaias 
a disk and booklet on guitaring, 
that will be pushed through the 
seminar. 

In addition to her exposure as 
an artist, Miss Ritchie will also 
demostrate the use of and manu- 
facture during the dev of a dul- 

(Continued on page 42) 


ABC-PAR ADDS FIELD MAN 

Eddie Thomas has been added to 
the field promotion staff of ABC- 
Paramount Records. He reports to 
Larry Newton, Am-Par’s veep in 
charge of sales. 

Thomas will be covering radio 
stations, program directors, sta- 
tion librarians and other medi» of 
promotion. He is currently or the 
road with the Impressions, a :ock 
group touring the east and mid- 








west on a combination promo-p.a. 
tour. 
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Wk. Wk. On Chart Label 
| 1 6 THE LION SLEEPS TONIGHT 
Tokens ..... Sa ee eee Victor 
2 3 8 WALK ON BY 
ee ee ee re Mercury 
3 5 8 GOODBY CRUEL WORLD 
; See Colpix 
a 2 6 RUN TO HIM 
Ser er ee ere ae Liberty 
5 4 10 PLEASE MR. POSTMAN 
AES re ne eee Flare 
“6 10 3 PEPPERMINT TWIST 
Joey Dee & Starlighters............... Roulette 
“7 6 12 BIG BAD JOHN 
8 oda foray stk retdiscig ln muds lai dlareiand os Col 
8 13 3 THE TWIST 
CS ee Parkway 
9 9 5 HAPPY BIRTHDAY SWEET SIXTEEN 
IN 82 2 2s cca 5 isi a Ae ke siele tees dans Victor 
10 7 #42x8 LET THERE BE DRUMS 
RRS SO errr Imperial 
11 =6©8, 9 MOON RIVER 
\ Miemty WERMCiA sx... sss ese c ese. Victor 
12 19 3 WHEN THE BOY IN YOUR ARMS 
Connie Francis EA nS ee TT MGM 
13. 26 #2 J CAN'T HELP FALLING IN LOVE 
er errr Victor 
14. 18 3 WHEN TI FALL IN LOVE 
| ERE Ea ere Capitol 
15 11 12 FOOL NUMBER ONE 
0 Ee eer ere Decca 
16 28 2 ROCK-A-HULA 
OPT rer eee eee Victor 
i714 7 JUST OUT OF REACH 
II...) s.r 5, Sth gob 0 gies wid redibie Atlantic 
18 23. #8 TONIGHT 
OPENS Oe TOMES on. 5 cic ccceccccwccscces UA 
19 30 3  UNCHAIN MY HEART 
ERE ee ee ee ee ABC 
30 20.6 I DON'T KNOW WHY 
Linda Scott Se ere ere (CA) 
21 16 9 CRAZY 
I 2c rele a' ccieh ics oa, 48S ALO Se Decca 
22.15 #19 YOU'RE THE REASON 
I eo ak 2 als wleyeasediiners Crest 
23. #12 #12 RUNAROUND SUE 
OR a ee e Laurie 
24 #48 + #=2 I KNOW = 
oat __ Barbara ONE ooo sinisiviniavietineise ens cieavis AFO 
25 17 8 MOON RIVER 
i ace orang ois tad) dis a valle Vee Jay 
26 22 #6 LANGUAGE OF LOVE Zz 
John D. Loudermilk .................. Victor 
27°25 «2 + +#«THERE’S NO OTHER “ 
fet ae oke ___ Crystal eisatetereete hei ele .-Philles 
28 27 ia UNDERSTAND 
; a RPMI 6 ining wins mio inisroicic asic Sic wisi0ie.¥4s Terrace 
29. _— 1 SMALL SAD SAM - 
4 Phil SI oo ih ai 5c onan wes a wales Versitile 
30 44 9 GYPSY ROVER 
til Highwaymen ._............. UA 
31 34 8 IN THE MIDDLE OF A ‘HEARTACHE 
: ____ Wanda Jackson nee ee ree . Capitol 
32. — 1 THE WANDERER - 
- Dion _ PORE Ike 5 an t= grec shi Laurie 
33. — 1 LITTLE BITTY TEARS a 
toe g tired vic lo easel ansieli'@indenien Decca 
34.24 11 TOWER OF STRENGTH 
Gene McDaniels ...................... Liberty 
35 29 14 BRISTOL STOMP * 
URES are eee Parkway 
36 21 4 "TIL 
- I nce er RN Caprice 
37 «639 3 REVENGE 
aay Brook Benton peoaisetg enclang a ulais ie Siew arb evi Mercury 
3831 6 JOHNNY WILL 
ae SS eee os ae 
39 — 1 WELL, I TOLD You 
ERS ee Carlton 
40 38 8 HEARTACHES 
Pa I cag 3. sia ne ciara hiSidis on, wee Colpix 
41 36 8 GYPSY WOMAN 
ps IS 1orc ies a ide aedlee 6. me 56s ABC-Par 
424, — 1 TUFF 
ee ___Ace Cannon Aa arma iireth xs 3 tie Hi 
43 — 3 COMANCHEROS 
are REIN sn sis incricloW oo bwin vik sais doe as Col 
44 — 1s TWIST HER 
= __s Bill Black IER eis 5 Fe hint ate’ ordi at axe ate ated dias Hi 
45 43 2 COTTONFIELDS 
a 0 aa _ Highwaymen Ce Le eee Pe UA 
46 8640 2 JAMBALAYA 
7 oe ey in eee Imperial 
47 —- 2 TOWN WITHOUT PITY 
a Gene Pitney sseceeeeseee.. Musicor 
48 32 8 GOD, COUNTRY “AND MY BABY * 
Johnny Burnette Pesaeacic ae Liberty 
499 — 1 I HEAR YOU KNOCKIN’ _ 
____—s—séFaats Domipo ere ey Imperial 
ares 1 LONESOME NUMBER ONE. eo 
eon er eee Victor 
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The merchandising division of Ty 
Capitol Records Distributing Corp. 1 2 11 #£=©XELVIS PRESLEY (Victor) 
underwent a personnel reshuffle | Blue Hawaii (LPM 2426) 
last week. Perry Mayer, Cap’s na- 
tional merchandising ieeuseee. | 2 3 8 HENRY MANCINI (Victor) 
made three staff changes within | Breakfast at Tiffany’s (LPM 2362) 
his department. 3 1 22 JUDY GARLAND (Capitol) 

Coming in as assistant to Mayer Judy Garland at Carnegie Hall (WBO 1569) 
an By onl oe | 4 13 7 MITCH MILLER (Columbia) 
tion KTTV. As assistant to the na- | oliGay = es (CL 1701) 
tional merchandising manager, a | 5 5 16 LIMELITERS (Victor) 
new post, by the way, he’ll work | Slightly Fabulous (LPM 2393) 
primarily in the area of special | 6 4 50 CAMELOT (Columbia) 
— = Original Cast (KOL 5620) 

Paul Russell, a merchandising/] 7 10 7 FRANK SINATRA (Reprise) 
copywriter since last July, has | I Remember Tommy (R_ 1003) 
been promoted to pop album mer- | 8 8 19 JOHNNY MATHIS (Columbia) 
chandising manager, succeeding Portrait of Johnny (CL 1644) 
Richard Heckenkamp, who has re- 3 
signed. Bob Bates, previously with 9 11 10 WEST SIDE STORY (Columbia) 
the production company of Capi- Soundtrack (OL 5670) 
ac. Car cle an oe ; 10 7 14 KINGSTON TRIO (Capitol) 
sta 0 a K er as Close-Up (T 1642) 
merchandising services manager a dl 
replacing Leonard -Poole, who 11 6 16 MITCH MILLER (Columbia) 
exited to take a post with the} Your Request (CL 1671) 

Mattel Toy Co. in L.A. 12. 9 19 DAVE BRUBECK (Columbia) 
Time Out (CL 1 1397) 
13 14 85 SOUND OF MUSIC ‘Columbia) 
Gregmark Gets Paris Original Cast (KOL 5450) 

TI P Sisters have been - RY RE ’ 
sis Bac Paging Me year with Gi "es: | a6 sai " pce 4 co ae toe 
mark Records. The trio has just | ee. Pp UP Calypso (Lr! 
returned from a three-month tour | 15 16 10 BOB NEWHART (WB) 
of niteries. They will have their | — ___ Behind the Button Down Mind (W 417 
first LP released in January. 16. 15 18 GREAT MOTION PICTURE THEMES (UA) 

Various Artists ‘U Al. 2122) 
8 4 | 17 33 6 FERR ANTE & TEICHER (UA) 
| Disks’ Gamble _ West Side Story (UAL 3166) 
eeerneS —__|} 18 {7 18 RAY CONNIFF (Columbia) 
A mee pe ay ies a 7 Somebody Loves Me (CL 1642) 
at the c g , spe- —_—_____—__—_ 
cial Victor affair Cf 19 20. +8 + WEST SIDE STORY (Columbia) 
| Victor also took over the Henry Z Original Cast (OL 5230) 
| Miller Theatre (N.Y.) for a special 20 39 16 BRENDA LEE (Decca) 
|cuffo showing of “La Dolce Vita” __ all the Way (DL 4176) 
|to help promote its soundtrack —— = ; 
lalbum of the picture. Alexander 21.18 69 NEVER ON SU NDAY (UA) 
| figures that the cost of the whole ee, ____ Soundtrack (UAL 4070) 
| campaign to launch The Limeliters 22 43 9 CONNIE FR ANCIS (MGM) 
and Nero as new Victor artists N On Sunday (E 3965) 
|came to over $150,000 for each. ary - —o — Stage oo emnteia) 
| In other moves to get exposure - = om umbi 
|for the newcomers, the diskeries —_ Christmas Sing Along (CL 1205) 
have established liaison with the 24. 23 «32 «©CARNIVAL (MGM) 
| talent agencies to assist in getting Original Cast (FE 3946) 
j}the new people on network tv - 
jshows. The hefty tv guest shot 25 «24 9 ENOCH LIGHT (Command) 
| play gotten for trumpeter Al Hirt 35MM Stereo (RS 826 D) 
|} has been considered one of the 2% 21 6 BOB MOORE (Monument) 
|}most important factors in making | Mexico (M 4005) 
| his first Victor album a bestseller. 7 35.2 AWRENCE WELK (Dot) 
Alexander says that through the é : , x 
| advertising media a company can Yellow | Bird (DLP § 3389) 
strike out for a mass audience to 28 «48 3 MILK AND HONEY (Victor) 
| get its artists known in the quick- Original Cast (LOC 1065) 
jest possible time. “A label,” he = TIES 
| says, “is as strong as its new artists 29 «19 = 16 Ebb Tide MDL 4165" 
|so we have to take the gamble to ae eee e - 
build. them up.” if 30 36 2 BING CROSBY (Decca) 
| Merry Christmas (DL 8128) 
| | 31 26 4 CHUBBY CHECKER (Parkway) 
Dept. Stores The Twist (P 7001) 
| 
i sais, as teen — 32 37 2 CHUBBY “CHECKER (Parkway) 
it 4l 
— ontinued from page ae Your ’ Twist Party (P’ 7007) 
| cimer (a three-stringed, hour glass- | > alana tiers a 
| shaped instrument). Through this 33 30 . SAIL ae ete 
| bit, she will become an indirect | rch aka Mist 
| beneficiary in that she owns a com- 34 — 13 DAVE GARDNER (Victor) 
| pany which makes and sells the} Ain’ t That Wierd (LPM 2335) 
rer sgn ga will also wa 3 — 2 KING OF KINGS (MGM) 
| Distributors will set up special | : Soundtrack (MGM _1E2) 
| deals for A&S with all Elektra | 36 27 26 ELVIS PRESLEY (Victor) 
disks on special sale and artists | Something for Everyone (LPM 2370) 
autographing the platters. A&S| : > ; 
in turn is embarking on a fullscale | "es Ser casas eek, toes 
ad campaign to publicize the event, pid eienaiosbascsssn 
|0n both a co-op and institutional 38 =. 28 9 SHELLEY BERMAN (Verve) 
| basis. Personal Appearance (V 15027) 

The entire event was conceived | 39 29 21. FRAN : (Repri 
and produced by Peter Rachtman R K SINATRA eprise) 
who handles public relations for | Sinatra Swings (R_ 1002) 

| Elektra and produces folk and | 40— 1 CHUBBY CHECKER & BOB RYDELL (Cameo) 
| jazz concerts in the east through —_ Chubby y Checker and Bobby Rydell (C 1013) 
| his Troubadour Productions. } 41 31 4 DAVE BRUBECK (Columbia) 
| a Time Further Out (CL 1690) 
Songsmith 42 °32 33 MITCH MILLER (Columbia) 
— C oe Tv Sing Along ‘CL 1628) 
rving Uaesar 43. 38 13 PETER NERO (Victor) 
|| has written a discerning piece on a ____New Piano in Town (LPM 2383) 
| , 44 23 48 RUSTY WARREN (Jubilee) 
Songs as Stereotypes Knockers Up (JLP 2029) 
° 45 40 7 JOAN BAEZ (Vanguard) 
and Caricatures A Joan Baez, Vol. Il ‘VRS 9094) 
* & © 46 45 3 HOW TO SUCCEED (Victor) 
Original Cast (LOC 1066) 
another Important Feat , ‘ * ee 
——. 47 — 1 JOEY DEE & THE STARLITERS (Roulette) 
a : — , Doin’ ' the Twist at Peppermint Lounge (R 21566) 
396th Anniversary Number 48 46 16 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
of Various Artists, Vol. IIl (LOP 1509) 
VARIETY 49 34 38 PAUL ANKA (ABC-Par) 
RIETY Sings His Big 15, Vol. Il (ABC 323) 7 
Pius other statistical and data-filled 50 — 1 RAY CHARLES (Atlantic) — 


charts and articles 
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Inside Stuff—Music 


“The Arts and Sciences of the Recording Industry” is the title given 


to a series of eight lecture-discussions to be given at New York Uz be- | 
ginning Jan. 24, under the sponsorship of NYU, in cooperation with the | 
National Academy of Recording Arts & Sctences. The speakers and | 


topics to be taken up in the series, which is open to the public as well 
as the trade will be: George Avakian, instrumentation pop and jazz; 


Clyde Otis, pop singles; John Hammond, reissues; Nesuhi Ertegun | 
(NARAS N.Y. chapter head) jazz recording today; Seymour Solomon, 


symphonic and instrumentation; Alan Kayes, opera and vocal; Is Horo- 
witz; chamber music; Al Bennett, single records; Bill Gallagher, package 
goods; John Stevenson, record clubs and direct mail; Marty Zwerling, 
one-stops and racks: Hal Cook, premiums and varied methods; Bob Alt- 
shuler, publicity; Norman Weiser, advertising; Dave Kapralik, radio, 
tv, disk jocks; Bob Jones, art production; Nat Hentoff, annotation; Tom 
Dowd, studio and live recording; William Bachman, development of 
equipment. 


These speakers will discuss their topics at sessions which group 


them where the subjects are related, thus making up the first seven 
sessions. The final meeting will concern the future of the disk biz and 
will be a panel discussion, participated in by Joe Csida, Ha! Cook, Ted 
Wallerstein, Dave Kapp, Randy Wood and Billy Taylor as moderator. 


Augustin Anievas, 27-year-old New York City pianist, won_ first 
prize in the Dimitri Mitropoulos Music Competition, the finals of 
which were conducted Sunday night (17), at the Metropolitan Opera. 
Four semi-finalists were heard, backed by the N. Y. Philharmonic 
conducted by Theodore Bloomfeld. Runnersup were Marta Pariente 
(Argentina), Susan Starr (Philadelphia) and Ralph Votapek Mil- 
waukee). 

Adlai E. Stevenson, U. S. United Nations representative, deliv- 
ered the keynote speech for the event, which was organized and con- 
ducted by the Women’s Division of the Federation of Jewish Philan- 
thropies. First prize was a gold medal and a cash award of $5,000, 
donated by the Philip Morris Co.; second prize, a silver medal and 
$3,000 cash, donated by the Samuel Bronfman Foundation; third prize, 
a bronze medal and $1,500, donated by the Philadelphia Friends of 
Dimitri Mitropoulos; and fourth prize was a certificate and $1,000, 
donated by Spyros P. Skouras, prexy of 20th-Fox Pictures. 


Mercer Ellington is initiating a special series of jazz concerts under 
the banner “An Evening at Home With the Jazz Society.” He is writ- 
ing new pieces especially for the program, set for Jan. 15 at the home 
of Lucille Butterman, a founding sponsor of the society. The series 
has been designed to showcase new works of jazz composers, new and 
familiar. 

With the program, the Society also hopes to dispel some of the 
cliches surrounding jazz and at the same time to gain support for its 
goal of building a centre to house the arts of jazz. Plans call for the 
showcasing of one composer each month. New works by such as Ted 
Curson, Tadd Dameron, Kenny Dorham, Dizzy Gillespie and Gunther 
Schuller will be offered. The Jazz Society is a non-profit educational 
organization. 


On Dec. 14 the citizens of Henderson, Tex., will salute a hometown 
boy who has made good with his voice and his guitar. Jim Reeves, who 
turned to singing when his career as a professional baseball pitcher 
went sour because of a leg injury, will return here for a “Jim Reeves 


Day.” Event will be climaxed by his appearance in the Henderson High ! 


School auditorium at a March of Dimes benefit. After the injury 
ruined his pitching prospects, Reeves went to work at a local radio 
station, KGRI, of which he now is part owner and prez, as an an- 
nouncer. In 1953 he scored with a tune called “Mexican Joe” which 
sold more than a 1.000.000 coptes. 


Twentyfive of Capitol Records’ alltime bestsellers will be rereleased 
for the diskery’s Star Line series, Each disk will include two former 
hits by 8 Cap artists. The selections were based on national popularity, 
total sales, and requests from disk jockeys, dealers and juxebox opera- 
tors. The series will include vocals and instrumentals by such artists as 
the Kingston Trio, Nat King Cole, Stan Kenton, Tennessee Ernie 
Ford, Dean Martin, Kay Starr, Peggy Lee, Gordon MacRae, Les 
Baxter, Frank Sinatra, Ferlin Husky and Faron Young. 


The question of who came first in The Twist—Chubby Checker or 


Hank Ballard—has become academic. According to Lou Levy, pub- 
lishing head of Leeds Music, The Twist was around before either one 
of them. In Levy's catalog there’s a tune called “The Fowler Twist” 
written by Lemuel Fowler in 1922. It was acquired by Levy when he 
took over the catalogs of the Clarence Williams Musie Co. Levy is also 


lling 


Ww 
ceces 


to bet that someone will uncover a Twist song that even pre- 
his 1922 copyright. 

The first issue of the ASCAP Almanac is going out to over 1,700 
program directors and disk jockeys throughout the country. The Al- 
manac will be a monthly bulletin of birthdays and anniversaries of 
composers, authors and musical plays. The Almanac is being compiled 
and edited by Stanley Green, musicologist and authors of “The World 
of Musical Comedy” (Ziff-Davis). 





Roulette Records has come up with an in-store tie-in to promote its 
“Doin’ The Twist at the Peppermint Lounge” album and its soundtrack 
platter from the Par’s “Hey, Let’s Twist.” Sta-Well Hats has manu- 
factured a special Twist hat, with “Hey Let's Twist with Joey Dee” 
(Peppermint Lounge, N. Y., tooter and star of the pic) imprinted on it. 
The diskery figures that the hats will outdo any window streamer ot 
counter display in stimulating customer intereste in the disks. 

A three-man committee has been formed to advise on the program- 
ming of jazz and folk music in the new Philharmonic Hall in Lincoln 
Center for the Performing Arts. The committee is headed by Russell 
Sanjek, director of public relations for BMI. The other members are 
Billy Taylot, pianist and composer, and Gunther Schuller, instrumental- 
ist, conductor and composer of both classical and jazz works. 





RCA Victor’s custom division has refurbished its Chicago plant. 
The overhaul was developed by Joe Wells, recording manager, who 
worked with Alan Stevens, RCA Victor's general plant engineer. The 
studios are located 180 miles from Victor's main pressing plant in 
Indianapolis. 





The Adriatic Musie suit against AMC over ownership of the tune 
“Come Prima.” as reported in last week's VARIETY, has alreedv been 
settled. According to Miles Lurie, attorney for Adriatic, the action was 
fettled with an accounting and payment of an undisclosed “substantial” 
amount of money. So far, no papers have been filed in N. Y. Supreine 
Court. 


A new piano method, designed to employ pop instead of classical 
music in teaching youngsters how to play the instrument, has been 
developed by pianists Leonid Hambro and Jascha Zayde. The system 
was created to offset the tendency on the part of beginning students to 
lose interest in their lessons as quickly as they seem to ‘about 24 of 
beginners drop their studies after the first year) by using familiar and 
popular tunes as the basis of beginning study instead of reliance on 
the classics which seem to bore most beginners. Ludlow Music will 
publish the method. 
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Gospel Music Broadens 
Its Show Biz Horizons 


. > J ‘ . . b] 
With Off-B’way ‘Nativity 
Gospel music is cutting itself a 
bigger slice of show biz than it 
ever attempted before via the first 
presentation to use it as the peg 


\for a legit show. An off-Broadway 
| show titled “Black Nativity” is and 


will be at the 41st St. Theatre 
through Jan. 6 and, although billed 


‘as “a Christmas song-play,” it is 


actually a two-hour reiigioso con- 
featuring numerous gospel 
tunes performed dynamically by 
some fine exponents of this genre. 
Michael Santangelo and Barbara 
Griner, in assiciation with Eric 
Franck, are producing the piece. 

“Nativity” was penned by Negro 
poet-playwright Langston Hughes 
insofar as some sketchy narrative 
used in the first act of the produc- 
tion is concerned. It is in this act 
that the Christmas story is told 
partially through the constricted 
choreography of Louis Johnson 
and Hughes’ narrative but mostly 
by the religioso 
Marion Williams & the Stars of 
Faith, Professsor Alex Bradford & 
Singers and Princess Stewart. 

Dressed in some appropriate cos- 
by Bill Hargate 
and performing on the multi-level 
platforms of Joe Eula, dancers 
Clive Thompson, Cleo Quitman and 
Carl Ford depict Joseph, Mary and 
a shepherd in often invisible fash- 
ion due to the sight lines of the 
house which make it difficult for 
the audience to see the stage. The 
terpers, however, are competent 
and carry out their assignments 
with skill. Howard Sanders nar- 
rates effectively through the first 
act. 

After the story of Christ’s birth 
and an intermission, the house sud- 
cenly becomes a miniature Avoilo 
Theatre with the singers giving 
forth with some authentic gospel 
styling of several fave religioso 
tunes. Miss Williams and her greup 
absorb the audience with 
numbers like “Holy Ghost Don't 
Leave Me” and “We Shall Be 
Changed,” the latter featuring a 
Singer wailing up and down the 
aisles to the audience's delight. 
Miss Williams displays fine vocal 
range on the high notes and de- 
livers her material with gusto and 
involvement. Ditto hei 


several 


group. 

Bradford & Co. have a more con- 
trolled style but feature some terp- 
ing in their renditions of tunes 
like “Leak in the Building” anc 
“Nobody Like the Lord.” His sing- 
ing has a coarseness that works 
okay for him in the area of emo- 
tions and he steps to the piano for 
an effective turn there 

Princess Stewart, a blind song- 
stress, also demonstrates an emo- 
tional style. Her singing is clear 
and dramatically strong. Willie 
James McPhatter backs the groups 
with facility on the organ and Al- 
berta Carter, vet religioso per- 
former, handles the piano well. 

Although the audience at night 
caught was predominantly white, 
there was considerable participa- 
tion as far applause is con- 
cerned. Noticeably missing, except 
tor a few occasions from those 
more accustomed to gospel, were 
the vocal responses and emotional 
involvement that usually are part 
ot any gospel event, 

Vinnette Carroll 
production simply and Martin 
Aronstein’s lighting lends occa- 
sional dramatic emphasis. In all, 
“Black Nativity” is a fine ambas- 
sador of the gospel. It’s also an 


as 


has staged the 


excellent showcase for the cast, set 
in an appropriate seasonal atmos- 
i phere. 


Kali. 


song styling of | 


CAFDMON-BARD TAGS 


Philly Orch Drops Link With National 
Symph, Now Playing D.C. on Its Own 





Captures Paris Boite 


Paris, Dec. 19. 

Ben Benjamin, Yank boniface of 
the top jazz boite in Paris, the 
Blue Note, had to give into the 
climbing popularity of The Twist. 
He has inaugurated a 4 a.m. Twist 
session in his boite to disks, when 
his jazz players are off, and has 
also started an afternoon tea dance 
with pianist Numidia doing the 
dance and background music. 

Jazz draws, says Benjamin, but 
| then gives a French shrug—he is a 
longtime resident—and maintains 
that business is business and he 
may as well cater to the Twist 
fanaticism and the tea dance 
habits of the locals. 

Zoot Zims and Bud Powell keep 
up the jazz pull along with Yank 
singer Nancy Holloway. 


Jazz Rolls With 
The Twist's Tide 





Jazz is rolling along on the 
Twist tide. According to John 
Hammond, artists & repertoire 


producer at Columbia Records, it’s 
}a break for jazz when people start 
dancing again. “It may not help 
the far-outers,” he insists, “‘but it 
will surely help the swingers.” 
Hammond claims that in the past 
several vears jazz has become much 
| too cerebral. Now that the kids 
and the adults have taken to danc- 
ling again because of The Twist’s 











| popularity, the jazz musicians will 
|be forced to come back to earth 
j}and start plaving for dancing. 
Jazz’s return to the beat has al- 
ready had noticeable effect on rec- 
ords. Dave Brubeck’s Columbia 
slicing of “Take Five” became a 
| top single seller after the diskerv’s 
distributors asked that the side be 


taken out of an album for a push} 
The disk | 


in the singles market. 
| jockeys and the jukebox operators 
are now looking for a couple of 
new jazz single releases a month 


| finding that thev are getting wide | 


attention and drawing coin into 
| the machines. 

Hammond figures that the re- 
newed interest in jazz singles will 
serve as a disciplinary factor for 
many musicians. He _ explained 
“Most modern jazz musicians hlov 
too many choruses. On an LP they 
go over one tine from between 
six to 14 minutes which often he 
comes monotonous. Now. if the 
work within limit of 
single, something around two-and- 
a-half minutes. thev’ll have to blow 


the time 


fewer choruses and they'll have to 
blow better.” 
Hammond believes that 


from the 
the jazz groups 
will provide a much wider and 
lasting impact than rock roll 
“For one thing.” he said, not 
strictly in the teenager's domain 
This time the adults are involved 
and they like it, too.” 


it 
or 


whethei 
Twist combos 


, heat, comes 


n 


it’s 





CHASE AS PROD. MGR. 


John Chase has been appointed 
production manage: of Caedmon 
Records and the Shakespeare 
Recording Society. He'll be in 
charge of turning tapes into fin- 
ished records, buying paper, print 
for liners and covers, and inven- 
tory control. He will report to 
Stephen Nieman, general produc 
tion head of the labels. 

Chase will also be in charge of 
processing orders to distributors 
1ouse accounts and book stores 
Before joining Caedmon he had 
been with the Prudential  In- 
surance Co. 

UA Tass Nype 

Russell Nype, legit and tv actor- 
singer, has been inked by United 
Artists Records to a_ three-year | 
pact. He'll cut his first UA album, 


“Russell Nype Sings the Gospel 
Hit Parade,” Jan. 15 if New York 
Nype has previously waxed for 


RCA-Victor, Columbia and MGM 


| Records, | 


new 
musical emphasis on the rhythmic 


|by being able to offer coverage 


Washington, Dec. 19. 

The Philadelphia and National 
Symphony orchestras have crossed 
violin bows in a date duel, elbow- 
ing for Washington’s symphonie 
audiences in 1962-63 season. 

Booking battle started when the 
Philadelphians surprised with an- 
nouncement they will present five 
Tuesday eve concerts in D.C. under 
their own colors. 

For past six seasons, Philly 
group has been presented by Na- 
tional Symphony in two pairs of 
concerts annually. Hometown or- 
chestra expressed shock that Eu- 


| gene Ormandy’s baton was invad- 


ing without prior notice. 

First local notice ef Philadelphia 
orch’s plans came in advance press 
release to music editors. C Wanton 


| Balis, Jr., president of the Phila- 


delphia Orchestra Assn., said his 
group intends to return to tradition 
of playing Washington on its own, 
as it did from 1902 until the 1956- 
57 season. 


“Our association with the Na- 
tional Symphony has been ex- 
tremely pleasant and wmutually 


beneficial,” Balis said. He said the 
Philadelphia board decided, how- 
ever, that the orchestra’s “large 
and devoted following in Washing- 
ton” can get better service under 
the new arrangement 

Milton W. King, National Sym- 
phony Orchestra Assn. president, 


then issued a statement timed to 
coincide with the Philadelphia 
announcement. King said 


“The Philadelphia Orchestra's 
decision to present its own series 
came as a complete surprise. We 
were not informed in advance and 
some of the dates announced are 
in direct conflict with the National 
Symphony's traditional Tuesday- 
Wednesday series concerts for next 
season.” 

Actually, Variety learned, only 
one date is invoived in the conflict, 
Managers of both symphonies are 
trying to work out equitable ar- 
rangements. 

But there appears to be no 
chance the Philadelphia musicians 
will back down on decision to fly 
their own flag in Washington. Rob- 
ert Bialik, local disk entrepreneur, 
has been named Washington rep 
for the series. Tickets will go on 
sale in January in two Washington 
locations. 

The Philadelphians will play 
Constitution Hall, where they have 
been sponsored by the National 
Symphony and which is tne latter's 
traditional home 

The Philadelphia Orch's sched- 
ule includes a date here next Nov, 
13 when Otto Klemperer will guest 
conduct after an absence of 10 
years trom the U.S 


in 


UA, Happy With Its Oct. 
Counter Display Racks, 
To Release 1,500 More 


Following up on its initial re- 
lease of 1,500 counter display 
racks last October, United Artisis 
Records will release a _ second 
group of 1,500 early in January. 
According to Art Talmadge, UA’s 
prez, the racks which have fea- 
jtured the Ferrante & Teicher 
|“‘West Side Story” album during 
ithe past month, have been respon- 
sible for the sale of more than 
50,000 albums, all of which are 
specially pre-packed in a_ poly- 


ethelene packaging. 

The rack, which was designed by 
Talmadge, first featured “Great 
Motion Picture Themes, Vol. 2,” 
which also passed the 50,000 mark 
in sales before being replaced by 
the “West Side Story” package 


A survey of dealers by UA dis- 
tributors has disclosed that many 
of the racks which dealers cone 
tracted for in October have been 
placed in nearby, non-record shops 
by the disk dealers. Thus, in ef- 
fect, dealers have become rack 
|; operators, on a very limited scale, 


in 
parlors, 
stores and 
grocery 


such locations as heauty 
barber shops, novelty 
smaller independent 
lets 


out- 


Heller Handling Sands 
Bob Heller Distributing Co 
handle the Sands Record Co. 
in Philadelphia 
Included in Sands’ artist roster 
are guitarist Sal Salvador, former- 
ly with the Stan Kenton Orch, and 
Ina Ray Hutton. 


will 
line 
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VARIETY's RECORD T.LP.S. 


(Tune Index of Performance & Sales) 





This weekly tabulation is based on a statistically balanced 
ratio ot disk sales, nationally, as reported by key outlets in major 
cities, and music programming by the major independent radio 































































































































































































stations. 
This Last No. Wks. 
Wk. Wk. On Chart Label 
1 1 6 THE LION SLEEPS TONIGHT 
Tokens ..... BEES AI eee Pr Te Victor 
2 3 8 WALK ON BY 
Leroy Van Dyke ....................-. Mercury 
3 5 8 GOODBY CRUEL WORLD 
; IN cin .9 5 .resalaisninepieie acicinne sd Colpix 
4 2 6 RUN TO HIM 
Ito SS Gah alco ere ako aks Liberty 
5 4 10 PLEASE MR. POSTMAN 
_ Marvelettes OR ee eee ee eee eT Cee Flare 
“6 10 #3 PEPPERMINT TWIST 
Joey Dee & Starlighters............... Roulette 
i § 6 12 BIG BAD JOHN 
a bes Jimmy Dean EE a eS ee ee ee Col 
8 13 3 THE TWIST 
Chubby yy Checker Ae ce ee cog stad ava ay . Parkway 
a) 9 5 HAPPY BIRTHDAY SWEET SIXTEEN 
* Nelj Sedaka ..................... ... Victor 
10 7 #428 LET THERE BE DRUMS 
; __ Sandy Nelson a acetb) Resh-ccaiee aera beck: papain Imperial 
li 8, 9 MOON RIVER 
; \ Henry SEE Oe eee Victor 
12 #19 3. WHEN THE BOY IN YOUR ARMS 
= _ Connie Francis ORCS IES Eee a ee Cr ......MGM 
i326 21 CAN'T HELP FALLING IN LOVE 
oe Elvis: Presley eal ale Srcrsiaundc’ : Victor 
14 18 3 WHEN I FALL IN LOVE 
<. Lettermen . CCT Or eee ee Capitol 
15 11 12 FOOL NUMBER ONE 
-- oe Brenda | eee eee ee Decca 
16 28 #2 ROCK-A-HULA 
ei es ___Elvis Presley TRESS TE Victor 
17 14 7 JUST OUT OF REACH 
7 Solomon BN 2c, o 500s ce craasisa nek wae een Atlantic 
18 23 TONIGHT 
-_ Ferrante & Teicher | Sie ale etal yrelac dein db Eta yal oes UA 
19 30 3 UNCHAIN MY HEART 
en OF CURTIS nw. 85 ies oneiseccvescceces ABC 
20 «20 6 I DON’T KNOW | WHY 
; i Linda Scott NR OE EET CERT (CA) 
21 16 9 CRAZY 
Patsy Cline nisitiditis tissctnneclsseceseerees Decca 
22 15 19 YOU’RE THE REASON 
Bobby Edwards — Spe Se eee ..Crest 
23 12 12 RUNAROUND SUE 
er Dion Eecielaateon aceegrerin airs naa aieisiae/elavleiniessis Laurie 
24 48 2 I KNOW 
- __ Barbara NE iscood Serta Si eae onsta eS yeids AFO 
25. 17 8 MOON RIVER 
a Jerry Butler RS PES Sik er oie oe Vee Jay 
26 22 6 LANGUAGE OF LOVE 
e John D. Loudermilk AE ee ae Victor 
27 25 a THERE’S NO OTHER 
a Crystal Biioess ssi Kaw oie os epee dice has oe aiheisis Philles 
28 27 13 I UNDERSTAND 
; se G Cleffs— RE ee Tee Terrace 
23 — 1 SMALL SAD SAM 
earn ___Phil McLean | ieee towers Versitile 
300 «44 9 GYPSY ROVER 
Highwaymen UA 
31 334 8 IN THE MIDDLE OFA A "HEARTACHE 
, Wanda Jackson ............... _ Capitol 
32 — 1 THE ~ WANDERER 
Ey Se ee Laurie 
33 a 1 LITTLE BITTY “TEARS 
Burl Eee Decca 
34. 24 #1 TOWER OF STRENGTH 
Gene McDaniels Scans Sidisie tio Siwias ibe s/sies Liberty 
35 29 14 BRISTOL STOMP * 
a ESR ee ee ee ee Parkway 
36s 21 4 ’TIL 
. Nats 5g Doar hE Caprice 
a 3 REVENGE 
OE EEE Mercury 
31 6 JOHNNY WILL 
co IN foo snare DAS mRIEKS ween was Dot 
390C 1 WELL, I TOLD YOU 
ie Le Chantelles So eee ee Carlton 
40 «638 8 HEARTACHES 
Men Marcels ROGER ADOC Ne ae CTT: Colpix 
41 36 8 GYPSY WOMAN 
- Impressions DE Oe EE TOE TT ABC-Par 
42 -- 1 TUFF 
fame ___ Ace Cannon Seiniacsiaiaetdla elses Hi 
ss = 3 COMANCHEROS 
_ __ Claude King Seah wea aaa rade) kc cease Col 
44 — 1 TWIST HER 
ae ___ Bill Black I TS etic i ters tag iz Se a Hi 
45 43 2 COTTONFIELDS 
_ : ___ Highwaymen ee OT ET en ee UA 
46 40 2 JAMBALAYA 
By I fo ordin forse oF ot R05. s0bis wives Imperial 
47 — 2 TOWN WITHOUT PITY 
ere Gene Pitney : Musicor 
4832 8 GOD, COUNTRY AND MY BABY Y 
: _ Johnny Burnette ae . .Liberty 
49 — 1 1 HEAR YOU KNOCKIN’ 7 
a Jae ere Imperial 
50 — 1 LONESOME NUMBER ONE ae 
UNS bcs 5.x ci asta ns ione ws ere Tanner wd Victor 


Cap Shuffles Its 








Merchandisers 





RETAIL ALBUM BEST SELLERS 


(A National Survey of Key Outlets) 


This Last No. wks. 
wk. wk. on chart 
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The merchandising division of ee 
Capitol Records Distributing Corp. 1 2 11 + #42xELVIS PRESLEY (Victor) 
underwent a personnel Sap's na | Blue Hawaii (LPM 2426) 
last week. Perry Mayer, Cap’s na- 
tloat~ierchandising” manaier|] ® © ‘BENRY MANCINA Vitor 
made three staff changes within | e y 
his department. 3 1 22 JUDY GARLAND (Capitol) 

Coming in as assistant to Mayer Judy Garland at Carnegie Hall (WBO 1569) 
on eT A tate || 4 13 7 MITCH MILLER (Columbia) 
promotion manage .A. tv sta- toe AD ( 
tion KTTV. As assistant to the na- | oe — = 
tional merchandising manager, a) 5 5 616 LIMELITERS (Victor) 
new post, by the way, he'll work | Slightly Fabulous (LPM 2393) 
primarily in the area of special 8 4 50 CAMELOT (Columbia) 
merchandising and promotion | Original Cast (KOL 5620) 
projects. | = aE. d 

Paul Russell, a merchandising | 7 10 7 FRANK SINATRA (Reprise) 
copywriter since last July, has | I Remember Tommy (R 1003) 
been promoted to pop album mer- | 8 8 19 JOHNNY MATHIS (Columbia) 
chandising manager, succeeding Portrait of Johnny (CL 1644) 
Richard Heckenkamp, who has re- = 
signed. Bob Bates, previously with 9 11 10 WEST SIDE STORY (Columbia) 
the production company of Capi- Soundtrack (OL 5670) 
tol Records Inc., is moving his 10 7 14 KINGSTON TRIO (Capitol 
staff to CRDC and takes over as | Close-Up (T 1642) 
merchandising services manager - ——— 
replacing Leonard -Poole, who 11 6 16 MITCH MILL ER (Columbia) 
exited to take a post with the Your Request (CL 1671) 

Mattel Toy Co. in L.A. 12. 9 19 DAVE BRUBECK (Columbia) 
Time Out (CL 1. 1397) 
13 14 83 SOUND OF MUSIC (Columbia) 
Gregmark Gets Paris Oristual Cust (KOL 5450) 
RiP singe: Ma go Bncond 14. 12 17 HARRY BELAFONTE (Victor) 
signed for a fourth year with Greg- | (LPN 88) 
mark Records. The trio has just | Jump Up Calypso (LP 1 2388 
returned from a three-month tour | 15 16 10 BOB NEWHART (WB) 
of niteries. They will have their} Behind the Button Down Mind- (W 1417) 
first LP released in January. \f 16 15 18 GREAT MOTION PICTURE THEMES (UA) 
| ___ Various Artists w Al. 2122) 
Di k 4 G bl | 17 «633 6 | FERRANTE & TEICHER (UA) 
West Side Story (U AL 3166) 
— | ie 17 RAY CONNIFF (Columbia) 
| a Continued from page 41 =e 1 ‘ 18 Semebedy Leves me (CL 1642) 
lat the cl ight after the spe- -——__-—_—_ SSS SS 
ae Vitae vrarnent after the spe- || 520.8 WEST SIDE STORY (Columbia) 
| Victor also took over the Henry - Original Cast (OL 5230) 
| Miller Theatre (N.Y.) for a special 20 39 16 BRENDA LEE (Decca) 
| cuffo showing of “La Dolce Vita” ___All the Way (DL 4176) 
j}to help promote its soundtrack oe 7 
l'album of the picture. Alexander 21 18 69 NEVER ON SUNDAY (UA) 
| figures that the cost of the whole ean ___ Soundtrack (UAL 4070) 
| campaign to launch The Limeliters 22 43 9 CONNIE FR ANCIS (MGM) 
and Nero as new Victor artists Never On Sunday (E 3965) 
|came to over $150,000 for each. — aS MITCH MILLER (C (Columbia) 
| In other moves to get exposure - : 
for the newcomers, the diskeries a Christmas Sing Along (CL 1205) 
| have established liaison with the 24. 23 32 CARNIVAL (MGM) 
| talent agencies to assist in getting Original Cast (FE 3946) 
|the new people on network tv ~ a 
|shows. The hefty tv guest shot 25 24 9 ENOCH LIGHT ( (Command) 
| play gotten for trumpeter Al Hirt 35MM Stereo (RS 826 D) 
| has been considered one of the 2% 21 6 BOB MOORE (Monument) 
|most important factors in making | Mexico (M 4005) 
his first Victor album a bestseller. 7 3S OL AWaENCR WELK (Dot) 
| Alexander says that through the , ; ws 
 sivertnded media a company can _ Yellow Bird (DL P 3389) 
| strike out for a mass audience to 28 «48 3 MILK AND HONEY (Victor) 
| get its artists known in the quick- Original Cast (LOC 1065) 
; est possible time. “A label,” he ; 
says, “is as strong as its new artists 29 «19 «16 cg ae a 
|so we have to take the gamble to ee wi 
| build them up.” 300-336 2 BING CROSBY (Decca) 
Merry Christmas (DL 8128) 
j | 31 26 4 CHUBBY CHECKER (Parkway) 
| Dept. Stores The Twist (P7001) 
> = 
— Continued from page 41 aaa 32 37 2 Your Twist Party (P7007) ay) 
} cimer (a three-stringed, hour glass- —_ 7 ) 
| shaped instrument). Through this 3330 6 pee Pen Ce 
| bit, she will become an indirect | vriginal Vast (WAU 
| beneficiary in that she owns a com- | 34 — 13 DAVE GARDNER (Victor) 
| pany which makes and sells the} Ain't That Wierd (LPM 2335) 
| = yore ™ They will also be ons 2 KING OF KINGS (MGM) 
gg nny Soundtrack (MGM _1E2) 
| Distributors will set up special | : 
| deals for A&S with all Elektra | 36 27 +26 ELVIS PRESLEY (Victor) 
disks on special sale and artists | Something for Everyone (LPM 2370) 
| autographing the platters. A&S| . 
} in turn is embarking on a fullscale | 3722 16 ag Mi seg ge 
| ad campaign to publicize the event. Beard scis 
|/on both a co-op and institutional | 38 8628 9 SHELLEY BERMAN (Verve) 
basis. | Personal Appearance (V 15027) 
| The entire event was conceived | aie ane is a : 
|and produced by Peter Rachtman 39-2921 aang Fa amecegerg — 
/who handles public relations for | natra Swings 
Elektra and produces folk and} 4ao— 1 CHUBBY CHECKER & BOB RYDELL (Cameo) 
| jazz concerts in the east through | an Chubby Checker and Bobby Rydell (C 1013) 
| his Troubadour Productions. i} 41 31 4 DAVE BRUBECK (Columbia) 
| _ _______—siTime Further Out (CL 1690) 
Songsmith 42 32 33 MITCH MILLER (Columbia) 
Irvi C Tv Sing Along (‘CL 1628) 
rving Uaesar 43. 38 13 PETER NERO (Victor) 
|| has written @ discerning piece on _______New Piano in Town (LPM 2383) 
: 44 23 48 RUSTY WARREN (Jubilee) 
Songs as Stereotypes _______sKmockers Up (JLP 2029) 
° 4 40 7 | JOAN BAEZ (Vanguard) 
and Caricatures - Joan Baez, Vol. II ‘VRS 9094) 
* * © 46 45 3 HOW TO SUCCEED (Victor) 
Original Cast (LOC 1066) 
another Important Feature , cities Mids At ae 
i po - 47  — 1 JOEY DEE & THE STARLITERS (Roulette) 
n the soon-due 
- : _______ Doin’ the Twist at Peppermint Lounge (R 21566) 
96th Anniversary Number 48 46 16 60 YEARS OF MUSIC AMERICA LOVES (Victor) 
of = Various Artists, Vol. II] (LOP 1509) 
49 34 38 PAUL ANKA (ABC-Par) 
VARIETY Sings His Big 15, Vol. II (ABC 323) 
Plus other statistical and data-filled 50 — 1 RAY CHARLES (Atlantic) _ 


Do the Twist (8054) 
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Inside Stuff—Music 


“The Arts and Sciences of the Recording Industry” is the title given 
to a series of eight lecture-discussions to be given at New York U. be- 
ginning Jan. 24, under the sponsorship of NYU, in cooperation with the 
National Academy of Recording Arts & Sctences. The speakers and 


topics to be taken up in the series, which is open to the public as well | 


as the trade will be: George Avakian, instrumentation pop and jazz; 


Clyde Otis, pop singles; John Hammond, reissues; Nesuhi Ertegun | 
(NARAS N.Y. chapter head) jazz recording today; Seymour Solomon, | 
symphonic and instrumentation; Alan Kayes, opera and vocal; Is Horo- | 


witz; chamber music; Al Bennett, single records; Bill Gallagher, package 
goods; John Stevenson, record clubs and direct mail; Marty Zwerling, 
one-stops and racks; Hal Cook, premiums and varied methods; Bob Alt- 
shuler, publicity; Norman Weiser, advertising; Dave Kapralik, radio, 
tv, disk jocks; Bob Jones, art production; Nat Hentoff, annotation; Tom 
Dowd, studio and live recording; William Bachman, development of 
equipment. 


These speakers will discuss their topics at sessions which group 


them where the subjects are related, thus making up the first seven 
sessions. The final meeting will concern the future of the disk biz and 
will be a panel discussion, participated in by Joe Csida, Hal Cook, Ted 
Wallerstein, Dave Kapp, Randy Wood and Billy Taylor as moderator. 
Augustin Anievas, 27-year-old New York City pianist, won first 
prize in the Dimitri Mitropoulos Music Competition, the finals of 
which were conducted Sunday night (17), at the Metropolitan Opera. 
Four semi-finalists were heard, backed by the N. Y. Philharmonic 
conducted by Theodore Bloomfeld. Runnersup were Marta Pariente 
(Argentina), Susan Starr (Philadelphia) and Ralph Votapek (Mil- 
waukee). , 
Adlai E. Stevenson, U. S. United Nations representative, deliv- 
ered the keynote speech for the event, which was organized and con- 
ducted by the Women’s Division of the Federation of Jewish Philan- 


thropies. First prize was a gold medal and a cash award of $5,000, | 


donated by the Philip Morris Co.; second prize, a silver medal and 
$3,000 cash, donated by the Samuel Bronfman Foundation; third prize, 
a bronze medal and $1,500, donated by the Philadelphia Friends of 
Dimitri Mitropoulos; and fourth prize was a certificate and $1,000, 
donated by Spyros P. Skouras, prexy of 20th-Fox Pictures. 


Mercer Ellington is initiating a special series of jazz concerts under 
the banner “An Evening at Home With the Jazz Society.” He is writ- 
ing new pieces especially for the program, set for Jan. 15 at the home 
of Lucille Butterman, a founding sponsor of the society. The series 
has been designed to showcase new works of jazz composers, new and 
familiar. 

With the program, the Society also hopes to dispel some of the 
cliches surrounding jazz and at the same time to gain support for its 
goal of building a centre to house the arts of jazz. Plans call for the 
showcasing of one composer each month. New works by such as Ted 
Curson, Tadd Dameron, Kenny Dorham, Dizzy Gillespie and Gunther 
Schuller will be offered. The Jazz Society is a non-profit educational 
organization. 


On Dec. 14 the citizens of Heuderson, Tex., will salute a hometown 
boy who has made good with his voice and his guitar. Jim Reeves, who 
turned to singing when his career as a professional baseball pitcher 
went sour because of a leg injury, will return here for a “Jim Reeves 
Day.” Event will be climaxed by his appearance in the Henderson High 
School auditorium at a March of Dimes benefit. After the injury 
ruined his pitching prospects, Reeves went to work at a local radio 
station. KGRI, of which he now is part owner and prez, as an an- 
nouncer. In 1953 he scored with a tune called “Mexican Joe” which 
sold more than a 1,000,000 coptes. 


Twentyfive of Capitol Records’ alltime bestsellers will be rereleased 
for the diskery’s Star Line series, Each disk will include two former 
hits by 8 Cap artists. The selections were based on national popularity, 
total sales, and requests from disk jockeys, dealers and juxebox opera- 
tors. The series will include vocals and instrumentals by such artists as 
the Kingston Trio, Nat King Cole, Stan Kenton, Tennessee Ernie 
Ford, Dean Martin, Kay Starr, Peggy Lee, Gordon MacRae, Les 
Baxter, Frank Sinatra, Ferlin Husky and Faron Young. 


The question of who came first in The Twist—Chubby Checker or 
Hank Ballard—has become academic. According to Lou Levy, pub- 
lishing head of Leeds Music, The Twist was around before either one 
of them. In Levy's catalog there’s a tune called “The Fowler Twist” 
written by Lemuel Fowler in 1922. It was acquired by Levy when he 
took over the catalogs of the Clarence Williams Music Co. Levy is also 
willing to bet that someone will uncover a Twist song that even pre- 
ceces his 1922 copyright. 

The first issue of the ASCAP Almanac is going out to over 1,700 
program directors and disk jockeys throughout the country. The Al- 
manac will be a monthly bulletin of birthdays and anniversaries of 
composers, authors and musical plays. The Almanac is being compiled 
and edited by Stanley Green, musicologist and authors of “The World 
of Musical Comedy” (Ziff-Davis). 

Roulette Records has come up with an in-store tie-in to promote its 
“Doin’ The Twist at the Peppermint Lounge” album and its soundtrack 
platter from the Par’s “Hey, Let’s Twist.” Sta-Well Hats has manu- 
factured a special Twist hat, with “Hey Let’s Twist with Joey Dee” 
(Peppermint Lounge, N. Y., tooter and star of the pic) imprinted on it. 
The diskery figures that the hats will outdo any window streamer or 
counter display in stimulating customer intereste in the disks. 





A three-man committee has been formed to advise on the program- 
ming of jazz and folk music in the new Philharmonic Hall in Lincoln 
Center for the Performing Arts. The committee is headed bv Russell 
Sanjek, director of public relations for BMI. The other members are 
Billy Taylot, pianist and composer, and Gunther Schuller, instrumental- 
ist, conductor and composer of both classical and jazz works. 





RCA Victor's custom division has refurbished its Chicago plant. 
The overhaul was developed by Joe Wells, recording manager, who 
worked with Alan Stevens, RCA Victor's general plant engineer. The 
studios are located 180 miles from Victor's main pressing plant in 
Indianapolis. 





The Adriatic Musie suit against AMC over ownership of the tune 
“Come Prima.” as reported in last week’s VarRiery, has already been 
settled. According to Miles Lurie, attorney for Adriatic, the action was 
fettled with an accounting and payment of an undisclosed ‘substantial’ 
amount of money. So far, no papers have been filed in N. Y. Supreine 
Court. 


A new piano method, designed to employ pop instead of classical 
music in teaching youngsters how to play the instrument, has been 
developed by pianists Leonid Hambro and Jascha Zayde. The system 
was created to offset the tendency on the part of beginning students to 
lose interest in their lessons as quickly as they seem to (about 2% of 
beginners drop their studies after the first year) by using familiar and 
popular tunes as the basis of beginning study instead of reliance on 
the classics which seem to bore most beginners. Ludlow Music will 
publish the method. 


| cert, 


}emotional involvement. 





Musicologist 


Sigmund Spaeth 


goes out on a big fat musical limb 
in pinpointing 


The Three Top Songs 
Of All Time 


* * * 


enother important Feature 
in the soon-due 


56th Anniversary Number 
of 
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charts and articles 











Gospel Music Broadens 
Its Show Biz Horizons 
With Off-B’ way ‘Nativity’ 


Gospel music is cutting itself a 
bigger slice of show biz than it 
ever attempted before via the first 
presentation to use it as the peg 
for a legit show. An off-Broadway 
show titled “Black Nativity” is and 
will be at the 41st St. Theatre 
through Jan. 6 and, although billed 
as “a Christmas song-play,” it is 
actually a two-hour religioso con- 
featuring numerous gospel 
tunes performed dynamically by 
some fine exponents of this genre. 
Michael Santangelo and Barbara 
Griner, in assiciation with Eric 
Franck, are producing the piece. 

“Nativity” was penned by Negro 
poet-playwright Langston Hughes 
insofar as some sketchy narrative 
used in the first act of the produc- 
tion is concerned. It is in this act 
that the Christmas story is told 
partially through the constricted 
choreography of Louis Johnson 
and Hughes’ narrative but mostly 
by the religioso song styling of 
Marion Williams & the Stars of 
Faith, Professsor Alex Bradford & 
Singers and Princess Stewart. 

Dressed in some appropriate cos- 
tumes designed by Bill Hargate 
and performing on the multi-level 
platforms of Joe Eula, dancers 
Clive Thompson, Cleo Quitman and 
Carl Ford depict Joseph, Mary and 
a shepherd in often invisible fash- 
ion due to the sight lines of the 
house which make it difficult for 
the audience to see the stage. The 
terpers, however, are competent 
and carry out their assignments 
with skill. Howard Sanders nar- 
rates effectively through the first 
act. 

After the story of Christ's birth 
and an intermission, the house sud- 
cenly becomes a miniature Avoilo 
Theatre with the singers giving 
forth with some authentic gospel 
styling of several fave religioso 
tunes. Miss Williams and her group 
absorb the audience with several 
numbers like “Holy Ghost Don't 
Leave Me” and “We Shall Be 
Changed,” the latter featuring a 
Singer wailing up and down the 
aisles to the audience's delight. 
Miss Williams displays fine vocal 
range on the high notes and de- 
livers her material with gusto and 
Ditto hei 
group. 

Bradford & Co. have a more con- 
trolled sivle but feature some terp- 
ing in their renditions of tunes 
like “Leak in the Building” ane 
“Nobody Like the Lord.” His sing- 
ing has a coarseness that works 
okay for him in the area of emo- 
tions and he steps to the piano for 
an effective turn there 

Princess Stewart, a blind song- 
stress, also demonstrates an emo- 
tional style. Her singing is clear 
and dramatically strong. Willie 
James McPhatter backs the groups 
with facility on the organ and Al- 
berta Carter, vet religioso per- 
former, handles the piano well. 

Although the audience at night 
caught was predominantly white, 
there was considerable participa- 
tion as far as applause is con- 
cerned. Noticeably missing, except 
tor a few occasions from those 
more accustomed to gospel, were 
the vocal responses and emotional 
involvement that usually are part 
of any gospel event. 

Vinnette Carroll has staged the 
production simply and = Martin 
Aronstein’s lighting lends occa- 
sional dramatic emphasis. In all, 
“Black Nativity” is a fine ambas- 
sador of the gospel. It’s also an 
excellent showcase for the cast, set 
in an appropriate seasonal atmos- 


i phere. Kali. 


|a break for jazz when people start 





| jockeys and the jukebox operators 


. beat, whether it comes from the 


| Records. 


| top single seller after the diskerv’'s 


Philly Orch Drops Link With National 
Symph, Now Playing D.C. on Its Own 


Washington, Dec. 19. 
™ ‘ The Philadelphia and National 
Captures Paris Boite Symphony orchestras have crossed 
’ violin bows in a date duel, elbow- 
Paris, Dec. 19. ing for Washington's symphonic 
Rae fgg ng gg ogg audiences in 1962-63 season. 

e z boite in Paris, 
Blue Note, had to give into the 
climbing popularity of The Twist. 
He has ineugurated a 4 a.m. Twist 
session in his boite to disks, when 
his jazz players are off, and has 
also started an afternoon tea dance 
with pianist Numidia doing the 
dance and background music. 

Jazz draws, says Benjamin, but 
then gives a French shrug—he is a 
longtime resident—and maintains | * ‘ 7 
that business is business and he | #98 Without prior notice. — 
may as well cater to the Twist First local notice ef Philadelphia 
fanaticism and the tea dance orch's plans came in advance press 
habits of the locals. release to music editors. C. Wanton 

Zoot Zims and Bud Powell keep | Balis, Jr., president of the Phila- 
up the jazz pull along with Yank delphia Orchestra Assn., said his 
singer Nancy Holloway. group intends to return to tradition 


of playing Washington on its own, 
as it did from 1902 until the 1956- 
. 
Jazz Rolls With 
7 9 e 
The Twist's Tide 





Booking battle started when the 
Philadelphians surprised with an- 
nouncement they wil! present five 
Tuesday eve concerts in D.C. under 
their own colors. 

For past six seasons, Philly 
group has been presented by Na- 
tional Symphony in two pairs of 
|eoncerts annually. Hometown or- 
chestra expressed shock that Eu- 
gene Ormandy’s baton was invad- 








57 season. 

“Our association with the Na- 
tional Symphony has been ex- 
tremely pleasant and mutually 
beneficial,” Balis said. He said the 
Philadelphia board decided, how- 
ever, that the orchestra's “large 
and devoted following in Washing- 


Jazz is rolling along on the} ton” can get better servic ; 
Twist tide. According to John the new aa water 
Hammond, artists & repertoire! Miiton W. King, National Sym- 


producer at Columbia Records, it’s phony Orchestra Assn. president, 
then issued a statement timed to 
dancing again. “It may not help) coincide with the Philadelphia 
the far-outers,” he insists, “but it) announcement. King said 

will sureiy help the swingers.” “The Philadelphia Orchestra's 

Hammond claims that in the past} decision to present its own series 
several vears jazz has become much]! came as a complete surprise. We 
too cerebral. Now that the kids| were not informed in advance and 
and the adults have taken to dane-| some of the dates announced are 
ing again because of The Twist's| in direct conflict with the National 
popularity, the jazz musicians will| Symphony's traditional Tuesday- 
be forced to come back to earth| Wednesday series concerts for next 
and start plaving for dancing. season.” 

Jazz’s return to the beat has al- Actually, VARIETY learned, only 
ready had noticeable effect on rec- | one date is invoived in the conflict. 
ords. Dave Brubeck’s Columbia, Managers of both sy mphonies are 
slicing of “Take Five’ became a trying to work out equitable ar- 
rangements. 

But there appears to be no 
chance the Philadelphia musicians 
will back down on decision to. fly 
their own flag in Washingion. Rob- 
are now looking for a couple of | ert Bialik, local disk entrepreneur, 
new jazz sinsle releases a month! has been named Washington rep 
finding that they are getting wide| for the series. Tickets will go on 
attention and drawing coin into! Sale in January in two Washington 
the machines. locations 

Hammond figures that the re- The Philadelphians will play in 
newed interest in iazz singles wil] | Constitution Hall, where they have 
serve as a disciplinary factor for, been sponsored by the National 
manv musicians He explained.| Symphony and which is tne latter's 
“Most modern jazz musicians blow traditional home 
too many choruses. On an LP they The Philadelphia Orch's sched. 
go over one tune from between! Ule includes a date here next Nov. 
six to 14 minutes which often be-| 13 when Otto Klemperer will guest 





distributors asked that the side he 
taken out of an album for a push 
in the singles market. The disk 





comes monotonous. Now. if thev| Conduct aiter an absence of 10 
single, something around two-and- a ae : 
a-half minutes, thev’l) have to blow ° 
fewer choruses and they'll have to UA, Happy With Its Oct. 
Hammond believes that new 
musical emphasis on the rhythmic 
: To Release 1,500 More 
will provide a much wider and Following up on its initial re- 
lasting impact than rock ’n’ roll 
he said, it's not racks last October, United Artists 
strictly in the teenager’s domain. Records will release a second 
and they like it, too.” According to Art Talmadge, UA’s 
; prez, the racks which have fea- 
CAFDMON-BARD TAGS “West Side Story” album during 
the past month, have been respon- 
John Chase has been appointed | Specially pre-packed in a_ poly- 
production manager of Caedmon/!ethelene packaging. 
Recording Society. He'll be in| Talmadge, first featured “Great 
charge of turning tapes into fin- Motion Picture Themes, Vol. 2,” 
for liners and covers. and inven- in sales before being replaced by 
tory control. He will report to|the “West Side Story” package 
tion head of the labels. tributors has disclosed that many 
Chase will also be in charge of |of the racks which dealers cone 
house accounts and book stores. | placed in nearby, non-record shops 
Before joining Caedmon he had by the disk dealers. Thus, in ef- 
surance Co. operators, on a very limited scale, 
Siicnbieaiiianicanbianciiiasmaiiais by being able to offer coverage in 
UA Tags Nype |barber shops, novelty stores and 
smaller independent grocery out- 


work within the time limit of a| Years from the USS. 
blow better.” ( Di | R 
ounter Display Racks, 
Twist combos or the jazz group: 
lease of 1,500 counter display 
“For one thing.” | 
This time the adults are involved group of 1,500 early in January. 
tured the Ferrante & Teicher 
CHASE AS PROD MGR sible for the sale of more than 
° « 50,000 albums, all of which are 
Records and the Shakespeare The rack, which was designed by 
ished records, buying paper, print which also passed the 50,000 mark 
Stephen Nieman, general produc A survey of dealers by UA dis- 
processing orders to distributors tracted for in October have been 
been with the Prudential In- | fect, dealers have become rack 
such locations as heauty parlors, 
Russell Nype, legit and tv actor- | lets. 


singer, has been inked by United sitied 

Artists Records to a_ three-year | Heller Handling Sands 
pact. He'll cut his first UA album, Bob Heller Distributing Co. will 
“Russell Nype Sings the Gospel handle the Sands Record Co. line 


¥ a os -% we Vary in Philadelphia. 
_ Parade,” Jan. wath New York Included in Sands’ artist roster 
Nype has previously waxed for are guitarist Sal Salvador 
RCA-Victor, Columbia and MGM 


1ormer- 
ly with the Stan Kenton Orch, and 
{Ina Ray Hutton. 


VARIETY 
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44 MUSIC 
: 7 
On the Upbeat 
7 New York | P. Brodie, v.p. of Lawrence C 


A song inspired by the 

West play, “Daughter of Si- 
lence,” with a melody based on a 
Chopin Nocturne and lyrics by 

Carl Sigman will be recorded by ; 
James Hurst for Capitol 

Mrs. Libby Papiernick has been 
upped to the post of supervisor of 
and listing in Columbia 
library and catalog divi- 
. Dot Records purchased 


releasing 
Records’ 


sion 


two masters from Dudley Manners. | 


They are “Cleopatra's Theme” and 
**Moshi.” : 
goes into the Birdhouse, Chicago, 


Dec. 20 for 11 days. ... On organ- | 
ist Richard Ellasier’s January 


itinerary are 10 dates in northern 
California climaxed with a concert 
Jan. 28 in the Oakland Municipal 
Auditorium. 

Anita Bryant, who records for 
Columbia, will continue to do the 
Coca-Cola commercials for 1962. 

_ Betty Madigan will be featured 


entertainer on the Grace Line’s 
S.S. Santa Rosa cruise which 
leaves New York Dec. 22. 


Enzo Stuarti goes in to the Roose- 
velt Hotel, New Orleans, Jan. 4, 
until Jan. 24. ... Eydie Gorme & 
Steve Lawrence take over the 
Garry Moore Show (CBS-TV) Jan. 
9 . Bill Black signed the Mal 
Braveman office to handle his 
press relations on a year-round 
basis. . . . Dave Brubeck will be 
featured on CBS-TV’s “The Twen- 
tieth Century” Dec. 31... . Julian 















OF THE 
WEEK 


CONNIE 
FRANCIS 


sings 
“WHEN THE 
BOY IN YOUR 
ARMS” 
(is the Boy in Your Heart) 
b/w 
“BABY’S FIRST 


CHRISTMAS” 
K-13051 























| Gumbinner ad agency, 
Morris | 


. Ramsey Lewis’ group | 





THE PERENNIAL FAVORITE 


SILVER 
BELLS 


By JAY LIVINGSTON 
onl RAY EVANS 


PARAMOUNT MUSIC CORPORATION 











is the new 
prexy of the Connecticut Sym- 


| phony Orchestra 


Steve Gibson & his Red Caps at 
| the 21 Key Club, newest of the 
| town’s private spots. .. . Cab Callo- 
| A 

way will head the show 
(Wed.) at Convention Hall, 


| Philadelphia 
| 


sharing 


ters. Proceeds go to the Golden 
Slipper Square Club’s camp and 
scholarship fund. The Four 


Lads due at the Academy of Music 
today (Wed.) to put on a program 


|for the Pennsylvania Federation 
/of the Blind. . . . Charlie Gresh, 
| local orch leader, has a new al- 


bum of dance music on the Jamie 
label, which includes two numbers, 
“The Wonderment of You” and 
“I Should Learn,” cleffed by 
Thomas Brittingham Jr., Wilming- 
ton business exec. .. . The Debbie 
Hayes Revue, starring Louis 
Jordan at the Latin Casino Turf 
Lounge. . . . Jodi Sands current 
at Andy’s Log Cabin, Gloucester 
Heights, N. J. Matt Monro 
set as New Year's Eve headliner 
at Erie Social Club. Pete 
DeAngelis, former Chancellor Rec- 





ords exec, left for Milan for free- 
lance recording work in Italy, 
Germany and Sweden. 
Hollywood 
Andy Williams, now with Col 
Records, plays a rock ’n’ roller in 


“The Time To Die” seg of Dick 
Powell Theatre airing Jan. 9.... 
Richard Harris, in ‘Mutiny On The 
Bounty,” inked by MGM Records’ 
Jesse Kaye to a disk pact ; 
Lawrence Welk and Red Nichols 
have never “worked” on 
but they will this year—New 
Year’s Eve. Nichols opens at the 
Zebra Room, Sheraton West (his 
eighth time there) and will have 
“dancing on Sunday.” Welk’s Pal- 
ladium party also marks his first 
Sunday “public” opening 

David Winters, of “West Side 
Story,” 
leaning toward United Artists. 
; Nacio Herb Brown Jr. is 
following in his father’s footsteps; 
wrote a musical for California 
U. (Berkeley) . Reice Hamel 
cut an LP for Capitol, 
Millionaires At The Mapes,” with 
singing group. . Kapp Records 
signed The Lincolns. Billy 


at Basin Street East with Benny 
Carter backing. It'll be done “live.” 
. Dick Contino, held over at 


the Mapes, Reno, will sign with 
Capitol and cut disk with wife, 
Leigh Snowden. Al Lerner 


dickering with Victor and Reprise | 
to do Jack Paar’s theme song, 
Until I See You.” 
will cut wax for Virtue Records; 
result of doing a stint wit h Elvis 
| Presley in “Kid Galahad.’ 
| Megowan will cut a series * of LPs 
| for Monthly Records, on “How To” 
| for aspiring thesps 








| Reprise’s Nat'l Promo Mgr. 

| Ernie Farreil has been named 
| national promotion manager for 
| Reprise Records 


Farrell has spent several years 





in the disk business on both the} 
promotion and sales level. He was | 
inational promotion director of 
|C osnat Record Dist ributing for | 


three years and has also been with 
Gone and End Records 
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DUKES OF 


Currently 

Dec. 20 - Jan. 30, RIVIERA HOTEL, Las Vegas 
Feb. 1-14, ROOSEVELT HOTEL, New Orleans; Feb. 15- 
College Concert Tour; Mar. 2-20, 


Mar. 1, 
CAFE, New York; Mar. 22-31, 


April 1-8, College Concert Tour; April 9-14, EMBERS, 
Ft. Wayne, Ind.; Apr. 16-21, SUTMILLERS, Dayton; Apr. 
23-28, GRAND VIEW INN, Columbus, O.; Apr. 30 - May 12, 
BAKER'S KEYBOARD, Detroit. 


Columbia Records 
BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION —, 


JOE GLASER, 
745 FIFTH AVE.. NEW YORK 22, N.Y., PLAZA 9-4500 






CHICAGO + MIAMI « HOLLYWOOD 


DIXIELAND 


METROPOLE 
CROWN ROOM, Indianapolis; 


President 


e LAS VEGAS « DALLAS « LONDON 


today | 


honors with the Harlem Globetrot- | 


Sunday, | 


mulling several disk pacts, | 
“The | 


Daniels will cut for Am-Par while | 


“So 
. Mike Dante | 


. Don | 


| 


Troubadour Wm. Clauson 
| Grosses Weak $1,750 At 
| Showcase’ Carnegie Gig 


William Clauson, international 
troubadour, grossed a weak $1,750 
in a Carnegie Hall concert last 


| Friday (15). Produced by 
| Boomer, the outing drew 
} patrons with 
$4 top. 

The 


Eastman 
1,500 
tickets scaled to a 


concert was presented by 
Boomer primarily 
for a convention of major North 
| American concert talent buyers 
according to Boomer, who says 
that many tickets were given to 
these visitors cuffo. This, 
holiday season, were blamed by 
the management for the low gross, 


Clauson having done considerably | 


better in several previous outings. 


Boomer says the concert was timed | 


for the convention and not the 
best audience attendance time. 
Despite 
son performed as though the hall 
were full, His singing of British, 
Irish, 
His delivery 


humor. is pegged to 


the style of the old- English trouba- | 


douhs who sang “stories in song. 


His technique is carried off ef- 
fectively, if somewhat forced at 
times. Although his material and 


style is in a traditional pattern, 
he dresses in modern garb. 
Accompanying himself on the 


Swedish lute and guitar, he shows 
a charm and confidence that makes 
his performance entertaining. Al- 
though all his songs are ballads, he 
mixes their content and flavor in 
good fashion. His clear voice and 


terial. 

Even though his songalog and 
stvle have limited audience appeal, 
Clauson is a fine balladeer in tradi- | 
tional style and quite effective in| 
terms of the material he performs. 

Kali. 


Roulette Breached Pact, 
Chirp Claims in 1006 Suit 


Los Angeles, Dec. 19, 

Singer Joan O’Brien demands 
$100,000 for alleged breach of con- 
'tract and fraud in a suit filed | 
against Roulette Records Inc. in 
Superior Court. She charges she | 
signed a pact last March 27 and | 
no platters yet have been waxed, | 








although label promised to pro-| 
duce and release her recordings 


within one year, 

Miss O'Brien claims she was in- 
duced to ink the contract so the 
defendants could get publicity. 
|} Complaint states that the singer | 
| works in a profession where it be- 
| comes increasingly difficult to be- 
come established and successful as 


the platter field, 
where nearly all performers are 
under 30, when their popularity 
declines rapidly and drastically. 


she contends, 





| Nichols Outfit Sets Flock 
Of Combo Dates in Tex. 


Dallas, Dec. 19. 

Nichols International Corp., pro- 
ducer of name shows in onenight- 
ers and in Houston, has gone in 
heavily for bands and combos for 
| solo stage concerts the next two 
months, and holiday dances. 

Mrs. Iva D. Nichols has inked 
this schedule: Les Elgart and 
Johnny (cat) Davis, State Fair 
Music Hall, Dec. 19; Three Suns, 
dance at Baker Hotel’s Peacock 
Terrace, Dec. 31; Les Elgart, dance 
at Holiday Inn Central, Dec. 31; 
| George Shearing, McFarlin Audi- 
| torium, Jan. 29, and Dave Brubeck, 
| McFarlin Auditorium, March 5. 





Efrem Zimbalist’s Protege 


Toshiya Ito 


who has long tutored in the U.S. 
(at the Curtis Institute of 
Philadelphia) 
details the how and why of 
| Japan: A Rising Sun 

for Western Music 
* 


| 
| * * 
| 


another Editorial Feature 
in the soon-due 
56th Anniversary Number 
of 


VARIETY 


|| Plus other statistical and data-filled 
charts and articles 











| record 
as a showcase | mercial tieups, because of its novel- 


| tune that is specially attuned (pun 
plus the 


| standards 
the limited house, Clau- | land, 
| by 


American and Spanish bal-| 
lads was pleasant and tinged with | 


| Meredith Willson’s 
| to Look Like Christmas.” 


crisp diction do justice to his ma- | tien 
( 

| ballyhoo can't 

| 

| of 

| Friend,” 

i the 


|} Adolph Green and Jule Styne, from 


1 | with the Rodgers & Hammerstein- 
| time passes. This is more true in | 














Alltime Xmas 








Marks, there have been about 90 
different printed arrangements 
(choral, band, all instruments, etc.) 
and these have sold additional 2,- 
500,000. Same of course, would 
apply to Berlin's standard.) 
“Rudolph” probably also has the 
(of another sort) in com- 


ty toy and kindred appeal, whereas 
“White Christmas” a straight 
ballad. Both, like another 


is 
many 


intended) to some novelty toy, 
musical gadget and kindred mer- 
chandising hookup, have had mul- 
tiple licensings 
Other Examples 

other big Christmas 
are “Winter Wonder- 
by Dick Smith and Felix 
Bernard; “The Christmas Song,” 
Mel Torme and Bob Wells, a 
big Nat King Cole seller; Ross Bag- 
dasarian’s “Chipmunk Song”; 
“Santa Claus Is Coming To 


Among 





Town,” by J. Fred Coots and Haven | 
| Gillespie; “Have Yourself A Merry | 
| Little Christmas,” by Hugh Martin | 
and Ralph Blaine, introduced by | 
Judy Garland in “Meet Me In St. 
Louis’; Leroy ‘Anderson and Mitch: | 
ell Parish’ s “Sleigh Ride,” an- 
|other strong standard, as are “The | 
Little Drummer Boy” by Harry 
Simeone and Henry Onoratti and} 
“It’s beginning | 


Home Jour- 
“Rudolph” is a “rock- 
(automatic) exploita- 
but national magazine 
“make” a song no 
matter its circulation as witness 
the 1952 Life magazine publication 
“Happy Christmas, Little 
by Richard Rodgers and 
late Oscar Hammerstein 2d. 
Even an Evard Grieg melody 
“modernized” by Bob Wright and 
Chet Forrest in “The Song of Nor- 
way,” titled “At Christmas Time,” 
couldn’t turn the popular trick. On 
the other hand, simple items such | 
as “Home for the Holidays” and 
“I'll Be Home for Christmas If 
Only In My Dreams” are peren- 
nials. Still another sleeper from | 
an old Paramount picture, “The 
| Lemon-Drop Kid” (1951), is “Sil- 
ver Bells,” by Jay Livingston and 
Ray Evans which has been slowly 
but solidly creeping up as a sea- 
sonal standard. 

Theoretically, the December 
(1961) Esquire’s publication of “Be 
a Santa,” by Betty Comden, 


The current Ladies’ 
nal plug for 
ing-chair” 
item, 


“Sub- 
could 
along 


the upcoming legit musical, 
ways Are For Sleeping,” 
qualify it automatically, 


Life magazine song, 
even bigger sheet-music_ sellers 
than the accumulative values of 
“White Christmas” and “Rudy.” 
This, of course, is a technicality, | 
since the pianoforte copies, includ- | 
ed as part of both these mass-cir- | 
culation magazines, are tantamount 
to giveaways. | 
Comedy 
There have been other s oradic 
standards, straight, novelty and | 
comedy, that have sold big, chiefly 
because of unique disk interpreta- 
tion. Among these is Spike Jones’ | 
RCA Victor version of “All I Want | 
For Christmas Is My Two Front} 
Teeth,” by Don Gardner; Jimmy | 
Boyd's (Columbia) “I Saw Mommy 
Kissing Santa Claus,” about 1,700,- 
000 sold in the first year, when he 
was around 12, and has sold 2,500,- 
000 since; Pat Ballard’s “Mr. Sand- 
man,” which was_ successsfuly 
revived as “Mister Santa.” Brenda 
Lee’s ‘Rockin’ Around the Christ- 
mas Tree’ took advantage of the 
r&r idiom, much as Marks (1) 
issued a “Rudolph the ete. Cha- 
Cha,” and this year is plugging a, 


as perhaps 








| “Rudolph The Rednosed Reindeer 


Twist.” An indie singing group, | 
The Marcels, has gone it this a | 
shade better (or worse) with a 


| transfer 


| is 





Money Songs 


Continued from page 1 nn 


“Merry Twist-mas” recording on 
the Colpix label. 


A Gallup poll some years ago to 
determine the top eight Christmas 
songs rated them as _ follows: 
“Silent Night,” ‘“‘White Christmas,” 
“Little Town In Bethlehem,” “First 
Noel,” “Jingle Bells,’ “Come All 
Ye Faithful,” “Hark! The Herald 
Angels Sing” and “Joy To The 
World.” Obviously, the Berlin pop 
is alone amidst the other tradi- 
tional Yule hymns. 

“White Christmas” was intro- 
duced in a 1942 Paramount filmusi- 
cal, “Holiday Inn,” by Bing Crosby 
and was utilized 12 years later as 





the title song of another Par- 
Crosby pic which, incidentally, is 
just being reissued. 

Berlin’s personal favorite of 
the 800 songs he wrote is “God 
Bless America.” 

Sengstack Revives Views 
Chicago, Dec. 19. 


Civic Concerts is going to keep 

its national offices in New York. 
“Organized audience” adjunct of 
National Concerts had beer set to 
to Evanston, Illinois 
where its parent publishing house 
located. 
New owner Dave Sengstack, who 
now heads both NCAC, Civic and 
Musical Courier is currently in 
Manhattan. 

















The Answer to 
A BIG HIT! 


YOU DON’T 
HAVE TO BE 
ATOWER OF 
STRENGTH 


GLORIA LYNNE—Everest 


FAMOUS MUSIC CORPORATION 




















Great Score from 
A Great Show 


COMING! * 





THE GAY LIFE: 
Lyrics and Music by 
HOWARD DIETZ and ARTHUR SCHWARTZ ¢ 
MAGIC MOMENT . 
WHO CAN? YOU CANS 4 
SOMETHING YOU NEVER HAD BEFORE © 
OH MY LIEBCHEN ° 
COME A-WANDERING WITH ME ° 
© WHY GO ANYWHERE AT ALL ° 
° FOR THE FIRST TIME . 
° THIS KIND OF A GIRL ° 


si PUBLISHERS HOLDING CORPORATION 














Hot as a Twist-ol! 


IRVING FIELDS AND TRIO 
New Everest Album 
“Twist-ing”’ 

THE HULA HULA TWIST 
LATIN QUARTER TWIST 
SOCIETY TWIST 
INTERNATIONAL TWIST 
IRISH TWIST 


MILLS MUSIC, INC. 
1619 Broadway New York 19 





























PARDON! 


We were caught with 


““OLIVER 





we can fill the tremendous demand for 


Sung by ROD McKUEN 
Spiral Record + 1407 


SPIRAL RECORDS, 875 Fifth Ave., N.Y.C. 
Distributed Nationally by Cosnat 


our presses down... but now 


TWIST’? 
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EMA, Dissatisfied with AGVA Talent 
Auditions, Starts Its Own Program 


The Entertainment 
Assn. of New York is embarking 
on its own program of act audi- 
tions to start Jan. 22 at the Hotel 
Astor. The organization will view 
from 12-to-15 acts per session in 
auditions which will be held every 
six weeks. 

EMA, which is an organization of 
club date and function bookers, is 
starting the program because the 
current auditions sponsored by the 
American Guild of Variety Artists 
and held Mondays at the Hotel 
Astor, fail to meet the needs of 
members of the organizations, 

The EMA auditions will not be 
open to the public, but only for 
members and invited guests. Lat- 
ter will include committee mem- 
bers of various organizations which 
buy talent for their functions, and 
others seeking acts. 

The purpose, according to an 
EMA spokesman, is to widen the 
horizons of the EMA members and 
to permit them to book a greater 
variety of acts. They are also look- 


ing ahead to the N.Y. World's Faltr | 
as_ bringing | 


which they envision 
about an upbeat of private func- 
tions and banquets in New York. 
It’s also a means of seeing new 
acts that have developed elsewhere 
and want to try for New York 
dates. 

The first: audition will be in 
charge of Ephraim Abramson, 
head of the WOR Artist Bureau. 
EMA members will alternate in 
handling the auditions. Abram- 
son's late father, Nat M. Abram- 
son, incidentally, was the origina- 
tor of the EMA auditions which 
were instrumental in bringing new 
talent into the New York market. 
The auditions were dropped when 
AGVA started its audition pro- 
gram. President of EMA is Max 
Woolf. 





2 Circuses Wage ‘War’ 
Of Publicity to Lure Biz 


In Rival Rome Stands. 


Rome, Dec. 19. 

A circus war is raging in Rome, 
with two major tent groups fight- 
ing each other for public attention 
and attendance via posters, news- 
paper ads, press conferences, ex- 
plosive statements, and other gim- 
micks. Even more unusual is fact 
that operators of both circuses 
are members of one family, the 
Orfeis. 


Two groups are the Orlando Or- | 


fei Circus and the Willi Hagen- 
beck Circus, the latter recently 
joined by Liana Orfei, Orlando's 
niece, and by her brother. The Or- 
lando Orfei tents are pitched in 
the popular Trastevere section of 
the Italian capital, a traditional 
circus site, while the Hagenbeck 
group has settled in the swankier 
Parioli quarter of town. Both, ac- 
cording to current announcements, 
are here through the holidays. 
Queried on an_ Italian 
news program, Liana Orfei 
also has acted 
films, in between her 
animal tamer circus stints) ex- 
pressed her “surprise” that her 
uncle should have broken an un- 
written circus law which forbids 
“overlapping” of dates in any sin- 
gle town or city. Orlando count- 
ered with similar charges, adding 
that the matter will be taken up 
by an International Circus Assn., 
of which he is the current prexy. 
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Ohio Liquor Board Steps 
Up Drive Against B-Girls 

Columbus, O., Dec. 19. 
Ohio Dept. of Liquor Control, 
continuing its drive against al- 
leged B-girl operations in Cleve- 
land's Short Vincent St. areas, re- 
fused to renew the permit held by 
Charles Lakis, operator of Mickey's 


Lounge, on grounds that B-girls 
were working there. The lounge 


will continue 
Lakis appeals. 


Board recentiy refused to renew | 


the license of Sweeney's Little 


Club in the same area, and “four | 


or five other bars may be refused 
renewals when their present per- 
mits expire,” said Fred Rose, per- 
mit chief. Renewal permit was is- 
sued to Club Caravan, after the 
management agree@ to halt B-girl 
activities. 





Managers # 


in several Italian | 


| o6th Anniversary Number 


in operation while | 


Latinos Eye Twist 

Although President Ken- 
nedy’s goodwill visit to Cara- 
cas, Venezula, last week will 
have some important commer- 
cial and cultural exchange ef- 
fects, the export of The Twist 
to that country isn’t believed 
to be one of the results of the 
: Presidential visit 

Nonetheless, the Tamanaco 
Hotel there has cabled agen- 
cies in New York for all in- 
formation on The Twist, in- 











cluding submissions for Twist 
orchestras and Twist dancers. 
The Twist may yet become 





VAUGHN MONROE 


one of the important exports 

of the U.S. First Dot Records release—"IF | 
YOU GOTTA MAKE A FOOL OF | 
SOMEBODY” b/w “MR, MOTTO.” 











Mgt. Irv Siders 
320 E. 54th Street, New York 
Plaza 1-5166 


‘Davis’ M. B. Date 


A 50G Headache —— 
| Miami Beach, Dec. 19. ‘Musiello Folding 


Merc Artists For 














Post With Glaser 


the Fontainebleau, Miami Beach, 
made last year, is likely to be one 
The Mercury Artists Corp., N.Y., 
is being dissolved dnd its president, | 








Ohio Fair Tag’s Change 
Name of the Ohio State Fair- | 
grounds may be changed, now that 
its operation has been transferred | 
to a newly-formed 16-member Ohio 
Exposition Center. 


of the biggest headaches in the 
| resort hotel business this year. It’s 
}a reported $50,000 migraine. The 
deal was made before the Fon- 
tainebleau decided to become a 
| priva - club. As of now, Davis’ 
stand would be the only two-week | Frank Musiello, will go over to Joe 
bill in a season that may be com- Glaser’s Associated Booking Corp. | 
| prised mostly of revues and one-/as head of the packaging dept. | 
nighters several evenings a week. | Musiello will set up ABC's first 
There are several problems in-| video packaging dept. and will also’ 
;volved in playing off Davis’ date. | create units in other fields for the 
The hotel ops have already tried | orice | 
~~ ee eae booking to another | Musiello took over Mercury Art-| 
inn. The en Roc at one time|, " Bark 
was Pigeon in taking over -_ yredl oe pag gdm 00 — 
|stand, but previous bookings ha : “viet a 
Bled 1 Fra ee ee ae ee rae 
deal for the Deauville Hotel to | office at one time specialized in| 
take over the date fell through be-| 7 i Cntertainers, but has pte 
ee ee. hs Sees. | gone into all phases of agency biz. | 
The only recourse for the Fon- | © : F ae 
tainebleau is to play off the date| Musiello, prior to going into the 
itself. But that’s also impossible | talent office, had been a producer 
_ oe an orchestra for its | ge hie ee LM seage'o _ 
a Ronde Room for the entire | at one time ce e Arthur 
|season. The Miami Beach local of | Godfrey show. He'll join the Glas- 
the American Federation of Musi-|er Office shortly after Christmas 
icians will not permit a hotel to | Day. 
|buy a band for only two weeks | 
|during the winter season. 
Thus, far, the situation is still | 
up in the air. Of course, the Fon- | 
| tainebleau could pay off Davis for | 
two weeks. But it’s hard to part | 
pee a reported $50,000 these days. 


| moters take responsibility for some 


Twist a Hit With German Teenagers; 
Yank Dancers Took Craze to Paris 


Frankfurt, Dec. 19. 
ps9, While it hasn't quite lived up to 
Chi 5 Del Prado Hotel . the emphatic statement of a pro- 
To Start Show Policy | moter here that “The Twist has hit 
Chicago, Dec. 19. West Germany harder than the 50- 
The southside Del Prado Hotel | ™¢saton bot,” nevertheless the 
will inaugurate a show policy in | dance is gradwally taking over in 
its Imperial Room Jan. 26. Room, | the local teenage clubs and pubs. 
a converted banquet hall, is being First introduced | by the Arthur 
completely redecorated as a nitery Murray dance studio in Frankfurt, 
under the direction of the Chi | the step fanned out to teenage 
office of Associated Booking Corp. | hangouts in this area and is in- 
It will seat 200 and will have a|Ccreasing in popularity with the 











of the risks, which they don’t do 
under the guarantee system. 





burghers’ favorite musical tangle. 
F . 
airs Eye Cuts 
first Twist record in the German 
|the popularity of the dance as an 
in tlliena. | the older folks can understand and 
adieidee: Pais aiitelale waik te }to last March when a U‘S. road- 
| The French began to take to it, 
awarded the 1962 midway contract | Smoky little cellar club, was the 
has become a Paris character and 








$2.50 minimum. young set. But for the older folks, 
In a land where formality and 
In Talent Costs 

ngo. Called “Mister Twist,” it has 
of five major midwestern fairs to) ontertainer at Duesseldorf’s Tabori 
Michigan and Ohio | follow without risking a pulled 
eliminate the present system of a ee wae ey cee 
and when rock ‘n’ roll finally made 
to Floyd Gooding Amusement Co., | mecca. It spread to other disco- 

specialist. 





OUT SOON! 


First show skedded for the room | Who tilt the coin into the coffers 
is “Best of Broadway,” a show | at the more costly night spots, it’s 
with a cast of 10 that ran 77 weeks | Still an unknown combination of 
at Fazio’s in Milwaukee and 11 | Steps and shows little chance of re- 
years at Scheiks, Minneapolis. placing the waltz as the German 
stiffness still hold sway, the dance 
shows little sign of being aynthing 
but a novelty with the youngsters. 
For the teenagers, though, added 
impetus has just been given by the 
Louisville, Dec. 19, ¢ : 
Int 3 of lini n'a tiled one: yeen released by Ariola, and stars 
Soe = ee J | British singer Bob Sanders, who 
tracting plan for major 1962 enter- | speaks a clear, unaccented German 
tainment attractions, Kentucky in this musical version of the new 
State Fair Board is inviting execs | dance. Sanders also helped spread 
a February meeting in Louisville | Bar & Nightclub. 
for a confab to work out details of | While some of the hipper clubs 
the co-op project. in this city are tossing in a twist 
Board’s exec consultant, James |r two, the accent is still toward 
W. Browitt. said that officials of | the more conservative music that 
fairs have informally agreed to) pelvis. 
such joint planning. Officials of the | 
Illinois and Du Quoin, Ill. fairs Even at Maxim's 
also will be asked to take part in | ' Paris, Dec. 19. 
joint contracting | The Twist craze here goes back 
g. 
¥* |to Paris. Some of the dancers used 
guarantees to promoters for fair ‘to frequent a discoteque (cafe avec 
attractions, and establish a system jukebox) called Chez Regine where 
of percentages of profits. This, | they did the still not too popular 
Browitt said, would make pro-| Twist. 
it here, as it waned in the U\S., it 
pushed The Twist into the top pop 
Ind. Awards Midway Pact dance orbit. 
Indianapolis, Dec. 19. Young pic people especially went 
Indiana State Fair Board has|for it and soon Chez Regine, a 
of Columbus, O., on its bid of 45% | teques. Even oldsters were doing 
of gross receipts, with a guarantee |it at the staid Maxim's. The five 
of $105,000. Gooding has operated | beat basis is kept here with plenty 
the midway for the last three | Of improvisation. A young Twister 
years. j}at Regine, called Zuzu-La-Twist, 
| The French claim that when the 
}dance caught on here many Yank 
| papers carried stories of its vast 
| popularity in Paris, and it got an- 
lother chance in the US. to click. 
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Slate Hearing on Miss. 
Move to Fold 11 Spots 
In Gambling Crackdown 


Gulfport, Miss., Dec. 19. 

Chancellor William G. Hewes 
of the Harrison County Chancery 
Court is expected to hear reasons 
after Jan. 8 for requests for in- 
junctions to close 11 Gulf Coast 
spots in a crackdown against gam- 
bling. 

State Atty. Gen. Joe Patterson 
filed the motion last week “at the 
instance and request of the gov- 
ernor of the state” but Chancellor 
Hewes declined to issue the in- 
junctions. He said it had not been 
the policy of his court to issue in- 
junctions without due process and 
opportunity for hearings, adding 
that the injunction cases could be 
brought before bis court any time 
after Jan. 8 when the next regular 
term convenes. 

Patterson said the 11 names were 
on a list given him by Gov. Ross 
Barnett. The establishments named 
in Patterson’s motion include the 
Friendship House, The Gay Paree, 
Chez Joey, Bennie French's, Key 
Club, Eighth Day Lounge, Shangri- 
La. Ace of Clubs, Beverly Lounge. 
The Hi-Hat Club, and a group of 
buildings west of Biloxi operating 
under the names of Fiesta Club, 
Trader John’s, Sea n’Sirloin and 
Cabana Beach Motel. 

Some of the spots were named 
in the motion as allegedly operat- 
ing dice tables, roulette wheels, 
blackjack tables, slot machines 


LONDON S.W. 1 
49 St. James's St. 
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and poker games. — 
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Vegas Daze 
and Nites 


By Ralph Pearl 


“Attention Milton Prell, Sahara: Now I can tell you about 
fears I had a week ago. Fears about vour 
When I heard that you'd book a child by the name of 
Brenda Lee for the Congo Room, I turned to my wife and 
said, ‘Roz. Milton Prell has let all his prosperity go to 
his head. I think he’s off his rocker. Imagine him book- 
ing a little girl singer by the name of Brenda Lee.’ 


“Well, I caught the ‘little girl singer’ last night and was 
enormously impressed. Such poise and such a large voice 
for such a small girl. I don’t think she’s more than 4 feet 
8. Her stage presence rocked all of us. And the smooth 
manner in which she polished off the oldies like ‘Some of 
These Days’ and ‘After You're Gone,’ 
version of ‘Jambalaya,’ convinced me you have a fabulous 
replacement for Kay Starr*if and when the “Wheel of 
Fortune’ lady decides to retire. Brenda Lee is a compelling, 
brash fire cracker who should be seen by all. 


“Again, I want to apologize for inferring that you were 
heading for a Laughing Academy because of your Brenda 
Lee booking. And if you get a chance, tell the 16-year-old 
blaster I can’t wait to get back to the Sahara to see her 
again. She’s that tremendous as an all around performer. 
Also a great big pat on the back to the wonderful Casuals, 
a ripsnorting gang of young instrumentalists who stay all 
the way with the recording genius.” 








Nitery Review 




















SAHARA 


Las Vegas, Dec. 


“Brenda Lee had the adults in her opening night au- 
dience on her side from the first song. . 
personality and sells a song like a vet... 
best as a belter, and the smart staging by Richard Barstow 
is a strong plus factor.” 


Thank you: 


MR. MILTON PRELL and MR. STAN 


IRWIN for a wonderful engagement at your 
beautiful SAHARA Hotel in Las Vegas. 


MR. RICHARD BARSTOW ny heartfelt 


thanks for your superb staging and direction 
and thank you all for asking me to come back 


again next year. 


Press Relations 


BRANDY COMPANY 
Beverly Hills, Calif. 


BRENDA LEE 


Personal Management 


ALLBRITTON-SHUCHER 
TALENT ASSOCIATES 


Suite 407, 717 West End Bidg. 
Nashville, Tenn. 
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State Dept. Rates Asian Goodwill Tour 
Of Adams Unit as ‘Smash Success 


Washington, Dec. 19. sive way” the company benefited 
State Dept. officials here point ge ony ae relations. — 
to a pile of reports from embassies | , ~2°'UGe? In the group are buddy 
and consulates throughout South| Rich & his Jazz Sextet; the Four 
Asia and proclaim that Uncle Sam's Step Bros., a Negro dance team; 
use of vaudeville as a goodwill | fire-eater Chaz Chase; magician 
ambassador is a “smash success.” | Celeste Evans; John Shirley & 
3 | Bunny Dale, making animals from 
The Joey Adams group, num-| hajjoons; and the Sylte Sisters, 
bering 20 performers, has drawn | 


raves from American . diplomats vue i 
where they have performed, mes- Christmas. 

sages rushed back to Washington | : 

attest. This has caused Dept. offi- 
cials here to fume over a recent 
syndicated column by Dorothy Kil- 
gallen, which said the Adams tour 
had been a flop. Dept. officials 
say her comment must have been 


to be home by 





Dixieland Combos Mop 
Up as 8th Major Jazz 
Nitery Preems in Cleve. 








Japan Hits Foreign Acts 
Working on Tourist Visas 


Tokyo, Dec. 19. 
In a new clampdown on foreign 
entertainers working in Japan 
while carrying tourist visas, au- 
thorities are checking the niteries. 
In the femme category, for exam- 


ple, 61 foreign girls are currently 


registered to perform here, but 
more are believed working. 

Applicants for visas are more 
carefully screened than entertain- 
ers. The authorities in the past 
have been lenient with such law- 
breakers, generally asking them to 
leave without penalty or fining 
their sponsors. 

It would be difficult for some- 
one in the star category to per- 
form here with a tourist visa. But 
those drawing less attention, parti- 
cularly strippers and other un- 
heralded club acts, have been suc- 





triggered either by a grudge or cessful in their comparative ob- 
faulty information. credend Bee. 12. scurity. 

“She couldn't be more wrong,”| Bud Freeman, tenor sax maestro, | 
exclaimed one official. and his jazz orch felt at home in \¢ 


opening Somerset Inn’s new Club 
1/20 last Friday (8). Nitery in the 
affluent Shaker Heights suburb 
was designed with a Roaring 1920s 
|theme expressed by gaudy speak- 


The Adams tour, backed by the 
Government's Cultural Presenta- 
tion Program, opened .in Kabul, 
Afghanistan, in late August and 
will soon conclude in Tehran and 


Isfahan, Iran. It is the first U.S.| easy setting, waitresses in flapper 
sponsored tour of a _ vaudeville | costumes and satiric decor. 
troupe. | “This spot’s atmosphere reminds 


| me of the old Chicago joints where 
in a hall seating 600 in Kabul. The | I began playing as a kid musician,” 
royal family of Afghanistan came | Freeman wryly commented at 
opening night, and the prince re-|preem. “Those dingy speakeasies | 
turned the second night with| served great jazz music and such 
friends and members of the cab-j| explosive bathtub gin that it could 
inet. {shoot all of Cape Canaveral’s | 
He returned the third night, and | rockets to the moon and back 
the demand for tickets mounted | home. ee ' 
to such an extent that the show | a 20 becomes age ge 
was moved outside. Up to 15,000/elghth major nitery, with al oO 
could then be occommodated. | them — ee eee 
> : _| enjoying a boom here. Bobby Sher- 
bens _——. ye ng = | wood’s band with Phyllis Dorne is 
US. : I Sueaier oul l ‘d the D “4 |at Mushy Wexler’s Theatrical Grill. | 
oe ai aSSACOr Caled Ae Pt: | Muggsy Spanier and George Brunis 
that the group was a “smashing aie giving Rornman’s Front Reem 
cr ecsc’’ that T J e a 5 S 
sl SS Cason had asked | blockbuster biz while Charlie 
Moscow to send a vaudeville show aa faded be Rg nce Bom 
there, too. ‘parte spate AR asec 
ee ’ . pay off are Virginian with the 
In Singapore, the American am- Jones Boys, Club D’'Ville with 
bassador wrote the Dept. that he| Jacques Kayal plus Joe Cooper's 
“enthusiastically commended the | trig Hotel Tudor Arms with series | 
effectiveness” of the troupe, | o¢ ‘gixieland bands. Latter has | 
adding, “All appearance singularly 


ae ; | Johnnie Ray currently. 
helpful in promoting American 


eng on-s ' STAGE LIGHTS’ MARCH FETE 

In Djakarta, Indonesia, the U.S. The Stage Lights, a theatrical 
ambassador reported by cable: | organization, is sponsoring a din- 
“Show breaking all records here| ner-dance to be held March 24 at 
with a complete sellout Sports Hall/| the Beekman Tower Hotel, N.Y 
for four nights; total attendance | any of its members were orig- 
40,000. inally in the old National Vaude- | 

In Saigon, Vietnam, the Ameri-| ville Artists Club. 
can ambassador sent the Dept. a 
message relating ‘the most impres- 


The Dept. says the show opened 











up the club’s recreational facilities. | 


those 
starting to spread across the coun- 
try—a new sort of nitery charging 
membership dues and steep tariffs | Lane as the attractions. Tariffs in 
for food and drink, limiting mem- | 
berships to males, boasting a num- | 
ber of unique features and de- 
signed to appeal to the better 
heeled sterner sex individuals. 


| tising 
clubs, has issued for $8,000 a fran- 
chise to John H. Graff, a former 
Milwaukee policeman, and his as- 
sociates 
George Murphy, a onetime Chicago 
police captain and erstwhile man- 
ager of a similar club in Chicago, 
to manage it. 


Black Sheep’ Key 
Club Franchises 
5006 Mpls. Spot 


Minneapolis, Dec. 19. 
The Twin Cities will have one of 
“Black Sheep” clubs now 


Burton Browne, Chicago adver- 
man and founder of the 


and they've’ retained 


A liquor license has been ob- 


tained, and construction has start- 
ied. There'll be an estimated in- 
}vestment running well over $500,- | 
000. The local club will be mod- | 
eled after the one in Chicago andj 
be “a replica of the extravagant, | 
gay atmosphere of the rich men’s} 
world that once flourished under | 
the gaslights.” 


Like the club in Chicago, there’il 


be a Theodora room with plush- | 
Proceeds will be used to build |and-grilled Edwardian decor—the 


(Continued on page 52) 





























“SUREFIRE sere wins 


literaly colorful magico turn." 
MOR 


VARIETY 
NOW FEATURED 


EDGEWATER BEACH HOTEL 


CHICAGO, ILLINOIS 











Ae atom oy 


URBAI 


Thank you, Merriel Abbott and William Callahan 





"Treat for tonight, magician 

Ron Urban in Holidaze Revue 

at Edgewater Beach Hotel." 
MAGGIE DALY 
Chicago's American 


BOOKING & DIRECTION 

EDDIE ELKORT ENTERPRISES, INC. 
35 W. S3rd Street, N. Y. “Ron Urban assisted by his 
French poodle is featured in 
Holidaze Revue at Polynes- 


ian Village.” 


Press Representation 
GENE TUTTLE 


oom, 


Cable Address | 
aon in e SAM LESNER 
New York Chicago Daily News 








Inside Stuff—Vaude 


Jack Entratter, president of the Sands Hotel, Las Vegas, has been a 
friend and an unofficial and unpaid adviser to Red Skelton for years. 
The comedian plays the Sands Hotel annually, often his only nitery 
date through the year. Entratter denied that he is Skelton’s agent as 
erratumed in a recent story filed from Seattle, although he was acting 
as Skelton’s adviser for a playdate for Seattle’s World’s Fair slated to 


open April 22. 





New York niteries, which are 
having one of their best Decem- 
bers in recent history, are piling 
up a record total with New Year's 
Eve reservations. Many spots are 
already sold out. Only lesser lo- 
cations remain in some cafes. Busi- 
ness is not only bullish for the 
Eve, but reservations are also 
heavy for the Saturday night pre- 
ceding the major event. 

The earliest sellouts reported 
are the Latin Quarter and the Em- 
pire Room of the Hotel Waldorf- 
Astoria. The Latin Quarter has 
had a healthy slice of its capacity 
taken for a party by RCA Victor 
distributors, as haS been the custom 
for several years. Space is getting 
scarce at the Copacabana. 

The Waldorf-Astoria’s Empire 
Room, which is opening on the Eve 
with Carol Channing, has long 
been sold out. The hotel is also 
opening the Starlight Roof for the 
night with Xaxier Cugat & Abbe 


that room will be $22 per person 
as against $35 for the Empire 
Room. In addition, the hotel is 
opening the Terrace Court at 
$17.50 with customers permitted 
| to dance in the Empire Room. And 
|the Peacock Alley as well as the 
Walldorfkeller will be available 
for Eve revellers 
cellent business, with the Plaza 
Persian Room at $30, but also for 
the Rendezvous with Peyson Re 
; Orch at $20, and open house in 
the other rooms of the inn. 
Same Prices—More Biz 

The price range this year is 
about the same as last year, but at- 
tendance looms bigger Last year, 
it’s recalled, reservations were 
hampered by cold and snow com- 
ing around Christmas which sty- 
mied plans for the big night. This 
year, although there has been bad 
|weather, the reservations came 
earlier. 

One of the anomalies of the Eve 
will be the prices charged at the 
Roundtable, which is getting $20 





|ing the Twist. Even the Latin 
Quarter will introduce Twist spe- 
cialties during that night. The 
Blue Angel will have a champagne 
| Eve in its lounge, with no mini- 
mum. 

The operators for many years 
have come to regard the Eve as a 
| major headache. They have long 
| felt that they do better on a good 


|two shows in which more liquor 
|than food is sold. On the Eve 
| there is only one show in which a 
| deluxe dinner must be furnished, 
| and minimal boozing occurs, which 
| of course, cuts into the profits. 

| However, with the bullish char- 
acter of the business this season, 
| this reasoning has virtually disap- 
| well both Saturday and Sunday. 
| It’s been a good fall and winter for 
going out. The fugitives from 
Minow’s wastelands are shelling 
out some coin at long last and the 
outlook is on the upbeat. 


| 





Chi’s Top Tab: $25 
Chicago, Dec. 19. 

The Blue Angel, a calypso club 
that features The Twist, will cele- 
brate two New Year’s Eves (30-31), 
j}and the Living Room has set an 
all-you-can-drink package for that 
night. But for the most part Chi 
niteries will usher in 1962 with 
show and price policies about the 
same as last year. 

The Empire Room of the Palmer 
House and the Polynesian Room of 
the Edgewater Beach Hotel share 


The other hotels also report ex- | 


expecting capacity not only for the | 


with the major entertainment be- | 


| Saturday night because of three| 
| shows instead of one, and the last | 


| peared as most spots expect to do | 


NY. Niteries Roll Up Record New Yr’s 


Eve Reservations; Chi Holds Price Line 


top tab honors with a $25 per per- 
son ticket that covers dinner, tax 
and tips. Former has George Go- 
bel, the latter Ted Lewis. The 
Camellia House of the Drake Ho- 
tel is charging $22.25 (Myron 
Cohen), and the Conrad Hilton ice 
show is getting $18.50. 

The Living Room has Meg 
Myles and Alberto Rochi on the 
bill and will get $20 for the first 
show and $15 for the second. The 
Blue Angel has a $15 ticket for 
the ‘evening. Mister Kelly's is 
charging $12.50 (Irwin Corey and 
Rosette Shaw), and the London 
House will get $10 (Don Shirley) 

Sheraton-Blackstone’s Bonaparte 
Room has a $12.50 tab with Jan 
Norris chanteusing. Most of the 
other rooms, including the Play- 
boy Club, will maintain their reg- 
ular policy for New Year's Eve. 


Tokyo Celebrants Won't 
Rock Around the Clock; 
Montreal’s Early Closing 


Tokyo, Dec. 19. 
Tokyo police ruled out the pos- 
sibility of the city’s niteries stay- 
ing open around the clock during 
the holiday season and will permit 








bars, cabarets, clubs and dance- 
|halls to remain open until 12:30 
a.m, only One additional hour, 


during the spirited period between 
| Dec. 20 and Jan. 7. 

The exception will be Christmas 
|}eve, when a two-hour extension of 
the legal closing time will be al- 


lowed. At all times during the 
year, however, many bistros cir- 
}cumvent the curfew merely by 


| darkening their fronts and operat- 
ing within. 





Midnight Eve Curfew 
Montreal, Dec. 19. 

With Dec. 24 and 31 falling on 
| Sunday, celebrants in the province 
| of Quebec will have to make merry 
jearly because Quebec Liquor 
| Board regulations say all bars, 
| cafes, etc., must close at 10 p.m. 
Dec. 24 and at midnight New 
| Year’s Eve. 

| Ruling is a one-hour extension 
|}from last year's closing time for 
Christmas Eve and three-hours for 
New Year's. 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 

THE MOST-UP-TO-DATEST 

Now is its 135th Issue, containing 
stories, one-liners, poemettes, song 
titles, hecklers, audience stuff, mono- 
logs, parodies, double gags, bits 
ideas, intros, Impressions and im- 
personations, political, interruptions 
Thoughts of the Day, Humorous Views 
of the News, Vignettes, etc. 


$25 YR.—SINGLE ISSUES $3 


Foreign 
$35 YR.—SINGLE ISSUES $4 
NO C.0.D.’s 


BILLY GLASON, 200 W. 54th St. 
New York City 19, CO. 5-1316 


LoLO:LITA 


Inimitables 
* Continenta} Excentrics ® 






































Available for 
CHRISTMAS SHOW 
Currently Until Dec. 12th 


AMERICANA HOTEL 
Miami Beach, Fia. 





















Currently, 


of Class C 
Hollywood's 
Legendary 
Historical, STEPIN 











Magnolia House Supper Club 
Gaslight Square, St. Louis, Mo. 
91st Consecutive Week 


Personal Residence Phone Victory 2-9083, Chicago, Ill. 
Fer open time, contact Al and Max Borde, 203 N. 


lub New Comedy 


FETCHIT 


World's 
Funnyman 








Wabash Avenue, Chicage |, Hl. Phone CE 6-5284 
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Concluding 5-Week Engagement at the ST. REGIS MAISONETTE Tonight, December 20th 


The Same Old Sablon: 
The Greatest, That Is 


By LEE MORTIMER 


Jean Sablon is making his first 


U. S- appearence in eight years 9. SF=) f= e—y of ob a 
p St. Regis Maisonette. 








Opening DECEMBER 26th QUEEN ELIZABETH HOTEL Montreal 


“Jean Sablon est de retour a New- 
York, et, apres apres huit ans 
@absence, il n’est aucun de ses 
admirateurs qui ne voudra man- 
quer daller entendre une fois de 
plus tant d’airs célebres qu’il a 
chantés dans le monde entier. 
Chaque soir, il remporte un succes 
qui ne se dément pas. Jean 
Sablon n’a pas changé .. . Il sait 
tour a tour charmer ou émouvoir.” 


FRANCE-AMORIQUE 


Exclusive Representation: 

MARTIN GOODMAN PRODUCTIONS, INC. 
36 Central Park South, 

New York 19, N. Y. 


“Let us throw tri-color confetti to 
the blue skies . . . M. Sablon, who 
combines the ease of an American 
erooner with the charm of Gaul 
. «+ recalls rainy nights in Paris 
and the warmth of love . . . He 
reaches out to his audience and, 
with magic, touches them.” 


WILLIAM A. RAIDY, 
L. |. Press 









“The amazing thing about Jean 
Sablon is that he always seems to 
look the same, trim and debonair 
.-. When, with a slight aecent, he 
reverts to English to introduce 
some of his numbers. his charm 
is persuasive, seeming to set loose 
a flood of good feeling in the 
audience.” 

ROBERT W. DANA, 

World-Telegram % Sun 


“Approbation by the audience was 
such that this smart entertainer 
was compelled to do several en- 
cores... Merci, M. Sablon, merci 
beaucoup.” 

JIM O'CONNOR (Gene Knight) 


Journal-American 


“Sablon is elegant and suave, and 
brings old-world charm to this new 
world.” 
DOUGLAS WATT, 
Daily News 


“He’s smooth and smart and very, 
very French, this Jean Sablon who 
brings the boulevards and quays 
of Paris to you in story and song 
- « « Let’s just say Sablon and 
France are synonymous.” 

LEE MORTIMER, 

Daily Mirror 


“Jean is a delightful man and has 
some very good new songs... 
It was fun.” 


ELSA MAXWELL, 


Journal-American 


“Jean Sablon’s songs are all re- 

minders of the Parisian age of ele- 

gance to which he clearly belongs.” 
ROGERS WHITAKER, 
The New Yorker 


“M. Sablon is elegant, debonair 

and imperishable . . . He has re- 

turned to these shores to share his 

marvelous joie de vivre with a new 

generation of post-nymphets.” 
EUGENE BOE, 
Cue 


“Society forgot every other diver- 
sion after singer Sablon established 
rapport with his chic audience. He 
sang of sentimental and poig- 
nant themes, then light, gay songs. 
It was Sablon-magic.” 

JULIA McCARTHY 

(Nancy Randolph}, 

Daily News 


Publicity: - 
CURT WEINBERG 








CE 6-5284 
ee 
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Lounges Set for Upbeat in ‘62 


Say Circle Artists Heads After Tour 


Lounge entertainment will be on a particular spot, it can maintain 


the upswing next year, according|a run for more than a year. 
to William Peterson and Birney| Peterson & Golden also point 
Golden, president and  veepee/out that lounges are the more prof- 


respectively of Circle Artsist Corp., | itable part of the after dark opera- 





who returned last week from aj/tions since it’s generally a liquor 
seiling tour of the midwest and|and not a food business. 

New England. The duo noted that 

a considerable number of new 

spots have opened not only in CLEVE. CLUB TESTING 
hotels, but many restaurants have | 
been seeking to hypo late trade REVUES IN 2. WK. RUN 


hrough entertainment 

Peterson & Golden, of late, have 
been making their selling trips 
more frequently on the premise 
that buyers have to be seen in per- 
son periodically. They declare that 


Cleveland, Dec. 19. 
‘Legit- styled musical revues 
made to order in New York are 
being tried out by Joseph Rini, 
owner of Luccioni’s Restaurant- 
Club. Policy starts a two-week ex- 


there ts mew mete Geren * buy- perimental run tomorrow (Wed.). 
ing talent in many cities than ever First unit with cast of five is 
before being wTitten by Frederick 

They cited Cleveland as an ex-|QO’Brady, French composer, novel- 


ample. The Theatrical Lounge is 
a newly opened venture by Mush 
Wexier, who poured a _ reported 
$1,300,000 into this venture and 
which is doing excellent business. 
It is starting a wave of new lounge 
operations in that area. 

In Montreal, Peterson & Golden 
told of tremendous new talent set- 
ups, one of which a huge dance 
and drink operation, licensed by 
the Peppermint Lounge, N.Y. Con- 
verted from a supermarket, the 
site is basing its policy on the 
Twist. They pointed out that while 
niteries in Montreal have had rough 
sledding in the past few years, the 
lounges have fared much better, 
possibly because of the smaller de- 
mands on a customer's time and 
pocketbook. Most lounges, they 
stressed, are no minimum-no cover 
operations. 

Tha lounges, they declare, are in 
better shape than many niteries 
because of the generally smaller 
nut. The lounges also have a chance 
to build local faves which creates 
boxoffice. If a unit catches on in 


ist, puppeteer, playwright and ac- 
tor who recently toured here in 
“La Plume de Ma Tante.” During 
his visit he met Rini, selling him 
en idea of revues comprising sa- 
tiric blackout skits, pantomimes, 
song-and-dance impressions done 
in continental fashion. 

Clint Atkinson, an off-Broadway 
technician and former drama pro- 
fessor at Wesleyan College, is di- 
recting series of “Cabaret Theater” 
for Cleveland break-in date. Ini- 
tial production will be dubbed 
“New Dimensions.” Second edi- 
tion is being written by Bud Mc- 
Creery, who has turned out 
sketches for Upstairs at Down- 
stairs Club n New York. 

Up to now Luccioni’s Club has 
been specializing in pop concerts 
by local singing groups, Latin dance 
bands and acts with a cha-cha beat. 


Despite 106 Blaze, Show 
Goes On at Hawaii Nitery 


Honolulu, Dec. 19. 

Fire in a dressingroom at the 
Oasis nitery caused an estimated 
$10,000 in damages, mostly to cos- 
tumes, musical instruments and 
taperecorders. 

Chorus girls, who were rehears- 
ing on stage when the late after- 
noon blaze broke out, helped 
splash warte on the flames but 
burst into tears as they saw their 
costumes burn 

Operator Bill Pacheco rushed to 
a warehouse to get replacement 
costumes—and the show went on 
the same night. 


H. G. Love, B’cast Exec, 
Heads Calgary Exhib 








| 
The Mighty Rajah 
of the Twist - | 


JOEY DEE. 


And His 


STARLITERS 


Now Starring in 
Paramount's 


“Hey, Let's Twist" 














sickness 


P Calgary, Alta., Dec. 19. 
; H. Gordon Love has been elect- 
i Hit Record and Album ed to a two-year term as president 
a “PEPPERMINT lof the Calgary Exhibition & Stam- 
TWIST" & |pede, succeeding Mervyn (Red) 
‘| Dutton, ex-National Hockey League 
Roulette © |star and manager. 





Love is president and general 


Le TORR 






Headlining Jan. 2 .|manager -of The Voice of the 
: | Prairies Ltd., 2 hair th 

CRESCENDO, | |Praies Ud, an calinan ot the 
Holiywood, Calif. ; | The exhib company showed a 


surplus of $486,213 on the year’s 
operations but nyllified the gain 
—| by spending $700,000 on improve- 
:;/ments to buildings and facilities. 


Exclusive Booking 


Jouty Joyce AGENCY 





5 
r 


‘|The net surplus last year was 
New N. Y. office: * | $331,918. The firm now has a bank 
58 W. 48th St., 2nd Fi. ». |indebtedness of $1,170,000. 
i: Pleza 7-1786 Plaza 7-1530 Gross revenue for the year hit 
: 


an all-time high, with expenditures 


Philadelphia 
101 Chestnut Street showing a corresponding increase. 
WaAlnut 2-4677 Year - round activities on the 


grounds drew 1,766,079 persons, an 
increase of 85,872 oved 1960. 


LARRY 
WILDE 


Currently 








Sa ae 














“Funny and Clean" 


VARIETY 


(Annual Return Engagement) 


TOWN CASINO 


Buffalo, N.Y. 











Thank you DICK HENRY 








Chanteuse 


Hildegarde 


talks about the other-side-of-the- 
mike reaction to the outfronters 
In the niteries, in a frank 
piece, entitled 


When You Can’t Even 
Hear Them Breathe 


* 


one of the many Editorial Features 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles 











Pictorial History 


By ABEL GREEN 


It’s a natural segue for Bernard 
Sobel, who was Flo Ziegfeld’s 
longtitle Boswell, and author of 
“A Pictorial History of Burlesque,” 
to essay “A Pictorial History 
Vaudeville” (Citadel; $6.95). It’s 
a nostalgic, informative, appealing, 
kingsize volume which, apart from 
its gifting purposes, is certain of 
library and research value. 

Just as the transition from bur- 
leycue to vat je was a natural, so 
was the graduation from the varie- 
ties to musical comedy — the 
dream-of-Heaven for any vaude- 
villian in the heyday of the medi- 
um when, despite “booked solid: 
40 weeks,” it was even nicer to en- 
joy a run on Broadway; no pack- 
ing, traveling, but a touch of the 
home-life professionally and _ tra- 
ditionally denied the _ itinerant 
mummers. 

In any saga about vaudeville 
VARIETY perforce is a source and 
the author quotes generously from 
this paper; from “Show Biz: Vaude 
to Video”; and from Joe Laurie 
Jr.’s “Vaudeville.” Sobel has in- 
terlarded the more than 400 pho- 
tographs of vaudevillians and 
other players, playbills and man- 
agers, with some good text. In 
effect it's a capsule history of the 
medium which Laurie, of course, 
told so well, as did Douglas Gil- 
bert and other vaude historians of 
the past. But Sobel’s capsule re- 
capitulation is more than sufficient 
for the pictorial history of vaude- 
ville which is what this book is es- 
sentially. 

Thus he traces the term itself, 
from the French of Vau de Vere; 
its origins and early times, the 
Tony Pastor era, the ‘czars of the 
circuits, the Palace era, a vaude- 
villian’s life and times, and, final- 
ly, “exit vaude—enter tv.” 

Along with the galaxy of vaud- 
ers, some 400 or more, is included 


the legits who “took flyers into 
vaudeville,” playing dramatic 
sketches, and among them of 


course were most of the greats, 
from the Barrymores to Nazimova, 
from Sarah Bernhardt to Lionel 
Atwill, from Mary Garden to 
Pavlova. 

The pictures in many instances 
are priceless and it’s apparent that 
members of the Lambs Club, of 
which Sobel is a prime historian, 
turned their attics and memora- 
bilia inside out to produce the 
gallery of yesteryear greats. Some 
of them, of course, are still around, 
viz., Benny, Burns & Allen, Jessci, 
Smith & Dale, Wynn, Cantor, 
Sophie Tucker, Milton Berle, Bob 
Hope, J. C. Flippen, Bobby Clark, 
Julius Tannen (for some reason 
he’s just identified as J. Tannen), 
et al. 
| A good showmanship frontis- 
| piece is reproduction of Joe Lau- 
| rie’s All-Time Greats: Joe Jackson, 
| Doyle & Dixon, Frank Keenan, 
| Will Rogers, Burns & Allen, Roger 
Imhof & Marcel Corinne, Bert 
Williams, Smith & Dale, Willie 
West & McGinty, Nora Bayes & 
| Jack Norworth. Actually this was 
| Laurie’s concept of the “ideal” 
{vaudeville bill, an intratrade 
|“booking game” which  yester- 
|year’s vauders used to play. 
| (VARIETY, in fact, on several occa- 
| sions, would publish submissions 
from bookers, agents ‘and players 
}on what deemed an “ideal Palace 
bill’). 
| There are some startling proof- 
|reader boo-boos which should be 
corrected, such as violinist Albert 
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(Continued on page 52) 





Of Vaudeville 
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| Dec. 
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| 
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of | 


| Lake Tahoe... 





Vaude, Cafe Dates 








Chicago 
George Gobel opens a two-week 
stay at the Palmer House Dec. 29. | 
Myron Cohen set for three 
weeks at the Drake Hotel starting | 
29... . Mary Pastor at the! 
— ie. 


Kit Kat Club until Dec. 
Irwin Corey and Rosette 
open at Mister Kelly's Avg 
for three weeks. . Ted 8 


} set for the Edgewater Beach Hotel | 


| Dec. 31 for three weeks. 
Simmy Bow he!d over for four | 
weeks at the Israel Club until | 
Jan. 15. Dick Smith into the 
Lawrence Hotel, Erie, Pa., Dec. 26 
for a fortnight. 
Joe Conti the | 


skedded for 


| speec hes lined up around N.Y. fol- 


lowing his current stand at Eddys’. 

. Cabaret Riviera signed Jim 
Stoker, local lad, home on a hiatus 
from Hollywood, as an addition to 
| the Henny Youngman bill, opening 
Dec. 22 for a fortnight. 


BAWDY LYRICS TWIST 
CHIRP OFF ROUNDTABLE 


The bawdy ballads of Pearl Wil- 
liams. who recently started an en- 
gagement at the Roundtable, N.Y., 
balcony room, were halted abrupt- 
ly last week when police called 
the management and voiced dis- 





Colony Club, Omaha, Jan. 11 for a pjeasure at the verbiage in her 


week. . Kitty Kallen down for 
the Southern Club, Hot Springs, 
Ark., Feb. 23-28. . . . Barbara Gil- 
bert booked into the Embers, In- 
dianapolis, Jan. 2 for a week. 
Penie Pryor & Dick Lynn into | 
Eddys’ K.C., Jan. 5 for a fortnight. 
. The Flares down for the Bayou, 
Atlanta, for the month of January. 
Boyd Twins play Eddys, K.C. | 


Jan. 19 for two weeks. 








Reno-Tahoe 


Rosemary Clooney firmed for a 
| Jan. 25-Feb. 7 date at Harrah's, 
King’s IV in Jan. 
4 at the Mapes for a one-month 
stint... Andrini Bros. pacted for 
a six-weeker at the Holiday be- 
ginning Jan. 4... “Life Begins at 
Minsky’'s” slated to open Dec. 14 
at the Riverside for a longterm 
run... Jack Ross & Sextet re- 
prising at Harrah’s, Reno... Wiere 
Bros. set for a Jan. 8 playback at 
Harolds for four weeks . . . Dukes 
of Dixieland in at the Mapes on 
Dec. 21 for two frames ... Poni 
Tails follow their Holiday stint 
with a tour to Australia ... Eddie 


- | difficulties. 


| songs. 


The Roundtable is doing so well 
on The Twist policy in its large 
room that it just didn’t want any 
It terminated Miss 
Williams’ contract immediately. 

The small room has been idle 
| since. 


Proposed Plan Would 
Bally N.Y. as Show Hub 


A plan to stage a parade and 
pageant to advertise New York as 
the entertainment capital of the 
world has been proposed to the 
City of New York by David Gor- 
don, a pressagent heading Carlton- 
International which has been in- 
corporated as a non-profit or- 
ganization. 

Gordon is seeking the coopera- 
tion of all theatrical unions and 
guilds in the project as well as 





schools, colleges and commercial 
firms. Richard C. Patterson Jr., 
Commissioner of the Dept. of 


Commerce, has evidenced interest 
in the proposal. 








Domingo Trio with Renee Renor 
in Riverside Hotel lounge. 





Dallas 


Kim Sisters due Dec. 21 at the! 
Statler-Hilton Hotel . . Danny 
Marshall, 88’er, back at La Cabana 
... Stu Allen and Joy Mann inked 
for Village Club Dec. 26... Wally 
Weston, comic emcee, pacted for 
another year at the Colony Club... 
Polynesian Revue into the Theatre 
Lounge, with emcee Grady Wilson 
and exotics Nikki Joye, Sue Bailey 
and Toi Rebel holding over... 
Jose Singer, 88'er, at Riverlake 


NICK LUCAS 


The Troubadors 


Now Appearing at The 
HOLIDAY HOTEL 


Reno, Nev. 





Country Club for four weeks. 








Houston 


Singer Don Cornell and ven- 
triloquist Wayne Roland moved in 
for a five night stint at the Sham- 
rock Hilton’s International Club 
Thursday (30) . . . Bob Simmons 
combo at La Riviera Lounge .. . 
Exotic dancer Delilah Dante heads 
the show at the Gaiety Club. 


Kansas City 
Joe E. Lewis heads for the Co- 
coanut Grove of the Ambassador in 
L.A. following his fortnight here 


BILLY 


o.asonws FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
For every branch of theatricals 
“WE SERVICE THE STARSI” 


35 Gag files $15, plus $1 postage 
FOREIGN: 35 for $30 


¢3 Parody Books, per Bk. .... $180 

°s vey Books 1-2-3 Each $256 
No. 4 for $35—No. § for 

mane (white face) Budget $25 


eHow to Master the Ceremonies” « 
$3 PER COPY ... NO C.0.D.’s 


BILLY GLASON 


200 W. S4th St., N.Y.C. 19, CO 5-1316 
(We TEACH M.C‘ing and COMEDY) 
(Le? @ real Professional train you) 








at the Cabaret Riviera, where he’s 











working despite a game knee suf- 
fered in a recent automobile mis- | 
hap in Vegas. His Ambassador stint 
is for three weeks in January, his | 
first in the spot. ... Ink Spots at 
King Arthur’s, first time around | 
for them in this site. ... Don Roth | 
Trio moved out of the Picardy Cafe 
of Hotel Muehlebach into the 
Kansas City Club, where group | 
will stay 12 weeks. Frank Wilson 
Trio replaces in the Picardy. 
Mamie Van Doren to the Riviera, 
Las Vegas, for a month beginning 
Jan. 27, and also is set for the 
Roaring Twenties, San Diego. . . | 


The PHILLIPS 
BROTHERS 


Now Appearing 
INNER CIRCLE 


New York 


Personal Mgt.: PAT NORELL 
1697 Broadway, New York 19 
COlumbus 5-0943 





Jay Jason has a string of banquet | 














NOW! The A 


Contact: 
CARMENCITA ROMERO 
3531-39 W. Roosevelt Rd. 








TROUPE DE CARMENCITA ROMERO 


“Holiday in Africa Revue”’ 


frican Twist 


Chicago 24, lil. 
FA 4-2874 














= Wednesday, December 20, 1961 RIET 


kok Kk kK ek 





: Currently 

: Featured 

: IN THE 

i _ -AMAS STAGE SHOW 
OF THE 

lub 


RADIO CITY 
MUSIC HALL 














+ + + & HF HF HF HF HF HF HF HF HF HF HK HK HF: 


* 
* 
* 
* 
* 
*« 
. NEW YORK * 
7 Followed by * 
LATIN QUARTER 
NEW YORK rd 
-L 
= The * 
= 
” SENSATIONAL 
se ee KEELE EEE ELET * 
- " : ; 
es ‘ i 
: tok 
- ‘ "The Ballerina on the rf 
: Golden Bicycle" ho 
os Re 
—= Costumes: * 
FOLCO, Paris 
0 MADAME TUPPIN, Paris rv cogs co _ 
| Music: ie 
a P. DELVINCOURT, Lido, Paris 
_] kKweKe KKK KO KrhUu Khu Khu K XK 





4 
As 
aS" . 


i“ 


lee 





52 


VARIETY 





Wednesday, December 20, 1961 











~ New Acts 








DONNIE BROOKS & HIS SHAM-, 


ROCKS (5) 
Songs 
25 Mins. 
Le Crazy Horse, L.A. 


\s it must happen to every juve 
disk big seller, so was it inevi- 
table that Donrtie Brooks be booked 
as a saloon singer. Unlike many of 
his platter predecessors, Brooks 
can handle a stage mob as well as 
a recording studio mike. Further, 
he is a goodlooking lad, and the 
customers will dig him regardless 
of ignorance of Brooks’ waxings 

It's understandable that an am- 
bitious bunch of managers, agents, 
coaches, pressagents, etc., would 
wanna get this kid’s name up in 
lights fast—and he looks like the 
kind of gutsv performer who will 
stop at no work for success—but 
he’s been tossed into a headline 
spot. too soon. He's still basically 
a lounge act 

The handsome rock’n'roller is 
the personification of the ‘Bye, Bye 
Birdie” hero. Over 6-foot, he gy- 
rates, swivels and 
a turn which has very little change 
of pace. Lyrics mean little more 
than a background for the r’n’r 
beat. Even a “Lonesome Road” 
line, 
er’ is punched to the clump of two 
electronic guitars. Brooks 1s too 
Tarzanish to be attired in a short 
toreador jacket and high-waisted, 
skin-tight trousers. His build also 
is outta tune with the cute winks 
to ladies, much his senior, in the 
audience. When it’s possible to 
recognize the melodies. Brooks 
sings amazingly well—and on key. 
He has a potential for clubs, and 
also in films with guidarice. Vet 
choreo Nick Castle has recently 
taken Brooks’ act in hand. 

Brooks’ backing. the redcoated 
Shamrocks, are even younger-look- 
ing than their leader: Dennis Wil- 
son, drums, Don Presto lead guitar, 
Dave Shriver. bass suitar, Johnny 
Pease, sax, Tom Whittiker, trom- 
bone. Tunes range from above-men- 


MARGE CAMERON 
Comedy 
30 Mins. 
Bon Soir, N.Y. 

Comedienne Marge Cameron 
does an okay job as the only 
single on the current Bon Soir 
bill. She’s sandwiched between the 
Three Flames, whose musical fun- 
stering is a familar theat to regu- 
lar patrons of the club, and the 
pleasant longrunning “Greenwich 
Village U.S.A.” revue. 

Miss Cameron's brand of humor 
is of the old school, non-egghead 
variety. Her appearance and man- 
ner are good except that she’s a 
little too loud-mouthed at times 
Some of her quickie lines are hu- 
morous, but there are also a num- 
ber of dead spots. In her more 


| expanded routines, she’s best as a 


| 
| 


“Look uv and see your Mak- | 


twists through | mostly flat. 


somewhat illiterate bowling in- 
structor. Her impression of a strip- 


) uditioning for a nun’s role | , 
ogg 4 | looks and chassis. She warbles well 


in “Sound of Music’ also has 
some funny moments. She's closes 


with a Miss Rheingold bit that's | 


Jess. 





JOHN WILLIAM 
Songs 
40 Mins. 
Bobino, Paris 
John William is a personable, 
good looking, young, dusky French 


singer with a big, well modulated | 


voice. He is a standup belter who 


can also do an acceptable ballad. | 


Most of the songs are of Yank 
oater-style derivation,,or local ex- 
otic and love ballads. 

William appears primarily a lo- 
cal bet with none of the individual- 
ity, projection and personalized as- 
pects for Yank chances. He is not 
quite ready for in-person headline 
stints here either, and seems more 
a record name on the fine timbre 
and quality of his pipes. He is on 
Polydor disks. Mosk. 


BRIDIE GALLAGHER 
Songs 
17 Mins. 


tioned “Lonesome Road” to oldies| Palladium, Edinburgh 


“Cheek To Cheek” and “Lover 
Come Back to Brooks” 

(Era) “Memophis” and 

Bells.” The finale, as expected, a} voice. 
wild “Let's Twist Again,” 


platters; Bridie Gallagher, a rur 
“Mission | thrush from Ireland with a lilting | 


A new singer to these parts is 
pert 
visit to 


In this, her first 


with | Edinburgh vaude, she brings with 


Brooks amiable ambling through|her a solid reputation as Ireland’s 
the audience, brings customers on| first lady of song. A pity her vo- 


stage to “twist.” 


He disappears | calisties don’t match her reputa- 


among dancers and band without a tion. 


return for a final bow—which the 


audience would give him gladly for; ence, also her neat garb. 
his pleasant personality and amaz-| that so-Irish lilt! 


like stage-pres- 
But oh, 


Her catalog con- 


Customers her 


ing saloon savoir, if not for a top| sists of eight or nine Gaelic stand- 


act. He is booked for three weeks 


ards with simple and unpretentious 


Holdovers at Frank Sennes’ Sun-| arrangements. 


set Stripperv include ‘les’ nekkid 
ladies of his French revue, plus 
Tommy Roberts’ Group (nine) who 
sing, play 
listening Army 
MOLLY SCOTT 

Songs 


Performer’s act is wellpaced and 
obviously geared for the oldsters 
Never once does she attempt to 


for dancing (twisting)-| offer a Scot number or a modern 


ballad. It’s doubtful if Miss Gal- 
lagher’s repertoire is as limited 
as this seems to suggest. Perhaps 
the inclusion of a non-Irish bit may 


|or alternately do ballads that show 
her musicomedy background. She 
is on her first visit to Canada and 
stayed on for 30-minutes when 
caught 

| Clad in white gown with gold 
| brocade, the brunet and sexy Miss 
Reynolds opened with “You and 
the Night and the Music,” changed 
| pace with “Heart Belongs to Dad- 
dy” and finished her first set to a 
blues treatment of “Nobody Loves 
You When You're Down and Out” 
to rousing applause from the oth- 
erwise staid customers. 

Then a medley of folksongs that 
go back to the turn of the past two 
centuries in slow-time, ballad style 
in which she was alternately angel- 
ic and devilish, particularly in her 


revived “Nobody Wants a Little 
Baby” and “You've Been a Good 
Old Wagon,” finishing with her 


own arrangement of “Mississippi 
Mud.’ 
Originally a concert pianist, she 


wants to be known as the “Edith 


Piaf of North America” and has 
a good chance of snaffling the 
title. She offers a wide range of 


songs to match her sophisticated 


and her delivery was warm and 
held the crowd. John Cotter does 


her arrangements, augmented by 
her own. (Incidentally, while at- 
tending Brooklyn College, where 


she majored in English, Miss Rey- 
nolds also qualified as a teacher 


j}until she won on an Arthur God- 
|frey Talent Scouts show and got 
| the bug). McStay. 
LILLIAN BRIGGS 
Songs 
30 Mins. . 
Frolic, Revere, Mass. 

Lillian Briggs, the trombone- 


| 
| 


playing, rootin’-tootin’ lassie, who 
started out as a rock ’n’ roller, 
with the hit disks and all that 
goes with it, has changed her act 
since she emerged to the r&r beat 
about five years ago and was then 
reviewed as a New Act. She’s not 
only changed her act, but her 
appearance as well; originally a 


| brunet, she’s now a svelte blonde 


} and a singing comedienne. 


At the elegant Frolic, across the 


|} harbor from Boston, Miss Briggs 


brunet | 


40 Mins. - 
Le Mihen, Gtees | Included in her songalog are 
cag? \“Girl from Donegal,” “Téddy | 
Molly Scott may have strong O'Neill,” “County of Armagh,” 


competition in the warble and 
piunk fields, but her top looks and 
natural talent for showmanship 
make her foik-song stint the strong- 
est to appear in this area so far. 
Young (about 21) and whistle built 
and groomed, femme produces a 


string of folk songs to her own 
adequate guitar accompaniment 
that add up to a clicko 40 min- 
utes 

She's been in show business for 
6ix years and her experience in- 
cludes television, radio, disks 
(Prestige label), stock, off-Broad- 
way, niteries and pictures. This 
experience is evident in the con- 


siruction of her coftee-room stanza 
and while the sounds she produces 
are pleasant, the staging she gives 
the routine gets the big mitting. 
With strengthening of the sound 
department, Miss Scott looms big 
for any medium. Gorm. 


LOS MACHUCAMBOS (3) 

Songs 

20 Mins. 

Bobino, Paris 

guitars and one 
nan give out a fine selection of 
The woman has a 
id high voice that can catch the 
‘nt or joyous qualities of the 


Two men on 


tino songs 


u 
J 
sO 
la 
8 


choral assists and 


work 


ft is a colorful, well regulated 


number with top boite and video | 


the U. S. 


Chances for 
Decca disks 


They are on 
Mosk. 


| 


ngs while the men do expert | 
instrumental | 


| her 


| act at the posh Le Cabaret 


“Mother’s Love Is a Blessing” and 
“Homes of Donegal.” Distaffer is 
best in “The Irish Jaunting Car.” 

Backing the singer onstage is 
regular accompanist, Greta 
Sweeney. The matronly Miss Swee- 


ney gives out with some sound 
and capable pianistics. Gord 
JACQUELINE NERO 
Songs 
20 Mins. 
Bobino, Paris 

Jacqueline Nero is an intense, 


dark, sleek singer with a big warm 
voice 


mix unassimilated Yank styling | 
and the direct, more forceful 
French belting. Ballads are her 
forte. 


She obviously needs more work, 
selection and a decision on type 
and methods. But she displays a 


| fine voice with good musical quali- 


ties. Roadwork and the right song- 
alog could have her a future staple 
here and even a headliner if she 
progresses well. She is on RCA 
records. Mosk, 
TOBI REYNOLDS 
Songs 
30 Mins. 
Le Cabaret, Toronto 

Back from a three-months tour 
of Britain, France and Germany. 
Tobi Reynolds is breaking in a new 
Funda- 
mentally, she’s a folksinger who is 


reaching back for her material into | 


the 11800s—without the guitar— 
but she can belt out the moderns 


| sounds 


But she has a tendency to} 


displays the form of a musicom- 
edy topnotcher with her low- 
throated, but denotating pipes, and 


her flatfooted stance when she 
beats it out on the slush-pump. 
She stomps the stage with the 


trombone, singing and playing a 
medley of show tunes, picked for 
their raucous, peppy style, which 
fits her well Guy. 


ANNE MORRE 

Singer and Pianist 

20 Mins. 

Loewinger Stage, Vienna 


Two musical talents, highly de- | 


veloped and cultivated, Miss Anne 
Morre is an American Negro 
thrush, very good looking, and a 
charmer. This New York lass is 
bound to become a _ European 
favorite. 

She starts her Loewinger Stage 
program with a medley of vocals 
to orchestral accompaniment, in- 
cluding “Man Not Easy to Forget,” 
“Dance All Night” and “What I 
Neve. Did Before.” Stagehands 
push the piano onstage and her 
first number, 
goes over big. Next surprise are a 
few songs in good German lan- 
guage. Finale is “Little David 
Played the Harp.” and the much 
liked here “Saints Come March- 
ing.” Curiously, her fine voice 
still better when she ac- 
|} companies herself on the piano. 

Miss Morre brings high art into 
| Eurypean nightclubs Maas, 





MARISA DE LARA 
Spanish Dancing 

12 Mins. 

Moulin Rouge, Vienna 

Marisa de Lara's’ individual 
stvle, dresses beautifully “and 
makes moderate use of the casta- 
nets, altogether praiseworthy. A 
Barcelona’ native, her Moulin 
Rouge will be prolonged provided 
she obtains the necessary visa. All 
her terp numbers are of good 

standard Maas. 
ART BARKER 

Comedy 

| 25 Mins. 

Frolic, Revere, Mass. 

Art Barker, crew-cutted standup 
;}comic, with a relaxed manner, has 
| been out around the eastern sea- 
board for a while, but has not been 
chronicled under New 
chubby chap, 5-8, about 160, and 
unassuming, he made the switch 


from disk jockeying into the nite- 
ries in Miami where he spun plat- 
He's put together an act that 
relying heavily 


ters 


| builds, an audi- 


“Simbolo Jungle,” | 


Acts. A} 


ence attention, and looks to have 
|} potential in the bistros 

He sells the idea that he’s just 
an ordinary guy up there and not 
very bright, making himself the 


butt of his jokers. With one-liners | 


of the easy drawl type, he gets 
into a run of headlines, using a 
copy of Playboy as source for good 
effect, then to set of “stupid” 
| jokes, inoffensive, which top each 
|} other for maximum effect. After 
| getting the audience intrigued with 
|his nut comicry, he swings to a 
sight gag finish. 

Barker looks good for the night 
spots, a useful comic to warm up 
cold audiences, and displays good 
| comedy flair in mugging and panto- 
| mime for tv, visual spots and musi- 





comedy. Guy. 
| BEAUTY MILTON 
| Songs 
15 Mins. 
| Moulin Rouge, Vienna 
U.S. colored songstress has a 














Unit Review 


} 











Frosty Follies 
(Tivoli Circuit) 
Melbourne, Nov. 24. 
Revue produced by Knox God- 
frey. With Pat Gregory, Frank 
Berry, Bill Christopher, Jodie Gray, 
Harvey Weber, Howard Hardin, 
Wim De Jong, Dorothy Dee, Joe 
Chisholn, The Trapinos (2), 





Adrienne Erdos, Maria Blancie, 
Ken Mackey; tice choreography 
Knox Godfrey, stage choreography 


David Hamilton, music Ha! Mos- 
chetti, designer Angus Winneke. 
| Opened Tivoli, Melbourne Sept. 


sense for originality. She came to | 


| Europe to study the German lan- 
| Suage because she intends to be- 
}come a singer in this tongue. At 
| the local Moulin Rouge she pleases 
j the audience greatly with her 
;Ramona” and _ others. 
|guesting here, she was at the 
Abdulah’s in Hamburg and in vari- 
}ous shows along the North Ger- 
|man coast. Beauty Milton—the 
adjective is okay—was also at the 
Ann’ 440 nightclub in San Fran- 
cisco Maas. 


JEAN FERRAT 
Songs 

20 Mins. 
Alhambra, Paris 


|chalant singers with craggy good 
looks and an offbeat pleasing voice. 
He is reminiscent at times of Yves 
Montand but without the show- 
manship, mime and projection of 
the latter. But he does have some 





|simple sentimental songs that get | 
| warmth from his relaxed delivery, | 


Before | 


Jean Ferrat is one of those non- | 


| 
| 
| 


| as well as more biting ones on life | 


| and its foibles. He also has an easy 
| stance and good mike presence. 

| What he needs is a finding of a 
|more personalized style and songa- 


| : 

and promise to emerge as a future 

|staple, even of star quality here. 
Mosk. 














Russ ‘Culture’ 


|—_—_ Continued from page | ausces 
|don where the U.S. Information 


Service has closed down its music 
branch and dropped James Hen- 


l'log. But he looks to have the flair | 





derson who, for many years, has 
ably and intelligently helped dis- 
perse American music and musi- 
cians to Europe. In Paris the 
USIS has told its music and art| 
revs to cut their budgets in half,| 
cut down or drop whatever activi-| 
ties are needed to stay wtihin the| 


new stringent “economy” budgets. | 


Third item 1s actually an aside. | 
A St. Louis girl named Grace Bum- | 


brv (savs a dispatch from Basle. | 
Switzerland) is rehearsing the} 
lead role in “Samson and Deli- 


lah.” opera, for opening Dec. 29 
This event will be attempted and 
watched by music buffs from all 
over the world because (a) it will 
be the first personal impress on 
all of Europe during the past year 
via appearances in Paris. Berlin 
Munich, Brussels, Deauville. ete. 
She has also been siged by an im- 
nortnt American impresario (Sol 
Hurok) and will make her home- 
country triumphant entry via Car- 
negie Hall next October. 

Miss Bumbry becomes a part of 
|this story because her first Euro- 
i pean concert, several years ago 
was made possible and given un- 
ider the auspices of the USIS in 
| Paris. Prior to that she was just 
another voung American music stu- 
dent in Europe. Immediately after- 
ward, she was approached bv (and 
sioned bv) the Paris Onera to sine 
“Carmen” and “Aeida.” Which led 
to appvearances all over Furove 
even including a remarkable ‘‘Tan- 

heuser” showing at the recent Bay- 
reuth Festival. 

Evervwhere Grace Bumbry went 
|—and everywhere she goes—she i: 
| advertised and applauded as “that 
new American girl.” She is not 
| getting a penny from Uncle Sam 
She is strictly and totally a havn: 
recipient of private enterprise. But 
she couldn't get going until Uncle 
Sam, via the USTS, spent approxi- 
mately $200 for her (that fs about 
what a Paris USIS concert costs 
This is what opened the door 

There are other examples, manv 
of them. And this is the service 
that Washington has decided to 
drop. Or curtail 
§ Something to think about? 


13; $3 top. 





This show mingles highlights of 
ice revue with straight variety, 
and the mixture doesn't always 
blend. Most of the entertainment 
comes from the ice sequences with 
one standout item, the first half 
finale “Outer Space” ballet with 
some clever lighting effects and 
colorful costumes to back Knox 
Godfrey's fine choreography. The 
second half opening number, Kan- 
ine Corner, is also another peak. 

On the ice skates fine work is 
done by Bill Christopher, Pat 
Gregory, Adrienne Erdos and Dor- 
othy Dee with moments of hilari- 
ous comedy from Wim de Jong 
and Harvey Weber, the latter 
using the gimmick of first pretend- 
ing to be a sailor novice from the 
audience, and later doing a femme 
impersonation on ice. 

Away from the ice there are no 
less than three individual comics 
with similar line in patter and a 
second string to their bow as they 
yap away. Frank Berry does rope, 
ecard and other tricks, Howard 
Hardin juggles and Jos Chisholm 
sings and dances and swings a 
eane as he jokes. The Trapinos 
provide comedy acrobatics, while 
warbling comes from Ken Mackey 
and Maria Blanche, and Jodie 
Gray strikes an original note with 
her playing of the Marimba 
Stan. 


Pictorial History 


equ Continued from page 19 ae 








Spalding spelled with a “u’; Tan- 
nen’s “J” (above); Imhof & Corinne 
one “f” is plainly inscribed on the 
professionally embossed photo- 
graps, yet the caption, also within 
the text, misspelled it; Roly-Poly 
Eyes” (not Roley-Boley”) etc. A 
vaude gag of the day, that NVA. a 
company union, stood for ‘Never 
Vex Albee,” is snafued on p. 71. 
And shouldn’t “Hay” Ward be 
“Hap” Ward? However, these can 
be readily corrected in the second 
edition. George Jessel wrote the 
short foreword; he could have 
done it in greater depth being, as 
he rightly says, one of the dwin- 
dling tribe of vaudeville veterans. 

The pictorial part of Sobel’s 
book is priceless in many respects. 
Many have affectionate and some 
even deeply meaningful saluta- 
tions; they were seemingly lent the 
author to complete this gallery of 
greats and near-greats of a seg- 
ment of show business that, before 
the advent of the filmgoing habit, 
constituted a prime American form 
of divertissement, perhaps second 
to baseball in the common denomi- 
nator. 











Black Sheep 


a= Continued from pase 48 ams 
sort of affair with jaz7- 
and-Charlestons-and boogie a la 
teenagers’ style. This is in addi- 
tion to a quiet room with an Ori- 
ental motif 

Initial membership dues will be 
$50. The membership frankly 1s 
being offered as a status symbol 
with which will go a lifetime key 
to the club that must be shown in 
order to buy a drink. All alcoholic 
drinks will be priced at $1.25. 

Murphy says that when member- 
ship reaches 5,000 in number, 
which he anticipates will be only 
a matter of a short time. the cost 
of joining will be boosted to $100. 

It's promised to prospective 
members ,that pretty, shapely giris 
in brief costumes, ex-models for 
the most part. will be the wait- 
resses. However, the club’s pros- 
pectus emphasizes that here, the 
same. as in other “Black Sheep” 
clubs—“a stern-faced thing will be 
made about the moral niceties, and 
any fraternization between a wait- 
ress and a member will cost her 
her job and him his membership.” 
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Desert Inn, Las Vegas 
Las Vegas, Dec. 12. 

Milton Berle, Dunhills (3), La 
Scala Quartet, Amin Bros. (2), 
Leonard Sues, Bill Carey, Donn 
Arden Dancers (12). Carlton 
Hayes Orch (13); produced by 
_ Milton Berle; presented by Wilbur 
Clark inv association with Frank 
Sennes; $4 minimum. 


It's natural for casino-minded 
showgoers here to be especially 
enthusiastic about Milton’s Berle’s 
recent dramatic role on tv as a 
blackjack dealer in “Doyle Against 


The House’’—in fact many suggest | 


that he’s an Emmy contender— 
but the comedian modestly avoid- 
ed any mention of it at his open- 


ing snow. 

Instead, he kids himself with 
such lines as “I've done a lot of 
tv work this year—I fixed two 
sets yesterday” and “I've been in 


show business 47 vears, and I have 
the material to prove it.” 

With the exception of the Amin 
Bros. subbing for the ailing 
Betty George, Berle’s show is basi- 
cally the same as in his last Vegas 
outing. The brash, bawdy 
holds up as surefire nitery 
Incidentally, in this, his first DI 
appearance, Berle announces that 
other commitments will keep him 


iD) 
< 


fare. 


away from Vegas until 1964. 

The Dunhills (Artie Stanley, 
Jerry Kurland, Johnny Buwen) 
again demonstrate that they are 
the acme of hoofing acts, and of 
course Berle joins the group as 
a fourth—and quite capable—Dun- 
hill 


The La Scala Quartet, two male 
and two femme singers who are 
well-trained vocally and handsome 
visually, are effective both in their 
and low-comedy 


serious roles as 
stooges for Berle. 

Berle gets laughs and gasps as 
he mixes in with the very fine 
Amin acrobats. Leonard Sues, con- 
ducting the Carlton Haves orch 
(13 is outstanding both as a 
maestro and as a trumpet soloist 


Irving Miller at the 88; Gene Bear- 
ringer, trumpet, and Russ Patrick 
drums, ¢ Berle regulars who 


Blue Angel. N.Y. 
Dave Astor, Andy & Bey Sisters 
(3), Tarriers (4 Bobb Siliort; 
$2.50, $6 mums, 


re 
I 





The wav the Blue Angel is set 


up these days, it gets the custom- 
ers coming and going. Before hit- 
ting the main room, they bump 
into Bobby Short offering an ex- 
cellent blend of entertainment in 
the Jounge at $2.50 minimum. The 
main room is scaled at the normal 
Minima. and for those still not 
gated, they can stop off for Short 
on the way out. But, in ail. it’s 
an entertainment laden situation 
fn this intimerie. 

Herbert Jacoby & Max Gordon 
have installed a good group that 
makes attendance worthwhile. It's | 
topped by Dave Astor, a compara- 
tive newcomer to these environs 
who seems to be making a wide 
splash under the “Angry Young 
Man” billing. He is in a ferment 
about many things. And his ob- 
servations on the current scene 
and mores constitute a laughing 
Matter 

He has a fast and sharp delivery. 
throws in enough asides to bring 
the audience closer and gets a big 


response. There are some sections. 
particularly those dealing with the 


unemploved, that aren’t as potent | 


But in the 


@s his other material. 
final analysis he’s a positive hit 
here 

Andy & The Bey Sisters. after 
geveral sojourns in the Village 
spots, have moved uptown and 
seem likely to work these halls on 
other occasions. The initial eve- 


ning probably caused them a bit 
of nervousness. But once they get 
the hang of the spot, they'll be 
good for subsequent engagements. 
This Negro team has Andy at the 
piano, and the.two girls in stand- 
up position before the mike. 
They err in coming in with some 


session | 


help keep the musical background 
on an even keel. 

A spritely Donn Arden _ pro- 
|duction number is the curtain- 
‘raiser, featuring the 12 line girls 
'gnd personable vocalist Bill Carey, 
| who performs with class. 


| Show is in until Jan. 9, when 
Louis Prima & Sam Butera open. 
| Duke. 


Palmer House. Chi 
Chicago, Dec. 10. 
Four Saints, Guy Marks, Elkins 
| Sisters (3), Ben Arden orch; $3 
cover. 





Merriel Abbott has put together 


a pleasant family-tyle Christmas 
package for the Empire Room. 
While not strong on marquee 


values, it’s a smooth and fast mov- 
ing show. Toplining Four Saints is 
an ex-service group of barbershop 
harmonizers who double in brass 
‘trumpets and trombones mostly). 

The four—Douglas Evans, John 
Howell, Gerald Duchene and Bob 
Erickson—are a clean-cut group 
with a neatly arranged catalog of 
barbershop standards and _ instru- 
mental numbers. Among their 
forthrightly-handled harmonizing 
staples are “Saints,” “Till There 
Was You,” “Jeanie” and “Joshua.” 
Quartet also swings out with a 
seemingly authentic vocal-instru- 
mental arrangement of ‘Mala- 
guena,” and a cheerful rendering 
of a medley of Mexican and Span- 
ish pop standards 

Comic Guy Marks is one of the 
more facile impressionists around. 
His takeoffs include a_ hilarious 
impresh of an ostrich, a clever 
satire on a Sammy Kaye-like re- 
mote radio broadcast, and some 
nifty sound carbons of the noises 
of a small town waking up. 

He also caricatures Humphrey 
Bogart, Gary Cooper and Presi- 
dent Kennedy. Topper is a mock 
opera with -Marks first doing a 
Milton Cross intro, then satirizing 
an over-dramatic soprano, tenor 
and baritone. 

Showopening Elkins Sisters are 
an Austrian born and trained acro- 
batic trio. The shapely threesome 
display their figures and consider- 
able acro talents to good effect 
both in unison and with some solo 
contortions. Ben Arden’s able house 
orch backs the show astutely and 
dishes out fine daasapation  be- 
tween shows. 

Bill is in till Dec. 23. Room is 
dark for week following, then 
! opens Dec. 29 with George Gobel. 
Vor, 


International. N.Y. 
Jackie Miles, Hi-Lads, Mike 
Durso & Aviles $6 thl- 


mun, 


Orchs; 


Jack Silverman's 
built-in boxoffice 
that come from having the 
session assembled from 
acts. The fare comprises Jackie 
Miles and the Hi-Lads, both of 
whom have had successful runs at 
this Broadway hospice 

Miles is one of the veteran story- 
tellers in the field. His varns are 
graced with a zanyish Broadway 
viewpoint with Damon Runyon- 
esque overtones. His racetrack 
|epics are indeed classics and can 
bear reptetition on every one of 
his Broadway forays. 

His expressionless mien in tell- 
ing of these characters is one of 
his assets, and provides a further 


holiday bill 
assurances 
entire 
repeat 


has 


punch to his work, which in- 
cidentally gets vocks at every | 
hearing. In addition to these; 
standards, Miles has taken cogni- 
zance of the space situation and 

come up with several new 


facets of the astronauts, which also 
hit it well. He amuses crowd 
solidly in the Silverman emrorium. 

The other repeat is the Hi-Lads, 
ja vocal-instrumental quintet 
| display energy and_ application. 
| The group, which has an _ instru- 


| has 
| 


| mentation of the lead singer play- | 


ing trumpet with support from sax, 
electric guitar, piano and 
combines good instrumentals with 


spoity material, but their strong | vocals and comedy for an okay dis- 
points come with their satires on! play of versatility. What makes 
current singers and calypso ren-/ them especially important these 
ditions. They have a good sound | days is their familiarity with Twist 
and with more ease, they'll be music. They come out on the finale 
swinging out. to put the Boots McKenna line 

‘he Tarriers, a racially mixed ser ga display of the 
male foursome, are excellent sing- tt ge ‘tiie pins — se 

They go through the folk|°upts in this room. “a 

ers. They go The McKenna line excels in its 
tunes with strength and Surety. Twist finale when they perform 
They accent their music with | uninhibitedly. But prior to that 
equally strong instrumental work | they impress in well-costumed and 


from two guitars, banjo and bass 


But they fall down when they 
start talking and it takes them a 
while to get staried again. 


Jose. 


routined line drills that keeo the 
crowd interested. Mike Durso 
excels on showbacking and the 


Aviles Orch swings out the Latin 
! beat. Jose. 


who | 


drum, | 





Chateau Madrid, N.Y. 
Hanna Ahroni, Nila Amparo & 
Luis Olivares, Bambi & Manoli 
Pataxinos, Raquel Mata, Juan de 
la Mata, Romeo Basso, Line, Pupi 
Campo Orch; $5 minimum. 


Angel Lopez has undertaken a 
rather ambitious show under the 


label of “Forever on Sunday” in 
which the nationalities of the vari- 
| ous artists represented provide a 
Mediterranean atmosphere. The 
production needs a little more 
shakedown, but should turn into 
one of the more colorful of the 
| Chateau Madrid soirees. 

Lopez has gone in for more pro- 
duction than usual in this layout. 
He had Carlos Sandor design the 
proceedings which call for more 
personnel than can be handled on 
this floor. But with a few more ses- 
sions this problem should be over- 
come. The costuming is lush and 
the pace generally fast. 

The topper on this bill is Israeli 





singer Hanna Ahroni, who. pro- 
vides an international tour de 
force of songs. She runs a wide 


gamut of tunes from the sophisti- 
cated to the cornball in several 
languages. However, in some in- 
stances the song becomes second- 
ary to a highly interesting deliv- 
ery. She endows drab passages 
with exotic colorations. While 
these vocal tricks are overdone at 
times, she is nevertheless a hit in 
this room getting a strong exit 
mitt. 

There are other interesting 
items on this card. From Spain, 
Nila Amparo & Luis Olivares per- 
form some sprightly flamenco work 





for production line that choreog- 
rapher Jack Card is setting up 
for Ho Ti club in Portland when 
Cave shutters for stage renovation 
Dec. 22. Club blackout until re- 
opening in early January coincides 
with the unhappy loss of usual 
healthy New Year's Eve biz since 
date this year falls on a Sunday 
and clashes with provincial liquor 
regulations that bar sales on this 
lay. Shaw. 


Moulin Rouge. Vienna 


Vienna, Dec. 11 
Carsony & His Twin Bros. (3), 
Tu-Shiu-Ni (3), Les Ayos (2), 
Evers Toni (2), The Two Hellos, | 


Marisa de Lara, The Golden Twius, | 


Prouche 
Andreas 
$1.50 


Charly 
by 
Marlitt, 


Beauty Milton, 
Band (7); directed 
Hoffmann and L. 
admission, 

Well rounded layout at this live- 
ly spot has an international talent 
motif what with performers from 
the U.S., Spain, China and France, 
among other nations. Three Chi- 
nese femmes, billed as Tu-Shiu-Ni 
kick off the show with a plate- 
revolving turn. They also rotate 


a silver dollar on a twisting para- | 


sol. Trio handles the feats with 
ease and scores handily. 

Beauty Milton, a Negro singer 
from Michigan, croons an okay 
“Can't Give You Anything But 
Love” and warbles “Ramona” sur 
prisingly well in German. Les 
;Ayos are a class novelty. The 
{male partner does a  fireeating 
dance while his femme _ mate 


contribs some exotic terping. Evers 


encased in striking costuming. The | Toni, two males me Bavarian peas 
maice’s garb is so skinticht it) ant costumes, click with contor- | 
lle s € Ss ¢ . " . 
causes fitte rs. But their t ’ -. |!’ tions. The Two Hellos register 
aus t -rping | : 
has flash and color erping with a bicycle routine while the 
sa ; : sitchageatihcs shapely Golden Twins win ap 
, ng eee a — cama te is by | plause with nifty dancing. 
, the Gree eam oO ambi & Man- |} + a ? 
. : : d ar : ros 
oli Pataxinos, who appear in sev- an —— 4 "ou os a 
eral parts of the show. They start ee: y syle cage inl en 
with the ethnic hasapikos, and jto open April 1 at the Tropicana, 
st ase y = 
, wets Las Vegas, are top local artists 
thence intG more orthodox stvles! ~ <a : alancing 
but embellished with some home- |“ ho specialize in balancing on 
grown and original steps that gi _+their forefingers. A former circus 
; - os P aC £1Ve | act. they're booked here for two 


them a degree of distinction. 
The instrumental accompaniment 
gives color to the session with 
Juan de la Mata playing a highly 
Ivrical flamenco guitar, and Romeo 





Basso giving out on the bando- 
neon, which is either a large box- 
like concertina or a small accor- 
dion. 

The production chores are by 
Raguel Mata who leads the well- 


stacked line through its paces and 


| Jhan Cole who also has a small 
part in the line routine. The do- 
mestiec note on this show is the 
finale. a Twist. done vigorously 
Pupi Campo does the showback- 
ing. Jose. 





Cave. Vaneouver. B.C. 


Vancouver, Dec. 15 
Davis & Reese, Nancy Wilson 
(Duke Pearson. piano). Cardette 
Dancers (4). Dave Robbins Orcl 


(7); $2.50 adimission. 


Cavemen Ken Stauffer and Bob 
Mitten have provided a solid dou- 
ble feature for their ’61 wrap-up 
vith this equal billing of up-and- 
coming comic team of Pepper 
Davis Tony Reese and Capitol 
recording vocalist Nancy Wilson 
Combination makes for gogd show 
biz sense in this room and should 
keep maitre d’Roger and his crew 
active. 





Miss Wilson quickly gets 
through to her audience as she 


establishes a mood with her open- 
ing “Almost Like Being In Love” 
that’s sustained throughout on a 
high artistic level. Her distinctive 
style denotes considerable profes- 
sional polish, but this sure control 
never oversadows the sincerity of 
feeling she injects into her phras- 
ing and clear notes. 

Davis & Reese. in a much-wel- 


| months. 


‘concentrating heavily 


comed followup, display the same | 


fresh comic touch that marked the 
duo’t first appearance here. Na- 


tional tv shows have not blunted | : . 
| are not so strongly associated with 


the edge of Davis’ zaniness and 
Reese backstops the routine as 
solidly as ever. Pair, particularly 
Davis, work at a pace that leaves 
auditors literally limp with hilar- 
ity. 
is re-worked, skits score solidly 
and the two have to beg off after 
repeated encores. 

Dave Robbins’ orch provides its 
usual excellent backing for the 
bill: and sets off Reese's vocal 
abilities, which are 
to advantage. Comic’s material 
fresh, funny and free from blue 
lines. They're happv in their act. 
and auditors find the happiness 
catching. 

Carcette Dancers 


ic 
is 


intro bill ef- 


'fectively and are slated as nucleus | weeks. 


Though much of the material | 


considerable, | 


Marisa de Lara, a Barcelona im- 
port who's been held over for 
four months. dishes up Hispano 
terping with moderate use of cas- 


tanets. She’s been inked to preem 
early next vear at New York's E! 
Chico. A flock of strippers add 


zest to the show. Among them are 
the singularly billed Iduna, Made 
laine, Marion and Narja 
Charles Prouche orch 
session neatly and supplies 
medlevs for terping. Rudi 
emcees. 
s 


backs the 

fair 
Palme 

Maas 


The Losers. L. A. 
Los Angeles. Dec. 
Ann Richards, Suzanne 
‘rank Rosolino Quartet; no ¢ 
oO mttnum. 
tribute to Ann 
jazz following or 
to the popularity of hosts Pete 
Rooney and Sonny Orling. The 
Losers ‘nee Le Bistro and Johnny 
Waish’s 881) debuted last Monday 
night (11) to an overflow crowd 
that lasted to closing time. Club 
has been handsomely decorated and 
offers an enticing no cover—ne 
minimum, big five cent antipasto 
tray, name acts and a continuous 
entertainment from 4 p.m. policy 
that makes it a pretty good buy 
Room itself has always been one of 
the best in town 
Miss Richards comes on strong, 
on highly- 
stylized jazz delivery that shows off 
her wild vocal gyrations. An ex- 
pert technical musician, she phrases 


12 
Hall, 


ver 


I 
’ 


Whether a 
Richards’ hefty 


jwell and handles herself with 
plenty of polish. Opening night 
troubles with backing held her 


down until last set when she came 
into her own on “It's a Wonderful 
World.” 

Singer shows more individuality 
on ballads “You Go to My Head” 
and “Black Coffee.” though styles 


her. She would be wise to develop 
this area to widen general appeal 
and realize the potential scope she 
really has. 

Support, on a continuous basis, 
is from guitarist-singer Suzanne 
Hall and the Frank Rosolino Quar- 
tet Miss Hall is strikinely 
beautiful youngster who 
jazz and folk tunes. Her voice is 
fine and she has pleasing qualities, 
though she needs staging. “Frankie 
and Johnnie” scores, along with 
“Nightingale,” though latter is lost 


jin the  jazz-attuned audience. 
Stronger grooming for visual im- 
pact would aid her. 
Miss Richards is in ior two 
Dale. 


mixes | 


Ritz Carlton, Montreal 
Montreal, Dec. 5 

Toni Carroll, Johnny Gallant, 
| Roland Chaisson, Paul Notar Trio; 
| $1.50-$2 cover. 

Playing her second engagement 
jin the handsome Ritz Cafe, Toni 
;Carroll is a sharp change from 
the predominately Gallic offer- 
ings that have appeared in the 
}room since its September opening. 


|A rollicking performer with few 
|inhibitions, Miss Carro]l is more 
of a belter than a_ balladeer, 


Poured into a sequinned gown with 
plenty of decollete, she has an im- 


mediate visual impact which is a 
cinch with the sales is the room 
and something of wonder to the 


distaffers. 

A breezy opene: 
off to a rousing start 
easy-going mannet 
through excerpts from 
Sunday,” a reasonably entertain- 
ing impresh of the Peter Gunn ty 
show to a reprise of her MGM plat- 
ter, “Want You To Know,” which 
rocks the Ritz for salvos 

Backing Miss Carroll is the mu- 
sic of Paul Motar’s hep combo plus 
pianist Johnny Gallant and guitar- 
ist Roland chaisson In New 
Year's Eve, Miss. Carroll moves 
into New ‘York to preem her own 
club, “Toni'’s Singalong,” compiete 
with a ragtime pianist, et al 

Ne wt 


gets songstress 
Her vibrant 
carries her 
“Never on 


Drake Hotel. Chi 
Chicago, Dec 
Jo Ann Val, Jimmy Blade 
$3 cover weekends, $2.50 
nights. 


10. 
Orch; 
wee k- 


The Chi office of William Morris 
has been grooming Jo Ann Val 
as a supper club entry tor some 
time, and, in her Camellia House 
debut,, she acquits herself a 
charining and knowledgeable 
thrush. The petite songstress’ torte 
is the torchsong 

Ske fashions “Where Or When” 
into a nice nostalgia piece, and 
quiets the room with her best num- 
ber, “Man I Love,” which, albeit 
a torcheuse standard, comes off 
as a polished tale of lost love in 
her capable hands. 

Miss Val also with a 
lesser-known blues number, “Tear 
Up Monday,” and with “Mama,” 
an Italian song. which she delivers 


as 


scores 


in a fine wide-open Neapolitan 
style. Her generally artful turn 
could effectively utilize a= mite 
more staging and perhaps one 
strong centrepiece. She's backed 
by the Jimmy Blade house orch 
in its usual able style. and unit 
plies its danceable beat between 
shows 

Myron Cohen opens Dec. 29 for 
a three-week stay Mor. 


Gas Lamp. Omaha 


Omaha Dee. 9 
Ray Rose, Jim Peterson: no 
cover OF rMiiiuitniu 
Newest cocktail lounge-steake 


house plushery to hit Omaha. Ernie 
Firmature’s Gas Lamp promises te 
become one of the city’s key spots. 
Located on southern fringe of 
downtown biz section, the inn is 
handsomely appointed and food and 
drink is reasonable 
Unfortunately, rooms are not 
large enough to house a stage for 


entertainment. But Firmature has 
come up with a solution in Ray 
Ramblin’ Ragtime) Rose at piano 


and Jim Peterson on banje. Boys 
bang out requests right and left 
and Rose has already acquired a 
large local following 

The 88er has a cute gimmick in 
that he plays an authentic player 
piano, which he can turn on if he 
wants to do any table-hopping. 
Peterson was formerly a member of 
Margearet Ann and the Ja-Das be- 
fore group broke up 

Further enhancing the lounge 
are a pair of shapely waitresses 
tagged Jan and Nannette who are 
gowned in gasp-raising costumes. 
They certainly won't slow down 
the merry tunes of the Gas Lamp’s 
cash registers. Trump. 


La Salle Hotel. Montreal 
Montreal, Dec. 4 

“Ragtime Bob” Darch; 50c¢ cover, 
Fri.-Sat. 

“Ragtime Bob” Darch was the 
first of the pianists in that genre 
to start the current wave in Mont- 
real when the La Saile Hotel 
preemed this room earlier this 
vear. He still rates the top slot 
despite some hefty competition. 

Garbed in the usual brocade vest, 
wearing @ bDOarer ane Ciucmping an 
unlit cigar, Dearch ith 

(Continued on 


$2 


petra 


a 
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26th Annual Repeat of ‘Nativity’ At 


Radio City Music Hall Glows & Grows. 


By MIKE WEAR 


There are several 
in Manhattan at this time of year. 
The 60-foot Douglas fir tree is 
installed in Rockefeller Plaza, the 
N.Y. City Ballet gives 20 perform- 
ances of “The Nutcracker Suite,” 
the Little Orchestra plays “L’In- 
fance du Christ” and “Judas Mac- 
cabeus,” NBC gives its seasonal 
opera, “Amahl and The Night Visi- 
tors” and the Radio City Music 
Hall stages its annual Christmas 
stageshow featuring and repeating 
Leon Leonidoff’s “The Nativity.” 
Of all these, the Hall’s show un- 
doubtedly attracts the greatest 
number of paid admissions for the 
biggest gross. In recent years, the 
Hall’s Christmas show (stage and 
screen) has grossed between 
$900,000 and $1,000,000 annually. 

That it has become.such a tre- 
menduous b.o. draw (reserved 
seats were sold out in three 
weeks advance by, opening day) 
stems partly from the fact that 
it is a sensational and unduplicable 
bargain with even the topscale 
reserved seats on weekend nights 
just $2.75 and general admission 
pegged as low as 95c until noon 
for weekday matinees. This Yule- 
tide produciion has been given 
annually now for 29 years, the 
6.200-seat house originally staging 
it in 1933. Because the current 

Musie Hall, N.Y. 

Leon Leonidoff Production, “The 
Nativity.” with Mary Jennings, 
vocal ensemble, Allan Cole, Music 
Hall Symphony, directed by Ray- 





mond Paige; Grand Organ, and 
“Holiday Tidings.” Special lyrics 
by Al Stillman; 36 Rockettes, di- 
rected by Emilia Sherman; Cole, 
Robert Maxwell, Ken Richords; 
“Christmas Belles,” with Tania 
Karina and Eugene Slavin plus 


Corps cf Ballet (24); Lilly Yokoi; 


“Christmas Carol,” with Stefan 
Gierasch, the Choraleers; The 
Wazzans (9); “Christmas Greet- 


by the Rockettes; Poinsettia 


ings’ 
“Babes in Toyland” 


Grand Finale; 





(BV), reviewed in VARIETY on Dec. 
6. '61 

show was opened a little later than 
in recent years, to accommodate 
Universal's prior date, the day it 
was launched, Thursday (14), 
found a line blocks long (facing 


a three-hour wait) even before the 
first performance started. Call it 
“unheard of.” 

Focal point of the Hall’s Christ- 
mas show remains “The Nativity,’ 
representation 





a 
of the Saviour> The same main | 
set depicting the manger in the 
stable is employed each year, this 
being stored in the Hall's ware- 
house in between seasonal shows. 
The cast of some 50 employed in 
“The Nativity,” all walkons, are 
selected each year—not being the 
same annually. All of which means 
drilling a new cast each vear. 
Some idea of how “realistic” 
“The Nativity” has become is the 


current preduction. Besides the 


people, representing the Nazarenes, 
one live camel, two horses, three 
sheep and three ponies are used | 
on tne stage as the natives follow 
the star of Bethlehem (across 
stage) to the stable. Per usual, 
these residents of Nazareth start 


from the choral stairways on each 


side of the theatre auditorium and | 
march down onto the stage. It is | 
a tribute to the Hall's lighting and 
Stage production staff that this is | 
carried out so effectively. Scene | 
is backed by the superb Hall orch 
playing “Holy Night” and “Oh 
Come, All Ye Faithful.” Mary Jen- 
nings is soloist and Alan Cole, 
narrator. Both are topflight. 

The surrounding holiday show 
may achieve a new peak in enter- 
tainment for this occasion. Tees 


off with a tintillating bit of ballad- 


ing by the threesome composed of 





Alan Cole, Robert Maxwell and 
Ken Richards. Garbed as mailmen 
they admit vocally that they never 
work delivering mail on Sunday, 
being set to the film, “Never On 
Sunday” theme song, with Al Still- 
man credited with the lyrics. Spe- 
cial words put the number over 
Slickly 

“Christmas Belles” might have 
bee.: tabbed the “Dance of the 
Poinsettias.” because It has the 


Ballet Corps here garbed to rep- 
resent this traditional yuletide | 
flower. And for the kiddie trade, | 
there's a Santa Claus who emerges 
from a fireplace to go inte a ballet 
with Tania Karina, who's oddly 


enough one of his reindeers. Santa, 


traditional | 
theatrical events offered annually 


of the birtinday | 


in this instance, is Euege Slavin. | 


Payoff for the scene is his exit in 
a sleigh pulled by six ballerinas 
emulating his reindeer team. All 
executed professionally. Even 
hard-bitten adults don’t mind. 

Lilly Yokoi, receiving a bright 
new bicycle as a holiday gift, 
proceeds with the said cycle to 
translate fantasy Into fantastic 
gynmastics, balancing feats and 
other daring deeds. One stunt is 
that of taking the bike apart ex- 
cepting for the rear wheel and 
main frame, and then putting it 
together again while in motion. 
Entertainer has been in nightclubs 
in Las Vegas, and is a real find 
for the Hall. 

“A Christmas Carol,” based on 
Charles Dickens’ story, has been 
done before but the current version 
with Stefan Gierasch, as “Scrooge,” 
and the Choraleers to help, is top- 
flight, even down to “Tiny Tim.” 
Familiar but good, if perhaps a 
bit too long. 

Novel introduction to the Waz- 
zan troupe is via a prejected fac- 
simile of VArrETY frontpage, which 
has a headline which quaintly 
enough states: “Music Hall Gala 
Holiday Show.” The Wazzans are | 
a standard top tumbling act. Here 
they do their familiar high pyra- 
mid stands to attach huge orna- 
ments to a Christmas tree. This 
is a nice switch from _ routine, 
keeping the aud guessing as to 
how the star is going to be lifted 
to the tree’s peak. Wazzans were a 
hit as per customary. 

The Rockettes, that world re- 
nowed group of precision dancers, 
filed a lusty dissent to the plaint 
that they can’t offer much that’s 
new. They swing into a fast Twist 
number, and even that’s graceful 
when they perform it. Originally, 
they appear via a huge doll box 
with the Rockettes in three tiers. 
Turns out that they're garbed as 
angels, reason for which is not 
apparent until the finale when the 


used as large, varied colered orna- 
ments as they build a human Xmas 
tree. This is high dramatics for 
their preceding rhythm stepping. 

Major climax is the planting of 
a huge bed of 480 imitation poinset- 
tias on the forepart of the stage 
in less than two minutes. It’s all 


members of the Ballet Group, each 
carrying eight of the plants. Hall 


in the main foyer as part of the 
Yuletide decorations. 

Entire stageshow runs 47 min- 
| utes, including the eight minutes 
“The Nativity.” The Hall fig- 
ures a complete show including 
Babes in Toyland,” the pic, runs 
i hours and 45 minutes. That 
It 
| 





| for 


means a turnover about every 
three hours, okay for the packed 
houses this show gets. 
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Loewinger Siage, Vienna 
| W. & H. Schmid production of 
“Music Is in the Air.” Stars Anne 
Morre and the Swiss Trio Shmeed: 
with Rocco Granata, Peter Hinnen, 
Herbert Beyer, Carmela Corren, 


Hannefore Auer, Gitta Rena, Erna | 


Ascher, The Jochen Brauer Sextet: 
Hansl Baldauf & Richard Rosee, 
emcees; direction, Hannes Schmid; 


c horeography, Eva Worisch: set 
tings, Nino Borghi and Peter 
Stuber. Opened Dec. 9, ’61; $2 top 





| Hannes Schmid, Swiss - born 

American producer who recently | 
turned out a series of tv films for | 
West German stations, has 
whipped up this variety revue | 
| Which bowed recently at the Loe- 
| winger Stage. House is the former 
| Renaissance 

| Vienna’s most frequented boule- 
| vards, the Neubaugasse. Despite a 
$2 top (higher than legit theatres), 
biz started excellently. 

Although the show marquees the 
Swiss Trio Shmeed as top stars, 
New York's Anne Morre won the 
heaviest applause. Her voice and 
| Superb piano artistry captured the 
audience. She’s reviewed under | 
| New Acts. The Shmeeds, compris- 
| ing Werner, Willy and _ sister | 
| Claire, wind up the bill with their 
breezy singing and entertaining. 

Trio is at their best with ever- | 
greens. 
of American comedians, notably 
Bob Hope. Peter Hinnen, a disk 
star, yodels with a coloratura 





reverse side of their bonnets are | 


done by the 36 Rockettes and 24 | 


also has some 360 poinsettas used | 


Theatre on one of | 


Willy does slick takeoffs | 


pitch that wins good audience re- 
action while Rocco Granata croons 
some Italian bestsellers. Herbert 
Beyer, still another singer, is un- 
impressive with several weak 
tunes. 

Carmela Corren, a British im- 
| port, scores with her singing and 
dancing while Gitta Rena, Han- 
nelore Auer and Erna Ascher also 
show talent in this genre. Emcees 
Richard Rosee and Hansel Bal- 
dauf register with the patrons de- 
| spite some stale material. Settings 
| of Nino Borghi and Peter Stuber 
are handsome and opulent while 
Eva Worisch’'s choregraphy is ade- 


quate. 
The Jochen Brauer Sextet plays 
varied instruments, both as a 


group and as solos. Inge, Larsen’s 
fashion show makes a nice change 
of pace. Maas. 


Olympia, Paris 
Paris, Dec. 11. 
Dalida, Richard Anthony, Double 
Six (6), Iran Boys (3), Wilson, 
Keppel & Betty, Arthur Plass- 
chaert Ballet (9), Philipe Clair, 
Claude Cerat; $2.50 top. 





Dalida is one of the accented, 
exotic singers who has had a long 
disk career here. She now switches 
fairly acceptably to twist and rock 
and roll which could prolong her 
record popularity. It will also give 
|her a good biz following for this 
| three-week show. 
| Eyecatching and with a musical 
|flair, she gets away with putting 
her usual saccharine songs to rock 
|rhythms. Her delivery is big, and 
|she has the drive and the hep 
quality of being able to change her 
| style with the times. 

Richard Anthony is a local r ‘n’r 
singer who is one of the rare in- 
telligible ones. He has a good 
sense of timing and a good voice. 
He'll last as long as the fad does. 

Double-Six have three men and 
three women doing voice jazz 
interludes, Timing is okay but 
this turn is wearing after a few 








numbers. However, its offbeat 
aspect has the group in for okay 
acceptance. 


| Iran Boys (3) have a man back- 
ing to a table for sleek footing of 
his partners in a good risley filler. 
| Wilson, Keppel & Betty do a corn- 
ball takeoff on Arabic dancing 
which is still funny due to their 
lowdown clowning. Arthur Plass- 
chaert Ballet (9) does bouncy terp 
interlude to give a good produc- 
tion sheen to the show. 

Philipe Clair is a so-so patter 
man while Claude Cerat has a 
clever song takeoff routine. They 
round out a fair show that may 
draw good biz. Mosk. 


Night Club Revs. 


=a Continued from page 53 =m 

















La Salle Hotel, Montreal 
| wallop and seldom relaxes the 
| pace. Only breather is between 


| songs when he gets off a few stories 
| that are sharp and never too 
obvious or blue. A brief history 
of the honkytonk 88’ers spells the 
community singing and holds at- 
tention nicely as Darch {fllustrates 
|all his points vocally and at the 
key board 

This room is still the best draw 
in town, even holding its own with 
The Twist tayouts that have mush- 
|} roomed in the past month or so. 
Price policy remains the same with 
the 50c cover (called a_ grub 
charge) for an okay buffet spead 
|}and a flat charge of $1 for all 
standard drinks. Newt. 


| Twist’s Clip & Gyp 


| _- Continued from page 1 


| 

















quick order. However, the waiters 
| become extremely scarce when re- 
|fills are wanted. It hasn’t been 
uncommon to find a customer get- 
ting the $4 minimum for only .one 
drink. Should he stay long enough 
to drink up the normal number of 
| libations which go into the $4 tab, 
he’ll get another minimum charge. 
There’s no beating this rap. 

Meantime, the list of Twist clubs 
is growing at an unprecented rate. 
Spreading out into the new dance 
|fad is Alan Freed, now in on the 
operation of The Camelot, N. Y., 
who has opened a Greenwich Vil- 
}lage edition at the Heat Wave 
Club. The Entertainer and the 
|Crystal Room have also installed 
Twist policies. 

An unusual operation is the 
| lounge at the Copacabana which 
starts Twist sessions after the mid- 
night show downstairs. The Car- 
|men Canova Orch with Mary June. 
which plays the Twist dances, has 
'been extended to March 15, 











CURRENT BILLS 


WEEK OF DECEMBER 20 





NEW YORK CITY 
MUSIC HALL — Lily Yokoi, Wazzans, 
Mary Jennings, Alan Cole, Choraleers, 
Stefan Gierasch, Tania Karina, Eugene 
Slavin, Corps de Ballet, Rockettes, Ray- 
mond Paige Qrec. 


AUSTRALIA 


MELBOURNE (Tivoli)—Hutch, Freddie 

Morgan, Alec y. Alistair McHarg, 
Roy & Toaduff, Kenet & Jani, Grecos, 
Jandy, Anne Lane, Paul Gavin Vincent 
bo Beverly Thomas, Monica Shear- 
gold. 
SYDNEY (Tivoli) — Frank Berry. 
Pat Gregory. Jodie Gray, Howard Hardin. 
Joe Chisolm, Bill Christopher, Harvey 
Weber, De Jong & Dee, Trapinos, Maria 
Blanche, Ken Mackey, Adrienne Erdos 
Lewis Duna. 


BRITAIN 


BLACKPOOL (Grend)—Ann Sears Har- 
vey Hal, atricia Heneghan, Philip 
Latham, Robert Raglan, Margot, Boyd, 
Madoline Thomas, Raymond Bowers, 
Robin May, Vera a Edward Higgins. 
Christopher Burgess 

CARD! 


FF (New) — Adam Faith. Don 
Arrol, David Macbeth, McAndrews & 
Mills, Dave Reid Deg Lane, Lester 


Nadi 


Sharpe & 

)}—Harry Secombe. 
ma Castle, Swanton Ryan, King Brothers, 
Eddie Calvert and the Wiseguys, Audrey 
Jeans, Michel & Carol, Grazina Frame, 
Wendy Wayne, Helene & Howard, The 
Barantons, Ronnie Corbett, Jack Fran 


cois. 
NEWCASTLE (Empire) — Robert Earl. 
Arthur Worsley, Tommy _ Fields, Mrs. 


Shufflewick, Emerson & Jayne, C & C 
Campbell, Two Munros, Eva May Wong. 


Cabaret Bills 


NEW YORK CITY 


AFRICAN ROOM—McClevertys, Johnny 











Barracuda, rry Bonito. 

BASIN ST. EAST—Louis Armstrong, 
Lavern Baker, Mitchell-Ruff 
BIROLAND—Dizzy Gillespie. Olatunji 


BLUE ANGEL—Dave Astor, Andy & 
Bey Sisters, Tarriers, Bobby Short, Otis 
Clements. 

BON SOIR—“Greenwich Village, U.S.A.” 
Three Flames, Anders & Hadley. 

CAMELOT—George Young Orc., Alan 


Freed. 

CHARDAS—Anny Kapitanny, Tibor Ra- 
kossy, Dick Marta, Lia Della, Elemar 
Horvath 

CHATEAY MADRID — Hanna Ahroni, 
Luis Olvarés, Nila Ampara, Bambi & 
Manoli, Raquel Mata, Pupi Campo Orc. 

COPACABANA—Jack Carter, Damita 
Jo, Paul Shelley Orc., Frank Marti Ore 

EMBERS pa farce Henry 
Rose, H@rman Autry Fou 

ROTEL ASTOR—Billie maven, Joel War- 
field, Jerry Madison, Dick Harding Orc., 
Eddie Lane Orc 

HOTEL LEXINGTON—Virginia Wing 
Lillian yw Denny Regor, Tony Drake, 
Tony Cabot Orc 

cyl me NEW YORKER—Milt Saunders 
Orc., Verna Lee, Joe Furst 

HOTEL PIERRE — ‘Steppin’ in Society 
Wilbur Evans, Fay DeWitt, Louise 
O’Brien, B & M Haggett 

HOTEL PLAZA—Saverio Saridis, Emil 
Coleman Orc., Mark Monte Continentals 
Poyese ne Ore. 

t 


HOT TAFT—Vincent Lopez Orc. 
HOTEL ST. REGIS — Vicky Autier, 
Milton Kay Trio. 


HOTEL woeeeve. tS. euatner Orc. 

HOTEL WALDORF-ASTORIA — Hilde- 
garde, Milt Shaw Orc., Bob Kasha, Ada 
Cavallo 

HOTEL — HILTON—Gunnar Han- 
sen Orc., Arturo Arturo Orc, 

INTERNATIONAL — Jackie Miles, Hi- 
Lads, Mike Durso Orc., Aviles Orc 

LATIN QUARTER—Rafae! de Cordova, 
Pompof-Thedy, Julie Gibson, Arnauts, 
Wallenda Ballet, Jeanine Pivoteau, Mello 


Larks, Jo Lombardi Orc., Irving Fields 
Ore. 

LEFT BANK — Ronnel Bright, Andy 
Hamon. 

LIVING ROOM—Don Rondo, Iris Paul. 


NO. 1 FIFTH AVENUE—Don Crabtree 
& Elaine Spaulding, Hankinson & Silver 

ROUNDTABLE — Dorothy Donegan, 
Orchids. 

SAHBRA—Four Ayalons, Esther Tohbi, 
Leo Fuld, Badoc & Sharobi, Louis Ban- 
nett Ore. 

TWO GUITARS—Alya Uno, Sasha Poli 
noff, Ivan Nepa & Sonia, Kostya Polian 


sky. 
UPSTAIRS & DOWNSTAIRS 


— Phil | 
Bruns, Ceil Cabot, Rex Robbins, Steve 
Rolunu, Donna Sanders Mary Louise 


Wilson Lovelady Powell, 
Jim Sheridan, Bill McCutchen, Milrad & 
Colston 

VIENNESE LANTERN—Yvonne Souve- 


ron, Ernst Schoen 

VILLAGE BARN — Dory Sinclair 
anes King, Susan Brady, Joe Shay, 
——_ Allen, Tex Fletcher, Lou Har- 
old 

VILLAGE, titres Makeba, Les 
McCann 


VILLAGE. VANGUARD—L ambert, Hen- 
dricks & Ross, Raney-Konetz Four. 


CHICAGO 


BIRDHOUSE—Stan Getz Quintet, 
old Ward. 

BLUE ANGEL — “Limbo 
cana,” Pablo Candela, Jessica & Irma, 
Lord Banio, Lord Mike, Raphael Her- 
nan, Sir Slim Henry, Tito Perez Orc 

CLOISTER—Phil Tucker, Phyllis Wil 
liams, Eddy Subway Orc. 

CONRAD HILTON—“Ooh La La,” Dor 
nan Bros., Margie Lee, Dru & Landell, 
Lothar Weidemann, Brigitte Voit, Inez & 
Gordon, Boulevar-Dons (3), Boulevar 
Dears (6), Gay Claridge Orc. 

ORAKE—Jo Ann Val, Jimmy Blade Orc. 

EDGEWATER BEACH — “Holidaze Re 
vue,” Ron Urban, Continentals, Chase & 
Park, Lisa Dancers, Don Davis Orc. 

GATE OF HORN — Josh White, Judy 
Collins. 

HAPPY MEDIUM — “Medium Rare.” 
Jean Arnold, Linda Donovan, Denise Fos- 
ter, James Inman, Mare London Donna 
Miller, Bert Vallencourt, Cindy Witsell, 
Tom Williams. Downstage Room—Daniele 
Clary, Cy Touff Trio, Cliff Niepp Trio. 

Le BISTRO — Barry Richards, Dick 
Ceasiro Trio, Larry Novak Trio 

LIVING ROOM — Meg Myles, Alberto 
Rochi, Joe Parnello Trio. 

LONDON HOUSE—Don Shirley Trio, 
Eddie a a Trio, Larry Novak Trio. 

MISTER KELLY’S Smothers Bros., 
Isobel Robins, Marty Rubenstein Trio, 
John Frigo Trio. 

PALMER HOUSE — Guy Marks, Four 
Saints, Elkin Sisters, Ben Arden Orsc. 

PLAYBOY CLUB —Yonely, The Dia- 


Har- 


Pan Ameri- 


Freddie Webber, | 





| 





| Rene Renor 


| 








§ 


monds, Nino Nanni, Ronnie Chapman, In- 
man Ira, Fred rber, Paula Greer, 
Don Rice, Gloria Van, Harold Harris 
Trio, Kirk Stuart Trio, Joe laco Trio, Bob 
Davis a Larry Cummings. 

SECOND CITY — “Alarmus & Excur- 
sions “ Bill Alton, Bob Camp, Del Close, 
Anthony Holland, Bill Mathieu, Joan 
Rivers, Avery Schrieber 

SHERATON SLACKSTONE — Shelia 
Reynolds, Franz Benteler Orc. 


LOS ANGELES 

BEN ae — Ben Blue Revue (20), 
Ivan Lane Ore. 

CRESCENDO—Don Rickles, Billy Ward 
& Dominos. 

DINO’S Karen Dolin, Jack Eiton, 
Steve La Fever. 

LE CRAZY HORSE — Le Crazy Horse 


Revue, 3d Edition. Donnie Brooks. 
SLATE B8ROS.—Milt Trenier, Herkie 
Styles, Lanny Lon 


ng Trio 
STATLER HOTEL—“Playmates in Rio.” 
Skinnay Ennis Orc 
YE LITTLE CLUB — Ruth Olay. Joe 
Felix Group (©). 


LAS VEGAS 
CALIFORNIA CLUB—Johnny Paul. 
DESERT INN—Milton Berle, Dunhills, 
Amin Bros., La Scala Four, Leonard 
Sues, Donn Arden Dancers, Carlton 
Hayes Ore. Lounge: Frankie Carle, Mi- 
chael Kent, Dave Apollon, Milt Hearth, 
Sam Melchionne, Acapplico Boys. 

OUNES — “Philippine Festival.” Boy 
Pecson, Baby Aquilar, Bobby Gonzales, 
Katy De La Cruz, Pelita Corales, Shirley 
Gorospe, Elizabeth Ramsey, Bill Reddie 
Ore Lounge: Billy Eckstine, Gil Bernal, 
Denis & Rogers, One Plus One, Joseph 
Mack Four. 

EL SPRTEE—instrementatiots, Conolys, 
Bel-Aire 

FLAMINGO Mitzi Gaynor, Flamingo- 
ettes, Nat Brandwynne Orc. Lounge: 
Della Reese, Don Cornell, Viva Mariachis, 
Pars & Patti. 

FREMONT —Joe King Zaniacs, 
Brothers. Cousins, Twisters 

GOLDEN NUGGET—Bob Wills. 


Newton 


Novel- 


ords, Billy Thompson, Joe Wolverton, 
Annie Maloney. 

ACIENDA — Four Tunes, Johnny 
Olenn, Keynotes, Cathy Ryan, Sunny 
Spencer. 

MINT—Arthur Ellen, Skeets Minton, 
Jill Adams, June Knight. 

NEVADA—Jay Orlando, Lynne Davis. 


NEW FRONTIER—‘Minsky’s Follies of 


62,” Dick Rice Orc. Lounge: Ink Spots, 
“Hot Lips” Levine, Marcy Layne, Fred 
Kushon 


RP  VIERA—Harry Belafonte, Jack Cath- 
cart Ore Lounge: Billy Williams, Dukes 
of Dixieland, George Young Revue. Al 
& Jet Lorring, Hi-Tones, Clark Four. 

SADDLE CLUB King Henry Four. 

SAHARA — Donald O’Connor, Sidney 
Miller, Joanie Sommers, Moro-Landis 
Dancers. Louis Basil Orc. Lounge: Mary 
Kaye Trio, Characters, Tunejesters, Jack- 
ie Jocko, Don Ferrera Four 

SANDS—Red Skelton, Copa Girls, Garr 
Nelson. Antonio Morelli Orc. Lounge: 
Terry Gibbs. Morry King, Dave Burton. 

SHOWBOAT—Red Foley, Little Jimmy 
Dir kens 

SILVER SLIPPER—Hank Henry Sparky 
Kaye Red Marshall, Danny Jacobs, 
Slipperettes, Geo. Redman Or« Lounge: 
Charlie Teagarden, Jack Prince 

STARDUST — “Lido de Paris. 
O'Neal Ore Lounge: DeCastro 
Roberta Linn, Bernard Bros 

THUNDERBIRD—"Flower Drum Song.” 
Garwood Van Orc Lounge: Billy Dan- 
ielc. Sonny King. Vido Musso 

TROPICANA—‘“Folies Bergere of °62,” 
Ray Sinatra Ore. Lounge: Shecky Greene, 


" Eddie 
Sisters, 


Mafalda, Al De Paulis Four, Dubonnet 
Three. 
RENO-TAHOE 

GOLDEN—Barry Ashton’s Les Girls, 
Novelites, John Carleton Orc. 
HAROLD’S — Susan Barrett, De! Ray, 
Goofers, Don Conn Ore 

HARRAH’S (Reno)—Ray Anthony & 
Bookends, Brothers Castro, Eddie Law- 
rence & Whatnotts, Cindy O'Hara Trio, 
Bill Collier Com 


bo 
AH’S (Tahoe) South Shore Room— 


HARR 

Louis Prima, Sam Butera and Witnesses, 
Diek Humphreys. Lounge: Tex Wil- 
liams, Deedy & Bill, Abbie Neal and 


Ranch Girls, Tony Thomas and Tartans, 
Rene and Pledges, Mellodettes 
HOLIDAY—Nick Lucas, Joe Maize and 
Cordsmen, Town Pipers, Charles Gould. 
MAPES Vagabonds, Dick Contino, 
Arthur and Bonnie with Starlighters, Es- 


quires 
RIVERSIDE—Riviera Room: “Life Be- 
gins at Minsky’s.” Lou LeVitt Orc. 
Lounge: Salmas Bros., Edi Domingo and 


WAGON WHEEL (Tahoe) — Gavlords, 
Millionaires, Town Pipers, Meri Ellen & 
Cohorts, Rounders, Magic Violins of 
Mexico, Ron Rose. 


MIAMI-MiAMI BEACH 


AMERICANA—George Arnoid Ice Re- 
vue, Phil Richards, Shirley Linde, Mitch- 
ell & Taylor, Pinky & Perky, Johnny 
Flanagan, Michael Meehan, Mal Malkia 


Orc.. Ice Models. 

CARILLON — “Scandales De Paree,” 
Colette Riedinger, Ralph Young, Five 
| Brutos, George Dorlis, Bogdadis, Roger 
Stefani Ballet, Jacques Oonnet Orc. 
Line (16) 


CASTAWAYS—Preacher Rollo 5, Jerry 
Geraldi & Lesley, Ralph Font Orc., Candf 
Cortez, Jimmy Roma, Bill Bernardi. 

COPA CITY—Belle Barth, Duke Hazlett, 
Cootie Williams Four. 

DEAUVILLE — Barry Ashton 
jour Paris,”” Jackie Heller, 
| Ngee Pepper Shakers 
& 

DIPLOMAT—Sophie Tucker, Vic Da- 
mone, Raye & Roman, Mandy Campo Orc., 
Van Smith Trio. 

EDEN ROC-—Eydie Gorme, Steve Law- 
rence, Corbett Monica, Phil & Mitzi Law- 
rence, Art Freeman Orc. 

FONTAINEBLEAU — Ziggy Lane, Cheo 
& Veradero Sextette, Frank Natale Trio, 
Ted Straeter Orc. 

LUCERNE—“East Side Story,” Eddie 
Schaeffer, Michel Rosenberg, Barton 
Bros., Norman Brooks, Esther Sutherland, 
Ray Abrams Orc 

MONTE CARLO — “Land of Milk & 
Honey,” Shoshana Damari, Wl Cooper, 
Gila Golan, Israeli Dancers. 

MURRAY FRANKLIN'S — “Caught in 
the Act,” Terry Haven Sandy Baron, 
Candi Scott, Judy Martin, Kurt Knudsen, 
Alan Byrnes, Kay Carole, Murray 
Franklin. 

PLAYBOY—Paul Gray, Jo Ann Miller, 
Margaret Ann, Ernie Mariam 3, Peggy 


ord. 

SINGAPORE—Dinah Washington revue, 
TONY'S FISH MARKET “6 Over- 
board,” Jerry Newby, Anne “Jones, Alan 
Kass, Carol Gordon, Art Mathews, Evelyn 


“Bon- 
Pepper pot 
(8), “hico 


Page. 
THUNDERBIRD — Ritchie Bros., Jack 
Wallace, Berj Vaughn Quartet, Ruth 
McMahon, 
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Chi Drury Lane Ends Top Season; 


37 of 45 Weeks Did Sellout Biz 


Chicago, Dec. 19. 
The Drury Lane Theatre ended 
the most successful season in its 
10 year history last Sunday (17), 
with a tally of 37.capacity weeks in 
a 45-week term. The year-round 
stock operation presented - shows 


cept for Thornton Wilder's “Our 
Town.” The house will be dark 
until Jan. 25, when the 1962 sea- 
£0n commences. 

In the season just ended, Drury 
Lane broke with its previous tradi- 
tion of two-week presentations and 
had seven three-week runs, three 
four-week runs, and one five-week 
and one seven-week engagement. 
The 630-seat house was sold out 
on 78 occasions to a single organ- 
ization, while 164 different organi- 
zations bought out portions of the 
house for theatre parties or bene- 


fits. Drury Lane has no subscrip- 
tion series. 

There were 14 stars emploved 
during the 1961 season, and the 


theatre provided 120 roles to Chi- 
cago actors. The stars were Peggy 
Cass, Constance Bennett, Hugh 
Marlowe, Hans Conried, Hugh 
O'Brian, Spring Bvington. Joan 
Bennett, Donald Cook, Charles 
Coburn, Pat and Eloise O'Brien. 
Maureen O'Sullivan, Jane Russell 
and Vivian Vance. 

Owner Tony DeSantis offers his 
headliners the use of a luxurious 
penthouse apartment above the 


theatre and the choice of a Rolls- 
Royee, Lincoln. Thunderbird or 
station wagon for transportation 


during their stay. 





Equity Raises Minimums 
From $40 to $50 Weekly 
For Small Houses in L.A. 


Los Angeles, Dec. i9. 
The minimum wage for members 
of Actors Equity employed in 
Southern California theatres with 
Jess than 400 seats has been hiked 
from $40 to $50 weekly. The boost 


effects future productions at ap- | 


proximately 30 little theatres. 

With the hike in salary, Equity 
performers in 
houses in this area will be getting 
a higher weekly minimum than 
their off-Broadway counterparts. 
Under the terms of a recently- 
negotiated new  three-year-con- 
tract between Equity and _ the 
League of Off-Broadway Theatres, 
the old minimum salary of $45 
weekly 
it climbs to $50. 

However, the Broadway pact also 
provided for an increase in re- 
hearsal pay from $20 weekly to 
$45 the first two vears of the con- 
tract and $50 the third year, thus 
putting rehearsal pay on a level 
with the minimum salary for reg- 
ular performances. 


ANNA MARIA FEATURED 
IN US. MAG IN RUSSIA 


Washington, Dec. 19. 

Anna Maria Alberghetti is now 
a cover girl on the newsstands of 
the U.S.S.R. 

A color shot of a scene from 
“Carnival,” showing the star and 
two of the puppets in the musical 
is on the cover of the newest edi- 
tion of the monthly magazine, 
“America Illustrated.” A story in- 
side in the Russian language plugs 
the production, explaining the tech- 
nique of U.S. musicals. 

Illustrations with the article are 
acenes from “South Pacific,” “Okla- 
homa,” “My Fair Lady,” “Guys 
and Dolls,” “Finian’s Rainbow,” 
“Call Me Madam,” “The Most 
Happy Fella,” “Redhead,” “West 
Side Story.” “Camelot,” ‘Music 
Man” and “Fiorello.” 


Touring ‘Carnival’ Staff 

The staff for the touring pro- 
duction of ‘Carnival’ includes 
Manny Davis. company manager; 
Harry Forward, pressagent; David 
Clive, production stage manager, 
and Pat Tolan, stage manager. 

The road company is current 
ai the O'Keefe Centre, Toronto, 


+ 


small - capacity | 


holds until Aug. 31 when | 





_Bloomgarden-Brown Set 

‘Off-B’way ‘Rainbow Shawl’ 
Broadway producer Kermit 
Bloomgarden and the East Eleventh 


. | St. Theatre, N. Y., will make their | 
since last Feb. 1, all comedies ex-! 


off-Broadway bows simultaneously 
|when Errol John’s “Moon on a 
|Rainbow Shawl,” opens at the 
‘house Jan. 8. Bloomgarden is pre- 


senting the drama, previously done | 
with | 


in London, in partnership 
Harry Joe Brown Jr., who was as- 
sociated in the Theatre 1960 off- 
| Broadway debut of “Krapp’s Last 
| Tape” and “Zoo Story.” 

| Main Stem director George Roy 
|Hill is directing “Shaw!,” 
| will be the preem entry at the East 
| Eleventh St. showcase, 


| 


Silvers to Open 
Chis McVickers 
As Legit Hous 


Chicago, Dec. 19. 
MeVickers Theatre will 





The 


learly next year, probably in Feb- 
ruary, with “Do Re Mi.” The mu- 
sical has been booked without 
definite date by the Nederlander 
Corp., which recently took over 
ithe theatre lease from picture 
operators Aaron and John Jones. 
Backstage construction and restora- 
tion of the dressing rooms is al- 
ready underway. 

“Judgment at Nuremberg” (UA) 
|} was tentatively set to reopen the 
| house under the Nederlander man- 
agement, but was cancelled be- 





of the Phil Silvers-starrer. 
tuner, current on Broadway, will 
play Toronto before coming here. 

Built as a vaude house in 1873, 
the McVickers was owned by the 





by the Diana Corp. It is now owned 
| by the Chicago Board of Education. 
The lease runs to 1975. 


which | 


make its debut as a legit house, 


cause of the imminent availability | 
The | 


Shuberts in the 1920s and 30s and. 
later was operated as a film house, 


EQUITY RULE HITS 
MIGRANT’ TALENT 


By JESSE GROSS 


Actors Equity has tightened its 
restrictions on the importation of 
alien players. The move reflects 





ing tendency to employ foreign ac- 
tors in the American theatre” is a 
problem of “increasing urgency.” 
Equity’s concern over the alien sit- 
uation was expressed by Angus 
Duncan, executive secretary of the 
union, at the hearings on the per- 
forming arts conducted recently in 
New York by the House of Repres- 
entatives’ Select Subcommittee on 
Education. 

In his testimony before the Sub- 
committee, Duncan stated that 


alien performers are hired “even | 


| when the plays in which they are 
;tO appear are not necessarily in- 
| digenous to another country.” He 
continued, “we welcome foreign 
artists who truly conform to the 
| Dept. of Immigration’s legal stand- 
ards of ‘distinguished merit and 
| ability,’ because we think our thea- 
tre and our culture is richer for 
their presence. But Broadway 
should not be used as a shuttle- 
station for theatrical employment 
by alien artists who have no in- 
tention of becoming citizens or liv- 
ing on our shores.” 


The alien situation was brought 
into play by Duncan in connection 
with the “perils and insecurities” 
faced by professional actors in the 
U.S. The union official asserted, 
|“Often foreign actors have even 
been brought to Broadway to por- 
tray Americans, while American 
actors, as well as those in the resi- 
dent alien category, desperately 
search for work,” 

He added, “We are concerned 
about the growing employment of 
alien actors in the American thea- 
tre when such employment cannot 
be justified except as a means of 
undercutting the salaries of per- 
formers who are citizens of this 
country, or have declared their in- 
tentions to become citizens. We 
fear that often the American pro- 
ducer makes no attempt to cast his 
play from talent that is available 
to him here but, rather, seeks the 


} (Continued on page 60) 





the union's feeling that “the grow- | 








Joe Harris Heads Staff 


| For Upcoming ‘Umbrella’ 
For the staff of her upcoming 
| Broadway presentation of “The 
Umbrella,” by Bertrand Castelli 
}and John Ralphael Guss, producer 


|Ketti Frings has engaged Joseph | 


| Harris, general manager; Mitchell 
| Brower, company manager, and 
| Gene Perlowin, general stage man- 
ager. Geraldine Page and Anthony 
| Francisca costar in the play, which 
is currently rehearsing under Gene 
Frankel’s direction for a Jan. 3 out- 
of-town opening at the Shubert 
| Theatre, New Haven. 

| Reuben Ter-Arutunian is set de- 
|signer, Theoni V. Aldredge cos- 
jtume designer and John Harvey 
lighting designer. 


Union Problems 


Threaten ‘Second 








The scheduled opening next Sat- 
lurday night (23) of the “Second 
City” company in an off-Broadway 
| cabaret-theatre may hinge on the 
Actors Equity acceptance of juris- 
|dictional jockeying. When the 
group appeared for 11 weeks re- 
cently on Broadway in “From the 
Second City,” at the Royale Thea- 
tre, the offering was under the 
jurisdiction of Equity. 

| As now set up, the improvisa- 
tional unit is to be under the juris- 


diction of the American Guild of | 


| Variety Artists for its off-Broad- 

| way presentation at a Greenwich 

| Village house, to be called Second 

| City at Square East. As of yester- 

| day (Tues.), the change in jurisdic- 
tion was being studied by Equity 
to determine whether such 
switch is warranted, since 

! (Continued on page 59) 
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It's Pantomime Time in England, 


Both London and the Provinces: 
Matinees at Regular Run Theatres 


By DICK RICHARDS 


London, Dec. 19. 
Whatever the boxoffice tempera- 
ture of the London legit scene, 
nothing is permitted to interfere 
with the annual influx of what are 


euphemistically called “seasonabte 
attractions.” 

The only major pantomime in 
the West End this vear will he 
Leslie A. Macdonnell'’s presenta- 
tion of “Old King Cole.” opening 
tomorrow night ‘Wed.) at the 
Palladium, probably remaining 
until the house’s summer revue is 
ready. Robert Nesbitt will again 


be at the helm and it has a strong 
cast headed by Charlie Drake, 
Janette Scott and Jackie Rae, mak- 
ing their first panto ap;yearance, 
pop singer Gary Miller and comics 
| Billy Danvers and Bert Brownbil!. 
| There will, however, be panto- 
mimes at three London nabe thes- 
tres. Peter Haddon presents Jack 
| Hulbert and Cicely Courtneidge ia 
“Mother Goose.” Jack Hylton and 
Emile Littler will star Arthur 
Askey and Elizabeth Larner in 
“Cinderella” at Golders Green 
Hippodrome, and Tommy Trinder 
in “Jack and Jill’ at Streatham 
Hill Theatre. Hylton and Linitt & 
Dunfee are also reviving the rec- 
'ord-breaking “Salad Days” et the 
Princes. 

“Peter Pan” crops up again at 
the Scala, this time wiih Anne 
Heywood as Peter, Jane Asher ag 
Wendy and John Gregson as Capt. 
Hook. The Mermaid Theatre is ie- 
viving another Christmas favorite, 
“Treasure Island,” with a_ cast 

(Continued on page 60) 





Longhair Managements 
Gather in N.Y., but NCAC 
Moved to Evanston, Ill. 


About 100 members of the Inter 
national Concert Managers Assn. 
are currently in Manhattan. They 
will be followed by some 90 mem 
|bers of the Assn. of University & 
| College Concert Managers. A 
|month ago Columbia artists man- 
j}agement had its own Community 
| Concerts impresari in New York. 


| These several annual meetings 
of Main Street concert manage- 
|ments constitute next ceason's 


“market” for the longhair trade. 
A different factor with the present 
season is the absence from New 
York of National Concerts & Ar- 
tists Corp. Since its sale by Luben 
| Vichey, its staff and headquarters 
| have been shifted to Evanston, 1, 
alongside the publisher-owner of 
Musical Courier and its affiliated 
Civic Concerts. 


ON DISCOUNTS IN CHI 


Chicago, Dec. 19 
of five legit shows in 
week were offering dis- 
counts. The practice is nothing 
new here, it has been unusually 
widespread. 
| The second company of 
sy,” playing two weeks at the 
|}Opera House, operated with two- 
| fers. Packets of discount tickets 
were mailed from Philadelphia to 
| a random list of several thousand 
| Chicago businesses and households 
| prior to the “show's opening. 
| “The Egg,” a tryout show at the 
Civic, trying to build group 
| sales by discounting up to 30% 
| per seat, depending on the size 
of the group. “Bye Bve Birdie,” 
| doing good business at the Ere 
| langer, has a student rate for the 
| second balcony on weeknights and 
for the Wednesday matinee. The 
discount is $1 off per seat 

Operating strictly according to 
| regular boxoffice scale are “Night 
| of the Iguana,” the Tennessee Wil- 
| liams tryout at the Blackstone. and 
“The Sound of Music,” the touring 
edition of the Rodgers and Ham- 
merstein musical smash, rolling 
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Shows 


Critie’s Choice 
London, Dec. 7. 
Harold Fielding presentation of a com- 
edy in three acts by Ira Levin. Staged by 
Anthony Sharp; decor, Reece Pemberton; 
lighting, Michael Northen. Stars Ian 
Carmichael, Muriel Pavlow; features Una 
Venning. Terence Bayler, Lindsay Scott- 






Patton, Anne Berry. Opened Dec. 6, °61, 
at the Vaudeville Theatre, London; $2.80 
top 
Angela Ballantine... Muriel Pavlow 
John Ballantine .. ‘Lindsay Scott-Patton 
Parker Bailantine . Ian Carmichael 
Dion Kapakos . Terence Bayler 
OE See Jennifer Hill 
Charlotte Orr ..... Una Venning 
Ivy London ode sseapen teen Anne Berry 
Overlooking the implausible 


premise of the subject, “Critic’s 
Choice” is a lively, diverting and 
breezy piece of entertainment 
which should tolerably amuse Brit- 
ish audiences for a reasonable 
time. It is not a strong import, but 
has a welcome lighthearted atmos- 
phere with sturdy marquee values 
to heip it along. Ian Carmichael is 
a hot attraction locally, and this 
will undoubtedly be a major factor 
in any success Ira Levin's comedy 
achieves. 

The situation which the author 
develops is one that is not by any 
means unique to Broadway. There 
are drama critics in London with 
wives who have written bad plays, 
but none of them has ever been so 
ridiculously unethical as to con- 
template reviewing them. If it 
were not for this blatant implausi- 
bility, “Critie’s Choice’ would 
make a far stronger impact. Racy 
dialogue, brisk direction and the 
engaging erformances of Car- 
michael and Muriel Paview are 
fine compensating values, however. 

Carmichael, an old hand at ex- 
tracting the maximum from light- 
weight roles, shows up extremely 
well as the smug and pompous 
critic, and he handles the third act 
drunk scene expertly. It may not 
have much to do with the subject, 
but it provides a laughable inter- 
lude, and Carmichael never misses 
a trick in sustaining this scene. 
With considerable dexterity too, he 
makes the final apology to his wife 
seem sincere’ and 
though it is hard to understand 
why anyone who had been quite so 
stupid in the first place could sub- | 
sequently be so profound. 

Miss Pavlow plays the play- 
wright wife with unerring. skill 
and hits the right note of authority 
in the showdown scenes with her 
husband. Lindsay Scott-Patton 
suitably precocious as the critic’s 
young son who provides the in- 
spiration for his reviews, and there 
is also a straightforward perform- 
ance by Una Venning as Miss Pavy- 
low’s mother. 


Striking a different note, Ter- | 


ence Bayler’s interpretation of the 
director of Miss Pavlow’s play is 
near farcical, It is off-key from the 
start and never blends with the 
rest of the action. 
looks quite a dish as the critic's 
first wife who had also suffered 
from his reviewing integrity, and 
there is an inconsequential bit by 
Jennifer Hill as the maid. She has 
only one short scene which serves 


to establish the whereabouts of 
other characters at a particular 
moment. 


Although working with proven 
material, Anthony Sharp’s direc- 
tion concentrates on keeping the 
action moving and while he is 


maintaining a hectic pace, all is} 


reasonably well. Occasionally, how- 
ever, he cannot avoid the let-up 
during the marital bickerings. 
Reece Pemberton’s unit set depict- 
ing the critic’s living room and 
study is handsome and serviceable. 


Another plus is Michael Northen’s | 


subtle lighting. Myro. 


Out of My Mind 


London, Novy. 20. 

John Kennedy & Richard Walton 
association with Tony Sutherland) pres- 
entation of a revue in two parts 
scenes), with songs, lyrics and sketches 
by Stan Daniels. Mike Pratt, David Nobbs, 


Lance Muleahy, John Law, Adrian / 
Mitchell, Michael Ash, Alistair Sampson, 
Gerry Donovan, John McKeller, Malcolm 
Clare, Tony Tanner, Henry Fly. Rhoderick 
McKelvie, Bill McGuffie, ubert Clegg. 
Staged by Robin Ray; decor, Disley Jones; 
lighting, Richard Pilbrow; choreography, 
Malcolm Clare; musical arrangemen’‘s, 
Bill MecGuffie: musical direction, lan 
Macpherson, Features Jill Ireland, John 
Wood, Gillian Lynne, John Cater, Pa- 
tricia Routledge, Malcolm Clare, Robin 
tay. Opened Nov. 29, ’61, at the Lyric 
Opera House, Hammersmith, London; | 
$2.45 top 
—_—_—_— 
It is rare for a revue to be so 


dull. Out of 37 listed items. there 
is one number worth recailing and 
one punch line of merit. For the 
rest, it is tedious fare, without a 
chance of competing with the 


three other revues currently play- 
ing the West End. 

Easily the best thing about this 
presentation is the talent, and par- 


believable, | 


is | 


Anne Berry | 


(in | 


(37 | 


Abroad 


ticularly Patricia Routledge, a 
newcomer worth watching. Gillian 
Lynne is a talented dancer and 
Jill Ireland a lively actress. Of 
the five males in the cast, Malcolm 
Clare turns in pleasant dancing 
and the four others try vainly to 
rise above the indifferent material. 

The one standout number, en- 
titled “Hymn,” takes a malicious 
stab at the current vogue for re- 
ligious subjects, declaring that re- 
ligion is socko boxoffice. It is de- 
lightfully sung by Miss Ireland, 
Patricia Routledge, John Wood 
and John Cater. 

Of the other numbers, a few of 
them have promising ideas, but 
most:miss completely. More than 
a dozen writers contributed the 
songs, lyrics and sketches and 
have achieved uneven quality. 
Apart from Robin Ray’s straight- 
forward direction, there are pleas- 
ing sets designed by Disley Jones, 
and Richard Pilbrow, as always, 
has done a sterling job of light- 
ing. Myro. 





Les Maxibules 
(The Thingamajigs) 
Paris, Nov. 30. 

Helene Martini presentation of two- 
act comedy by Marcel Ayme. Staged by 
Andre Barsacq; scenery and costumes, 
Jacques Noel. Stars Jacques Dufilho, 
Claude Nicot, Francofse Christophe; fea- 
tures Jean-Pierre Rambal, Elisabeth 
Alain, Jacques Verlier, Rosine Rochette 
Opened Nov. 28, °61, at the oo 

Bouffes Parisiens, Paris; $3.50 to 
Bordeur Jacques Pbufilho 
Jean-Pierre Claude Nicot 





Yolande............Francoise Christophe 
Celestin ccccee . Jean-Pierre Rambal 
Florence Ccevcccoress Elisabeth Alain 
Ladovie ..cccccccccees acques Verlier 
Ernestine KeReeeS ROS s Rosine Rochette 

After his flop “Louisiane,” which 


dealt with racism in the American 
south, Marcel Ayme has returned 
to his familiar metier of satirical 
comment on his own country. On 
the basis of critical and audience 
| reaction, the result justifies him. 

| The author uses a sort of spokes- 
|man, scene-setter and bit player to 
|present his dramatic treatise on 
|contemporary mores, including the 





|class system, human love and man's 
| imperfect capacity for beauty and 
| truth. 

| The story concerns a provincial 
Pee whose wealth is based on 
the manufacture of maxibules, an 
| invented word for a fictictious prod- 
uct. The father is an arrogant 
snob, one sister is a religious but 
sensual widow and the other a ro- 
mantic dreamer who marries 
|'young engineer over the family’s 
objections. 

Jacques Dufilho gives a tour de 
|force performance as the all-pur- 
pose actor-commentator, describ- 
ing non-existent scenery and play- 
ing an assortment of character 
roles of different ages, sexes and 
personalities. Inventive direction by 
Andre Barsacq turns the lack of 
| scenery into an asset with its utili- 
zation of space, movement and ob- 
jects to simulate new places and 
actions. 

The supporting players are good, 
and the show generally has the 
qualities needed for popular and 
critical success. Mosk. 


Men on the Wall 
Dublin, Nov. 21. 


Theatre Co. presentation of 
drama by Michael neuro. 
Staged by Ria Mooney; settings, Toma 
MacAnna. Stars Maire O'Donnell, Michael 
O’Brien, Pat Layde, Philip Flynn. Opened | 
Nov. 20, ‘61, at the Abbey Theatre, Dub- 
lin; $1 top 
Thomas Dowdall 
Margaret Dowdall 
| May Dowdall 
| Sean Dowdall 
| Phil Dowdall 
Breege Connolly 
Charlie Carr 
Mick Feeney 
Aunt Minnie Dowdall.. 


Abbey 
| three-act 


Michael O’Brien 


Vincent Dowling 
Pat Layde 
Angela Newman 
Philip Flynn 
Ray MacAnally 
Eileen Crowe 








smuggling racket on the border of 
| Irish Republic and Northern Ire- 
land, and the idealism of young- 
| sters who want to continue fight- 
ing against Britain, as represented 
by Northern Ireland government, 
provides the plot for “Men on the 
Wall.” The author has observed 
| characters neatly and spiced the 
| drama of clash with country hu- 
|mor. There is no final solution, 
but merely a suggestion that mis- 
guided “patriotism” is not getting 
anybody anywhere. 

Maire O'Donnell gives a lucid 
portrayal of the mother who 
‘tries to keep her family balanced, 
against the background of a 
| brother and father who were free- 
|dom fighters 40 years ago. 

As her husband, Michael O’Brien 
is convincing as a man interested 
only in avoiding trouble and do- 
|ing no work. He helps the lighter 
relief which is also aided by the 


a | 








Mr. Capper Ron Shand 
Mra. CAPPED .cccvcecoeces Letty Craydon 
Policemam ....cscccccece Nevil Thurgood 
DUNE knee eessecene<s Frank Cleary 
Siewert WIE . ccc vivecnescs Frank Ward | 
Rr rrr Gloria Dawn 
eee Edwin Ride 
Mr. Smithers ...--.e.es- Alton Harvey 
Mabel .....ccccsccccosecs Robina Beard 
GOTO  occcccccovesevess Judith Roberts 
DlIVE wncccccccccccccercs Ann Becher 
PE s0csaceweneson Rosina Himing 
oS ria Alexandra McArthur 
Belle Carole Walker 
Elsie Rita Rider 
ME - swteotoanecwns ... Maggi Gray 
Fred Connel Miles 
Wal Barry Collins 
DORE | ccenswsedcvcedseeuns Anthony Dare 
ett Tom Fairlie 
BOTY ccecvcccvvveseecen Leslie Sinclair 
Brrr Paul Wright 
Harry Brian Crow 
BOPCOR .~ 6252 scrvccvere “Rosemary Butler 
Charlie Skewes ....... Robert Healey 
ED x arcevrusneracswewn Peter McCredie 
| Grrr Jean Battye 
Uncle Percy ....seceeeees Robert Levis 
Meigmbor ...cscccsesss ° Tom Fairlie 
Ringkeeper ......cccsccces Connel Miles 
Policeman ats-re Anthony Dare 
Musical numbers: “Springtime Morn- 

| ing,” “Rabbit-Oh!” “The Springtime 
Craze,” ‘“Piccalilli Lil,” ‘“Intrajuiced,” 
“I Dips Me Lid,” “Sunday Arve.” “I’m 
a Cove with Wimmin,.” “My Sentimental 
Bloke,” ‘Workin’ for the Boss,” “For Me 
Sheila and Me,” “Little Birds in Their 
Nest,” “Cup Day in Melbourne,” “I’ve 
Backed the Winner of the Cup.” “’Er 
Poor Dear Pa.” “Come in _ Spinner,” 
“Men,” “Life’s Wot Yer Make It,” “Happy 
Is the Bride.” 


| mental 
Maire O'Donnell | “s : 


Kathleen Barron | been dramatized: As a silent film 





Expatriate Broadweyite 


John Byram 


from his retreet in Naples-by-the- 
Fiorida-seas has indited a 
nautical hark-back entitled 


When Sea Travel Was 
Only For The 
Leisure Class 


* *« ®# 
another Editorial Feature 
in the upcoming 
56th Anniversary Number 
of 


VARIETY 


Pius other statistical and data-filled 
charts and articles. 











ex-laborer turned successful smug- 
gler, played by Vincent Dowling. 

Pat Layde provides a believable 
performance as the farm worker 
who is tired of the dirt and wants 
some of the easy money he sees 
the smugglers picking up, and 
there is an outstanding brief but 
comic performance by _ Eileen 
Crowe as the rum pot who owns 
the land through which the local 
smuggling route runs. 

The farmhouse kitchen set is 
realistic if over-large, and Ria 
Mooney’s staging gets movement 


into a rather static and talky play | 


which is too short to provide a full 


evening's entertainment on _ its 
own. 
“Men on the Wall” is not a 


world-beater, but it does indicate 
that Irish playwrights are in touch 
with current affairs. Mac. 


The Sentimental Bloke 
Melbourne, Nov. 24. 


J. C. Williamson Theatres Ltd. presen- 
tation of musical comedy based on the 
poems by C. J. Dennis; with book by 
Lloyd Thomson and Nancy Brown; lyrics 
by Nancy Brown, Albert Arlen, Lloyd 
Thomson and C. J. Dennis and music by 
Albert Arlen. Staged by John Young; 
settings and costumes, Cedric Flower: 
choreography, Betty Pounder; musical 
director. Albert Arlen. Opened Nov. 4, 
‘61, at the Comedy Theatre, Melbourne; 
$2.30 top 
Lamplighter 
Newsboy 
Lairs 


Peter McCredie 
Tom Fairlie 

Miles, Barry Collins, 
Leslie Sinclair 
. Lulla Panning 


Connel 


Mrs. Mitchell 








Most Aussies have been raised 
on the half-century old poems by 
C. J. Dennis known as “The Senti- 
Bloke.” Several times it’s 


in 1918, a stage play in 1922 and a 


| sound picture in 1932. Now it’s go- 


| 


The clash between a profitable | 


| 


| the 


| merits 


ing the rounds again in musical 
form. 
with the result and satisfied that 
it has followed the original fairly 
closely. There’s no doubt of its 
popular success. 

“The Sentimental Bloke” is set 
in 1913 and deals with the romance 
of the character and a girl from 
the pickle factory. Plenty of Aus- 
tralians are thrown in, It’s charm- 
ing in a simple way, but to a non- 
Aussie it seems to gush with 
naivity and unsophistication which, 
allied to rather mediocre direc- 
tion, smirks of amateurism, 

The casting is not too strong. In 
leads, Edwin Ride and Rose- 
mary Butler miss many points and 
should exude more personality. 
Secondary leads Frank Ward and 
Alton Harvey do better, but it’s 
really 
who peps up the show. Miss Dawn, 
who made a great hit in the Aussie 
edition of “Once Upon A Mattress” 
international stardom. A} 
sly wink, leer, lift of an eyebrow, 
or merely a swingy walk across the 

(Continued on page 58) 


The Aussies seem pleased | 


the vivacious Gloria Dawn | 


Romulus 
New Haven, Dec. 19. 


Roger L. Stevens presentation of drama 
in two acts (four scenes) by Gore Vidal, 
based on the German original by Fried- 
rich Duerrenmatt. Staged by Joseph An- 
thony; scenery, Oliver Smith; costumes, 
Lucinda Ballard; lighting. Peggy Clark; 
associate producers, Lyn Austin, Victor 
Samrock. Stars Cyril Ritchard; features 
Cathleen Nesbitt, Howard Da_ Silva. 
| Opened Dec. 18, ’61, at the Shubert Thea- 
tre, New Haven; $4.80 top 









PYFOMUS 2c cccccveseces Francis Compton 
| Achilles ...... cep neere sn Russell Collins 
THUS .- cee ceevecsecscece James Olson 
PURE <oc'eccosteten acess Cyril Ritchard 
Chef . Dolph Sweet 
Tullius William Le Massena 
Apolloniu “ Graham _ Jarvis 
tH» Cathleen Nesbitt 
MOS... ccccveceee Suzanne Osborne 
| Metellus Sedeak senueuin George S. Irving 
| Zeno HCC ESOREO OES Earl Montgomery 
| Aemilian ..cccccccccees Robert Duvall 
| Otto Rupf ....cceseess Fred Stewart 
| Ottaker oscvccccesces Howard Da Silva 
Theodoric .....cccee.. Edwin Sherin 


Harrison Dowd, 
Allan’ Miller, Dolph Sweet 


| Gothic Soldiers 

There’s work to be done on this 
Gore Vidal adaptation of Friedrich 
| Duerrenmatt’s comedy. Despite an 
| abundance of bright lines and 
|amusing interpolation of modern 
|idioms into a setting of ancient 
| Rome, plus a bright performance 
by a cast of skilled players, the 
| spark necessary to ignite the first 
act has not yet materialized. 

The result is that what 
viously meant to be a rollicking 
tongue-in-cheek sendoff slips into 
a hand-over-yawn interlude. That 
the proceedings do ultimately re- 
cover is indicative of the play’s in- 
herent merit, but the laggard start 
must be corrected. 

The script is a mixture of amus- 
ingly anachronistic dialog and a 
depth of philosophy that is almost 
j}incongruous in what purports to 
| be a comedy. As the play unfolds 
its story of the fall of the Roman 
Empire, 
porary allusions. 
is that the world 
little over the years, 
human characteristics 
cerned. 

The writing, and this could be 
either in the original text or the 
adaptation, presents Romulus as a 
man who has judged his Roman 
| Empire and found it wanting, then 
deliberately promotes its fall with 
a do-nothing policy as he applies 
himself to raising chickens. Al- 
though apparently 
attributes of a forceful monarch, 
' this particular Romulus emerges as 


The basic thesis 
really changes 
insofar as 
are con- 


a man of considerable human 
warmth and courage, qualities 
which in the end save his neck 


when Gothic invaders finally take 
over, 
In stature, bearing and expres- 





is ob- | 


it works in many contem- | 


| copying the 


lacking all the | 


sion, Cyril Ritchard makes a first- | 


rate emperor. His is a fine inter- 
pretation of the role, being equally 
proficient in the delivery of subtle 
witticisms and the portrayal of a 
man-with-a-plan. 

Cathleen Nesbitt is regal in her 
delineation of the empress and is 
especially effective in removing 
the mask from an unhappy mar- 
riage. Howard Da Silva’s role is 
comparatively brief 
of the Gothic invasion, but he 
makes it a telling sequence in his 
verbal exchange with the emperor. 

Numerous interesting roles fea- 
ture the support, with commenda- 
tion due Francis Compton and 
Russell Collins as faithful court at- 
tendants, Williane Le Massena as 
the Lord Chamberlain, James Ol- 
son as a soldier, George S. Irving 
as a blustery general, Robert Du- 
vall and Suzanne Osborne as the 
youthful love interest. Graham 
Jarvis as an art dealer, 
art as an ambitious mercerrary and 


as the leader | 


| 





Fred Stew- | 


Earl Montgomery as a smalltime | 
monarch. 
The combination of Oliver 


Smith’s villa setting, Lucinda Bal- 
lard’s rich costuming and Peggy 
Clark’s colorful lighting makes the 
visual product a strong candidate 
for a season prize-winner. Joseph 
Anthony's staging has built play to 
a fine climax but there’s still that 
early lethargy to remedy. Bone. 


Poe Revisited 
Los Angeles, Nov. 
Annrob Productions presentation of 
Robert Minford solo show from the works 
of Edgar Allan Poe. Production conceived 
| by and stars Minford; supervised by 
Claude Johnson; setting and_ lighting, 
Jim Black. Opened Nov. 20, ’61, at the 
Vallison Vantage Theatre, Beverly Hills; 

$2.10 admission. 
It would be surprising if Robert 
Minford’s collection of sketches 
and poetry by Edgar Allan Poe is 
successful as a moneymaking ven- 
| ture. The Poe material today, de- 
livered as straight expostulation, 
does not have sufficient stimulus 
| to move more than a dedicated few 

of the writer’s loyal fans. 


21, 





ij Poe has had considerable repre- 





Shows Out of Town 


sentation on the screen in recent 
adaptations for horror or macabre 
exploitation films. Only a few of 
the popularly known poems like 
“The Raven,” “Annabel Lee” and 
“The Bells” strike a mettlesome 
note in Minford’s program, though 
“The Black Cat” rises to his most 
invigorating offering. 

Minford appears dedicated to 
the material, but lacks sufficient 
dramatic security for so ambitious 
an undertaking. His delivery is 
pretentious and his speech pattern 
seems arty. The material itself is 
moody and downbeat and all is 
presented on a constantly low level, 
heightened only by frenzied out- 
bursts. 

Jim Black’s set is functional, 
designed as Poe's cottage in 1849. 
His lighting is too dark. The show 
plays Sundays through Wednes- 
days. Dale. 


‘ . . 
Critie’s Choice 
Lafayette, La., Dec. 5. 
Hugh G. Fordin & Robert H. Herrmann 
presentation of the Ira Levin comedy, in 
cooperation with United Performing 
Arts, Inc. Staged by Fred Baker; scenery, 
Robert Mellencamp; costumes, L’Tanya, 
Opened Dec. 1, ‘61, at the Municipal 


Auditorium, Lafayette, La . 
Angela Ballantine....... Wanda Hendrix 
Parker Ballantine ......... Jeffrey Lynn 


Jeff Conaway 
e9e\e% Mark Gordon 
.. Nancy Cushmaa 


John Ballantine . 
Dion Kapagos 
Charlotte Orr 





Evy TARGOR ..ccccsevess Jane Manning 
Py Tr re cr Priscilla Morrow 

Far afield of usual points of 
origin for a road company, Lafay- 
ette’s new 2,332-seat auditorium, 
with an SRO subscription audience 
for Broadway Theatre League, 


served as the break-in spot for the 
touring production of “Critic's 
Choice.” Jeffrey Lynn and Wanda 
Hendrix head the cast of the Ira 
Levin comedy as the critic hus- 
band and playwright-wife. Lynn, 
who understudied Henry Fonda on 
Broadway, plays the role suavely 
and expertly without necessarily 
Fonda interpretation. 

Making her major road debut 
as the wife, film actress Miss Hen- 
drix brings off the assignment role 
quite well amidst a cast of old and 


young pros like Lynn, Nancy 
Cushman and Jeff Conaway, 


cast as the critie’s precocious son. 
Miss Hendrix is also petite and 
chic in a smart wardrobe, especial- 
ly the L’Tanva gown she wears to 


the first-night fiasco. 
As the mother-in-law, Miss 
Cushman creates and projects a 


powerhouse characterization solide 
ly laced with yvocks. Mark Gordon, 
as the bearded beatnik director, 
gives a bouncy, flamboyant pere 
formance. Jane Manning plays the 
critic’s clinging ex-mate. 

Fred Baker, directing his first 
show for a national tour, has done 
so without any apparent broaden- 
ing of performances. In their ini- 
tial touring endeavor, co-produce 
ers Hugh G. Fordin and Robert H. 
Herrmann, of the summer theatre 
circuits, have mounted a slick pres- 
entation. Peri. 


Off-Broadway Shows 


(Figures denote opening dates) 
All in Love, Martinique (11-10-61). 
Along Cynic Route, Actors (12-14-61), 
All Kinds Giants, Cricket (12-18-61). 
American Savoyards, Jan Hus (10-26-61), 
Androcies-Dark, Phoenix (11-21-61) 
Apple, Living Theatre (Rep) (12-7-61) 
Baicony ‘Rep.), Circle In Square (3-3-60). 
Blacks, St Marks (5-4-61) 

Connection, Living (Rep) (9-12-61). 
Diff‘rent-Voyage, Mermaid (10-17-61). 
Dream & Bessie, Cherry Lane (3-161). 





Fantasticks, Sullivan St. (5-3-60) 
Ghosts 4th St ‘9-21-61 

Hostage, One Sheridan Sq. — 12-61). 
dJungie, Living (Rep) :11-2-6 

Many Loves, Livin: (Rep (10-31 Su. 
Mary Sunshine, Players (11-18-5' 
Misalliance, Sheridan Sq. (- 25.61). 


Premise, Premise (11-22-60) 

Red Roses, Greenwich Mews (11-27-6D. 

Shadow of Heroes, York (12-5-61). 

Sing Muse, Van Dam (12-6-61). 

2 by Saroyan, East End (10-22-61). 
SCHEDULED OPENINGS 

Not While Eating, Mad. Ave. (12-19-61), 

Poppa is Home, Gate (12-19-61) 

Ticket-of-Leave-Man, Midway (12-22-1). 

Madame Aphrodite, Orpheum (12-29-61). 

Fortuna, Maidman (1-3-62 


Moon On Rainbow Shawl, E. 11 (1-8-62). 


Piowboy, Phoenix (1-9-62) 

Wilder Plays, Circle in Sq. (1-11-61. 

Creditors, Mermaid (1-15-62). 

Stage Affair, Cherry Lane (1-16-62). 

Cantilevered, 41st St. (1-17-62). 

Banker's Daughter, Jan Hus (1-22-62). 
CLOSED 

Threepenny Gpera, de Lys (9-20-55); 


closed last Sunday (17) after 2,611 per- 
formances. 

Toinette, Theatre 
closed last Saturday 
formances. 


SCHEDULED B’WAY PREEMS 


Take Her, Biltmore (12-21-61). 
First Love, Morosco (12-25-61). 
Ross, O'Neill (12-26-61 

Subways, St. James (12-27-61). 

Night of iguana. Royale (12-28-61) 
Captains & Kings, Playhouse (1-2-62). 
Soldier, Ambassador (1-4-62). 
Family Affair, Rose (1-23-62). 
Passage India, Ambassador (1-31-62). 
Egg, Cort (1-8-62) 

New Faces Of ‘62, Alvin (2-1-62). 
Aspern Papers, Playhouse (2-7-62). 

No Srrings, Hellinger (3-1-62). 

Funny Thing Happened, Alviu G-3-62). 


Marquee (11-20-61); 
16) after 31 per- 
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New Performing Union ‘Showcase 





AGMA Launches First for Opera Singers—W eather 
Crimps Attendance 


By EDDIE KALISH 


. 

With alarming regularity the 
situation for the performing artist 
in the U.S. gets worse and worse 
each year as regards the number 
of outlets through which he can 
display his talents. To combat this 
production shortage, performing 
arts unions have through the years 
established “showcase” program 
series to enable their memberships 
to gain for themselves that much 
needed exposure. 

These showcase series are gen- 
erally supported by contributions 
and are designed to give profes- 
sional talent a chance to be seen 
by interested members of the 
profession. Actors Equity has for 
13. years run_ such _ programs 
through its Equity Library Theatre 
wing which presents a different 
play by an established author every 
week with its members appearing 
in the productions after audition- 
ing and being selected by the 
show’s director. There is no pay 
for such performances. 

Perhaps the hardest hit from the 
point of view of exposure are 
operatic music performers. In the 
U.S. there are surprisingly few 
opera houses or operations which 
use operatic talent performances, 
especially as compared with Ger- 
many and Italy. As a counteraction 
to this situation, the American 
Guild of Musical Artists has estab- 
lished a showcase series which 
opened recently with a performance 
of Verdi’s “Falstaff,” at the Hunter 
College (N.Y.) Playhouse. It was 
the first of four showcase presenta- 
tions planned by the union for this 
season, the project having been 
in preparation since October, 1960. 

The purpose of the Showcase 
offerings is not to introduce “‘new” 
talent but rather to draw greater 
attention to members of the union 
already fully embarked on profes- 
sional careers. It has been de- 
signed to give artists the oppor- 
tunity to be heard in works of 
proven merit which do not compete 
with other productions in the cur- 
rent New York season. Robert 
Ackart is chairman of the showcase 
committee, for which Richard 
Stuart Flusser is coordinator. 

Possibly attributable to the 
weather ‘cold and wet that eve- 
ing, interest in the first effort 
seemed moderate. judging from the 
attendance at “Falstaff.” The prod- 
uction itself, although containing 
weaknesses in audibility on occas- 
sion, was a generally successful 
affair. Verdi's music was well 

layed by the orchestra conducted 
7 Seymour Lipkin and Walter 
Ducloux’ translation of Arrigo 
Boito’s libretto was sung in enter- 
taining fashion by the cast, under 
the direction of Ackart. 

In the title role, Rhys Ritter 
displayed a strong and inflective 
voice that served well and his 
comedy playing was effective. 
Padding for the part was somewhat 
exaggerated in terms of his frame 
but was not too distracting. His 
backstabbing servants were comi- 
cally portrayed by Henry Cordy 
and William MacCully, both in 
good voice. John King scemed too 
broad in his comedy but showed 
vocal ability. Naomi Farr sang 
with nice clarity and phrasing as 
Falstaff’s wouldbe femme conquest 
and Allen -Gildersleeve sounded 
well, if a little fuzzy around the 
edges, as her husband. 

Eleanore Knapp performed in 
well-received comic style as a local 
lady and sang effectively and Ju- 
dith Keller was okay, if often 
inaudible, as another of Falstaff’s 
wouldbe conquests. Virginia Bitar 
sang pleasantly as Gildersleeve’s 
daughter and Earnest Murphy 
showed a clear tenor as her suitor. 

The production was physically 
simple and effective with Gordon 
Micunis’ settings and lighting work- 
ing to advantage. Ackart’s staging 
was well-paced and nicely-designed. 
A dance sequence choreographed 
by Tilda Morse and featuring 
dancers from the Metropolitan 
Opera Ballet School was an asset. 

The second showcase entry will 
be a vocal concert, Jan. 31 under 
the overall supervision of Adele 
Addison at Judson Hall, N.Y. A 
presentation and another opera 
production are planned for next 
spring. 





Charles Atkin will be produc- 
tion stage manager for “No 
Strings.” : 





Book Mazowsze Ballet 
For Dates in N.J., B’klyn 


Mazowsze, the Polish folk com- 
pany, which grossed around $200,- 
000 on the smash three-week en- 
gagement it concluded last Dec. 
3 at the N. Y. City Center, has 
been booked for a series of Christ- 
mas-week stands in New Jersey 
and Brooklyn. The S. Hurok pres- 
entation will play the Stanley The- 
atre, Jersey City, Dec. 27; the 
Center Theatre, Passaic, N. J. Dec. 
28, and the Mosque Theatre, New- 
ark, N. J., Dec. 29 

The company’s U. §S. tour will 
end with four performances Sat- 
!urday-Sunday, Dec. 30-31, at the 
Brooklyn Academy of Music. 


‘Do Re Mi Still 
40% \n the Red 


“Do Re Mi,” now on a week’s 
layoff, is figured to have thus} 
far recovered about 60% of its | 
$400,000 investment. That’s based | 
on a Nov. 4 audit, plus estimated | 
subsequent income. 

The Nov. 4 accounting redects 
partial royalty waivers for the five- 
week period ending that date. The 
total operating profit for the pe- 
riod was $38,557 on grosses rang- | 
ing from $46,225, representing a| 








ing a $10,119 profit. | 

The David Merrick production | 
moves next Monday (25) to the | 
54th Street Theatre, N.Y., to make | 
way for the Dec. 27 opening at the 
St. James of Merrick’s latest mu- 





sical production, “Subways Are | 
for Sleeping.” 
“Do Re Mi” will continue on 


Broadway through Jan. 13 and then 
tours, opening Jan. 16 at the} 
O’Keefe Centre, Toronto. High- 
lights of the Nov. 4 statement on 
the Phil Silvers-starrer include the 
following: 

Investment, $400,000. 

Recouped on investment, $233,- 
643 


Unrecouped costs, $166,357. 
Repaid backers, $160,000. 
Sinking fund, $25,000, 
Balance available, $48,643. 


N.Y. Shakespeare Festival 
Shooting for 2006 Fund 


The N. Y. Shakespeare Festival 
has launched a $200,000 fund cam- 
paign for its 1962 season in Cen- 
tral Park. The operation, which 
presents free-admission perform- 
ances of Shakespeare plays, is seek- 
ing 15,000 “Sponsors” to help de- 
fray the cost of next summer’s 
semester, scheduled to open June 
18 with George C. Scott and Nan 
Martin in “The Merchant of 
Venice.” 

“Merchant” is the only one of 
three plays thus far announced for 
presentation by the Festival next 
summer in its new $400,000 am- 
phitheatre. The drive for “Spon- 
sors” involves a minimum contribu- 
tion of $7.50, which guarantees the 
donor a single admission to a 
special performance of each of the 
three plays to be presented. Also 
being sought are: contributions of 
$25 as “Friend of the Festival,” 
$100 as “Patron of the Festival” or 
$500 as “Founder of the Festival.” 

An “Art for the Theatre” exhibi- 
tion, embracing three centuries of 
theatrical art, is being displayed 
through Jan. 16 at the Parma Gal- 
lery, N. Y., for the benefit of the 
Festival. A 50c. admission fee is 
being charged. 








Guthrie Goes to London 
To Audition Choristers 


Tyrone Guthrie, currently repre- 
sented on Broadway as director of 
“Gideon,” has gone to London to 
audition choristers for his produc- 
tions of Gilbert & Sullivan next 
summer at the Stratford (Ont.) 
Shakespearean Festival. 

He’s interrupting his activities 
for a €hristmas vacation at his 
home in County Monaghan, Ire- 





$2,602 profit, to $64,712, represent- | F 


Guild Foundation Award 
For Bob Ardrey’s ‘Heroes’ 


The annual Theatre Guild Foun- 
dation award for a “play commem- 
orating the unquenchable thirst 
of the human spirit for freedom” 
has gone to Warner LeRoy for 
producing Robert Ardrey’s “Shad- 
ow of Heroes,” current at the 
York Playhouse, N.Y. The award 
of $250 is made in memory of the 
late Theresa Helburn, co-founder 
of the Guild. 

The Ardrey play deals with the 
1956 uprising in Hungary. 


Stager-Choreogs 
Would Nix Deals 
For Next Season 


The Society of Stage Directors 
& Choreographers is making prep- 
arations for a showdown next sea- 
son with the League of N. Y. Thea- 
tres. The situation stems from the 
refusal of the organization of 
Broadway producers and theatre 
owners to recognize the society as 
bargaining agent for its member- 
ship of about 140 stagers and 
choreographers. 

The executive board of the soci- 
ety is advising the organization's 
members to refuse to sign con- 
tracts for their services after the 
conclusion of the current season 
next May unless the society is rec- 
ognized by the League. The pro- 
posal for such a move was made 
recently by Elia Kazan and Joseph 
Anthony at a special board meeting 
in New York. The motion was 
unanimously adopted. 

Ratification of the action will be 
sought from the society's member- 
shi If the League continues to 
ignore the society, its members 
will be authorized to sign contracts 
only with individual producers who 
have recognized the society. Among 
those present at the recent meet- 
ng besides Kazan and An- 
thony, were Shepard Traube, pres- 
ident of the society; Harold Clur- 
man, Agnes de Mille, Hanya Holm, 
Bob Fosse, Robert Lewis and Regi- 
nald Denham. 


OLD VIC’S NEW BOSS 








& DITTO PUBLICITY 


London, Dec. 19. 

Michael Frostick takes over as 
managing director of the Old Vic 
with the New Year, replacing Nor- 
man Millar, who has held the post 
three years. Frostick is in the 
programming department of TWW, 
independent television chain, but 
was in legit and publicity in 
—- prior to entering the video 
eld. 


In another Old Vic change, | treasures 





| 
} 


Met Tooters Get 3-Year Raise 





Goldberg Decision Includes Liberal Discourse On 
Subsidy for the Arts 





Preminger Skeds ‘Alone’ 
For B’way Next Season 


Otto Preminger will direct and 
produce an original play by Abby 
Mann for Broadway next season, 
“The Man Who Stands Alone.” 
He also intends a film version of 
the work, the author’s first for the 
stage. Preminger expects a com- 
pleted script by late next summer, 
with rehearsals to commence in 
early fall. 

The producer-director was rep- 
resented on Broadway last season 
by “Critics Choice.” 


Shumlin Explains Ideas 
About Tax on Radio-TV, 
Revised Levies on Legit 


New York. 





Editor, VARIETY: 

I never said it. I mean, I never 
said what George Abbott (on Mike 
Wallace’s program, according to 
VaRIETY) said I shouldn’t have said. 
What I mean to say is, I never said 
that there should be a subsidy for 
the commercial theatre. It would 
be a terrible thing if my colleagues 
should think that I would ever say 
such a thing, for we all want to 
hold on to our free, independent, 
free-enterprise theatre, where we 
can each clean up a fortune or 
die in the attempt. Therefore I 
hasten to ask you to correct this 
unhappy error. 

(The key paragraph in VARIETY’S 
story last week read, “It’s Abbott’s 
contention that the theatre doesn’t 
need to be subsidized, on the 
theory that if it’s good enough it 
will be able to support itself. That 
was his answer when Mike Wallace 

. . asked him what he thought of 
Broadway producer-director Her- 
man Shumlin’s recent proposal 
that radio and tv be tared 5‘e on 
their billings and that the revenue 
be used for the support of legit 
on a nationwide scale.” ) 

The way this error came about 
was this: what I said before the 
Sub-Committee on the Performing 
Arts was misquoted in the daily 
press. What I said was as follows: 

(1) We want the 10° Federal 
tax on theatre tickets removed, so 
that we can reduce admission 
prices; 

(2) We would like income taxes 
for theatre people reduced, just as 


| the oil producers have it, because 


we have the same difficulty strik- 
ing oil, and the fact that our oil- 
flow peters out, too. 

(3) That the commercial! theatre 
its freedom (?) and 


Patrick Ide, its publicity chief for | wants no subsidy. But that there 


the past 10 years, is resigning. 


is a real justification for a subsidy 


Says he’s tired of show biz and| for the setting up of non-profit 


wants to become a_ gentleman 
farmer. His  secretary-assistant 
Anne Bolton will take on his duties 
on a temporary basis. 


Adaptor Sues to Halt 
B’way Preem of ‘The Egg’ 


A legal move is underway to 
block the scheduled Jan. 8. opening 
of “The Egg” at the Cort Thea- 
tre, N.Y. 

In an action filed by Robert 
Schlitt in N. Y. Supreme Court, 
co-producer Alexander Ince _ is 
charged with “fraud, failure to 
account for earned royalties and 
misuse of his literary property.” 
Schlitt is billed as translator of 
the Felicien Marceau comedy, 
which Ince is presenting with Zev 
Bufman and Pierre Cossette. The 
show is currently playing a tryout 
engagement in Chicago. 

Schlitt claims that Ince, who 
owned the property originally, has 
refused to sign a Dramatists Guild 
contract with him. The author 
alleges this relates to an original 
agreement with Ince for a prior 
version of the French comedy, 
which was never produced. 

Schlitt charges the version of 
the play is his second adaptation 
of the work, substantially different 
from the first, and one for which 
he demanded a DG contract. The 
Guild’s attitude on the situation 
could not be learned, since the 
organization’s executives could not 
be reached for comment. 

“The Egg,” which opened the 
Chicago engagement Nov 27, is 








land. 


scheduled there through Dec. 31. 





theatres in every city of over a 
100,000 in the country (just as in 
little old West Germany) staffed 
with professional actors, directors, 
writers, designers and musicians. 
This would be great for the per- 
forming arts, and I sincerely be- 
lieve for the country, too. And I 
thought maybe the television and 
broadcasting industry ought to pay 
for it. 

Now, I admit that this was an 
arrow shot into the air, and where 
it would fall, I knew not where. 
But the more I think about it, the 
more I like it. The theatre has been 
charged with a 10% and 20% tax 
on ifs gross for over 40 years. It's 
time we got it off our backs. Now 
what is so wrong, if it was ok to 
put it on the theatre, with putting 
it on the tv and radio? And look 
how much more understanding I 
am; I only want them to be charged 
with a 5% tax on their gross. 

The hroadcasters use the publici- 
ty owned airwaves. Why shouldn't 
they be charged? Their stock in 
trade is the talent developed, to 
a large extent, in the theatre, at 
no cost to them. And competitively, 
with their no-charge product, they 
cut down the theatre. For heaven's 
sake, they have been getting away 
with murder. 

Herman Shumiin. 


Anita Loos Has Another 


Anita Loos is writing the book 
for a new musical, titled ‘‘Mont- 
parnasse.” The lyrics are being 
written by Gladys Shelley and the 
music by Claudel  Leveiller, 
a French-Canadian. 

No producer is set. 








In handing down his decision 
on the wage scale for members of 
the Metropolitan Opera orchestra, 
the United States Secretary of 
Labor, Arthur Goldberg, wrote an 
extensive essay on the arts and 
subsidy in which the arbitration 
of the musicians demand was a 
mere detail. 


Impasse with Local 802 of the 
American Federation of Musicians 
had resulted on Aug. 17 last in 
the Met cancelling the 1961-62 sea- 
son. Thereafter on Aug. 28 the 
unprecedented step of a member 
of the presidential cabinet becom- 
ing arbitrator in a talent dispute 
was agreed upon, and the season 
re-instituted. 

Pitmen will get $180 weekly this 
season, $185 weekly next season, 
$190 weekly during the third sea- 
son. Last year the minimum was 
$170, against which 802 had been 
demanding $220 on a one-year-only 
contract. 


The Metropolitan management 
was quick to express the point that 
Goldberg's finding was close to its 
own best offer and far below the 
“unreasonable” fee sei by 802. It 
also was pleased to have a three- 
year committment. 

Goldberg’s commentary was re- 
plete with broad observations. He 
considered the musicians under- 
paid and, in a sense, asked to sub. 
sidize the opera’s basic difficulties 
under inflation and tax deductible 
limits on private donors. 

Left unresolved is the case of 
the French horn player, Lester 
Solomon. The Met had declared 
last season that it wished to drop 
this man from its employ. Though 
at the Met for 10 years, he was 
charged with artistic incompetence. 
The union flatly rejected this con- 
tention and argued that Sclomon 
was being punished for being too 
aggressive in labor relations mate 
ters in his role as secretary of the 
Orchestra Committee. 

Met musicians have the right to 
post observers behind their own 802 
negotiators at all meetings with 
management, a right which dated 
back to the Radio City Music Hall. 
Apparently neither the union 
leaders nor managements of thea- 
trical establishments have ever 
fancied the men themselves pare 
ticipating in contract negotiations. 


BURST OF OPENINGS 
FOR LEGIT IN MADRID 


Madrid, Dec. 19. 

Opening of Miguel Mihura’s “El 
Chalet de Madame Renard,” satiric 
comedy starring Isabel Garces 
under the direction of Arturo Ser- 
rano, ushers in the second splurge 
of legit openings of the current 
season. Other Spanish works now 
in rehearsal for premieres in com- 
ing weeks include the Luis Escobar 
original, “Un Hombre y Una 
Mujer,” which Escobar is staging 
at his Teatro Eslava and a Carlos 
Llopis play “En un lugar de la 
Mancha,” (Somewhere in La Man- 
cha), awaiting its turn at the Tea- 
tro Maravillas. 

Creating keen expectation is a 
new comedy presented at the Te- 
atro Comedia by Jose Lopez Rubio 
called “Esta Noche Tampoco” (Nor 
Tonight), written for one of Spain's 
leading actresses, Conchita Montes. 

Among the foreign entries be- 
ing adapted, Dore Schary’s “The 
Devil's Advocate” is getting a free 
version from the pen of Jose Maria 
Peman; leading playwright Buero 
Veliejo’s version of “Hamlet” is all 
set for the Teatro Espanol; Edgar 
Neville has his adaptation of Mar- 
cel Achard’s “L’Idiote,” om mar- 
quee lights at the Rina Victoria; 
state-subsidized Teatro Maria Guer- 
rero will soon open “La Folle de 
Chaillot,” the French modern clas- 
sic by Giradoux. Another French 
programmer is “Occupe-toi de 
Amelie,” in a version by Ruiz Iri- 
arte scheduled soon at the Teatro 
Goya. 

With curtains all over town 
ready to rise on a bountiful suc- 
cession of legit fare, “The Miracle 
Worker” (billed here as “Annie 
Sullivan's Miracle”), posted closing 
notices after a smash run that 
spilled slightly over the 200 per- 
formance mark. 
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Off-Broadway Reviews 


Shadow of Heroes 
Warner Le Roy, Paul Libin & Bunker 


Jenkins presentation of a two-act drama | 
Le Roy; , 


Robert Ardrey. Staged by 
Kim E. Swados; lighting, Jane 
Reisman; costumes, Deidre Cartier. 
Opened Dec. 5, ’61, at the York Theatre, 
N.Y.; $4.50 top. 
eer Muni Seroff 
seeeees+ Thomas Gaines. 
Douglas Easley 
Salome Jens 
Bernard Grant 
. Sam Gray 


by 
ectlings, 


Author 
Gestapo Men... 


Julia 
Laszio 
Janos Kadar ... 


Rajk .. 
Raik 







Viktor... cvcase . Abe Vigoda 
Comrades. ...c.cccccssec Ron Rosenthal, 
Brinton Turkle 

Capt. Szabo vate Edgar Daniels 
Women Prisoners .. Tracey Phelps. 
Jane Chaback, Edythe 

Dimitra Steris 


Byrnes, 
stand Michael Cetta 
Thomas Gaines 


Office Worker 
Office Guard 


Matyas Rukosl .......6-.- Rudolf Weiss 
Erno Gero ...<.rcoccsess George Gaynes 
en TET Douglas Easley 
Past: 1... .pencssasewawes Algis Mantas 


Brinton Turkle. 
Norman Heidinger 
Russian Soldiers........-- Mike Valen, 
Allan Sferios 


Survivors 





Secretary Ron Rosenthal 
Mather 2.6 kccovccenees Lillian Kaufman 
Doctor Brinton Turkle 
Gabor Peter Louis Zorich 
Mihaly Farkus eee Abe Vigoda 
Viadimic Markas.......Akila Couloumbis | 
Mrs. Kovacs — ....eee- Frieda Altman | 
Laszin Rojk JIr......c.e. Robby Reed | 


.. Thomas de Bien 
Brinton Turkle 


Sandro Horvath oe 
Committee Chairman..... 


Student —=s—8.—si.. nw a ee eves Thomas Gaines 
Young Woman seeeee Tracey Phelps 
Mikovan oeeee Peter Boyle 
Hegedus vvbusenes Michael Cetta | 
General Janza_ ....ccsere Edgar Daniels 
Friends of Rajk Ron Rosenthal, 

Thomas Gaines, Lillian 

Kaufman, Brinton Turkte 
General Maleter he nce Mark Duffy 
General Suslov I. W. Klein 
—— | eee rer Louis Zorich 
Andrapoyv . George Nestor 
Others Dean Delk, Nick Murray. 


Bob Spivak 


It's difficult, if not impossible, 
to encompass a revolution on the 
stage. Compassion for a cause can 
serve as motive, but there is a 
limit to what the physical appur- 
tenances of the theatre will allow. 

Robert Ardrey’s “Shadow of 
Heroes,”” based on facts and care- 
fuliy identified touches of fiction 
of the 1956 Hungarian uprising, is 
praiseworthy for .its attempt to 
salute a noble cause. But the events 
with which the play deals refuse 
to be compressed for stage pur- 
poses. 

Through lives of Hungarian pa- 
triots who were trapped in the 


cruel irony of fighting first Nazis, | 


then Russians, the playwright 
speaks out passionately about hero- 


ism, responsibility and totalitarian | 


cynicism. Oddly, it’s almost pos- 
sible to imagine that he might be 
writing about the Spanish Civil 


War, or even the French Revolu- | 


tion. To this extent, he has given 
universality to his play. 

Using a talkative narrator, 
wooden crates and benches that 
give a stark constructivist feel, and 
dealing with 
who were involved in Hungarian 
politics and upheaval during the 
decade immediately following 
World War II, the author traces 


the tortured, brave lives of a man | 


and wife who believed firmly in 
Hungary's independence, but who 
were crushed in 
fight for freedom. (Presumably the 
wile is still alive and in Commu- 
nist custody.) 

The play is peopled with actual 
names, even to the appearance of 
Russia’s monosyllabic Mikoyan. 
Unfortunately, this does not give 
the immediacy Ardrey may have 
sought, and in some instances is 
distracting from the play’s prog- 
ress 

“Shadow of Heroes” is fre- 
quently reminiscent of the living 
newspaper technique devised in 
the 1930s. The real and the pre- 
sumed are constantly intermingled 
as Ardrey tries to substantiate the 
facts of his play. 

There are intense performances 
by Bernard Grant and Salome Jens 
as the dedicated, long-suffering 
couple whom nothing can swerve 
from faith in freedom. 
Gaines is icily detached as a ruth- 
less Communist backstairs admin- 
istrator. Rudolf Weiss is peppery 
as a Communist Hungarian pre- 
mier, and Sam Gray has fire and 
self-loathing as a party-liner who 
betrays his friend at the party's 
bidding 

Warner Le Roy has staged this 
broad-scope yet kaleidoscopic play 
with ardor and some over-empha- 
sis. Kim E. Swados’ crate and 
packing-box set is suitable to the 
mood, but tends to attract undue 
attention as it is moved around 
the stage in an intricate series of 
maneuvers as the locale is changed. 


Ardrey’s impassioned nod to the 
Hungarian freedom fighters tends 
to remain a distant salute, despite 
his 


evident convic‘ions. Geor. 


specific characters | 


the everlasting | 


George | 


| Red Roses for Me 


Greenwich Players Inc. presentation of 
Stella Holt-Beverly Landau roduction 
(in association with J. Terry Brown Jr 
& Milton Reverby) of drama in four acts 
| by Sean O’Casey. Staged by Adrian Hall; 

settings, Robert Soule; lighting, Jules 

Fisher; costumes, Polly Platt. 
| Peggy Stuart: choreography, Rebecca 
| Kramer. Stars Martyn Green; features 
Ted van Griethuysen. Opened Nov 
| "61, at 
| N.¥.; $4.50 top. 
| Mrs. Breydon rer 

Avamonn Breydon..Ted van Griethuysen 

Eeada Margaret Brewster 








Dympna Charlotte A. Jones 
Finoola Peggy Steffans 
MOAMBOF 2.6 ciccceccces H. John Henry 


..Rebecca Thompson 
Martyn Green 
Martin J. Cassidy 


Brennan o’ The Moor.. 
Sammy 


| tere 
| Brenn Moorneen 
| 

| 

| 

| 

| 


Roory O’Balacaun ........ Ted Chapman 
MUleAMNY ....-.ccccsececs George Martin 
Rev. E. Clinton Kipp Currie 


| Railwaymen.. Pat McNamara, George 
| Planco, Raleigh Bond 


| Inspector Finglas . Brad Sullivan 
| Loungers. .H. John Henry, Jerome Wright 
0 arr re Will Allen 
PRMEGE cescceseweotawese Ewing Cherry 
| Foster ...cccccccccccces Jerome Wright 
| Dowzard) ..cccccccoccccss Raleigh Bond 
MD... «<covencsccensseae Jerry Goodstein 
Woman ....crccccceccces Jenny Duncan 


Se cere woseees Will Allen 


| Lamplighter 


| 


In the revival of “Red Roses for 
| tre, stager Adrian Hall 
|aware cast have collaborated in 
an inspired production. The vital 
|passions of revolution in idea 
land deed that permeate Sean 
|O’Casev’s play are seized upon 
luntil the cry penetrates the 
| marrow. 

The rebellious voices that echo 


to 


|through the play are not always | 


|for the same thing, for O’Casey 
| knows his native land and his fel- 
| low-countrymen too well for that. 
| Rather, he says, the tragedy is 
|that man can be divided beyond 
| hope of his own redemption. 

| To tell the story that man must 


| sacrifice himself for his convictions 


| if he is to vindicate his existence, | 


| O'Casey uses devices common to 
both the world and the stage, in- 
cluding love, hate, religious strife, 


music, | 


27, | 
the Greenwich Mews nual 


Marguerite Lenert | 





| fill 














Octogenarian Playwright 


P. G. Wodehouse 


is frankly truculent in his appraisal 
of some of 


The Gentlemen 
Of the Press 


| because, as he says, “After all, we 
octogenarians have to look 
to the future!" 
* *« * 
another interesting Feature 
in the soon-due 
56th Anniversary Number 
of 


RIETY 


Pius other statistical and data-filled 
charts and articles 


ue em 
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| audience. 
| The show’s music 


|of Miss Dawn's rendering of “Sun- 
|day Arvo” in a pre-World War I 
| beach scene getting anywhere near 
a show stopper. By curtain-end its 
| difficult to remember any tune. 
|Some of the memorable moments 


imaginative choreography. 
This musical is by no means bad, 


| achieve more success Down Under 
than some recent imports. It's all- 











Theatre. If the musical’s librettist 
and lyricist, Erich Segal, a former 
Harvard class poet, hadn’t insisted 
on rhymed couplets throughout, 
the joy might be less confined, for 
there are ample laughs in this 


| latter day Wy , 
| Me” at the Greenwich Mews Thea- | atter day spoof of Greek myth 


and an| 


and legend. 


The ribald puns and gags that 
the show to a fault center 


| around the theme that Helen was 


| 
| 


| 


| Joseph 


a concupiscent Trojan. Her cheer- 
fully cuckolded husband owns a 
fishing fleet with a thousand ships 


| (natch), her highschool lover boy 


she calls “gay Paree,” and the 
Achilles of this updated legend is 
a boxer with a glass jaw rather 
than a vulnerable heel. 

After a  desultory overture, 

Raposo’s music takes on 
“The Wrath of Achilles” is 
best Segal-Raposo collabora- 


style 
the 


tion, though backed up well with 


such numbers as “Deus Ex Ma- 


|china Mambo” and “You're Name 


| labor conflict, humility, pride, ete. | 


|This is not an easy song, but it 
| has the animation and power of 
| incisive human observation. 

| It is incidental that the play is 
| specific to the Dublin Transport 
Worker's strike of 1913-14. The 
heart of the matter is that in 
O'Casey’s lexicon a time of stress 
|}is invaluable to man because it is 
a time of testing. 
celebrated ex-patriate playwright 


| other than his own may be the acid 


test of all that he is written for 
half a century. 
O’Casey's compassion for his 


characters gives them warm dimen- 
sion. As an elderly minstrel-like 
observer of life, almost a proto- 


May Be Paris.” It isn’t necessary 


to listen too closely, however, to | 


detect shades of Cole Porter. 

Bili Penn has staged enthusiasti- 
cally and Boyd Dumrose’s stun- 
ning scenery slides the locale from 
place to place in Greece with the 


;mere changing of doorways. 


That Ireland's | 


is heard more clearly in countries | 


| type of O’Casey himself, Martyn | 


derness and kindly wisdom. 
van Griethuysen is eloquent as an 
| idealistic young man who is pre- 
|pared to match  high-soaring 
thoughts with courage in face of 
swords and bullets. 

Kipp Currie has tranquil bravery 
as a Protestant clergyman who 
knows it is necessary to stand up 
and be counted, Marguerite Len- 
ert has inate dignity as a mother 
who recognizes that sometimes a 
son must die if he is to be the 
{son she believes in, Rebecca 
| eee has deep concern as a 
Catholic girl torn between love, 
acticality and religion, while 
rge Martin is touchingly hu- 


| 
} 


| pr 
| 
} 


| Geo 


Green infuses the play with ten- | 
Ted | 


As Halen the hussy, Karen Mor- | 
has a magnificent fishwife’s | 


row 
voice that would reach from Spring 
St. to Broadway if the theatre's 
doors were open. Paul Michael is 
lustily as a hirsute pug who's skit- 
tish at the sound of bells, and 
Ralph Stantley is jocularly loud 
and deadpan as the fish magnate 
who reads “The Daily Muse.” 
Geor. 














| Legit Followup 











The Sound of Musie 
(LUNT-FONTANNE, N. Y.) 

Because “The Sound of Music” 
proved to be Rodgers & Hammer- 
stein's final collaboration, it’s par- 
ticularly good it has been around 
so long. Although the rear orches- 
tra seats are no longer always 
selling, the Rodgers-Hammerstefn- 
Lindsay-Crouse salute to the Trapp 
Family Singers seems to have sur- 
vived major cast changes. 

Martha Wright is no stranger to 
Mary 
ural that she should be summoned 
as starring replacement. While 
infectious stage warmth is not Miss 


| Wright’s forte, she has sureness, 


| morous as a man with the courage | 


to be an avowed atheist in Dublin. 

Adrian Hall's staging has been 
thoroughly detailed, yet he has kept 
|the breadth and sweep required 
|by O'’Casey’s vision. From the 
{sound of raindrops outside to the 
| quiet behind a simple song, from 
| a night vision of Dublin as a glow- 
ing city to the crushing impact of 
|a good man’s death, Hall has re- 
| sponded to the playwright's firm- 
ness. 

“Red Roses for Me” is filled with 


|Sean O'Casey’s rich vitality and 
}it has been given a _ proud 
| production. Geor. 





| Sing Muse! 


Robert D. Feldstein presentation of a 
two-act musical comedy with book and 
} lyrics by Erich Segal and music by 


Joseph Raposo. Staged by Bill Penn; set- 


tings and lighting, Boyd Dumrose; cos 
!tumes, Hal George; orchestrations, Ra- 
poso; musical conductor, Jerry Goldberg. 
| Opened Dec. 6, ‘61, at the Van Dam 
| Theatre, N.Y.; $4.95 top 

Helen .....-.- os Karen Morrow 
Menelaus ...-..-++-. Ralph Stantley 
Paris. .....ccsersoces Bob Spencer 
| Archilles ....e...--- Paul. Michael 


. Brandon Maggart 
William Pierson 


Patroklos 
Mac 


Five guys and a gal, the entire 


cast, seem to have brittle fun in 
“Sing Muse!” at off-Broadway’s 
‘new lavender and blue Van Dam 


poise and a firm voice. The form, 
if not all the substance, is in her 


| portrait of the postulant-governess 


whose simplicity and faith keynote 
“The Sound of Music.” 

Miss Wright is at her winningest 
in scenes with the children. The 
felicitous “Do Ri Mi,” the yodel- 
ing of “The Lonely Goatherd,” and 
the title song with youngsters and 
their father, are affectingly grace- 
ful. 

Donald Scott has been a fortu- 
nate choice as the Austrian naval 
captain who sired a singing brood. 
He has a strong and glowing voice, 


and performs with affable assur- | 


ance. 

As the Mother Abbess, Elizabeth 
Howell has kindly wisdom. The 
orchestra tends to compete with 
her, however, in the _ stirring 
“Climb Every Mountain” that 
closes the first. act. The singer 
should take precedence. 

Lois Hunt, as a woman who 
loves Fascism more than she does 
the captaim, has crisp civility, 
Marissa Mason is dancingly alive 
as the oldest child, while Kurt 
Kaszner (who counts the house 
| with a sweeping glance on his first 
entrance), remains sharply humor- 
ous as a concert entrepreneur who 
believes in friendship before 
| politics. Geor. 


Martin’s shoes, so it was nat- | 


Aussie in every way. Stan. 


| 

" . 
Thataway the Kings Go 
dg Melbourne, Nov. 25. 
| Union Theatre Repertory Co. (in asso- 
| ciation with The Australian Elizabethan 
| Theatre Trust) presentation of two-act 
drama by Malcolm Robertson. Staged by 
John Sumner; setting, Richard Prins 
} Opened Nov. 6, ’61, at the Union Theatre, 
Melbourne; $2 top. 


ere Neil Fitzpatrick 
1 SSE Reginald Livermore 
Annabelle ........... Patricia Hill | 
Gloria oe Sheila Florance 


+<~Seeesse George Whaley 


| Bernard Mann 
Pru 


is undistin- | con 
| guished, with only the near-gusto| Was ouiek & ames @ 06 in 


and its simple charm is likely to} 


Joy Mitchell | 


Shows Abroad 


Continued from page SE 


The Sentimental Bloke , boxoffice pull in the Italian stage 
stage, just about convulses the| and screen star Raf Vallone, and 


| the added plug of the best-selling 
troversial book from which it 


for a difficult timee 

Vallone did his own stage ver- 
| sion of the book, but hasn’t suc- 
| ceeded in fitting it to his own 
personality or making it more than 
a series of illustrations without 


|are provided by Betty Pounder's| getting to the core of the drama. 


As an actor, he has force and pres- 
ence but cannot give depth to the 
cynical, world weary man whose 
sex prowess, in spite of his drink- 
ing, is his main forte. 

The complicated phychologicil 

aspects of the story are sidestepped 
or glossed over. The girl’s extreme 
| love is shown in a bar when she 
goes to fetch him and he makes 
|her undress and then goes home 
with her and a bar floozy. But this, 
as with other incidents, is only 
stated and rarely gains dramatic 
force, progression or insight. 

The turntable stage keeps the 
; scenes moving and the sets are 
| properly middleclass in the prov- 
|} inces and the girl’s Paris apart- 


Although set in the slums of | ment or brighter in a trip to the 


Woolloomooloo, Sydney, “Thata- 
| way the Kings Go" is by no means 
'a kitchen sink drama, despite that 
fact that its hero has many of the 
characteristics of Jimmy Porter, 
the irate lead in “Look Back in 
Anger.” The youth 
colm Robertson play is a would-be 
playwright with a collection of re- 
jection slips, an angry outlook on 
|things in general and a partiality 
to beer. 

His friend, who comes from a 
wealthy family and believes vari- 
ety is the spice of life insofar as 
women are concerned, introduces 
him to an actress who has had an 
attractive offer to do a state tour 
in Shakespeare. The thought of 
fw months of one-night stands in 

bush towns is too much for her, 
however, and the two live together. 

She persuades him to rewrite 
his plays, refuses to marry him 
and when he becomes disgruntled 
and goes on the beer, she leaves 


he makes good, moves to a flat and 
with the end of her tour, she joins 
him. 


For the most part “Thataway the’ 


Kings Go” is a_ succession of 


in this Mal-| 


him for the state tour. Eventually | 


duologs but, despite this and too | 


much wordiness, it is 
The two leading characters are full 


gripping. | 


| Riviera. But direction rarely in- 
| fuses the play with a clear feeling 
for this literary, diffuse tragedy. 
| Francoise Prevost lacks the sug- 
| Sestion of vulnerability the role 
| of the love-struck girl should have. 
The other players have only bit 
parts that provide comedy relief or 
fill-in material. A film version of 
| the yarn will be done next year 
by Roger Vadim, with Brigitte 
| Bardot and Robet Hossein as leads, 
| With a characterization switch in 
making the girl a dipso and the 
man tubercular. 

The author of the original book, 
Christiane Rochefort, has ex- 
pressed disapproval of the play, on 
the ground that it is a surface con- 
densation of her story without true 
transposition to the stage. 

Mosk. 


Merrick Wholesale 


memes Continued from page | ou 
ens’ “Oliver Twist”; the Jean 
Anouilh comedy-drama, “Rehears- 
al,” translated by Pamela Hans- 
ford-Johnson and Kitty Black; 
John Osborne's “Luther,” and the 
Leslie Bricusse-Anthony Newley 














| musical, “Stop the World—I Want 


of inconsistencies and the other 
characters sketchy and_ hardly 
credible. 


Neil Fitzpatrick gives a patchy 
performance as the lead, only 
sometimes convincing. Patricia 
Hill makes a better shot of the 
actress, but again the writing de- 
feats her. 

Reginald 
best as 
Whaley lends credulity tp the 
vague character of a painter who 
| obviously has some background in- 
fluence on the hero and is per- 
haps intended by the author to 
be symbolic. 

Sheila Florance and Joy Mitch- 


Livermore emerges 


to Get Off.” 
Besides next week's nine entries, 
some of which are co-production 


; ventures, Merrick has another go- 


the friend and George | 


ell overplay as incidental ladies. | 


“Thataway” has been staged by 
John Sumner who obviously has 
had a difficult task to make it 
convincing. The setting by Richard 
Prins, with cut-out tenement 
room surrounded by house roofs, 
attic windows and neon ad lighting, 
is effective but allows too small 
an acting area for the actors. 
Tne play is unlikely for over- 
seas, but indicates that the author 
is not without talent and promise. 
. Stan. 





Le Repos du Guerrier 
(Warrior’s Rest) 


Paris, Nov. 24 
Elvire Popesco & Hubert De Malet 
presentation of three-act (16 scenes) 


drama by Raf Vallone, adapted from the 





book by Christiane Rochefort. Staged by 
Jean Mercure; sets, Pier Luigi Pizzi. 
Stars Raf Vallone, Francoise Prevost: 
features, Monique Barbillat, Catherine 
Rouvel. Opened Nov. 22, ’61, at ‘he Thea- 
tre De Paris, Paris; $3 top. 
Renaud sees Raf Vallone 
| Genevieve ......ccees Francoise Prevost 
CED oc ccosececesac Monique Barbillat 
ea ea Catherine Rouvel 
Aunt Lucie ........... Suzanne Dehelly 
ere Colette Castel 
DE. Gavu need ccaboes Tristan Severe 
Georges ....-.. Michel Nastorg 
Andre .....- Michel Gatineau 
The drama of a consumptive, 


straitlaced girl's torrid love affair 
with an alcoholic, suicide-prone 
ex-writer comes out as fairly flat 
theatrical fare. Though “Le Repos 


| 
| 


| ductions 


ing into rehearsal shortly. That's 
“I Can Get It for You Wholesale,” 
Jerome Weidman’'s musical adapta- 
tion of his book of the same title, 
with songs by Harold Rome. 

The presextation of “Wholesale” 
will bring to 12 the number of pro- 
on Broadway and the 
road, which have carried the Mer- 
rick banner this season. In addi- 
tion to the nine he'll have on tap 
next week, there are two which 
closed recently. They're the tour- 
ing company of “Gypsy,” in which 
Ethel Merman starred, presented 
in partnership with Leland Hav- 
ward, and a Las Vegas Cabaret edi- 
tion of “Irma La Douce.” A current 
touring edition of “Gypsy,” star- 
ring Mary McCarthy; was produced 
by Manny Davis, to whom the 
rights were leased. 

Next week’s lineup of Merrick 


| shows will take in six on Broadway 


and three on the road. The Main 


Stem crop includes “Carnival.” 
“Do Re Mi,” “Irma La Douce.” 
“Sunday in New York,” “Ross.” 


opening Tuesday (26) at the O'Neill 
Theatre, and “Subways Are for 
Sleeping,” opening the following 
dance marathons of the 1930's and 
will utilize po» songs from the 
period. Gower Champion will stage 
and choreograph the presentation. 

Other projects on  Merrick’'s 
agenda for next season include the 
Joshua Logan-Alfred Palca com- 
edy, “Blue Star,” to be produced 
by Merrick in association with 
James Hammerstein and Barbara 
Wolferman, and four British im- 
ports, Lionel Bart's “Oliver,” a mu- 
sical adaptation of Charles Dick- 
night (Wed.) at the St. James Thea- 
tre. 

The three touring entries are a 
second company of “Carnival,” 
“La Plume de Ma Tante” and 





| du Guerrier” (Warrior's Rest”) has | “Taste of Honey.” 
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Road: ‘Carnival’ $70,425, Toronto; 
‘Tquana’ $20,576, ‘Eg’ $20,018, Chi; 
‘Music Man’ $69,771 (8), Split Week 


Business ranged from meagre to! $43,000) (Dana Andrews, Charlie 


moderate on the road last week. 
There were a few exceptions such 
as the touring “Carnival,” + ich 
registered a solid $70,425 its first 
full week at the O’Keefe Centre, 
Toronto. 

Estimates for Last Week 


Parenthetic designations jor out: | 


of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net: i.e., exclusive of 
tares. Engagements are for single 
weele unless otherwise noted. 


BALTIMORE 


Taste of Honey, Ford's ‘D-RS) 
($5.43; 1,819; $52,231) ‘(Hermione 
Baddeley, Frances Cuka). Previ- 


ous week, $10,476, Shubert, New 
Haven, 

Last week, $24.314 with Theatre 
Guild-American Theatre Society. 





BOSTON 

Advise and Consent, Wilbur (D- 
RS) (2d wk) ($4.95-$5.50; 1,241; 
$36,310) (Farley Granger, Chester 
Morris). Previous week, $33,428 
with Show of the Month Club pa- 
tronage. 

Last week, $32,979 with SOMC 
patronage. 


Subways Are for Sleeping, Col- 
onial (MC-T) ‘(3d wk) ‘($6.50-$7.50; 
1.685: $66.671). Previous week, 
$64,454 with TG-ATS subscription. 

“ast week, $65,113 with TG-ATS 
subscription anu SOMC patronage. 


Take Her, She’s Mine, Shubert | 


(C-T) 2d wk) ($4.95-$5.50: 
$51,560) ‘Art Carney, Phyllis Thax- 
ter). Previous week, $35,807 for 
seven performances. 

Last week, $47,758 with SOMC 
patronage. 





CHICAGO 

Bye Bye Birdie (2d Co.). Er- 
Janger ‘MC-RS) (15th wk) (S6-$7; 
1.380: $50,500). Previous week, 
40.265. 

Last week, $31,185. 

Egg. Civie (C-T) (3d wk) ($5.50- 
$6.50: 878: $31,000). Previous week, 
about 16,500. 

Last week, $20,018. 


Gypsy, Opera House 
(2d wki 
500 Mary McCarty). Previous 
week, $15.486 with twofers. 

Last week, about $15,000 with 
twofers. 

Night cf the Iguana, Blackstone 
(D-T) (4th wk) ($5.50-$5.95; 1,447: 
$45,000 Bette Davis, Margaret 
Leighton, Alan Webb). Previous 
week, $27,074 

Last week, $20,576. 


1.714; | 


(MC-RS) , 
$5.50-$6.50; 3,700; $128,- ; 


Sound of Music, Shubert ‘(MC- 
RS) (5th wk $5.95-$6.60: 2.100; 
$72.000 Florence Henderson). | 


Previous week, $71,875 with TG- 
ATS subscription. 

Last week, $69.211 with TG-ATS 
subscription 


CLEVELAND 


Bye Bye Birdie ‘N.Y. Co.), 
Hanna ‘(MC-RS) (2d wk) ($6.95; 
1.515: $53.000 Previous week, 


$37.462 with TG-ATS subsciption. 
Last week, $26.202. 
DETROIT 
Best Man, Fisher ‘D-RS) (3d wk) 
($4.95: 1.600; $48.000) (Frank Love- 


joy, Kent Smith, James Wester- 
field) Previous week, $35,027 


with Fisher Playgoer subscription. 

Last week, $30,342 with TG-ATS 
subscription. 

LOS ANGELES 

Far Country, Hartford (D-RS) 
(3d wk $4.95-S6; 1,032: $36.800) 
(Kim Stanley, Michael Tolan, Lud- 
wig Donath). Previous week, $30,- 
638 with TG-ATS subscription. 

‘ast week, $34,716 with TG-ATS 
subscription. 

Miracle Worker, Biltmore (D- 
RS) (2d wk) ($5-$5.50; 1.636; $54,- 
000). Previous week, $17,692. 

Last week., $19,761. 





PHILADELPHIA 
Captains and the Kings, Locust 


Ruggles, Peter Graves, Conrad 


| Nagel, Lee Grant). Previous week, 


$9,290, Royal Alexandra, Toronto. 

Opened here Dec. 11 to two 
qualified approvals (Gaghan, News; 
Murdock, Inquirer) and one pan, 


| (Schier, Bulletin). 


Last week, $21,467 with TG-ATS 
subscription. 


Music Man, Shubert (MC-RS) 
(3d wk) ($6-$7.50; 1.878; $72,364). 
Previous week, $57,131. 

Last week, $55,104. 


Something About a Soldier, For- 
rest (CD-T) (2d wk) ($4.80-$5.40; 
1,760; $48,000) ‘Sal Mineo, Kevin 
McCarthy, Ralph Meeker). Previous 
week, $21,266 with TG-ATS sub- 
scription. 

Last week, $22,398 with TG-ATS 
subscription. 


Thurber Carnival, Walnut (C-RS) 
(Ist wk) ($4.80-$5.40; 1,349; $36.- 
000) (Imogene Coca, Arthur 
Treacher, King Donovan). Previous 
week, $26,898, seven-performance 
split. 

Opened here Dec. 11 to three 
favorable reviews ‘O'Brien, News; 
Robinson, Bulletin; Wilson, In- 
quirer). 

Last week, $19,638. 


PITTSBURGH 
My Fair Lady, Nixon (MC-RS) 
(1st wk) ($6.50-$7: 1,760; $65,000) 
(Ronald Drake, Caroline Dixon). 


Previous week, $57,075, Pabst, 
Milwaukee. 
Opened here Dec. 11 to two 


raves (McInerney, Post Gazette; 
Monahan, Press). 


Last week, $35,245. 





ST. LOUIS 


La Plume de Ma Tante, Ameri- | 


can (R-RS) (1st wk) ‘$6.50; 1.863; 
$61,847). Previous week, $53,484 
with TG-ATS subscription, Shu- 
bert, Cincinnati. 

last week, $35.661 with TG-ATS 
subscription. 


TORONTO 
Carnival, O'Keefe ‘MC-RS) (lst 
wk) ($6.50; 3.211: $104,848) (Susan 
Watson, Ed Ames). Previous week, 
about $23.300 for four perform- 
ances, Auditorium, Rochester. 
Last week, $70,425 with O’Keefe- 
TG-ATS subscription. 


Toys in the Attic, Royal Alex- 


$5.50; 1; 
Bennett, 


andra (D-RS) (1st wk) 
525; $42,667) (Constance 
Anne Revere, Scott McKay, 
Patricia Jessel). Previous week, 
$17,421, Her Majesty’s, Montreal. 

Opened here Dec. 11 to two 
endorsements (Cohen, Star; Whit- 
taker, Globe and Mail) and one 
thumb-down (Evans, Telegram). 

Last week, $8,678. although man- 
agement reported $9,500. 


WASHINGTON 
Fiorello, National ‘MC-RS) (2d 
wk) ($5.95-$6.95: 1.683; $57,266). 
Previous week, $35.812. 
Last week, $35.808 
SPLIT WEEKS 
Music Man (bus-and-truck) (MC- 
RS). Previous week, $52,505, seven- 
performance split 
Last week, $69,771 for eight per- 
formances: Forum, Wichita, Sun- 
day (10), one, $4,151; 
Pueblo, Tuesday (12), one, $6,750; 
Auditorium, Denver, Thursday- 
Saturday (14-16), six, $58.870. 


National Repertory Theatre 
Rep-RS) (Eva Le Gallienne, Faye 
Emerson). Previous week $15,445 
for “Elizabeth the Queen” and 
“Mary Stuart” repertory, Walnut, 
Philadelphia. 

Last week, about $20,450 for six 
performances: Taft, Cincinnati, 
Monday (11), one $1,400; High 
School, Bowner’s Grove 
day (12), one, $4,000; Union, Mad- 





ison, Wis., Thursday (14), one $5,-| 


300; Pabst, Milwaukee, Friday-Sat- 
urday (15-16), three, $9.750. 

Tenth Man (D-RS Previous 
week, $23,018 with TG-ATS sub- 
scription, Nixon, Pittsburgh. 

Last week, $21,167 for eight per- 
formances with TG-ATS subscrip- 
tion: Hartman, Columbus, Monday- 
Wednesday (11-13), four. $11,058; 
Memorial, Louisville, Thursday- 


(D-T) Ust wk) ($4.80-$5.40; 1,580; | Saturday (14-16), four, $10,109. 


Municipal, | 


Ill., Tues- | 


Plan London Festival 


London, Dec. 19. 
City Arts Trust, which is to 
sponsor Festival of the City of 


been formed 
Frederick Hoare. The Earl of 
Drogheda is chairman. 

The new company will be non- 
vrofit. and have charitable aims. 


———————— 


‘Second City’ 








union does have jurisdiction over 
|certain cabaret-theatre offerings. 
If the union decides that it should 
retain jurisdiction, a dispute with 
AGVA may develop. 

Retention of jurisdiction by 
Equity could also result in a cave- 
in of the off-Broadway project, 





| Soaeiees a waiting period of six 
months before a production that 
| has closed on Broadway can be 
| done off-Broadway in the same 

season. “Second City” was under 
| Equity jurisdiction in its original 
| presentation in a cabaret-theatre 
jin Chicago, and a_ replacement 

troupe is now doing the show there 
| under the same union setup. 


Bernard Sahlins, Howard Alk 


| of the revue and co-sponsors of the 
| Broadway presentation with Max 
| Liebman are responsible for the 
| contemplated opening of the Sec- 
| ond City house in Greenwich Vil- 
| lage. Their intention is to inter- 
change the New York and Chicago 
| companies Material previously 
|}employed will be used off-Broad- 
way until Jan. 9, when a complete- 
/ly new show is scheduled to open. 
| As a cabaret-theatre offering, 
Second City would give two per- 
formances nightly, plus an extra 
late show Saturdays. 
sion price is to be $3.50 Fridays 
and Saturdays 
evenings. On Broadway, “From the 
Second City” was scaled to a top 


{Of $6.90 weeknights and $7.50 
weekend nights. 








Israeli Dancers 


eumaae Continued from page 2 —_—, 





ing members of the orchestra are 
local musicians. 

The dancers arrived in Johan- 
nesburg following successful ap- 
pearances in Salisbury and Bwla~ 


| wayo, in the Central African Fed- | 


eration. From Johannesburg they 
;go to Durban, Port Elizabeth and 
|Cape Town. 

Karmon & Co. have registered 
as big a hit off-stage as on, and 
gratis performances at orphanages 
and oldage homes—all faiths— 
have made many friends. Both 
Karmon and manager Gil Shiva 
have scored great personal success 
in press and radio interviews 

It has been accent on Israel this 
month in Johannesburg with the 
Karmon Israeli Dancers ‘Empire 
| Theatre) and “Exodus” ‘His Ma- 
| jesty’s) drawing capacity crowds at 
| venues almost opposite each other 
lin the city’s main show biz 
thoroughfare, Commissioner Street 
Newly-arrived Israeli producer Al- 
bert Ninio is preparing to stage 
two productions—"“The Anderson- 


| Ville Trial” and Steinbeck’s “Burn- 


ing Bright” at the Alexander The- | 


atre. 





| London Shows 
(Figures denote opening dates) 


Affair Strand (9-21-61) 
| Amorous Prawn, Piccadilly (12-9-59) 
Becket, Globe (12-13-61) 
Beyond Fringe, Fortune (5-10-61) 
Big Seft Nellie, Royal E. (11-28-61). 
| Billy Liar, Cambridge (9-13-60). 
Bonne Soup, Comedy (10-23-61). 
Bye Bye Birdie, Her Maiesty’s (6-15-61) 
| Critie’s Choice, Vaudeville (12-6-61) 
Do Re Mi, Prince Wales (10-12-6D. 
D’Oyly Carte, Princes (12-11-61). 
| Fings Ain’t, Garrick (2-11-60) 
Four in the Bar, Arts (12-14-61). 
Guiltv Party, St Martin’s (8-17-61) 
Heartbreak H’se, Wyndham’'s (11-1-61) 
Irma La Douce. vwyiic (7-17-58) 
| Irregular Verb, Criterion (4-11-61) 
| tet Yourself Go, Palladium (5-19-61. 
| Lord Ch moberiain, Saville (8-23-61. 
Luther, Phoenix (7-27-61. 
| Mousetrap, Ambassador (11-25-52). 
| Mrs. Puffin, Duchess (7-18-61). 
| Music Man, Adelphi (3-16-61) 
| My Fair Lady, Drury Lane (4-30-58). 
Oliver, New (6-30-60) 
| One For the Pot, Whitehall (8-2-61). 
One Over Eight, Duke York’s (4-5-61) 
Out of Your Mind, Lyric H. (11-29-6)) 
| Peter Pan, Scaia (12-18-61) 
Rehearsal, Apollo (45-61) 
Repertory, Aldywich (12-15-60. 
Ross, Haymarket (5-12-60) 
Sound of Music, Palace (5-18-61). 
Stop the World, Queens (7-20-61). 
The Keep, Xoyal Court (11-22-61). 
| Treasure Itsiand, Mermaid (12-13-61), 
| 


Young in Heart. Vic Pal (12-21-60). 
SCHEDULED OPENINGS 

Old King Cole, Palladium (12-20-61), 

| Fireraisers, Royal Court (12-21-61). 
Selad Days, Princes (12-26-61, 


London starting next July, has 
in London under 
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| Since the union has a ruling whiclr| 


and Paul Sills, original producers | 


The adml!s- | 


and $2.75 other | 


The traditional 
lull was murder on Broadway last 
week. Tremendous dreps' were 
registered by virtually all shows 
and the list of sellouts dwindled to 





in Busi- 
| ness Without Really Trying,” 
|“Milk and Honey” and “Shot in 
| the Dark.” 
| The sluggish condition is ex- 


pected to continue to the end of 
this week, when an upbeat in busi- 
ness is anticipated through New 
| Year's Eve. The grosses below 
| have been reduced by commissions 
where theatre parties are men- 
| tioned. 

Estimates for Last Week 


CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
eal-Drama), O (Opera), OP (Op- 
eretta), Rep. (Repertory), DR 
(Dramatic Reading). 

Other parenthetic desiqnations 
| refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and _ stars. 
Price includes 10° Federal and 


an industry-wide pension and wel- 
fare fund), but grosses are net: 
t.e., exclusive of taxes. 

Asterisk denotes show had cut- 
raie tickets in circulation. 





Camelot, Majestic (MC) (54th 
wk; 433 p) ($9.40; 1,626: $84,000) 
(Julie Andrews, William Squire). 
Previous week, $74,989. 

Last week, $58,340. 
| Caretaker, Lyceum (CD) (11th 


wk; 85 p) ‘$6.90-$7.50; 955: $30.114) | 
Shaw, | 


(‘Donald Pleasance, Robert 
Alex Davion). Previous week, $15,- 
703. 

| Last week, $11,295. 

Carnival, 
| wk; 284 p) ‘$8.60; 
;}(Anna Maria Alberghetti). 
ous week, $68,428. 


Imperial (MC) (36th 
Previ- 
Anita Gillette 


is subbing for Miss Alberghetti 
who returns next Tuesday (26 


from a two-week vacation. 
Last week, $65,055 


Come Biew Your Horn, Atkinson 
‘C) (43d wk: 341 p) ‘($6.90-$7.50; 
1,090: $43,522). Previous week, 
$22,260. 

Last week, $17,049. 

Complaisant Lover, 
(C) (7th wk: 53. p) 
1,067; $42,090) 
Googie Withers, Richard Johnson 
Previous week, $30,023. 

Last week, $26.540 


$6.90-$7.50: 


Daughter of Silence, \lusic Box 
D) (3d wk; 20 p) ($6.90-$7.50; 
1,101; $40,107 Emlyn Williams, 
Rip Torn). Previous week, $21,904 

Last week. $12,589. 

Do Re Mi, St. James (MC) (47th 
wk: 376 p) ‘$8.60-$9.50; 1,615; $69.- 
500) (Phil Silvers). Previous week, 


$41,774. Laying off this week and 
resumes next Monday (25) at the 
54th Street Theatre. 


Last week, $32,651. Exits Jan. 13 
to tour. 


Gay Life, Shubert (MC) (5th wk; 
33 p) ($8.60-$9.40; 1.461: $61,000) 
Walter Chiari, Barbara Cook, Jules 
Munshin). Previous week, $55,445 
with parties. 

Last week, $51,858 with parties 

Gideon, Piymouth ‘D) (6th wk; 
wk; 44 p) ($7.50; 999; $45,000) 
Fredric March. Douglas Campbell) 
Previous week, $41.263 with 
parties, 

Last week, $37.114 with parties 


How To Succeed in Business 
Without Really Trying; 46th St 
MC) (10th wk: 73 p) ‘$9.60; 1.342; 
$66,615). Previous week, $65,624 
with. parties. 

Last week, $65,453 with parties. 


MC) 
1,100; 


Alvin 
$8.60 


*Irma La Douce, 
‘64th wk; 508 p) 
$55,942) ‘(Elizabeth Seal, Denis 
Quilley). Previous week, $31,417. 

Last week, $23,473. Exits Dec 
\" to tour. 


Kean, Broadway 
52 ») ($8.05-$9.40; 1.900: $79.300 
|(Alfred Drake). Previous week, 
$51,502 with parties. 
} Last week, $46,546 with parties 


(MC) (7th wk; 


Keys: C (Comedy), D (Drama), | 


| 5% repealed City tax (diverted to ' 


1,428: $68,299) | 


Barrymore | 


Pre-Xmas Slowdown Slugs B’way; 
‘Camelot’ $58,340, ‘Caretaker’ $11,295, 
Unsinkable’ $36,053, ‘Daughter’ 12146 


pre-Christmas , (4th wk; 29 p) ($6.90-$7.50; 1,185; 


$48,577) (Paul Scofield, Thomas 
Gomez, George Rose). Previous 
week, $46,981 with parties. 

| Last week, $46,390 with parties. 


| 
| Mary, Mary Hayes ‘C) (41st wk 
324 p) ($6.90-$7.50; 1,139; $43,380) 
(‘Barbara Bel Geddes, Barry Nel- 
son, Edward Mulhare). Previous 
week, $43,480. 

Last week, $42,500. 


| Milk and Honey Beck (MC) 
(10th wk; 79 p) ($8.60-$9.60; 1,280; 
$62,805) (Robert Weede, Mimi Ben- 
zell, Molly Picon, Tommy Rall). 
Previous week, $61,392 with par- 
| ties. 

Last week, $61,701 with parties. 


*“My Fair Lady, Hellinger (MC) 
(300th wk; 2,390 p) ($8.05: 1,551; 
$69,500) (Michael Allinson, Margot 
Moser). Previous week, $39,016. 

Last week, $35.400 


| Purlie Victorious, Longacre (C) 

(12th wk; 92 p) ($6.90-$7.50; 1,101; 

| $40,019). Previous week, $17,203. 
Last week, $16,014 


Sail Away, Broadhurst (MC) 
(11th wk; 87 p) ($8.60-$9.40; 1,214: 


$58,136). Previous week, $50,134 
with parties. 
Last week, about $37,000 with 


parties, although 
|ported $43,053. 


| Shot in the Dark, Booth (C) (9th 
wk; 69 p) ($6.90-$7.50; 807; S33.000) 
(Julie Harris). Previous week, $33,- 
451 with parties. 

Last week, $32,684 with parties, 


Sound of Music, Lunt-Fontanne 
MD) ‘103d wk; 820 p) ($9.60; 1, 
407: $75,000) (Martha Wright). Pre- 
vious week, $60,163 

Last week, $49,296. 


Sunday in New York, Cort ‘C) 
'(3d wk; 21 p) ($6.90-$7.50: 1,155; 
$39,000). Previous week, $25,023. 

Last week, $18,975. Moves Jan. 
3 to fhe Golden 


Unsinkable Molly Brown, Winter 
Garden (MC) (59th wk: 468 p) 
‘$8.60-$9.40; 1,404; $68.000) (Tame 
my Grimes). Previous week, $51,- 
761. 

Last week, $36,053 

Write Me A Murder, Belasco (D) 
(8th wk; 60 p) ($6.90-$7.50; 967: 
$38,500) ‘(James Donald, Kim Hun- 
ter, Denholm Elliott, Torin Thatch- 
er, Ethel Griffies). Previous week, 
$34,669 with parties 

Last week, $30,280 with parties. 


Closed Last Week 


*Blood, Sweat and Stanley Poole, 
Ambassador ‘(C) ‘llth wk: 84 p) 
$6.90-$7.50; 1,155; $41,562) ‘Dare 
ren McGavin). Previous week, $16,- 
922 at the Morosco Closed last 
Saturday night (16) at an estimated 
$140,000 loss on its $100,000 in- . 
vestment. 

Last week, $4,410 


Evening With Yves Montand; 
Golden (Solo) (8th wk; 55 p) ($6.90- 
$7.50; 773; $27,500) Previous 
week, $19,035 for seven periorm- 
ances. Exited to tour following the 
evening performance last Saturday 
(16), having thus far earned an 
estimated $27,000 profit on a pro- 
duction cost of $25,000. 

Last week,. $20,167 for seven per- 
formances. 

Opening This Week 


Take Her She’s Mine, Biltmore 
(C-T $6.80-$7.50; 936; $40,108) 
Art Carney, Phyllis Thaxter) 

Harold S. Prince presentation of 
play by Phoebe & Henry Ephron, 
Capitalized at $150,000, opens to- 
morrow night (Thurs.) at a cost of 
approximately $85,000 and = can 
break even at around $24,000. 


management re- 


Michael Redgrave, | 





Williamstown Strawhat 


To Run Another 3 Years 

The Williamstown ‘Mass.) Sum- 
mer Theatre will continue at least 
three more years, it has been de- 
cided by the board of directors. 
The stock operation at the Adams 
Memoria! Theatre on the Williams 
College campus, has_ previously 
been on.a year-to-year basis 

Louis Rudnick has been re- 
elected president of the founda- 
tion, with Nikos Psacharopoulos 
continuing. as executive director, 
John F, Treadway treasurer and 


Man For All Seasons, ANTA (D) |, Edward J. Coughiin secretary. 


“yy. 
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CASTING NEWS 
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Following are available parts in upcoming Broadway, off-Broad- 
way, and touring shows, as well as ballet, films, industrial and tele 


vision shows. A information has been obtained directly by the 


Variety Casting Department by telephone calls, and has been re- 
checked as of noon yesterday (Tues.). . 

The available roles will be repeated weekly until filled, and addi 
tions to the list will be made only when information is secured from 


responsible parties. The intention is to service performers with leads | 


provided by the managements of the shows involved rather than to 


run a wild goose marathon. 
charge. 


This information is published without | 
| 


In addition to the available parts Usted, the tabulation tncludes pro 
ductions announced for later this season, but, for which, the manage 


ments, as yet, aren’t holding open casting calls. Parenthetical designa- | 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 


$ 


(MD) Musical Drama, (R) Revue, (Rep) Repertory, (DR) Dramatic 


Reading, (DB) Double Bill. 




















Legit 














BROADWAY 

“Bravo Giovanni” MC). Pro- 
ducer, Philip Rose (157 W. 57th 
St., N. ¥.; Cl 5-2255). Part avail- 
able for a girl, 20-25, attractive, 
Italian-looking with belting voice, 
must sing well. Mail photos and 
resumes c/o Barbara Kennedy, 
above address. 

“How To Succeed In Business 
Without Really Trying” (MC). 
Producers, Cy~ Feuer & Ernest 
Martin (205 W. 46th St., N.Y.; 
JU 6-5973). Available parts for 
the London company: man, 23-27, 
good comedian and actor with 
musicat background (Robert 
Morse part); man, 50's, stuffy busi- 
ness exec, must sing and act well 
(Rudy Vallce part}; ingenue lead, 
preferably tall, chest voice, good 
actress with musical background; 
femme, 25-30, sexy, good come- 
dienne, big belting voice; man, 
25-30, good comedian tall, ivy 
league type, must sing and move 
well. Apply through agents only 
c/o Larry Kasha, above address. 
All casting will be done through 
azents and no calls or photos 
and resumes are desired. 


Kermit Bloomgarden  Produc- 
tions. (1545 Broadway, N. Y.; JU 
2-1690). Casting director Lillian 
Stein is accepting photos and 
resumes of all types and ages from 
those who have previously con- 
tacted her for her files which were 
destroyed by a fire. Apply by 
mail only. 


“Little Me” (MC). Producers, Cy 
Feuer & Ernest Martin (205 W. 
46th St., N. Y.; JU 6-5973). Avail- 
able parts: lead femme, Marilyn 
Monroe type, chest and legit voice. 
good comedienne and_ actress; 
femme, 60's, Marlene Dietrich 
type, legit voice; femme, 60's, 
Sophie Tucker type, must sing; 
man, 35, Rhett Butler type, bari- 
tone; male team, 50’s, Weber & 
Fields type, must sing; adult sister 


act, 25-35, can either sing, dance or | 
| mature character men and women. | 
Mail photos and resumes c’o above 


specialty, do not actually have to 
be sisters; male straight actor, 30’s, 





leading man type. Do not mail| 


photos and resumes or call. Week- | 


ly auditions will be held by cast- 
ing director, Larry Kasha, through 
agents only. 


“No Strings” (MC). Producers, 
Richard Rodgers & Samuel Tayler 
(488 Madison Ave., N.Y; MU 8- 
3640). Standby parts available to 
covet Richard Kiley, Diahann 
Carroll, Holly Rowles and Mitchell 
Gregg. Mail photos and resumes 
c/o Eddie Blum, above address 





“Oliver” (MC). Producer, David, 


Merrick (246 W. 44th St., N.Y.; 
LO 3-7520). Parts available for 
boys, 7-10, must sing, do some 
dancing and do a Cockney accent. 
Mail photos and resumes c/o 
Peggy Shields, above address. 
Untitled Drama. Producer, David 
Merrick (246 W. 44th St., N. Y.; 
LO 3-7520). Part available for a 
Negro actor, 24-29, who speaks flu- 


ent German, nice looking, mascu- | 


line, with sense of humor and in- 
tensity. Call Peggy Shields, above 
number, for appointment. 

“We Take the Town” (MD). Pro- 
ducer, the Stuart Company (881 
Seventh Ave, N.Y.; CI 7-0755). 
Available parts: femme, 25 dancer- 
volatile; tenor, 30-40, 
poetic; man, 38, 
squat, swarthy, cruel Mail pho- 
tos and resumes c/o above address. 








OFF-BROADWAY 


“Attitudes” (R). 
Michael F. Goldstein (10 W. 65th 


St.. N. Y.; SU 7-4774). Parts avail- 
abie for male and femme actors 
18-35, who can ging and have 


skinny, | 
singer-dancer, | 


Producer, | 


? 


comedy ability. Mail photos and 
resumes c/o above address. 

“Big House” and “Sound of the 
Trump” (DB). Producer, Blyth Hill 
Merrow, Ltd. (c/o Lewis Maxwell 
Rosen Agency, 14 E. 58th St., N.Y.; 
PL 5-9521). Available part: char- 


acter man who plays the concer- |} 


tina. Mail photos and resumes 
c/o above address. 
“Hostage” (C). Producers, Norma 


Francis, Robert Marguiles & Bell | 


Productions (1 Sheridan Sq., N.Y.; 
YU 9-1334). Several roles for fu- 
ture replacements available. Mail 
photos and resumes c/o Ken Kos- 
tigan, above address. 

“Julius Caesar” (D). Producer, 


Joseph Papp (N.Y. Shakespeare | 


Festival, 1230 Fifth Ave., N. Y.; 
SA 2-4008). Several parts available. 
Casting will start Jan. 2 by ap- 
pointment only. Mail photos and 
resumes c/o above address. This 
production will tour New York 
City schools Feb. 15-May_ 30. 
“Sing Muse” (MC). Producer, 
Robert Feldstein (325 W. 45th St., 
N.Y.; CI 5-0648). Available future 
replacement parts: femme, attrac- 
tive, comic ability, belting voice, 
must move well; off-beat male ju- 
venile, must sing and move weli; 
man, Nathan Detroit type, good 
comic delivery, must sing; man, 
fight manager type, comic, must 
sing and move well; man, prize 


fighter type, must sing well; man, | 
suave, Madison Ave. type, must | 


sing well. Mail photos and resumes 
c/o Nick Rinaldi, VanDam Thea- 
tre (15 VanDam St., N.Y.). 

Untitled Musical Comedy. Pro- 
ducer, Peter Thompson (55 W. 53d 
St.. N.Y.; JU 2-6464). Available 
parts: femme, 20-25, lyric soprano, 
girl next door type; femme, 20-25, 
chest voice, stunning, sophisticated; 
man, 25-30, baritone, all-American 
type; femme, 25-35, exotic; man, 
45-55, comic, eccentric business 
executive. Mail photos and resumes 
c/o above address. 

“Witches’ Sabbath” (D). Pro- 
ducer, Jay Broad (119 W. 78th St., 
N.Y.; TR 4-4055). Available parts: 
leading man, 30-40; leading femme, 


25-35; ingenue; man, 20's; several | 


address; don’t phone. 





OUT OF TOWN 


BOSTON 
“Fantasticks” (MC). Producer, 


Frank Sugrue (Charles Playhouse, | 


Boston, Mass.). All parts available. 
For audition appointment call Bill 
Francisco (CH 2-1441). 
PALM BEACH 
“Put It In Writing” (R). Pro- 


ducer, Robert Weiner (234 W. 44th | 


St. N. Y.; LO 3-4370). Parts 


available for male and femme re- | 


vue types. Mail photos and 
resumes c/o above address, 
STOCK 


BOILING SPRINGS, PA. 
Allenberry Playhouse. Managing 





Theatre Curator 


George Freedley 
provocatively recalls the heyday of 
“The Road” and Stock in 
Chamberlain Brown’s 
Revenge 
* * * 


another interesting Feature 
in the upcoming 


56th Anniversary Number 
of 


VARIETY 


Plus other statistical and data-filled 
charts and articles 











director, Richard North Gage (c/o 
Playhouse, Boiling Springs, Pa.). 
Parts available for Equity males 
and femmes for the resident com- 
pany, four male and two femme 
paid apprentices who will become 
Equity by the end of the 30-week 
season (April 23-Nov. 3). Mail 
photos and resumes c/o above 
address. 














Television 




















Tv Commercial. Producer, Rob- 
|ert Warner (Doyle-Dane-Bernbach, 
120 W. 43d St., N. Y.; LO 4-1234). 
Part available for a character 
woman, perky, charming, unique 
| “little old lady.” Open audition 
| Friday (22), noon-2 p.m., at Sher- 
man Studios (160 W. 73d St., N. Y.; 
| Studio 8A). 











Pantomime Time 
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headed by John Woodvine as Long 
| John, Sean Scully as Jim Haw- 
|kins and Spike Milligan playing 
Ben Gunn. 

Aimed strictly at the moppets, 
since they are matinee shows, not 
affecting the runs of the pieces 
now playing at the various thea- 
tres, will be “Toad of Toad Hole,” 
lat the Saville; “Alice Through the 
| Looking Glass,” which Jack Waller 
will present at the Lyric, Hammer- 
smith: “Billy Bunter Shipwrecked,” 
at the Victoria Palace; “A Christ- 
mas Carol,” at the Pembroke, 
|Croydon and “The Circus Adven- 
ture,” at the Arts. 

Also as usual, the Mills Brothers 
| international circus will be at the 
| Olympia, and for skating enthusi- 
lasts, “The Wizard Of Oz” will be 
staged at the Empire Pool, Wemb- 
ley. 

Throughout the country, panto- 
mime takes over. Bernard Delfont 
will present Norman Wisdom at 
| the Bristol Hippodrome in “Robin- 
son Crusoe,” and, with Tom 
Arnold, has signed Bruce Forsyth 
for “Turn Again Whittington” at 
the Manchester Palace. On _ his 
own, Delfont will have pantos at 
Torquay and Weymouth. 

Arnold also has direct, or associ- 
ated interest in three other topline 
pantomimes. Tommy Steele and 
Eve Boswell are in “Humpty 
Dumpty,” at the Liverpool Em- 
pire; the Nottingham Royal pre- 
sents “Goldilocks,” with Rennie 
Hilton and Peter Butterworth, and 
| Lonnie Donegan will play Buttons 
jin the Birmingham Hippodrome's 
“Cinderella.” 








Touring Shows 
(Dec. 17-31) 
Advise and Consent—Wilbur, Boston 
} (18-23); Playhouse, Wilmington (25-27); 
Kleinhaus, Buffalo (29-30) 

Best Man—Shubert, Cincy (18-23); Vic- 
tory, Dayton (25-27); Memorial, Louis- 
ville (28-30) 

Bye Bye Birdie (N.Y. Co.)—Fisher, Det. 
(18-30 
Bye Bye Birdie (2d Co.)\—Erlanger, Chi 
(18-30) 

Captains and the Kings (tryout)—Locust, 
Philly (18-23); Ford's, Balto (25-30) 

Carnival (24d Co.)—O’Keefe, Toronto 
(18-30) 
| Critic’s Choice—High School, Roswell, 
| New Mexico (19); Civic, Albuquerque 
(20); Forum, Tucson (21); Layoff (22-26); 

Memorial, Fresno (27-28); High School, 

Sacramento (29-30) 
| Evening With Yves Montand—Biltmore, 
| L.A. (26-30 

Egg (tryout)—Civic, Chi (18-31) 

Family Affair (tryout)—Erlanger, Philly 
(26-30) 

Far Country—Alcazar, S.F. (18-30). 

Fiorello—National, Wash. (18-30) 

Giants, Sons of Giants (tryout)—Play- 
| house, Wilmington (21-23); Wilbur, Bos- 

ton (26-30 

Gypsy—Auditorium, St. Paul (18-23); 
Morris, South Bend (26-27); Pabst, Mil- 
waukee (28-30) 

La Plume de Ma Tante—American. St 
L. (18-23); Her Majesty’s, Montreal (25-30) 

Miracle Worker—Biltmore, L.A. (18-23); 
Auditorium, Lubbock, Tex. (25); Munici- 
pal, Amarillo (26); Municipal. San Angelo 
(27); Municipal, Austin (28); Memorial, 
Dallas (29-30) 

Music Man-—Shubert, Philly (18-23) 

Music Man—Shubert, Philly (18-23); 

Shubert, Boston (26-30) 
Grand Junction, Colo. (18); Highland 
High, Salt Lake City (19-21); Municipal, 
Idaho Falls (22-23); Capitol, Yakima (26); 
Orpheum, Seattle (27-30); Temple, Ta- 
coma (1D 

My Fair Lady (2d Co.)\—Nixon, Pitt 
(13-30) 

National Repertory Theatre (Elizabeth 
the Queen-Mary Stuart)\—Layoff (17-25); 
American, St. L. (26-30) 

New Faces of 1962 (tryout)—Shubert, 
New Haven (28-30) 

Night of the Iguana (tryout)—Black- 
stone, Chi (18-23, moves to N.Y.), 

Romulus (tryout)—Shubert, N.H. (18-23); 
Walnut, Philly (26-30) 

Something About a Soldier—Colonial, 
Boston (18-30) 

Sound of Music (2d Co.)—Shubert, Chi 
(18-30) 

Taste of Honey—Layoff (18-23); Forrest, 
Philly (25-30) 

Tenth Man—Forrest, Philly (18-23); 

Hanna, Cleve. (25-31). 
| Thurber Carnival—Forrest, Philly (18- 

23); Royal Alexandra, Toronto (26-31) 

Toys in the Attic—Royal Alexandra, 
| Toronte (18-23); Blackstone, Chi (23-30) 








———_____ | 











lazy way out by engaging a cast of 
foreign actors who have been play- 
ing a particular role in a foreign 
country.” 

In line with the views expressed 
by Duncan before the Subcommit- 
tee, a new policy in regard to the 
employment of aliens has been in- 
stituted by Equity. The change 
follows the termination last July 
31 of a four-year agreement be- 
tween Equity and the League of 
N.Y. Theatres covering the em- 
ployment of alien actors on 
Broadway and the road. The two 
organizations have not followed 
up with a new agreement for the 
casting of foreign talent. 


of a cast could be imported, up to 
a maximum of 10 in a company. 
However, the other 70° could in- 
clude actors in the union’s special 
alien category, covering those who 
had lived in the U.S. for at least 
three years and had filed with the 
Immigration Service a Declaration 
of Intention to become USS. cit- 
izens. Although no major prob- 
lems arose during the period the 
agreement was in existence, dis- 
cussions revealed what the union 
regarded as certain flaws in the 
setup. 

Of concern to Equity was the 
doubtful legality of such an agree- 
ment between a labor union and a 
management group and the fact 
that no distinction was made be- 
tween the actor imported for a sin- 
gle role, who returned to his own 
country after the play closed, and 
the one who makes the U.S. his 
| home and intends to become an 
|} American citizen, but who has 
|not resided in the country for 
|three years. Also, under the ex- 
|pired agreement, Equity could not 
| express its opinion to the Immigra- 
jtion Dept. when its advice was 
; asked on the merit or ability of in- 
|dividual actors, or whether the 
|parts they were to play could be 
|} cast in the U.S. 
| The Immigration Dept. controls 
the entry of aliens for temporary 
employment on the basis of “dis- 
tinguished merit and _ ability.” 
But, under the 30° alien quota, 
| Equity could not oppose the entry 








percentage limitation Under its 
new policy, which excludes con- 
tracts signed prior to last Sept. 
30, Equity is now free to oppose 
the entry of alien actors for tem- 
porary employment. 


special alien category has been 
adopted by the Equity council to 
distinguish from the immigrant 


residence restriction has been re- 


special alien category a foreign ac- 
tor now must have entered the 
country under the quota and must 
have signed a Declaration of In- 


now set up the alien situation is 
as follows: 

The employment of alien actors 
who plan to return to their native 
country after playing a_ specific 
role in the U.S. is controlled by 
the Immigration Dept. In this 
area, Equity intends to oppose the 
entry of all actors who do not 
meet the department’s require- 
ments of distinguished merit and 
ability. 

There is no restriction on ac- 
tors who've immigrated to the 
U.S., are residents of the country 
and have signed a Declaration of 
Intention to become citizens. 

For those alien performers 
who've obtained resident status 





Composer 


Vernon Duke 
in his "Passport to Paris’ autobiog 
dwelis on some of the 
Agonies of First 
Nights and the 
Ecstasies of a Hit 


e* *« & 


one of the many Editorial Features 
In the upcoming 


of 
RIETY 


56th Anniversary Number 
Pius other statistical and data-filled 
charts and articles 








Under the expired formula, 30°2 


of any actor who fell within the | 


A new definition of those. eligi- | 
ble for inclusion in the union's | 


and migrant actor. The three-year | 
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who do not intend to become cit- 
izens, certain Equity restrictions 
apply. These include a six-month 
waiting period between engage- 
ments and restraint on their em- 


ployment off-Broadway and io 
stock. 
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jfrom the U.S. Government, but 
| other is “Chez Nous,” which plays 
upstairs at the fine Rive Gauche 
| Restaurant 

Authentically Washington 

“The Uniquecorn” has zesty 
saprkle and humor and is authen- 
tically Washington through and 
}through. It has the flavor of the 
|town down so pat, in fact, that it 
|might well be added to the guided 
|tours heré, where it could be 
| shown off to tourists along with the 
| Washington Monument, the Tru- 
| man balcony and the Supreme 
| Court. 
| There is, for instance, the skit 
|wherg President Kennedv phones 
| Nikita Khruschev to apologize be- 
; cause some careless sergeant has 
jaccidentally launched an ICBM 
|headed for Leningrad. Caroline 
| Kennedy gets on the line, and her 
| dad says, “Yes, Caroline, Daddy is 
talking to Santa Clause. (Pause). 
Nikiter (JFK adds r’s to words), 
}can you say, ‘Ho, ho, ho'?” 

Another JFK line to NK: “Nik- 
iter, ask not what this country can 
do for you, but what you can 
a 

One bit about ‘Thy Neighbor and 
Thy Fallout Shelter” advises 
Washingtonians to shoot down 
their neighbors now rather than 
wait for him to attempt to mooch 
a safe room when the bombs drop. 
“You may think he’s attractive,” 
}one line goes, “but he may some- 
dav be radioactive.” 

The courtship of Jack and Jackie 
| Kennedy, done in song, is very 
}funny. Another skit. with two men 
in an oiltime vaudeville softshoe 
with music and asides, is a highly 
| flexible segment. New lines or 





| jokes can be substituted nightly 
to keep comment on politics up to 
the minute. 

Polished Production 

Several writers were involved, 

and the production opened in a 
highly polished state. One of its 
most significant assets is Sally 
Jane Heit, one of the cast of four 
and a Carol Channing type whose 
comic talent is so engaging that 
she’s obviously due for bigger 
| things. 
The other three cast members 
| are fine. Arch Lustberg, a Catholic 
| U. drama professor, acts and is also 
|the show’s director. His wife, 
known professionally as Jean Anne, 
and Bill Holter, who holds a Ph.D. 
in mathematics, make up rest of 
the amusing quartet. 

Miss Heit’s husband, Richard 
Schwartz, is managing producer, 
and Bob Vigoda is at the piano. 

“Chez Nous,” which opened one 
night earlier, has several cracker- 
jack skits, but other scenes need 
trimming and work. This is being 
done. 

The cast is topdrawer. Three are 
involved, Bill Brown and two sis- 
ters, Frances and Ruth Cole, all 
from the Washington area, and 
with John Assey at the piano. 

Their best is a scene on Mos- 
cow's Red Square, with new words 
to old songs, “Old Dead Joe,” 
“Hang Down Your Head, Tom 
| Molotov,” “Nikita Cracked Corn 
and I Don’t Care” and “Stalin's 
| Body Lies a-Mouldering in the 
| Grave.” Their Kennedy satire, 
| “Jackie, Bobby and Jack,” is in- 
| deed special, as is a Washington 
| cocktail party takeoff. 
| Also on the “Chez Nous” pro- 
gram is John Glines, a comic pian- 
ist with limited but delightfully 
entertaining material. 


| 
$12,000 for ‘Cynic Route’ 


“Signs Along the Cynic Route,” 
the revue which opened last week 
at the Actors Playhouse, N.Y., was 
budgeted at $12,000. Its’ presented 
by Precarious Productions, formed 
by Will Holt, his wife, Dolly Jonah, 
Paul Krassner and Barbara Siegel. 

Holt and his wife, a nitery folk- 
song-comedy team, appear in the 
offering. 
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, : Publishing Stocks — 
L iterati (As of Dee. 19, 1961, closing) Le it Bits 

Allyn & Bacon (OC)... 3612+ 1% g 
American Book (AS) .. 6714—234 
| Book of Month _..... 23°4— 58 

N. Y¥. Times’ Extra $1 new hardcover house, as it did with| Conde Nast (N.¥)...... 1214+ 34] Composer Frederick Loewe has{sented on Broadway as author 
Crowell Collier (N.Y.).. 38 +114] acquired an undisclosed Oriental composer-director of “Sail Away,” 


The N.Y. Times announced an 
extra dividend of $1 per share on 
the Class A and Class B common 
stock, to be paid Dec, 22 to stock- 
holders of record at the close of 
business on Dec. 12, 1961. 

The extra dividend of $1 brings 
the total dividends paid on the 
Times common stock in 1961 to $5 
per share compared with $4 per 
share paid in 1960. 





Reason Enough 

Nancy Johnson, asst. public rela- 
tions.- director of World Book 
Encylopedia, will leave her job 
Dec. 22 because 
interests. 

On that date she'll marry Keith 
Roberts, who is p.r. director for 
Compton’s Encyclopedia, World 
Book's chief competitor. 





Counterspy TV, Then Pic 

Marion Miller's 
will probably be seen on _ tv 
before it becomes a motion pic- 
ture. She has signed with General 
Electric to produce a show around 
the stoiy of her counterspying 
efforts for the FBI. 

Appeal by her 
Merrill, will wrap up the deal. 





Tallchief Biog 

3ird of Fire’ by Olga Maynard 
(Dodd, Mead; $4) is an excellent 
biography of ballerina Maria Tall- 
chief. Enthusiasm for her subject 
has led 
Maynard to examination of private 
documents of the 
Result is a vivid study of ambition 
and achievements of a girl of 
American Indian descent «no has 
risen to international acceptance in 
terp world. 
Volume 

indexed. 


well-illustrated and 
Rodo. 


is 


‘Cancer’ Appeals 
Gertz. the 
largely responsib!e for obtaining 
the parole of Nathan Leopold, has 
initiated a three-pronged legal at- 
tack on censorship of Henry Mil- 
ler’s “Tropic of Cancer 
and several surrounding suburbs. 
Representing the published, Grove 
Press, and Miller, Gertz has filed 
suit in the Municipal, 
(County) 
ing damages, 
further repression 
book, and a declaratory judgment 

that the book is not obscene. 

The attorney lost the first round 
of pre-trial maneuvering last week 
when Municipal Court Judge Nor- 
man N. Eiger denied a motion to 
suppress as evidence copies 
“Tropic.” Gertz alleged that the 
judges who had issued the war- 
rants for the arrest of the book- 
sc'lers used as examples for the 
had not read the entire book. 


Elmer 


an order restraining 


case 
Judge Eiger, who ruled against 
alleged smut in several other 


cases, said that a complete reading 
was not necessary under the city’s 
anti-obscenity ordinance. 





New Hardcover Setup 
Pocket Books’ copyright owner- 


ship of Jack Paar’s new bestseller | 


(almost automatically that, via 
some 75,000 advance orders), “My 
Saber Is Bent,” points up that the 
paperback reprint house calls the 
shots on the hardcover rights. So} 
far it has operated through and |} 














placed these rights with Trident 
Press, thus establishing that as a 
ene 
“BETRAYED!” 
Ne. 1925 ad 


not a modern spy saga, but a 
for a product te overcome halitesis, 
Investments, like advertisements, 
Have yeu considered Mutual Funds? 


J. BERMANT & CO. 
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122 E. 42 St... N.Y. Rm. 2701 MU 7- 


change. 
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of a conflict of | 


“I Was a Spy” } 


publisher, Bobbs- | 


author-dancer-lecturer | 


Tallehief family. | 


| 
attorney 


* in Chicago | 


Superior | 
and Federal Courts ask- | 


of sale of the | 


of | 
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publication of Harold Robbins’ 
smash bestseller, ‘The Carpetbag- 
gers,” and now the Paar book.; 
Others will follow. 

Usually the hardcover publisher, 
of course, controls the paperback 
reprint rights. 
through Simon & Schuster and is 
headed by Leon Shimkin, now 50°7 


inal founder Richard L. Simon. 
Trident has William Saroyan’s 

“Here Comes, There Goes 

Know Who” due soon (three short 





stories): Jim Bishop's “The Mur- 
|der Trial of Judge Peel” in the 
| spring. Actor-playwright Elliott 


| Nugent’s “Of Cheat and Charmer” 
is also on the Trident spring agen- 


da, a novel with a Hollywood back- | 


ground. 

| Paar’s first book, also 
seller, “I Kid You Not.” was a Lit- 
tle. Brown publication, and sold 
90.000 conies. plus 110.000 copies 
via the Doubleday $1 book club. 


a best- 


and 850,000 copies in the Pocket! 


Books reprint. John Reddv. of the 
Reader’s Digest, collaborated on 
both Paar books. 





Ewen's Anthology 
“The Story of America’s Musical 
Theatre” by David Ewen (Chilton: 
$3.50). is a short, comprehensive 
|Outline, salted with vigorous 
| critical evaluation of our musical 
| Stage. Ewen, a top writer in this 
field, has crowded vast information 
|into 246 pages. If details are some- 
times slighted. the surge of con- 
tinuity more than compensates, 
and not much of historical 
tance is neglected between “Flora” 
1735) and “Camelot” (1960). 
A well-indexed, handy tome for 
quick reference and study 
Rodo. 





2 More Literary Prizes 
Two more literary prizes were 
handed out in Paris this week. The 
Femina, given bv an all-femme 
jury, is one of the toppers as far as 


| prestige, sales and dedication of a! 


writer go. It went to a veteran 
}author, Henri Thomas, for “La| 
|Promontoire” ‘The Promontory). 


| published by Gallimard. The Prix 
Medicis went to Philippe Solers 
for his second book, “Le Perc’ 
i(The Park) published by Seuil. 

“Promontory” is about a writer 
who settles in Corsica and gives a 
picture of its life while latter is an 
| avant-garde tale of youthful soli- 
tude. 





Dallasites’ Book 

Comedian Jackie Kannon, whose 
Kanrom publishes offbeat books, 
|has just brought out “Stoned Like 
A Statue,” by Howard Kandel and 
| Don Safran. Former is ad manager 
| of the Dallas Times Herald: Safran 
is amusement editor and does a 
caily show biz column on the same 
daily. 

Dean Martin wrote the intro. 





| Burlingame’s ‘6th Column’ 
Roger Burlingame, who authored 
“Don’t Let ’Em Scare You: The} 
Life & Times of Elmer Davis.” is 
| working on “The Sixth Column” 
|for Lippincott publication next 
fall. 
| Title is borrowed from Drew 
Pearson who coined it for such 
| groups as the John Birch Society. 
t | Book will deal with “frightened 
Americans,” the  extreme-right | 
groups, ete. 





Holt’s Show Biz Books 

Norris Houghton (Phoenix Thea- 
tre) has authored “Return Engage- 
ment” as a spring publication via 
Holt, Rinehart & Winston which 
is also bringing out “The Length 
and Depth of Acting” by Edwin 
Duerr. 
| Later in the years. a project 
|in association with CBS will be 
titled “The 8th Art: 24 Views of 
Television Today,” discussing the 
| effects of the medium on our lives 











Fleet's Politicos 
Mrs. Frances Spatz Leighton, 
who collaborated with Lillian 
Rogers Parks on the Fleet Pub. 


besiseller, “My 30 Years Backstairs 
at the White House,” 


ghost job on “I Was Jacqueline 
Kennedy's om yng by Mini 
Rhea. It’s timed for Jan. 20, first 


anni of the First Lady’ S move into 
the White House. 
| Fleet is also bringing out 





“Barry 








Goldwater: Freedom Is His Flight | 


Trident distributes | 


owner with M. Lincoln Schuster, of | 
S&S, following the death of orig-| 


You} 


impor- | 


did a ditto} 





Curtis Pub. Co. (N.Y.). 12144338 
Ginn & Co. (N.Y.) 28 —1% 
Grolier (OC) .... 5512— 1% 
Grossett & Dunlap (OC 2312— 12 


| Harcourt Brace (OC)... 391o—3 
Hearst (OC) . 26 +1 
| Holt, R&W (N.Y.) .... 3934 
| L.A. Times Mirror (OC) 40 
Macfadden (AS) ...... B3g— 14 
McCall (N.Y.) ... 3119+ 38 
| McGraw-Hill (N.Y. ) 35124 1 
Nat'l Periodical Pub. 1678—218 
New Yorker (OC) 02 +1 
| Pocket Books (OC) 2412 
| Prentice Hall (AS) .... 4124— 34 
| Ran’m House (N.Y.) ... 265,— 5 
Scott Foresman (OC) .. 281% 
H. W. Sams (OC) -. 48!2—3 
Time Inc. (OC) -.0e 9214—134 
Western Pub. (OC) 71 +41 





OC—Over the Counter. 

NY—N.Y. Stock Exchange. 

AS—American Stock Exchange. 
{Supplied by Bache & Co.) 








Sports Afield’s 75th Anni 

Sports Afield, Hearst mag, the 
oldest sportsmen’s monthly pub- 
lished, observes its 75th anny with 
a special January, ‘62 issue. 
|}mond Jubilee number includes re- 
productions of old covers, adver- 
|tisements ‘in a special éditorial 
spread) and a review of the mag’s 
illustrations, 
cuts. 
| Old advertisers feaured include 
DuPont ‘for smokeless gun pow- 
der), Pflueger’s “patent life-like, 
ice-spearing decoy minnow”; East- 
man Kodak’s “No. 2. Bulls-Eye 
special”; Marlin & Browning 
rifles; and Evinrude’s rowboat 
| (“don't row on hot days!) motor. 








CHATTER 

| Gail Wendroff, wife of Rabbi 
Jacob Wendroff, of the Queens, 
N. Y., Jewish Center, has joined 
Belmont Books as assistant to edi- 


tor Sam Stern. 
Gordon Irving, VARIETY cor- 
respondent in Auld Lang Syne! 


terrain, serializing his memories of 


show biz in four-part series, “Stars 
jin My Eye!”, in TV Guide, Scot- 
land. 

Simon & Schuster has set Feb. 27 
as publication date for screen- 
writer Michael Blankfort’s seventh 
novel, “Goodbye, I Guess.” The 
jtome is projected against back- 


| grounds in Bevhills, Paris and on 
}an Atlantic luxury liner. 

February issue of Good House- 
keeping will feature several chap- | 
ters of Gerald Green's new novel, 

“The Portofino P.T.A.” It’s an ac- 
count of the NBC producer's four | 
months on the Italian Riviera with | 
his wife and three children. Scrib- 
ner’s will publish the full work 
in March. 

“How To Write A Song” (as told | 
}to Henry Kane) is a forthcoming | 
| MacMilland book consisting of con- 
versations and_ interviews with |} 
Duke Ellington, Hoagy Carmichael, 
Steve Allen, Noel Coward, Johnny 
Mercer, Sam  Coslow, Carmen 


Lombardo, J. Fred Coots, Dorothy | 


Fields and Mitch Miller. 

Arnold Gingrich, publisher of 
Esquire mag, off Monday (18) on 
the Vulcania for a 38-day Mediter- 
ranean cruise accompanied by 
Mrs. Gingrich. 


| Bits of London 


London, Dec 





19. 


John Osborne's new play’ “Blood | 


of the Bambergs,” is a satirical 
fairy story of a royal wedding. 

A new all-puppet theatre has 
opened in Islington, on the north- 
ern fringe of the West End. 


the first new puppet-house that 
London has seen for over a cen- 
tury. 

The Royal Shakespexre Theatre 
company is skedded for its first 
Edinburgh Festival appearance 
next fall, 
unselected. ¥ 

A plaque to the memory of Les- 
lie Henson has been unveiled at 
St. Paul’s Church, Covent Garden. 

Wiiliiam Sutton has been named 
chairman of the eAssn. of London 
Theatre Press Representatives. 
John Carlsen is deputy, and other 
officers include Anna Matthews, 
Fred Gratton and _ Torrington 
Douglas. 


Plan,” by Stephen C. Shadegg, | 
longtime friend of the Arizona sen- | 
ator. : | 


Dia- | 


including early wood- | « 


It’s | 
called The Little Angel, and it is | 


with a new play as yet | 


property, and he and actor-director 
Burgess Meredith, who'll be asso- 
ciated with him in the venture, +” 
New York last week for Tokyo 1 n| 
connection with the project. 

Playwright Guy Bolton has re- 
turned from London to his home 
in Remsenburg, N. Y. 

Tommy Rall has been upped to} 
costar billing in “Milk and Honey.” 

Thomas Ruisinger is playing the 
newly-added role of Lt. Whitmore 
in the Broadway-bound ‘Captains 
and the Kings.” 

Helena Scott is withdrawing as} 
standby for Julie Andrews in 
“Camelot” to play the lead femme 
role in the upcoming off- Broadway | 
| musical, “The Banker's Daughter.” 





|ward’s current Broadway produc- | 
jtion of “A Shot in the Dark” is | 
| slated for West End presentation 


| next spring by Richard Rodgers, in | 
| association with Hayward. 

David Ballou is set designer, Lee 
Watson is lighting designer and 
Patricia Zipprodt is costume de- 
signer for “Madame Aphrodite,” 
}opening Dec. 27 at 
| Theatre, N.Y.. under 
|of Robert Turhoff. 

Samuel French Inc., has acquired 
the stock and amateur rights 
‘A Cook for Mr. General.” 
Mark Hunter and Frank Piper 

o 


the direction 


jhave respectively succeeded 
|Long and Gene. GeBauer in) 
Camelot.” 

| Francoise Rosay will costar on 
| Broadway with Maurice Evans and 
|Wendy Hiller in “The Aspern| 
Papers.” 
| Noel Willman, currently repre-| 


“A Man for All Seasons.” is sched- 
| uled to appear on the 
| later this season in 

| dren.” 

| John Carradine will make his 


| Broadway musical comedy bow in 


“Isle of Chil- 


|“A Funny Thing Happened on the} 


| Way to the Forum.” 
| Saeed Jaffrey, Indian 
| actor and lecturer, 
ithe Broadwav production 
' Passage to India.” 

Lars Schmidt has 
Scandinavian rights 
liamson Theatres 
|tralian rights to 
York.” ; 
| Russell Nype will star in oe 
production of “Bve Bye Birdie” a 
the Coconut Grove ction 
Miami Beach, for three weeks start- 
| ing next Tuesdav 26). He'll then 
| headline in “Under the Yum-Yum 
Tree,” opening Feb. 26 at the Roval 

Poinician Plavhouse. Palm Beach. 

| Nathan Parnes, former general 
manager for the Phoenix Theatre, 
N_Y.. has resigned to become house 
manager of the Biltmore Theatre, 
N.Y. 

| Ralph Burns is doing the orches- 
{trations for “No Strings,” for 

which Noelle Adam and Polly 
Rowles are recent cast additions. 

Penny Productions has been 
formed for the presentation of 
| legit and film properties by actress 

Iris Forrest and _  actor-director- 
{author Charles Meier, whose stage 
name is Charles Farmer. 
| Robert Alex Barron, company 
manager of “An Evening with Yves 
Montand,” is continuing in that 
capacity for its engagements in 
Los Angeles, San Francisco and 
| Toronto. 

Edith Lutyens Bel Geddes is 
costume designer for the upcoming 
| “Giants, Sons of Giants,” in which 
Calude Dauphin and Nancy Kelly 
costar. 

Katharine Cornell sailed Dec. 9 
for a six-week European vacation, 
which will include visits to the 


author, 
of 
acauired the 
and J. C. Wil- 
Ttd.. the Aus-|} 
“Sunday in New| 





Bavaria Alps in Garmisch, and the | 


home of the Brian Ahernes in 
Lausanne, Switzerland. 

“Milk and Honey,” a sellout at 
the Martin Beck Theatre, N.Y., has 
opened an auxiliary Manhattan 
| boxoffice in the Liberty Music 
Shop where a booth, manned by a 
regular member of the Beck staff, 
has been set up for the sale of 
tickets to the musical. 
| Robert Cromwell has succeeded 
Dick Hoh as Oscar Fairfax in the 
off-Broadway production of “Little 
Mary Sunshine,” following Hoh’s 
switch to the Capt. Jim role in the 
musical. 

Joe Shea is back in New York 
after completing his p.a. stint for | 
the Ringling Bros. Barnum & 
Bailey Circus. 

Noel Coward, currently repre- 





A London edition of Leland Hay-| 


the Orpheum | 


to | 


|sented on Broadway as director of | 


Main Stem} 


will appear in| 
“A| 


sailed Dec. 7 for London to cast a 
planned British production next 
| Spring of the musical. 


= Reviews 


- ¥. Philharmonie 

“an JOSEPH KRIPS) 
Joseph Krips, the Buffalo Sym- 
ge conductor, has had one of 
| th season’s successes as guest 
with the N. Y. Philharmonic. His 
| special way of conducting creates 
la an electrical current that came in 
| like a Broadway dazzler during 
|; last weekend's performance of 
| Beethoven's Ninth, with the West- 
minster Choir. This was, not to 
quibble, magnificent music which 
stirred the audience to as close to 














| cheering as the Philharmoniacs 
ever come Vocals were nicely 
|handled by Wilma Lipp, Shirley 
| Verret-Carte1 Norman Farrow 
}and Rudolf Petrak 

Petrak was also tenor in the 


first half, when Felicia Montealgre 
(Mrs. Leonard Bernstein} did the 
narration ‘associated with Vera 
| Zorina) of the Lukas Foss 1952 ora- 
torio, “A Parable of Death.” origi- 
nally commissioned by the Louis- 
| ville Symphony, presumably on a 
Rockefeller grant This is pass 
| ably absorbing stuff, the music be- 
ing more worthwnile than the de- 
cidedly labored message of the 
Rilke poem that death is close to 
life ‘as day is close to night) Miss 
| Montealgre, a handsome blonde, as 
Some may not know, articulated the 
| spoken role well. It is inherently 
the script failing, not hers, that 
the listener keeps expecting a phil- 
osophical insight rather less trite. 
Land. 


L’Enfance du Christ 
(Little Orchestra, N.Y.) 
Thomas Scherman’s Little Or- 
|chestra Society's annual performe- 


ance of Hector Berlioz’s “L Ene 
fance du Christ” was given Mon- 
day night (18) at Carnegie Hall 
/under his musical direction and 
}once again the Yuletide season 
|was brought in with glory. Being 
}a work of magnificient stature, it 


remains difficult to understand why 
| performances are restricted to the 
holiday season. Filled to overflow- 
ing with exquisite melodies, both 
vocal and instrumental, the rare 
beauty of the work was captured 
in all its multiple nuances under 
the sensitive direction of Scher- 
man. 

One could single out the brilliant, 
always controlled soloing of mezzo- 
soprano Helen Vanni, John Me- 
collum, the tenor; Hugh Thompson, 
the baritone; Ara Berberian, bass; 
or the stunning performance by 
the Choral Art Society under Wil- 
liam Johnson’s musical direction, 
notably in the second part “Flight 
Into Egypt;” or the orchestral in- 
terludes, or yet again the mag- 
nificence of the two flutes and harp 
“trio des juenes Ismaelites”—and 
yet the extraordinary feature was 
the perfect whole, the restraints, 
calm and exquisite beauty of 
|Thomas Scherman’s experienced 
direction and interpretation. 

Rose. 


SS 





Jeannette L Paglia 


Recording Artist and Founder of the 
Jeannette |. Paglie Voice Culture 
Studios, hat enraptured her responsive 
public with soul-stirring musical con- 
tributions, resultant in standing eve- 
tions, and endless curtain calis, ot the 
recent Symposium of the “Internotionei 
Publie Relations Forum,” at the 
Hotel Astor, in New York. 























LONGACRE HARDWARE & 
ELECTRIC CO. 

NOW LOCATED AT ITS NEW AND 
ENLARGED PREMISES 
612—8th AVENUE, N.Y. 

(Gppesite Madison Square Gerden) 
New Phone Number, Ci 6-0658 

Wishes to thank all their Stagehané 

and Theatrical Friends for their con- 

tinued patronage and extends HOLI- 

DAY GREETINGS to all. 

ne me 


FOR SALE OR RENT 


GRISTMILL 
PLAYHOUSE 


Andover, New Jersey 
Call Edith Pierson, ST 6-5420 
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Broadway 


The Guy Boltons in from Lon- 
don last week. 
outside of Trudy Heller's 
in the Village: ‘Merry 


sign 
Versailles, 
Twistmas.” 

Gladys Swarthout and her hus- 
band Frank Chapman back from 
Venice Saturday (16) on the Vul- 
cania, 

Erica Morini in from overseas 
for four events in N.Y. Metro- 
politan Musem, Boston and Cleve- 
land orchestras. 


The “One-Eyed Jacks” returns 
hardly flatter Marlon’ Brando. 
(More about that in the VARIETY 
anni upcoming.) 

Joseph R. Vogel, president of 
Metro, back in New York after 


one of those every-once-in-a-while 
looks at the studio. 

Actress Billie A. Hayes (Billie A. 
Brosch), 405 East 63 St., in volun- 
tary bankruptcy; liabilities, $16,- 
600, mainly contingent; no assets. 

Claudio Arrau set for eight 
Beethoven piano concerts at Phil- 
harmonic Hall next fall, including 
32 sonatas. It’s a Columbia book- 
ing. 

The Society of Illustrators is con- 
ducting a sale of originals at its 
clubhouse for the benefit of its 
scholarship fund. Prices range 
from $5 to $30. 

Publicist Glendon _ Allvin's 
daughter, Caroline Louise, of At- 
lantic Beach, L.I., got married 
over the weekend to Malcolm 
Krucker Johnson. 

American Airlines pubrelations 
veepee Willis Player back from a 
Phoenix hospital checkup. Every- 
thing ruled A OK following some 
minor internal plumbing. 

“The Mac-Jack Yack” is what 
Bermudians have nicknamed the 
Macmillan-Kennedy talks’ there 
Dec. 21, according to Toronto Star 
columnist Lotta Dempsey. 

Scene designer Jo Mielziner 
planed to the Coast over the week- 
end to see his brother, actor and 
former Metro story editor Kenneth 
MacKenna, who is seriously ill. 

Formal notifications (in Italian) 
to their American friends from 
Estelle and Mike Stern announc- 
ing the nuptials of Margaret Les- 
lie Stern to Mario Sarasini last 
Dec. 9. 

Lucille and Harry Gould planed 
to Palm Beach for a long weekend 
to o.o. the preem of Hy Chesler’s 
new class restaurant there, in 
which the  industrialist-showman 
has a financial stake. 

Wesley Ruggles, French pianist 
Samson Francois, and John Mc- 
Millan, controller of programs for 
London's Associated Rediffusion 
Ltd. off to Britain Saturday (16) 
on the Queen Elizabeth. 


Songsmith-dentist Clay Boland’s 


son engaged to Mary Venables 
Pope. Boland Jr. is himself a mu- 
sic teacher and composer; his 


mother is Mrs. John Cecil Holm, 
now the wife of the playwright. 

Restaurant Associates (the 
Forum, Four Seasons, etc.) will 
have three restaurants in the new 
Pan Am Bldg., including the cart 
catering service throughout the 
entire building, when it opens in 
early 1963. 

Alice and Frank Scully’s Pa- 
tricia) made ‘em grandparents 
again; a boy, Christopher Tod 
Wilson. “Don't know where they 
got the Tod—probably Sloan, 
Mike or Browning,” says the Sage 
of Palm Springs. 

Rivoli boxoffice man, Al Greene, 
a former Marine, foiled a wouldbe 
stickup after an unemployed 
laborer reached into the cage and 
grabbed $520 which Greene re- 
covered by grappling with thug, 
who was arrested. 

Joseph E. Levine tapped to head 
the motion picture division for the 
Muscular Dystrophy Association's 
of America fund drive. And be- 
times, the Boston Barnum is on 
crutches, but at his desk, after 
knee cartilage surgery. 

Former 
barelli recouping at her Hunting- 
ton, L.L, manse following an ac- 
cident, but still on crutches. Dr. 
Hans Keraus, who is one of JFK's 
medicos, prescribed the 
calisthenics to strengthen the back 
etc 

Suzette (Mrs. Wally) Downey 
this year influenced Edwin Perona 
to stage the annual New- Year's 
day eggnog party ($5 per head) at 


Ei Morocco for benefit of The 
Lighthouse; past two years the 
beneficiary was Boy’s Town of 


Italy 
Bob Cahiman, formerly director 
of special projects for the Ameri- 


ballerina Maria Gam-| 


same | 


can National Theatre & Academy, 
has been appointed director of re- 
gional services for the Eaves Cos- 
tume Co., to work with commu- 


nity, educational and_ regional 
theatres. 
Grace (Mrs. George) Brown, 


widow of the former Paramount 
studio pub-ad chief, and both lat- 
terly operating a dude ranch at 
Wickenberg, Ariz., is now Mrs. 
Esker Martin Cole, having just 
married in La Jolla, Cal., where 
they are residing. 

White Plains Post of Jewish War 
Veterans utilizing a “celebrity art 
show  and_ exhibition’ — via 
“signed” paintings by amateur 
Rembrandts from show biz and the 
art¢ — for benefit of the F. D 
Roosevelt Hospital, Montrose, N-Y., 
which it maintains. 

Sol Hurok has taken on manage- 


ment of new American String 
Quartet, actually rehearsing for 


two years. Organized by Herman 
Krawitz of Met Opera staff the 
violinists are Maurice Wilk and 
La Mar Alsop with David Schwartz 
on viola and David Soyer on cello. 

The Sinclair (Gay) Robinsons 
“pouring” for the Groucho Marxes 
in the lawyer’s penthouse offices 
in the Squibb Bldg. Doing the of- 
fice-setting bit for soirees is get- 
ting to be a thing—the Jules C. 
(Doris) Steins dittoed a big “do” 
at the MCA homeoffice on Madi- 
son Ave. 

Frank Gervasi, former war cor- 
respondent (latterly the Eric John- 


on the lecture circuit. Parring the 
q.&a.’s on the international situa- 
tion, reports Gervasi, is the audi- 
ence interest 
wood “adult” film theme cycle. 

Haya Harareet, Israeli actress, in 


lumbia’s “The Interns,” in which 
she has a co-starring role. 
Man in the street comment is 


top for hardtix on Broadway. It 
doesn’t seem like so lang ago when 
the $2.40 tarrif had the buyers un- 
happy. 

For the record, Mrs. Ken Bilby 
(Helen Owens) is the tunesmith 
and June (Mrs. J. Robert) Breton 
is the lyricist of those excellent 
special songs both wrote for Hilde- 
garde’s new act at the Waldorf's 
Empire Room. Credits were re- 
versed in last week's review, giving 
the wife of the RCA veepee credit 
for words and Mrs. Breton for the 
music 

Quite a Hollywood contingent 
came in for the Shrewsbury, N.J., 


nuptials at the _ Presbyterian 
Church there of Charlene and 
Dave Marx's daughter, Marlene 


Amanda, to James Freeman Twa- 
dell, now with the U.S. Foreign 
Service in Washington. Marx 
w.k. in show biz and is president 


Monday (16) let stand an order by 
the N.Y. Court of Appeals permit- 
ting N.Y. State Attorney General 


Made $2,000,000 in the Stock Mar- 
ket.” The State jurists disagreed 
on the issue, but a majority ruled 


publisher, American Research 
Council, has been fighting the rul- 
ing. 

SS Bremen passengers 
askance at the North 
Lloyd spokesman’s’ explanation, 
“The Germans have no record of 
discrimination against anyone be- 
cause of color’ (shades of Adolf 
Eichmann!) following that con- 
tretemps on the ship’s last cross- 
ing. Passenger Ivory Joe Hunter, 
American Negro disker and enter- 
tainer, agreed to perform for the 


looked 


three-piece orchestra (bassist, 
drummer and_ accrodionist) re- 
fused to accompany “without the 
permission of a ship's officer,” 
despite fellow-passengers’ (domi- 
nantly American) request. 

Toots Shor had his second “pre- 
view” Monday (18), with SRO de- 
spite the downpour, for the Coca- 
Cola party for the N.Y. Yankees to 
which the sportswriters, ballplay- 


(15), with the three-story new 
plushery (downstairs grill, main 
floor restaurant, and second floor 
private diningroom and executive 
| offices) still to be polished, Shor 
hosted the dealers, builders, etc. 
He doesn't open to the public 
until next Wednesday (27). Most 
of the old staff back. Sam Klein 
is the new headwaiter succeeding 
the late Joe Harrison. Jack Barry 
is overall major domo. Unanimous 
greeting was, “At last, we're all 





back home.” 


ston office topper in Rome) now | 
back in the U.S. and booked solid | 


in the new Holly- | 


town from the Coast to tout Co- | 


being heard again about the $3.50 | 


is | 


of Louis Marx Inc. “the toy 
kings.” 
The U.S. Supreme Court on} 


Louis K. Lefkowitz to investigate | 
Nicholas Darvas’ book, “How I 


that an inquiry could be made. The | 


German | 


other passengers, but the ship's | 


ers et al. showed up. Last Friday | 


London 


(HYde Park 4561/2/3) 
| Ben Henry planed to the US. 


| for biz huddles. 

Lynnétte Rae back at the 
ciety for a sixweek run, 

Playwright Andrew _ Rosenthal 
back in London for extended stay. 

Gladys Cooper planed to N.Y. 
to start rehearsals for “A Passage 
To India.” 

Emile Littler ankeld his job 
with Westward Television to re- 
turn to legit. 

Eartha Kitt inked for a return 
date at the Talk of the Town, 
starting in February. 

Maggy Sarragne, currently a 
hit in Athens, opens a cabaret date 
at the Savoy Jan. 15. 

A new London nitery, the Bal 
Tabarin, opens next year, with 
| Diana Dors as the first booking. 
| Steven Pallos off on fourweek 


So- 


tour of the Far East, taking in Ja- | 


pan, India, Hong Kong and Singa- 
pore. 

| Colin Bednall, general manager 
'of the General Television Corp, 
| Melbourne's leading station, 
|from N.Y> 

| The Rank Organization honored 
its top Gaumont and Odeon show- 
| men at a Dorchester Hotel lunch 


| Friday (14). 

| Gordon Arnell, formerly with 
| Associated British and Warner- 
| Pathe, joined Lion Internation- 
|al as press officer. 

| Finlay Currie played Santa 
Claus at Metro’s annual Christ- 


| mas party. A new role for the 83- 
year-old veteran actor. 

The Disney outfit hosted a 
Christmas party at Pinewood Stu- 
dios to mark the winding up of 
shooting on “The Castaways.” 

Charles H. Schneer’s “Jason and 
| the Golden Fleece’ moved intu 
Shepperton Studios following 
| eight weeks’ location work 
Italy. 

Variety Club held its annual 
Christmas luncheon at the Savoy 
Dec. 12 at which all members 
brought gifts for distribution to 
children throughout the country. 

Around town are Richard Wid- 


mark, Billy Rose, Alex Cohen, 
Claude Rains, Norman Twain, 
Peter Ustinov, Victor Mature, 
Thomas Deegan, and_ Robert 


Siodmak. 


Paris 
By Gene Moskowitz 

(66 Ave. Breteuil; SUF 5920) 

Jean-Pierre Giraudoux, son of 
the late playwright Jean, readying 
a play, “Le Prince.” 

Singer Sacha Distel into his sec- 
ond film “Between Trees and Cor- 
sica,” replacing Jacques Charrier. 
| Belgian press giving Michele 
| Morgan best film acting award of 
} the year for her work in French 
| film, “Well of Three Truths.” 
French - Italo - Yugoslav 
|“Taras Bulba,” being started up 
| again after bogging down last 
;}month because of money troubles. 
Maurice Boutel beginning his 
| film, “La Prostitution,” a fiction- 
alized pic being shot on the spot 
in the joy 
European cities 

Hal Wallis reported to have 
bought film rights to two French 





pic, 


| plays, the longrun farce, “Boeing- | 


| Boeing” by Mare Camelotti, and 
| Jean Anouilh’s “Beckett.” 

Barbara Laage and Jean-Fran- 
cois Poron added to the cast of 
|Felecien Marceau’s new legiter, 
|“Les Caiiloux” (The Pebbles), 
| 


| 


which bows early next year. 

French film, “Miss Shunway 
| Casts a Spell,” to be shot mainly 
jin Argentina with Jean Jabely di- 
}recting Tania Beryll, Jess Hahn 
;}and Harold Kay are in the cast. 

Raymond Rouleau adding scenes 
to his dance film, ‘‘Les Amants De 
|Teruel” (Lovers of Teruel), with 
Ludmilla Tcherina, to turn it into 
a feature pic from its previous me- 
| dium length. 
| Carlo Ponti to do a film based 
on the life of the French blue- 
| beard, Landru, which will have 
nine stars as the victims, with 
French filmmaker Jean-Pierre 
| Melville to direct. 

Anatole Litvak announced to di- 
jrect the film version of the hit 

Marcel Achard play, “A Shot in 
| Dark,” adapted by Harry Kurnitz. 
| Film would be made in Paris late 
next year for UA release. 

Two pic producers, Raoul Levy 
and Gilbert Bokanowski, have an- 
}nounced films dealing with the 
| French Revolutien and mainly con- 
|cerning the character Robespierre. 
Now there is to be an Italian pic, 
|“*Robespierre,” with French actor 
Serge Reggiani starred. 

Francoise Sagan's new play, 


in | 


in | 


“Des Violons, Parfois” (Sometimes 
Violins), being done alternately at 


Theatre Gymnase with the hit 
French version of “Marriage-Go- 
| Round” (Adieu Prudence). If it is 


'a big click, one of the shows will 
| be moved over to another theatre. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Titanus’ disk subsidiary has a hit 
jin “Ballad of a Trumpet.” 
| Ottavio Poggi off to U. S. to set 
| “Queen of the Nile” release. He's 
also casting “D’Artagnan’s Secret 
Stroke.” 
| Ray Nazzaro for stay after 
winding “Fury” teleseries. May 
| Shoot “Continental Express” tv se- 
|ries here. 
| Gina Lollobrigida skied in from 
| Geneva where she signed to star 
jin “La Bellezza di Ippolita” (Arco), 
| Starting soon. 

Robert Webb in to direct second 
unit for “Swordsmen of Siena,” 
now retitled “The Mercenaries.” 
{Stars Stewart Granger. 
| Marco Vicario to Paris on cast- 
ing mission for his Atlantica Pro- 
}duction of “Scipio Africanus,” 
which rolls in February. 

VIP crowd turned out for wed- 
;ding of Mike Stern's daughter, 
|Margaret, to Rome’s Mario Sara- 
sini, followed by Excelsior Hotel 
reception. 

In-and-out: 





in 


Lex Barker to Ber- 
lin; Pascale Petit in for “Bunch 
of Cowards”; Maureen Swanson; 
Misha Auer; A. E. Hotchner, here 
for “Adventures of Young Man” 
(20th); Milton Rackmil and Amer- 
igo Aboaf, meeting with Europe, 


pany’s Golden Jubilee celebration; 
Adam Keith; Rene Clement; 


en to U. S.; Orson Welles to Lon- 
don; Steve Previn in and Tammy 
Grimes, left after brief visit. 


BIRTHS 


Lord and Lady Brabourne, son, 
London, Dec. 2. Father is the film 
producer and executive. 

Mr. and Mrs. Calum Kennedy, 
daughter, Glasgow, recently. He's 
a Stage and recording singer; 
mother is singer Anne Gillies. 

Mr. and Mrs. Alec Clunes, son, 
London, recently. Father is an act- 





or. 

Mr. and Mrs. Michael Flanders, 
daughter, London, Dec. 7. Father 
is an actor. 

Mr. and Mrs. Howard Morgan, 
son, Albuquerque, Nov. 27. Father 
is staff announcer and art director 
for KOAT-TV in that city. 

Mr. and Mrs. Herb Neuer, 
Chicago, Dec. 11. Father is 


son, 
asst. 


execulive secretary of the Chi 
chapters of AFTRA and SAG. 
Mr, and Mrs. Bryan Pringle, son, 


London, Dec. 7. Father is an actor. 

Mr. end Mrs. George Mela- 
chrino, son, London, Dec. 8. Father 
is the bandleader, 

Mr. and Mrs. Claude Wolff, 
daughter, London, Dec. 11. Mother 
is a singer; father is a disk ex- 
ploitation exec in France. 

Mr. and Mrs. Joseph Keppie, 





: sh | son, 
girl milieu of many big | 


Edinburgh, Scotland, Dec. 4. 
Mother is tv singer, Laura Brand. 

Mr. and Mrs. James Logan, 
daughter, Aberdeen, Scotland, Dec. 
5. Mother is tv singer, Anne Brand. 

Mr. and Mrs. M. M. Streicher, 
son, New York, Nov. 25. Mother 
is actress Roberta Royse; father is 
an actor. 

Mr. and Mrs. Walter Bergman, 
son, New York, Dec. 9. Father is in 
charge of studio operations at 
Films Five Inc. 

Mr. and Mrs. Bryan Grant, son, 
Hollywood, Dec. 12. Mother is 
writer Ursula Grant; father’s an 
actor. 

Mr. and Mrs. Geoffrey Smith, 
daughter, London, Nov. 29. Father 
is a show biz journalist. 

Mr. and Mrs. Jason Robards Jr., 
son, Dec. 16, New York. Mother 
is actress Lauren Bacall (she has 
two children by her late husband, 
Humphrey Bogart); father is also 
an actor. 

Mr. and Mrs. Bobby Darin, son, 
Dec. 16, Hollywood. Mother is film 
actress Sandra Dee; father is the 
pop singer. 

Mr. and Mrs. Keith Michell, 
daughter, London, Dec. 14. Mother 
is actress Jeanette Sterke; father 
is an actor. 

Mr. and Mrs. Gerald Walker, 
son, New York, Dec. 11. Mother is 
actress Greta Markson; father is 
president of the Society of Maga- 
zine Writers. 

Mr. and Mrs. Phil Sophie, 
daughter, Chicago, Dec. 13. Mother 
is the former Patty Broderick, 
daughter of the vet vaude act, 
Arren, & Broderick now at Lido, 
Paris. 





mideast Universal reps anent com- 


So- | 
phia Loren to Paris; Eddie Brack- | 


Hollywood 


Jack Kuhne skied in from N.Y. 
Jean Heinze named associate in 
Paul Ross’ flackery. 
David Weisbart 
home after surgery. 
Lew Wasserman feted by asso- 
ciates on 25th anni with MCA. 

Hal Phillips will handle nation. 
al pub relations for Liberty Rec- 
ords. 

Nicolas Reisini in from Gotham 
for Metro confabs with Joseph 
R. Vogel. 

George Jessel emcees dedica- 
tion of Friars Club’s new home 
this week. 

Walter Reade Jr. in from Goth- 


recuping at 


am to hust “A View from the 
Bridge” screening. 
Film industry employment in 


Los Angeles area rose to 34,000 
in October from previous month's 
33,800. 

Cedars of Lebanon Women’s 
Guild netted $115,000 from benefit 
preem of “West Side Story” at 
Chinese Theatre. 

Vv. Dennis Kennedy succeeds 
Hulda McGinn, who retired after 
37 years, as public relations di- 
rector of Northern California The- 
atre Assn. 


Chicago 
(DElaware 7-4984) 

Vita Licata, ex-Sun-Times, joined 
Chi Variety office. 

Lina Hammer replaced Don 
Young as Gate of Horn pressagent. 

Joe Turnbull becomes assistant 
manager of Michael Todd Theatre. 

Nitery singer Pat Morrissey 
opened her own club on Rush 


Red Skelton has a street named 
after him in suburban Arlington 
Heights Gardens. 

Earle Ludgin, head of the ad 
agency bearing his name, elected 
chairman of Ravinia Music Festi- 
val Assn. 

Lucy Reed comes out of marital 
retirement to take over vocalistics 
at Danny’s Hideaway, starting New 
Year's eve. 

Wally Robinson shuttered per- 
sonal management office in N. Y. 
to become assistant to the prexy 
of Columbia College here. 

Ballet Russe de Monte Carlo 
tees off its 25th season in Chi 
Sunday, Dec. 24, with Nina Vyrou- 
bova making her U.S. debut. 

Second City cabaret theatre cele- 
brated second anni last Saturday 
(16) with an open house for cast 
members of all legit shows in 
town. 

Comedienne Jean Arnold and 
her actor spouse, Lee Henry took 
over Sam_ Lesner’s interview 
stanza on WFMQ last week while 
the Daily News film critic was on 
Berlin “Judgment at Nuremberg” 
junket. 





MARRIAGES 


Jean Ryder to Mike Hawker, 
London, Dec. 2. She is one of the 
Two Tones vocal act; he is a song- 
writer and artistes manager. 

Gloria Hockey to Reg Daponte, 
Manchester, Eng., recently. Bride 
is a dancer. 

Shari Steinhorn to Miles Bar- 
rish, New York, Dec. 16. Bride is 
daughter of Al Steinhorn, presi- 
dent of Ernest Windsor Co., which 


cleans costumes of Broadway 
shows. 

Ducie Hayes to Tony Craine, 
London, Dec. 9. Both are thesps 


appearing in “Bye Bye Birdie.” 

Constance Sayre to Jay Sayer, 
Hollywood, Dec. 15. Bride’s an 
opera singer; he’s a screen writer. 

Doreen Mary Brown to Davis 
Sherburne Prowitt, New York, 
Dec. 15. He’s a writer with the 
ABC news and special events de- 
partment. 

Ruth Ann Gumney to Al Travis, 
Houston, Dec. 9. Bride is a dancer; 
he’s a staffer of KTRK-TV there. 

Kathy Younger to John Geh- 
bauer, Houston, Dec: 9. Bride is a 
secretary at KHOU-TV; he’s a 
newsman at KODA, both in that 
eity. 

Barbara Luna to Doug McClure, 
Hollywood, Dec. 17. Bride’s an 
actress; he’s an actor. 

Elvi Hale to George Murcell, 
London, Dec. 15. Bride is an ac- 
tress; he’s in the Royal Shakes- 
peare Aldwych company. 

Honor Blackman to Maurice 
Kaufmann, London, Dec. 18. Bride 
is an actress; he’s an actor. 

Mrs. Lorena Mayer to Mike Ni- 
dorf, Laguna Beach, Cal., Dec. 16. 
Bride is the widow of Louis B. 


Mayer; Nidorf is top man at Inde- 
pendent Television Corp. in N.Y. 

Carol Knox to Sam Cook Digges, 
New York, Dec. 16. Bride is star 
of WNBC-TV's “Family” snow; he’s 





administrative V.p. of CBS Films. 
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OBITUARIES 





FREDERIC WILE JR. 

Frederic Wile Jr., 53, managing 
director of the Advertising Coun- 
cil on the Coast and 25-year vet of 
the broadcasting biz, died suddenly 
Sunday (17) morning of a heart 
attack in St. John’s Hospital, Santa 
Monica. He had been in apparent 


good health and had no heart his- | 


tory. He died shortly after suffer- 
ing the seizure in his North Holly- 
wood home. 


After graduating from Princeton | 
New. 
York as a publicity staffer. He re- 


in 1930 Wile joined CBS in 
mained there four years before 
moving over to Young & Rubicam, 
where he served eight vears as 
publicist and later as biz manager 
of the agency. He served in 
U.S. Navy during World War 
and after his separation hecame a 
member of the War Manpower 
Commission. He rejoined Y&R in 
1946 as a radio program exec and 
three vears later moved over to 
NBC as an exec in the program- 


ming department in New York and | 


veepee of programming in Holly- 
wood for the network. 


Wile and Pat Weaver, onetime 
prexy of NBC, formed a partner- 
ship in indie tv vroduetion that 


was terminated when Wile joined 
MGM.-TV as director of biz affairs. 
In 1959 he served John Guedel 


the | 
IT | 


with the Baltimore Symphony at 
the age of 17. He subsequently 
played a Conde Nast party, which 
many believe was the springboard 
that brought him to attention at} 
the old Casino-on-the-Park which | 
in turn focused attention of the 
social world on him when Mayor 
James J. Walker was in office and 


|the amusement world was very 
lively. His final tour was in New 
England last year, but failing | 
health forced him to cancel several 
dates. 


Wife, daughter and son survive. 


MRS. PAUL SMALL 
Mrs. Lillian Schary Small, 60, 
widow of agent Paul Small, died in 
Los Angeles, Dec. 16. She had been 
in failing health, following a stroke, 
and also had suffered further im- 


paired vision because of her illness. | 
Formerly a_ successful interior | 
decorator—the Lillian Schary | 


showroom at one time was on New 
York’s Madison Ave—she became 
more interested in show business | 
!when she married Small, agent and | 
| producer. Already strongly steeped | 
jin the amusement industry, through 
association with her brother, Dore 
|Schary, the playwright-producer- | 
| director, she eventually took over 
Paul Small Artsits Ine., Hollywood | 
jand New York talent agency, fol- 





Harry D. Squires 


Dec. 19, 1960 





Prods. as biz manager and for the 
past 18 months headed up Coast 
operations for the ad council. 
Wile’s father. was one of the 
foremost commentators of his day. 


Surviving are widow, former 
Bea Canterbury, fashion director 
for Bullock's: his mother, two 


sons and a daughter. 
JOHN H. MITCHELL 
John H. Mitchell, 53, veteran 
theatre and broadcasting exec, died 
in Michael Reese Hospital, in Chi- 


cago, Dec. 19 after a brief illness. 
In recent vears, he had been an 


exec with the ABC network 

In the early 1930s Mitchell was 
with the Balaban & Katz theatre 
chain. 
v.p. and general manager of the 
web's Chicago owned & operated 
station. WBKB. He held a similar 
spot with WABC-TV in New York 
and KGO-TV & Radio in San Fran- 
cisco. A couple of years ago, he 


was assigned to manage ABC In- 
ternational’s Central American 


television network. 
A wile survives 


LEO REISMAN 

Leo Re 64, for many vears 
one of the top bandleaders in the 
country and discoverer of the late 
Eddy Duchin, died Dec. 18 in New 
Oe 


In Loving Memory 


HAZEL JACOBSON 
Dec. 20, 1957 


Clarence Jacobson 


sman, 














York after a long illness. A pur- | 


veyor of slow, romantic rhythms, 


Reisman played the top band situa- | 


York including the 
Wedgwood ‘now 


tions in New 
Waldorf-Astoria’s 
the Empire) Room 


light Roof. His career started on 


the upbeat at the Brunswick Hotel, | 


Boston, where he revolted against 
the calibre of mysic then popular, 
and started his own slower tempoed 
rhvthms. He was heard by Jerome 
Kern who arranged for an engage- 
ment in Charles’ Dillingham’s 
“Good Morning Dearie.” 

Reisman became a society party 
favorite, working private affairs 
in all the fashionable spas. He was 
also a regular on radio remotes 
which helped make him a national 
figure. At various times he toured 
with the top stars of the era in- 
cluding Gertrude Lawrence, Noel 
Coward. Frank Sinatra and Victor 
Borge. At one date in which Dinah 
Shore was working, he encouraged 
the singer to stick it out when 
others urged that she give up. 

Reisman started as a classical 
violinist, but soon decided that 
there was more money to be made 
in pop music even after playing 





He joined ABC in 1953 as} 


and the Star- | 


We miss you, Dad 








lowing death in 1954 of her hus- 
band. Their son, Edgar Small, who} 
survives, also was with the agency. 
A daughter, Mrs. Jane Goetz, and 
another brother, Stanley Schary. 
and six grandchildren survive. She 
resided in Beverly Hills. 


LOUIS SORIN 
Louis Sorin, 67, character actor 
of legit, tv and radio, died Dec. | 
14 in New York of pulmonary 
edema. His legit career began in 
1921 at the original Provincetown 
Playhouse from which he moved to 





Broadway to appear in several 
| productions. Among them were | 


“Animal Crackers,” “Humoresque,” | 
“Constant Nymph,” “Golden Boy,” 
“My “Rosalinda” 


Sister Eileen,” 





and “Madwoman of Chaillot.” 
His radio roles were numerous 
and for the past 10 vears he de- 


voted himself primarily to tv, ap- 
| pearing on many shows emanat- 
ing from N. Y. Among his tv 
credits are “Twenty-Four Hours in | 
la Woman's Life,” “Power and the | 
Glory,” and several vidseries. 

His wife survives 

HANS W. KUBASCHEWSKI 
| Hans W. Kubaschewski 
time general manager of Warner 
Bros. in West Germany, died Nov. 
26 in a Swiss sanitarium following 
a lengthy illness. Born in Berlin, 
jhe started in the film industry in! 


54. long- 


| 1927 with the Berlin firm of De-| 
| fina. He lated moved to Metro and | 
| was branch manager there until 
1933, when he joined UFA as 
| branch manager, 

After World War II, Kubas- 
chewski was a representative of 


the Allied Film Distributors which 
reorganized the West German film 
|industry. In 1947 he became sales 
manager for MPEA, and later set 
up the postwar sales organization 
of Warner Bros. in West Germany. | 
In 1959 he became director of | 
Bavaria Films in Munich, a post he 
held until his illness 
Only survivor is his 
Kubaschewski, owne1 
many’s Gloria Films. 


Ilse 
Ger- 


wile, 
of 


JOHN O'DONNELL 

John O'Donnell, 65, former chief 
of the Washington bureau of the 
N. Y. Daily News, died Dec. 17 in 
Georgetown University Hospital, 
Washington. He was bureau chief 
from 1933 until he retired last 
Sept. 1, after having been on sick 
leave for some time before that 
date. 

His newspaper career began on | 
the Boston Record. In 1927 he 
moved to the Daily News, where he 
covered several famous crime cases 
before being transferred to the 
Capitol post. 








KERN MOYSE 
Kern Moyse, 65, ex-president of | 
the Peerless Film Processing Corp. | 





;}Group of the National 


|ropolitan Opera. 


and active member of various film 


industry organizations, died Dec. 
11 of a heart attack while vacation- 
ing in Las Palmas, Gran Canaria, 
Canary Islands. He was one of 
the founders of the Assn. of Cine- 
ma Laboratories and founder of 
the Motion Picture’ Industry 
Assn. of 
Credit Management. 

Moyse was treasurer of the N. Y. 
Film Council for two years, and 
chairman of the Insurance Com- 
mittee of the Radio & Television 
Executives Society for three years. 

Surviving are his wife, mother 
and stepson. 

MARIE L. ELKINS 

Marie Louise Elkins, 71, Broad- 
way producer from 1938 to 1948. 
died Dec. 12 in Hollywood after a 
long illness. Among the plays 
she presented were “Hickory 
Stick.” “Blind Alley,” “Yankee 
Point” and “Michael Drors In.” 

She was responsible for the 
early careers of such actors as 
Kirk Douglas, Richard Basehart 
and Steve Cochran. She also was 
one of the founders of Stage Door 
Canteen in Gotham during World 
War II. 

Surviving are her widower, ac- 
tor James Tudd, and son by a for- 


mer marriage, Christian de, 
Guigne. 
ROBERT (CRESCAS) 
Robert Crescas, 67, for many 
years the maitre d'hotel at the 
Versailles Restaurant, N.Y., died 


Nov. 22 at Wyckoff, N.J., of a heart 
attack. Known professionally as 
Robert he e>me up through the 
ranks and worked his way up dur- 
ing the lobster palace days, through 


the speakeasy and the swank, 

nitery and ho‘el era. siieeiia ih cial” ct aa 
Following his tenure at the Sous ge gy ge 

Versailles, Robert was the maitre bd P a ee ee ee o 

at Le Cupidon and later at Le manager of Storer Programs inc., | 

ta tn 2S Ge ceed | died Dec. 7 in New York. Formerly 

shortly after leaving the latter |Seneral manager of WSPD-TV, 


spot. Survived by wife and son. 


PIERO ORSATTI 
Piero Orsatti, 76, retired oper- 
atic tenor, died Nov. 28 in Van- 
couver, B.C., after an illness of 
several pears. A native of Italy, 
and a friend of composers Puccini 


and Leoncavello, he once record- 
ed arias with Enrico Caruso. 
His operatic career began in 


| 1908 and spanned 20 years dur- 


ing which he was heard in all 
principal Italian opera houses. He 
later sang with New York's Met- 
He came to Van- 
1929 and conducted a 
until his retirement. 


couver in 
voice studio 


IRMA ORBASANY 

Irma Orbasany, 95, circus and 
vaude performer. died recently in 
Ashurst, Eng. A soubret and acro- 
bat, she claimed to have had the 
greatest bird act in the world. She 
worked with Buffalo Bill, the 
Barnum & Bailey and Lord George 
Sanger circuses, and on vaude bills 
in Europe and the U:S. 

She married Ernest Garrett, a 
musician in the Sanger circus 
They settled in Southampton, Eng., 
in the 1920s, where he played viola 
in the Southampton Grand orch. 


BEN McATEE 
Ben McAtee, 58, longtime stage 


and screen actor, died Dec. 3 in 
Hollywood, He entered show biz 
jin 1920 as a minstrel man, later 


working in vaude for 15 vears as 
a character actor and comic. 
Following World War II McAiee 


turned to films and television and | 


appeared in more than 80 telepix. 
including such series as “Drag- 
net.” “The Californians.” “Wells 
Fargo” and “Life of Riley.” 

His wife, parents, six brothers 
and three sisters survive. 


ANGELINA VALERIO 


Mrs. Angelina Valerio, 103, 
widow of concert violinist Alex- 
ander Valerio. died Dec. 13 in 


Spring Lake, N.J., at the home of 
her son-in-law, Louis A. Lotito, 
fermer producer and theatre man- 
ager and currently president of 
City Playhouses. 

On her 100th birthday, Mrs 
Valerio received a letter of con- 
gratulations from President Ejisen- 
hower. To celebrate the occasion 
she also did a dance at the party 
in her honor. 


MRS. JEROME BEATTY 
Dorothea McKnight Beatty, 75. 
writer and wife of Jerome Beatty, 
magazine writer, died in Roxbury. 
Ct., Dec. 18. Mrs. Beatty collabo- 
rated with her husband on short 


| stories during the ‘30s, and on a 


book, “Americans All Over,” based 
on a trip for the Reader's Digest 
in 1938-39. 

Survived by husband, a son 


Jerome M. Beatty, of the Saturday 
Review, a brother and six grand- 
children. A _ second son, James 
died Dec. 13. 





HAROLD W. SEINDENBERG 

Harold W. Seidenberg, 57, thea- 
tre manager for 30 years, died in 
San Francisco Dec. 8 after a long 
illness. A graduate -of Syracuse U 
and later professional football 
player with the Brooklyn Horse- 
men, he worked for Fox West Coast 
as city manager in Oakland until 
he shifted to Cinerama’s Orpheum 
Theatre. San Francisco, in 1956 
Two years ago ill health forced him 
to quit the Orpheum 

Wife and two sons survive. 


a 


GENEVIEVE FARNELL 

Mrs. Genevieve Browne Farnell 
Bond, 80, a poet and former news- 
paper Woman who wrote under the 
name of Genevieve Farnell, died 
Dec. 2 in Washington, D.C. 

She also had been stage director 
of the Washingtonian Light Opera 
Company and a vocal instructor 
and coach in Washington. She 
wrote the libretto and !vrics for 
“Cherry Blossom Time,” 
she produced and directed at the 
National Theatre there. 





JOSEPH RUDOLPH 

| Joseph Rudolph, 63, former musi- 
eal director for radio station WAIT 
for 27 vears, died Dec. 14 in Chica- 


go. He was one of the original 
members of the “Three Doctors” 
comedy skit that was heard on 
“Club Matinee,” an NBC radio 
show originating from Chi in the 
30s. 

Surviving are his wife, son, 


daughter, two brothers and a sister. 


Toledo, he also served in a similar 
|management position with Storer’s 
WITI-TV, Milwaukee. Before that 
he had been sales manager for 
KFJZ-TV, Forth Worth. 

Surviving are his wife, 
sons and a daughter. 


three 


CLAUDE YEARSLEY 
Claude Yearsley, 76. former mu- 


sic publisher. composer and legit 
manager, died Nov. 10 in Gibral- 
tar. He was musical director for 
Laurence Irving and wrote music 
for some of Irving's plays 

Then he went into management 
at the Prince of Wales, the Duke 
of York’s and the Palace, being 
associated it h ‘The Gipsy 


Princess,” and “Countess Maritza.” 


ERNEST W. APPERSON 
Ernest W. Apperson, 70, vet pro- 
; jectionist who had heen a member 
of [ATSE since 1908 and with Col- 
umbia Pictures since the late ‘30s, 
| died of cancer Dec. 11 in Burbank, 
Cal. He was member of 
' Local 150 and 165, and formerly 
was biz agent for 150 

Surviving are his wife and 
Jim, 20th-Fox projectionist. 


Ss son, 


WILLIAM VANCE 

William Vance, writer of the 
CBS Jack Sterling Show, died Dec 
8 in New York. He had been 
writer for the Sterling show 
; 14 years. He also did copy 
for the agency of Fletcher, 
ards, Calkin & Holden 

Surviving are his wife, son and 
two daughters 


for 
work 
Rich- 


WINIFRED LAWSON 

Winifred Lawson, 69, operatic 
singer, died Nov. 30 in England 
She was _ formerly principal 
soprano with the D’Oyly Carte 
| Opera company 

She also sang at London's Sad- 
ler’'s Wells, the Albert Hall, the 
former Queen's Hall and in the 


provinces. 
JACK KALMENSON 

Jack Kalmenson, 62, branch 
manager for Warner Bros. Pictures 
in the Tri-State district, died Dec. 
14 in Pittsburgh, He had.been with 
the company for the past 20 years. 

Survived by his wife. Eva, and 
three brothers, Abe, Carl and Ben. 
executive vice-president of Warne: 
Bros. 


WILLIAM POWELL 
William Powell, pioneer ex- 
hibitor in Wellington, O., where he 


aé, 


owned and operated the Lonet 
| Theatre, died Dec. 1. in Laredo, 
| Tex. He sold the house 20 years 


| ago and moved to Texas. 
Surviving are his wife, son and 
a daughter. 


JOHN W. DAVIS 


which | 


both | 


TV, died Dec. 6 in Chicago. He had 
been ill about two weeks following 
a brain hemorrhage. Joining Blair 
in 1946, he opened the Chicago 
office of Blair-TV in 1948 

His wife and two children gur- 
vive. 


EGON LEUSCHNER 

Egon Leuschner, 63, who spent 
}43 years in the German fijm_.in- 
| dustry, died Nov. 25, in Frankfurt, 
| West Germany, of cancer. 
| During the last 12 years he had 
been a branch manager for Colum- 
bia Films in Germany. 
JAKE SOLTZ 
dake) Soltz, 63 
exhipitor, died Dec. 11 
burgh. He operated the 
Theatre in that city for 

Survived by his wife, 
and five daughters 


Jacob R veteran 
Pitts- 
Rumba 
vears 
brother 


in 
| 


a 


WARREN WARRENER 


| Warren Warrener, 73, former 
actor, died Dec. 4 in Chicago. He 
was a member of the !907 Broad- 


way production of “School Days.” 

Three sisters survive 

FRANK MORAN 

Frank Moran, 62, dubbing mixer 
at 20th-Fox. died of a heart attack 
}Oct. 3 in Hollywoed. He had been 
a soundman since 1930. His wife 
and stepson survive 


Ninon Vallin, 75, French opera 
| soprano of the period between the 
two World Wars, died Nov. 22 in 
Lyons, France. In her peak years, 
she toured Europe, piaying the 
major opera houses. She made a 
number of U.S. visits. appearing 
at Town Hall and with the San 
Francisco Opera, among others 

Jan Tomasow, 47, concert violin- 
ist, died Nov. 20 in Buenos Aires. 
He recently made a European tour, 
including the Soviet Union, as 
violin soloist and conductor with 
the American Ballet Theatre 





Norman Langford, 
party proprietor and 
died Nov. 24 in Hove, Eng. His best 
| known show was ‘Manx Mascots,” 
| Which he staged on the Isle of Man 
for years. 


76, concert 
performer, 


Wife, 55, of Finlay McDermid, 


story editor at Warner Bros. for 
14 years and now with Inter- 
national Literary Service. died of 


pneumonia Dec. 14 in Hollywood. 
| Richard Weanne, 58. assistant 
|head of Cotumbia Pictures edi- 
| torial Dept., died Dec. 13 in Holly- 
wood. Wife, son and daughter sur- 
vive. 





Mother, 69, of tv personality Dan 
Farson, died after a fall, Dee. 7, 
in England. She was the widow of 
author Negley Farson. 





Florence Leddington, 75, long- 
time vaude booking manager for 
Syndicate Halls, died Nov. 29 in 


London. 





Jessie Thompson, 78, actress, 


al 


died Dec. 7, at Twickenham, Eng. 
She was knocked down by a motors 
cycle 

Charles Henry Bryning, 95, 
amusement promoter and cinema 
exhib, died recently in Rochdale, 
Eng 

Wife, 32, of Ray Hirsch, treas- 
urer of Blackstone Theatre’ in 


Chicago, died Dec. 10 in that city. 


Mother, 75, of Phil Stone 
radio station CHUM 
Nov. 29 in that city 
| cbt 

Wife of Revue v.p. George Stern 
died Dec. 13 in Hollwood 


Folksinger Odetta Wows 
' 
Stockholm Concert Aud 
| Stockholm, Dec. 19 

American Negro  folksinger 
Odetta drew 1.700 patrons to the 
| Concert House here last Tues (5), 
| She was received enthusiastically 
| by press and audience, a particular 
achievement in that she is not 
too well known in Sweden and 
few of her disks are readily avail-- 
able here. The House's seating 
capacity is 2.000 

After finishing the formal por- 
tion of her concert, the singer was 
_ applauded for 10 minutes and re- 
turned to the stage for additional 


v.p. of 
Toronto, died 


numbers. The audience reaction 
| to Odetta and gospeleer Mahalia 
Jackson, who visited here last 


| 


| spring, appears to attest to a desire 
on the part of Swedish audiences 
for more such individual concerts 


John W. Davis, 46, v.p. of Blair-| as opposed to package shows 
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Broadway 


The Guy Boltons in from Lon- 
don last week. 

Sign outside of Trudy Heller's 
Versailles, in the Village: “Merry 
Twistmas.” 

Gladys Swarthout and her hus- 
band Frank Chapman back from 
Venice Saturday (16) on the Vul- 
cania, 

Erica Morini in from overseas 
for four events in N.Y. Metro- 
politan Musem, Boston and Cleve- 
land orchestras. 

The “One-Eyed Jacks” returns 
hardiy flatter Marlon’ Brando. 
(More about that in the VARIETY 
anni upcoming.) 

Joseph R. Vogel, president of 
Metro, back in New York after 
one of those every-once-in-a-while 
looks at the studio. 

Actress Billie A. Hayes (Billie A. 
Brosch), 405 East 63 St., in volun- 
tary bankruptcy; liabilities, $16,- 
600, mainly contingent; no assets. 

Claudio Arrau_ set for eight 
Beethoven piano concerts at Phil- 
harmonic Hall next fall, including 
32 sonatas. It’s a Columbia book- 
ing 

The Society of Illustrators is con- 
ducting a sale of originals at its 
clubhouse for the benefit of its 
echolarship fund. Prices range 
from $5 to $30. 

Publicist Glendon _ Allvin’s 
daughter, Caroline Louise, of At- 
lantic Beach, L.I., got married 
over the weekend to Malcolm 
Krucker Johnson. 

American Airlines pubrelations 
veepee Willis Player back from a 
Phoenix hospital checkup. Every- 
thing ruled A OK following some 
minor internal plumbing. 

“The Mac-Jack Yack” is what 
Bermudians have nicknamed the 
Macmillan-Kennedy talks’ there 
Dec. 21, according to Toronto Star 
columnist Lotta Dempsey. 

Scene designer Jo Mielziner 
planed to the Coast over the week- 
end to see his brother, actor and 
former Metro story editor Kenneth 
MacKenna, who is seriously ill. 

Formal notifications (in Italian) 
to their American friends from 
Esteile and Mike Stern announc- 
ing the nuptials of Margaret Les- 
lie Stern to Mario Sarasini last 
Dec. 9. 

Lucille and Harry Gould planed 
to Palm Beach for a long weekend 
to 0.0. the preem of Hy Chesler’s 
new class restaurant there, in 
which the industrialist-showman 
has a financial stake. 

Wesley Ruggles, French pianist 
Samson Francois, and John Mc- 
Millan, controller of programs for 
London’s Associated Rediffusion 
Ltd. off to Britain Saturday (16) 
on the Queen Elizabeth. 

Songsmith-dentist Clay Boland’s 
son engaged to Mary Venables 
Pope. Boland Jr. is himself a mu- 
sic teacher and composer; his 
mother is Mrs. John Cecil Holm, 
now the wife of the playwright. 

Restaurant Associates ‘the 
Forum, Four Seasons, etc.) will 
have three restaurants in the new 
Pan Am Bldg., including the cart 
catering service throughout the 
entire building, when it opens in 


early 1963. 

Alice and Frank Scully’s Pa- 
tricia) made ‘em _— grandparents 
again; a boy, Christopher Tod 


Wilson. “Don’t know where they 
got the Tod—probably Sloan, 
Mike or Browning,” says the Sage 
of Palm Springs. 

Rivoli boxoffice man, Al Greene, 
a former Marine, foiled a wouldbe 
stickup after an unemployed 
laborer reached into the cage and 
grabbed $520 which Greene re- 
covered by grappling with thug, 
who was arrested. 

Joseph E. Levine tapped to head 
the motion picture division for the 
Muscular Dystrophy Association’s 
of America fund drive. And be- 
times, the Boston Barnum is on 
crutches, but at his desk, after 
knee cartilage surgery. 

Former ballerina Maria Gam- 
barelli recouping at her Hunting- 
ton, L.L, manse following an ac- 
cident, but still on crutches. Dr. 
Hans Keraus, who is one of JFK's 
medicos, prescribed the same 
calisthenics to strengthen the back 
etc 

Suzette (Mrs. Wally) Downey 
this year influenced Edwin Perona 
to stage the annual New- Year's 
day eggnog party ($5 per head) at 


E!| Morocco for benefit of The 
Lighthouse; past two years the 
beneficiary was Boy’s Town of 


Italy 
Bob Cahiman, formerly director 
of special projects for the Ameri- 


can National Theatre & Academy, 
has been appointed director of re- 
gional services for the Eaves Cos- 


tume Co., to work with commu- | 


nity, educational and_ regional 
theatres. 
Grace (Mrs. George) Brown, 


widow of the former Paramount | 
studio pub-ad chief, and both lat- 


terly operating a dude ranch at 
Wickenberg, Ariz. is now 
Esker Martin Cole, having just 
married in La Jolla, Cal., where 
they are residing. 

‘White Plains Post of Jewish War 
Veterans utilizing a “celebrity art 
show. and_ exhibition” via 
“signed” paintings by amateur 
Remibrandts from show biz and the 
art¢ — for benefit of the F. D 
Roosevelt Hospital, Montrose, N.Y., 
which it maintains. 

Sol Hurok has taken on manage- 
ment of new American String 
Quartet, actually rehearsing for 
two years. Organized by Herman 
Krawitz of Met Opera staff the 
violinists are Maurice Wilk and 
La Mar Alsop with David Schwartz 
on viola and David Soyer on cello. 

The Sinclair (Gay) Robinsons 
“pouring” for the Groucho Marxes 
in the lawyer’s penthouse offices 
in the Squibb Bldg. Doing the of- 
fice-setting bit for soirees is get- 
ting to be a thing—the Jules C. 
(Doris) Steins dittoed a big “do” 
at the MCA homeoffice on Madi- 
son Ave. 

Frank Gervasi, former war cor- 
respondent (latterly the Eric John- 
ston office topper in Rome) now 
back in the U.S. and booked solid 
on the lecture circuit. Parring the 
q.&a.’s on the international situa- 
tion, reports Gervasi, is the audi- 
ence interest 
wood “adult” film theme cycle. 

Haya Harareet, Israeli actress, in 


town from the Coast to tout Co- | 


lumbia’s ‘‘The Interns,” in which 
she has a co-starring role. 


Man in the street comment is | 


being heard again about the $3.50 
top for hardtix on Broadway. It 
doesn’t seem like so lang ago when 
the $2.40 tarrif had the buyers un- 
happy. 

For the record, Mrs. Ken Bilby 
(Helen Owens) is the tunesmith 
and June (Mrs. J. Robert) Breton 
is the lyricist of those excellent 
special songs both wrote for Hilde- 


garde’s new act at the Waldorf's | 


Empire Room. Credits were re- 
versed in last week's review, giving 
the wife of the RCA veepee credit 
for words and Mrs. Breton for the 
music. 

Quite a Hollywood contingent 
came in for the Shrewsbury, N.J., 


nuptials at the _ Presbyterian 
Church there of Charlene and 
Dave Marx’s daughter, Marlene 


Amanda, to James Freeman Twa- 
dell, now with the U.S. Foreign 
Service in Washington. Marx 
w.k. in show biz and is president 
of Louis Marx Ine. “the toy 
kings.” 


The U.S. Supreme Court on| 


Monday (16) let stand an order by 
the N. Y. Court of Appeals permit- 
ting N.Y. State Attorney General 


Louis K. Lefkowitz to investigate | 


Nicholas Darvas’ book, “How I 
Made $2,000,000 in the Stock Mar- 
ket.”” The State jurists disagreed 
on the issue, but a majority ruled 


that an inquiry could be made. The | 


publisher, American Research 
Council, has been fighting the rul- 
ing. 

SS Bremen passengers looked 
askance at the North German 
Lloyd spokesman’s’ explanation, 
“The Germans have no record of 
discrimination against anyone be- 
cause of color’ (shades of Adolf 
Eichmann!) following that con- 
tretemps on the ship's last cross- 
ing. Passenger Ivory Joe Hunter, 
American Negro disker and enter- 
tainer, agreed to perform for the 
other passengers, but the 
three-piece orchestra (bassist, 
drummer and_ accrodionist) re- 
fused to accompany “without the 
permission of a ship's officer,” 
despite fellow-passengers’ (domi- 
nantly American) request. 

Toots Shor had his second “pre- 
view” Monday (18), with SRO de- 
spite the downpour, for the Coca- 


| Cola party for the N.Y. Yankees to 


which the sportswriters, ballplay- 
ers et al. showed up. Last Friday 
(15), with the three-story new 
plushery (downstairs grill, main 
floor restaurant, and second floor 
private diningroom and executive 
offices) still to be polished, Shor 
hosted the dealers, builders, ete. 
He doesn’t open to the public 
until next Wednesday (27). Most 
of the old staff back. Sam Klein 
is the new headwaiter succeeding 
the late Joe Harrison. Jack Barry 
is overall major domo. Unanimous 
greeting was, “At last, we're all 





back home.” 


Mrs. } 


in the new Holly- | 


is | 


ship’s | 


London 
(HYde Park 4561/2/3) 

| Ben Henry planed to the U.S. 
| for biz huddles. 

Lynnétte Rae back at the So- 
ciety for a sixweek run, 

Playwright Andrew’ Rosenthal 
back in London for extended stay. 

Gladys Cooper planed to N.Y. 
to start rehearsals for “A Passage 


To India.” 
| Emile Littler ankeld his job 
with Westward Television to re-| 


turn to legit. 


“Des Violons, Parfois” (Sometimes 
Violins), being done alternately at 


Theatre Gymnase with the hit 
French version of “Marriage-Go- 
Round” (Adieu Prudence). If it is 


a big click, one of the shows will 
|} be moved over to another theatre. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; Tel. 675906) 
Titanus’ disk subsidiary has a hit 
jin “Ballad of a Trumpet.” 
Ottavio Poggi off to U. S. to set 
He’s 





|“Queen of the Nile” release. 


Eartha Kitt inked for a return! aiso casting “D'’Artagnan’s Secret 
date at the Talk of the Town, | stroke.” 


starting in February. 


Maggy Sarragne, currently a 


| Ray 
winding 


after 
May 


Nazzaro in 


“Fury” 


for stay 
teleseries. 


hit in Athens, opens a cabaret date | shoot “Continental Express” tv se- 


at the Savoy Jan. 15. 
A new London nitery, 


I 
the Bal | 


ries here. 
Gina Lollobrigida skied in from 


Tabarin, opens next year, with}Geneva where she signed to star 


| Diana Dors as the first booking. 


jin “La Bellezza di Ippolita” (Arco), 


| Steven Pallos off on fourweeK | starting so 
| Starting soon. 


tour of the Far East, taking in Ja- 


Robert Webb in to direct second 


pan, India, Hong Kong and Singa-| unit for “Swordsmen of Siena,” 


pore 
| Colin Bednall, general manager 
| Melbourne's leading station, 
from N.Y> 

The Rank Organization honored 
its top Gaumont and Odeon show- 


men at a Dorchester Hotel lunch 


Friday (14). 

Gordon Arnell, formerly with 
Associated British and Warner- 
Pathe, joined Lion Internation- 
al as press officer. 

Finlay Currie played Santa 
Claus at Metro’s annual Christ- 


mas party. A new role for the 83- 
year-old veteran actor. 

The Disney outfit hosted a 
Christmas party at Pinewood Stu- 
| dios to mark the winding up of 
| shooting on “The Castaways.” 

Charles H. Schneer’s “Jason and 
the Golden Fleece” moved intu 
Shepperton Studios following 
eight weeks’ location work 
| Italy. 

Variety Club held its annual 
Christmas luncheon at the Savoy 
Dec. 12 at which all members 
brought gifts for distribution to 
children throughout the country. 

Around town are Richard Wid- 





mark, Billy Rose, Alex Cohen, 
Claude Rains, Norman Twain, 
Peter Ustinov, Victor Mature, 
Thomas Deegan, and_ Robert 
Siodmak. 
Paris 
By Gene Moskowitz 


(66 Ave. Breteuil; SUF 5920) 

Jean-Pierre Giraudoux, son of 
the late playwright Jean, readying 
a play, “Le Prince.” 

Singer Sacha Distel into his sec- 
j ond film “Between Trees and Cor- 
sica,” replacing Jacques Charrier. 

Belgian press giving Michele 
| Morgan best film acting award of 
jthe year for her work in French 
| film, “Well of Three Truths.” 

French - Italo - Yugoslav pic, 
“Taras Bulba,” being started up 
jagain after bogging down last 
month because of money troubles. 

Maurice Boutel beginning his 
film, “La Prostitution,” a fiction- 
alized pic being shot on the spot 





of the General Television Corp, | 


in | 


now retitled “The Mercenaries.” 
Stars Stewart Granger. 
Marco Vicario to Paris on cast- 


in jing mission for his Atlantica Pro- 


duction of “Scipio Africanus,” 
which rolls in February. 

| VIP crowd turned out for wed- 
j}ding of Mike Stern’s daughter, 
Margaret, to Rome’s Mario Sara- 


sini, followed by Excelsior Hotel 
reception. 

In-and-out: Lex Barker to Ber- 
lin; Pascale Petit in for “Bunch 


|of Cowards”; Maureen Swanson; 
Misha Auer; A. E. Hotchner, here 
for “Adventures of Young Man” 
(20th); Milton Rackmil and Amer- 
igo Aboaf, meeting with Europe, 
mideast Universal reps anent com- 
pany’s Golden Jubilee celebration; 
Adam Keith; Rene Clement; So- 
phia Loren to Paris; Eddie Brack- 
en to U. S.; Orson Welles to Lon- 
don; Steve Previn in and Tammy 
Grimes, left after brief visit. 








BIRTHS 


Lord and Lady Brabourne, son, 
London, Dec. 2. Father is the film 
producer and executive. 

Mr. and Mrs. Calum Kennedy, 
daughter, Glasgow, recently. He's 
a stage and recording singer; 
mother is singer Anne Gillies. 

Mr. and Mrs. Alec Clunes, son, 
London, recently. Father is an act- 





or. 

Mr. and Mrs. Michael Flanders, 
daughter, London, Dec. 7. Father 
is an actor. 

Mr. and Mrs. Howard Morgan, 
son, Albuquerque, Nov. 27. Father 
is staff announcer and art director 
for KOAT-TV in that city. 

Mr. and Mrs. Herb Neuer, 
Chicago, Dec. 11. Father is 
execulive secretary of the 
chapters of AFTRA and SAG. 

Mr. and Mrs. Bryan Pringle, son, 
London, Dec. 7. Father is an actor. 

Mr. end Mrs. George Mela- 
chrino, son, London, Dec. 8. Father 
is the bandleader, 

Mr. and Mrs. Claude Wolff, 
daughter, London, Dec. 11. Mother 
is a singer; father is a disk ex- 
ploitation exec in France. 

Mr. and Mrs. Joseph Keppie, 


son, 
asst. 
Chi 





in the joy girl milieu of many big | 


European cities. 

Hal Wallis reported to have 
| bought film rights to two French 
| plays, the longrun farce. “Boeing- 
| Boeing” by Mare Camelotti, and 
| Jean Anouilh’s “Beckett.” 
| Barbara Laage and Jean-Fran- 
icois Poron added to the cast of 
iFelecien Marceau’s new legiter, 
i“Les Cailloux” (The Pebbles), 
| which bows early next year. 
French film, “Miss Shunway 
| Casts a Spell,” to be shot mainly 
|}in Argentina with Jean Jabely di- 
lrecting Tania Beryll, Jess Hahn 
}and Harold Kay are in the cast. 

Raymond Rouleau adding scenes 
to his dance film, ‘‘Les Amants De 
| Teruel” (Lovers of Teruel), with 
Ludmilla Tcherina, to turn it into 
a feature pic from its previous me- 
| dium length. 
| Carlo Ponti to do a film based 
on the life of the French blue- 
| beard, Landru, which will have 
nine stars as the victims, with 
French filmmaker Jean-Pierre 
| Melville to direct. 

Anatole Litvak announced to di- 
jrect the film version of the hit 
Marcel Achard play, “A Shot in 
| Dark,” adapted by Harry Kurnitz. 
| Film would be made in Paris late 
next year for UA release. 

Two pic producers, Raoul Levy 
and Gilbert Bokanowski, have an- 
}nounced films dealing with the 
|French Revolutien and mainly con- 
{cerning the character Robespierre. 
Now there is to be an Italian pic, 
|“Robespierre,” with French actor 
|Serge Reggiani starred. 
| Francoise Sagan's new play, 


| son, 


Edinburgh, Scotland, Dec. 4. 
Mother is tv singer, Laura Brand. 

Mr. and Mrs. James Logan, 
daughter, Aberdeen, Scotland, Dec. 


| 5. Mother is tv singer, Anne Brand. 


Mr. and Mrs. M. M. Streicher, 
son, New York, Nov. 25. Mother 
is actress Roberta Rovse; father is 
an actor. 

Mr. and Mrs. Walter Bergman, 


son, New York, Dec. 9. Father is in 
charge of studio operations at 
Films Five Inc. 

Mr. and Mrs. Bryan Grant, son, 
Hollywood, Dec. 12, Mother is 
writer Ursula Grant; father’s an 
actor. 

Mr. and Mrs. Geoffrey Smith, 
daughter, London, Nov. 29. Father 
is a show biz journalist. 

Mr. and Mrs. Jason Robards Jr., 
son, Dec. 16, New York. Mother 
is actress Lauren Bacall (she has 
two children by her late husband, 
Humphrey Bogart); father is also 
an actor. 

Mr. and Mrs. Bobby Darin, son, 
Dec. 16, Hollywood. Mother is film 
actress Sandra Dee; father is the 
pop singer. 

Mr. and Mrs. Keith Michell, 
daughter, London, Dec. 14. Mother 
is actress Jeanette Sterke; father 
is an actor. 

Mr. and Mrs. Gerald Walker, 
son, New York, Dec. 11. Mother is 
actress Greta Markson; father is 
president of the Society of Maga- 
zine Writers. 

Mr. and Mrs. Phil Sophie, 
daughter, Chicago, Dec. 13. Mother 
is the former Patty Broderick, 
daughter of the vet vaude act, 
Arren, & Broderick now at Lido, 





Paris. 


Hollywood 


Jack Kuhne skied in from N.Y. 
Jean Heinze named associate in 
Paul Ross’ flackery. 
David Weisbart 
home after surgery. 
Lew Wasserman feted by asso- 
ciates on 25th anni with MCA. 

Hal Phillips will handle nation- 
al pub relations for Liberty Rec- 
ords. 

Nicolas Reisini in from Gotham 
for Metro confabs with Joseph 
R. Vogel. 

George Jessel emcees dedica- 
tion of Friars Club's new home 
this week. 

Walter Reade Jr. in from Goth- 


recuping at 


am to hust “A View from the 
Bridge” screening. 
Film industry employment in 


Los Angeles area rose to 34,000 
in October from previous month’s 
33,800. 

Cedars of Lebanon Women’s 
Guild netted $115,000 from benefit 


preem of “West Side Story” at 
Chinese Theatre. 
V. Dennis Kennedy succeeds 


Hulda McGinn, who retired after 
37 years, as public relations di- 
rector of Northern California The- 


atre Assn. 
Chicago 


(DElaware 7-4984) 

Vita Licata, ex-Sun-Times, joined 
Chi Variety office. 

Lina Hammer replaced Don 
Young as Gate of Horn pressagent. 

Joe Turnbull becomes assistant 
manager of Michael Todd Theatre. 

Nitery singer Pat Morrissey 
opened her own club on Rush 


Red Skelton has a street named 
after him in suburban Arlington 
Heights Gardens. 

Earle Ludgin, head of the ad 
agency bearing his name, elected 
chairman of Ravinia Music Festi- 
val Assn. 

Lucy Reed comes out of marital 
retirement to take over vocalistics 
at Danny's Hideaway, starting New 
Year's eve. 

Wally Robinson shuttered per- 
sonal management office in N. Y. 
to become assistant to the prexy 
of Columbia College here. 

Ballet Russe de Monte Carlo 
tees off its 25th season in Chi 
Sunday, Dec. 24, with Nina Vyrou- 
bova making her U.S. debut. 

Second City cabaret theatre cele- 
brated second anni last Saturday 
(16) with an open house for cast 
members of all legit shows in 
town. 

Comedienne Jean Arnold and 
her actor spouse, Lee Henry took 
over Sam_ Lesner’s interview 
stanza on WFMQ last week while 
the Daily News film critic was on 
Berlin “Judgment at Nuremberg” 
junket. 





MARRIAGES 


Jean Ryder to Mike Hawker, 
London, Dec. 2. She is one of the 
Two Tones vocal act; he is a song- 
writer and artistes manager. 

Gloria Hockey to Reg Daponte, 
Manchester, Eng., recently. Bride 
is a dancer. 

Shari Steinhorn to Miles Bar- 
rish, New York, Dec. 16. Bride is 
daughter of Al Steinhorn, presi- 
dent of Ernest Windsor Co., which 


cleans costumes of Broadway 
shows. 

Ducie Hayes to Tony Craine, 
London, Dec. 9. Both are thesps 


appearing in “Bye Bye Birdie.” 
Constance Sayre to Jay Sayer, 

Hollywood, Dec. 15. Bride's an 

orera singer; he’s a screen writer. 


Doreen Mary Brown to Davis 
Sherburne Prowitt, New York, 
Dec. 15. He’s a writer with the 


ABC news and special events de- 
partment. 

Ruth Ann Gumney to AI Travis, 
Houston, Dec. 9. Bride is a dancer; 
he’s a staffer of KTRK-TV there. 

Kathy Younger to John Geh- 
bauer, Houston, Dec. 9. Bride is a 
secretary at KHOU-TV; he’s a 
newsman at KODA, both in that 
eity. 

Barbara Luna to Doug McClure, 
Hollywood, Dec. 17. Bride’s an 
actress; he’s an actor. 

Elvi Hale to George Murcell, 
London, Dec. 15. Bride is an ac- 
tress; he’s in the Royal Shakes- 
peare Aldwych company. 

Honor Blackman to Maurice 
Kaufmann, London, Dec. 18. Bride 
is an actress; he’s an actor. 

Mrs. Lorena Mayer to Mike Ni- 
dorf, Laguna Beach, Cal., Dec. 16. 
Bride is the widow of Louis B. 


Mayer; Nidorf is top man at Inde- 
pendent Television Corp. in N.Y, 

Carol Knox to Sam Cook Digges, 
New York, Dec. 16. Bride is star 
of WNBC-TV's “Family” snow; he’s 





administrative V.p. of CBS Films. 
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FREDERIC WILE JR. 

Frederic Wile Jr., 53, managing 
director of the Advertising Coun- 
cil on the Coast and 25-year vet of 
the broadcasting biz, died suddenly 
Sunday (17) morning of a heart 
attack in St. John’s Hospital, Santa 
Monica. He had been in apparent 
good health and had no heart his- 
tory. He died shortly after suffer- 
ing the seizure in his North Holly- 
wood home. 

After graduating from Princeton 


in 1930 Wile joined CBS in New 
York as a publicity staffer. He re- 
mained there four years before 


moving over to Young & Rubicam, 
where he served eight years as 
publicist and later as biz manager 
of the agency. He served in the 
U.S. Navy during World War II 
and after his separation became a 
member of the War Manpower 
Commission. He rejoined Y&R in 
1946 as a radio program exec and 
three years later moved over to 
NBC as an exec in the program- 
ming department in New York and 
veepee of programming in Holly- 
wood for the network. 

Wile and Pat Weaver, onetime 
prexy of NBC, formed a partner- 
ship in indie tv vroduction that 
was terminated when Wile joined 
MGM.-TV as director of biz affairs. 
In 1959 he served John Guedel 





Harry D. Squires 


Dec. 19, 1960 





Prods. as biz manager and for the 
past 18 months headed up Coast 
operations for the ad council. 

Wile’s father. was one of the 
foremost commentators of his day. 

Surviving are widow, former 
Bea Canterbury, fashion director 
for Bullock's; his mother, two 
sons and a daughter. 


JOHN H. MITCHELL 

John H. Mitchell, 53, veteran 
theatre and broadcasting exec, died 
in Michael Reese Hospital, in Chi- 
cago, Dec. 19 after a brief illness. 
In recent vears, he had been an 
exec with the ABC network. 

In the early 1930s Mitchell was 
with the Balaban & Katz theatre 
chain. He joined ABC in 1953 
v.p. and general manager of the 
web's Chicago owned & operated 
station. WBKB. He held a similar 
spot with WABC-TV in New York 





and KGO-TV & Radio in San Fran-} 


cisco. A couple of years ago, he 
was assigned to manage ABC In- 
ternational’s Central American 
television network. 

A wife survives 

LEO REISMAN 

Leo Reisman, 64, for many vears 
one of the top bandleaders in the 
country and discoverer of the late 


Eddy Duchin, died Dec. 18 in New 





In Loving Memory 


HAZEL JACOBSON 
Dec. 20, 1957 


Clarence Jacobson 











long illness. 
romantic 


York 
veyor 


A pur- 
rhythms, 


after a 
of slow, 


Reisman played the top band situa- | 


including the 
Wedgwood ‘now 


tions in New York 
Waldorf-Astoria’s 
the Empire! Room and the Star- 
light Roof. His career started on 
the upbeat at the Brunswick Hotel, 
Boston, where he revolted against 
the calibre of mysic then popular, 
and started his own slower tempoed 
rhvthms. He was heard by Jerome 
Kern who arranged for an engage- 
ment in Charles’ Dillingham’s 
“Good Morning Dearie.” 

Reisman became a society party 
favorite, working private affairs 
in all the fashionable spas. He was 
also a regular on radio remotes 
which helped make him a national 
figure. At various times he toured 
with the top stars of the era in- 
cluding Gertrude Lawrence, Noel 
Coward, Frank Sinatra and Victor 
Borge. At one date in which Dinah 
Shore was working, he encouraged 
the singer to stick it out when 
others urged that she give up. 

Reisman started as a classical 
violinist. but soon decided that 


there was more money to be made 
in pop music even after playing 





|P 





ee 


as | 


with the Baltimore Symphony at 
the age of 17. He subsequently 
layed a Conde Nast party, which 
many believe was the springboard 
that brought him to attention at 
the old Casino-on-the-Park which 
in turn focused attention of the 
social world on him when Mayor 
James J. Walker was in office and 
|the amusement world was very 
lively. His final tour was in New 


England last year, but failing | 
| health forced him to cancel several 
| dates. 


Wife, daughter and son survive. 
MRS. PAUL SMALL 

| Mrs. Lillian Schary Small, 60, 
| widow of agent Paul Small, died in 
| Los Angeles, Dec. 16. She had been 
jin failing health, following a stroke, 
and also had suffered further im- 
| paired vision because of her illness. 

Formerly a_ successful interior 
decorator —the Lillian Schary 
showroom at one time was on New 
York’s Madison Ave.—she became 
|'more interested in show business 
!when she married Smali, agent and 
| producer. Already strongly steeped 
jin the amusement industry, through 
lassociation with her brother, Dore 
|Schary, the playwright-producer- 
| director, she eventually took over 
Paul Small Artsits Ine., Hollywood 
and New York talent agency, fol- 


We miss you, Dad 








lowing death in 1954 of her hus- 
band. Their son, Edgar Small, who 
survives, also was with the agency. 
A daughter, Mrs. Jane Goetz. and 
another brother, Stanley Schary. 
and six grandchildren survive. She 
resided in Beverly Hills. 


LOUIS SORIN 
Louis Sorin, 67, character actor 


of legit, tv and radio, died Dec. 
14 in New York of pulmonary 
edema. His legit career began in 





1921 at the original Provincetown 
| Playhouse from which he moved to 
Broadway to appear in several 
productions. Among them were 
| “Animal Crackers,” “]1umoresque,” 
“Constant Nymph,” “Golden Boy,” 





“My Sister Eileen.’ “Rosalinda” 
and “Madwoman of Chaillot.” 
His radio roles were numerous 
|'and for the past 10 vears he de- 
voted himself primarily to tv, ap- 
pearing on many shows emanat- 
from N. Y. Among his tv 


credits are “Twenty-Four Hours in 
a Woman's Life,” “Power and the | 
Glory,” and several vidseries. 

His wife survives 

HANS W. KUBASCHEWSKI 

Hans W. Kubaschewski. 54, long- 
time general manager Warner 
Bros. in West Germany, died Nov 
26 in a Swiss sanitarium following 
a lengthy illness. Born in Berlin, 
|he started in the film industry in 
| 1927 with the Berlin firm of De- 
| fina. He lated moved to Metro and | 


| 
ing 
| 


of 





|}was branch manager there until 
1933, when he joined UFA as 
| branch manager. 

After World War II, Kubas- 


| chewski was a representative of 
the Allied Film Distributors which 
| reorganized the West German film 
|industry. In 1947 he became sales 
manager for MPEA, and later set 
up the postwar sales organization 
of Warner Bros. in West Germany. 
|In 1959 he became director of | 
| Bavaria Films in Munich, a post he 
| held until his illness 

| Only survivor is his 
Kubaschewski, owner 
|many’s Gloria Films. 


Ilse 
Ger- 


wile, 
of 


JOHN O'DONNELL 

John O'Donnell, 65, former chief 
of the Washington bureau of the 
N: Y. Daily News, died Dec. 17 in 
Georgetown University Hospital, 
Washington. He was bureau chief 
from 1933 until he retired last 
Sept. 1, after having been on sick 
leave for some time before that 
date. 

His newspaper career began on 
the Boston Record. In 1927 he 
moved to the Daily News, where he 
covered several famous crime cases 
before being transferred to the 
Capitol post. | 





KERN MOYSE 
Kern Moyse, 65, ex-president of 
the Peerless Film Processing Corp. 





| 


| Group of the National 


; vaude performer. 


} Musician 


and active member of various film 
industry organizations, died Dec. 
11 of a heart attack while vacation- 
ing in Las Palmas, Gran Canaria, 
Canary Islands. He was one of 
the founders of the Assn. of Cine- 
ma Laboratories and founder of 
the Motion Picture Industry 
Assn. of 
Credit Management. 

Moyse was treasurer of the N. Y. 
Film Council for two years, and 
chairman of the Insurance Com- 
mittee of the Radio & Television 
Executives Society for three years. 

Surviving are his wife, mother 
and stepson. 


MARIE L. ELKINS 


Marie Louise Elkins, 71, Broad- 
way producer from 1938 to 1948, 





died Dec. 
long illness. 
she presented were “Hickory 
Stick,” “Blind Alley,” “Yankee 
Point” and “Michael Drors In.” 
She was responsible for the 
early careers of such actors as 
{Kirk Douglas, Richard Basehart 
/and Steve Cochran. She also was 
one of the founders of Stage Door 


Among the plays 


12 in Hollywood after a! 


Jerome M. Beatty, of the Saturday 
Review, a brother and six grand- 
children. A_ second son, James 
died Dec. 13 


HAROLD W. SEINDENBERG 

Harold W. Seidenberg, 57, thea- 
tre manager for 30 years, died in 
San Francisco Dec. 8 after a long 
illness. A graduate -of Syracuse U. 
and later a professional football 
player with the Brooklyn Horse- 
men, he worked for Fox West Coast 


as city manager in Oakland until | 


he shifted to Cinerama’s Orpheum 
Theatre. San Francisco, in 1956 
Two years ago ill health forced him 
to quit the Orpheum. 
Wife and two sons survive. 
GENEVIEVE FARNELL 
Mrs. Genevieve Browne Farnell 
Bond, 80, a poet and former news- 
paper woman who wrote under the 
name of Genevieve Farnell, died 


Dec. 2 in Washington, D.C. 


/Canteen in Gotham during World , 


War II. 

Surviving are her widower, ac- 
|tor James Todd, and son by a for- 
mer marriage, Christian 
7uigne. 

ROBERT (CRESCAS) 

Robert Crescas, 67, for many 
years the maitre d'hotel at the 
Versailles Restaurant, N.Y., died 
Nov. 22 at Wyckoff, N.J., of a heart 
attack. Known professionally as 
Robert he e>*me up through 
ranks and worked his way up dur- 
ing the lobster palace days, through 
the speakeasy and the swank 
nitery and ho‘el era. 

Following his tenure 
Versailles, Robert was the 
at Le Cupidon and later 
Vouvray. both N.Y. He retired 
shortly after leaving the latter 
spot. Survived by wife and son. 


at the 
maitre 
at Le 


PIERO ORSATTI 

Piero Orsatti, 76, retired oper- 
atic tenor, died Nov. 28 in Van- 
couver, B.C., after an illness of 
several pears. A native of Italy, 
and a friend of composers Puccini 
and Leoncavello, he once record- 
ed arias with Enrico Caruso. 

His operatic career began in 
| 1908 and spanned 20 years dur- 
ing which he was heard in all 
principal Italian opera houses. He 
later sang with New York's Met- 
|ropolitan Opera. He came to Van- 
|couver in 1929 and conducted a 
voice studio until his retirement. 


IRMA ORBASANY 

Orbasany, 95, circus 
died recently in 
Ashurst, Eng. A soubret and acro- 
bat, she claimed to have had the 
greatest bird act in the world. She 
worked with Buffalo Bill, the 
Barnum & Bailey and Lord George 


Irma 


de | 


the | 


| general 


She also had been stage director 
of the Washingtonian Light Opera 
Company and a vocal instructor 
and coach in Washington. She 
wrote the libretto and lyrics 
“Cherry Blossom Time,” 
she produced and directed at the 
National Theatre there. 

JOSEPH RUDOLPH 

Joseph Rudolph, 63, former musi- 
eal director for radio station WAIT 
for 27 vears, died Dec. 14 in Chica- 


go. He was one of the original 
members of the “Three Doctors” 
comedy skit that was heard on 
“Club Matinee,” an NBC _ radio 
show originating from Chi in the 
30s. 

Surviving are his wife, son, 


daughter, two brothers and a sister. 


JOSEPH W. EVANS 
Joseph W. Evans, 46, general 
manager of Storer Programs inc., 
died Dec. 7 in New York. Formerly 
manager of 


| management position with Storer’s 


| WITI-TV, 


and | 


} 


Sanger circuses, and on vaude bills | 


in Europe and the US. 

She married Ernest Garrett, a 
in the Sanger circus 
They settled in Southampton, Eng., 
in the 1920s, where he played viola 
in the Southampton Grand orch 

BEN McATEE 
Ben McAtee, 58, longtime stage 


and screen actor, died Dec. 3 in 
Hollywood. He entered show biz 
in 1920 as a minstrel man, later 


working in vaude for 15 vears as 
a character actor and comic. 

Following World War II McAtee 
turned to films and television e2.id | 
appeared in more than 80 telepix 
including such series as ‘“Drag- 
net.” “The Californians,” “Wells 
Fargo” and “Life of Riley.” 

His wife, parents, six brothers 
and three sisters survive. 


ANGELINA VALERIO 


Mrs. Angelina Valerio, 103, 
widow of concert violinist Alex- 
ander Valeric. died Dec. 13 in} 


Spring Lake, N.J., at the home of | 
her son-in-law, Louis A. Lotito, 


| fermer producer and theatre man- 


ager and currently president of 
City Playhouses. 

On her 100th birthday, Mrs 
Valerio received a letter of con- 
gratulations from President Eisen- 
hower. To celebrate the occasion 
she also did a dance at the party 


in her honor. 


MRS. JEROME BEATTY 


Dorothea McKnight Beatty, 75, 


| writer and wife of Jerome Beatty, | ‘ : 
| magazine writer, died in Roxbury, | Theatre, died Dec 
Ct., Dec. 18. Mrs. Beatty collabo- | Tex. He sold the house 29 years 


that 
tor 


Milwaukee. Before 
he had been sales manager 
KFJZ-TV, Forth Worth. 

Surviving are his wife, 
sons and a daughter. 


three 


CLAUDE YEARSLEY 
Claude Yearsley, 76. former mu- 
sic publisher. composer and legit 
manager, died Nov. 10 in Gibral- 
tar. He was musical director for 
Laurence Irving and wrote music 

for some of Irving's plays 
Then he went into management 


at the Prince of Wales, the Duke 
of York's and the Palace, being 
associated with “The Gipsy 


Princess,” and “Countess Maritza.” 
ERNEST W. APPERSON 
Ernest W. Apperson, 70, vet pro- 
jectionist who had been a member 


of IATSE since 1908 and with Col- 
umbia Pictures since the late ‘30s, 
died of cancer Dec. 11 in Burbank, 


Cal. He was member of both 
Local 150 and 165, and formerly 
was biz agent for 150 
Surviving are his wife and son, 
Jim, 20th-Fox projectionist. 
WILLIAM VANCE 
William Vance, writer of the 


CBS Jack Sierling Show, died Dec 
8 in New York. He had been a 
writer for the Sterling show for 
14 years. He also did copy work 
for the agency of Fletcher, Rich- 
ards, Calkin & Holden 

Surviving are his wife, son and 
two daughters 

WINIFRED LAWSON 

Winifred Lawson, 69, operatic 
singer, died Nov. 30 in England 
She was _ formerly principal 
soprano with the D'Oyly Carte 
Opera company. 

She also san¢ 
ler’'s Wells, the 
former Queen's 
provinces. 


Sad- 
the 
the 


at London's 
Albert Hall 
Hall and in 


JACK KALMENSON 
Jack Kalmenson, 62, 
manager for Warner Bros 
in the Tri-State district, died Dec. 
14 in Pittsburgh. He had.been with 
the company for the past 20 years. 
Survived by his wife, Eva, and 
three brothers, Abe, Carl and Ben, 
executive vice-president of Warne: 
Bros. 


branch 


WILLIAM POWELL 
William Powell, 77, pioneer ex- 
hibitor in Wellington, O., where he 
owned and operated the Lonet 
1. in Laredo, 


rated with her husband on short| ago and moved to Texas. 


stories during the ‘30s, and on a 


Surviving are his wife, son and 


book, “Americans All Over,” based | a daughter. 


on a trip for the Reader's Digest 
in 1938-39. 
Survived by husband, a son 


JOHN W. DAVIS 


John W. Davis, 46, v.p. of Biair- 


for | 
which | 


WSPD-TYV, | 
Toledo, he also served in a similar 


Pictures | 


TV, died Dec. 6 in Chicago. He had 
been ill about two weeks following 
)a brain hemorrhage. Joining Blair 
in 1946, he opened the Chicago 


office of Blair-TV in 1948. 
His wife and two children sur- 
| Vive. 
EGON LEUSCHNER 
Egon Leuschner, 63, who spent 


|43 years in the German film in- 
dustry, died Nov. 25, in Frankfurt, 
| West Germany, of cancer. 
| During the last 12 years he had 
| been a branch manager for Colum- 
bia Films in Germany. 
JAKE SOLTZ 

Jake) Soltz, 63, veteran 


Jacob R 


'exhipitor, died Dec. 11 in Pitts- 
{burgh. He operated the Rumba 
| Theatre in that city for years 


| Survived by his wife, a brother 
|and five daughters 
WARREN WARRENER 

Warren Warrener, 73, former 

actor, died Dec. 4 in Chicage. He 

was a member of the 1907 Broad- 

way production of “School Days.” 
Three sisters survive 


FRANK MORAN 

Frank Moran, 62, dubbing mixer 
at 20th-Fox, died of a heart attack 
Oct. 3 in Hollywood. He had been 
a soundman since 1930. His wife 
and stepson survive. 

Ninon Vallin, 75, French opera 
soprano of the period between the 
two World Wars, died Nov. 22 in 
Lyons, France. In her peak years, 
she toured Europe, playing the 
major opera houses. She made a 
number of U.S. visits. appearing 
at Town Hall and with the San 
Francisco Opera, among others. 





Jan Tomasow, 47, concert violin- 
| ist, died Nov. 20 in Buenos Aires. 
| He recently made a European tour, 
|} including the Soviet Union, as 
| Violin soloist and conductor with 
the American Ballet Theatre 





76, concert 
performer, 


Norman Langford, 
'party proprietor and 
died Nov. 24 in Hove, Eng. His best 
known show was “Manx Mascots,” 
| Which he staged on the Isle of Man 
for years. 


Wife, 55, of Finlay McDermid, 


story editor at Warner Bros. for 
14 years and now with Inter- 
national Literary Service. died of 


pneumonia Dec. 14 in Hollywood. 

Richard Weanne, 58. assistant 
|head of Cotumbia Pictures edi- 
| torial Dept., died Dec. 13 in Holly- 
wood. Wife, son and daughter sur- 
vive. 


| —_— —- | 


Mother, 69, of tv personality Dan 


Farson. died after a fall, Dec. 7, 
in England. She was the widow of 
author Negley Farson 
| Florence Leddington, 75, long- 
time vaude hooking manager for 
Syndicate Halls, died Nov. 29 in 
London. 

Jessie Thompson, 78, aciress, 
died Dec. 7, at Twickenham, Eng. 


She was knocked down by a motor- 
cycle 


Charles Henry Bryning, 95, 
amusement promoter and cinema 
exhib, died recently in Rochdale, 
Eng. 

Wife, 32, of Ray Hirsch, treas- 
urer of Blackstone Theatre’ in 


Chicago, died Dec. 10 in that city. 
Mother, 75, of Phil Stone. v.p. of 
radio station CHUM, Toronto, died 
Nov. 29 in that city. 
| a, 
Wife of Revue v.p. George Stern 
died Dec. 13 in Hollwood 


Folksinger Odetta Wows 
Stockholm Concert Aud 


’ Stockholm, Dec. 19 

American Negro folksinger 
Odetta drew 1.700 patrons to the 
Concert House here last Tues (5). 
| She was received enthusiastically 
| by press and audience, a particular 
' achievement in that she is not 
too well known in Sweden and 
few of her disks are readily avail-- 
| able here. The House's seating 
| Capacity is 2,000 

After finishing the formal por- 
tion of her concert, the singer was 
| applauded for 10 minutes and re- 
| turned to the stage for additional 
numbers. The audience reaction 
jto Odetta and gospeleer Mahalia 
| Jackson, who visited here last 
spring, appears to attest to a desire 
on the part of Swedish audiences 
for more such individual concerts 
as opposed to package shows. 
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